«...Mu mHe 3asdcau MONCEMO 3ABUPHYMU Y BAACHY AYULY, 4ACMO-2YCMO BKPUMY
noneaom cipux 6yanis. A sona nompebye ouueHH il OHOBACHHS, WO JAPYIOMb
nam Mysuka i Iloesis...»

Bozozap Komoposuu

“... We are not always capable of looking into our own soul, which is often covered
with the ashes of empty moments. It needs purification and renewal, which we can
obtain from Music and Poetry...”

Dr. Bohodar Kotorovych

MpucBa4yeTbCA NAM’ATI BUGATHO20 YKPATHCbKO20 CKpUNans, negazoz2d, gupueHTa

bozogapa KortopoBunua
(1941-2009)
3 Hazogm 80-pivys Big gHA HAPOG)KEHHS MUTLS

3a matepianamu «PoguHHOro apxisy borogapa Kotoposuya, niaHicTku €sreii bacanaesoi 1a

CMHA NoApPYXKA AHTOHa KoTopoBuya»
(My6nikyeTbcs Briepiue)

Dedicated to the memory of a prominent Ukrainian violinist, professor, conductor
Bohodar Kotorovych
(1941-2009)
On the occasion of the 80th anniversary of the artist’s birth

Based on the documentary materials of the “Family Archives of Bohodar Kotorovych, his wife and

creative colleague Yevheniya Basalayeva and their son, Anton Kotorovych”
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cnpoba ynopsaKyBaHH: Ta cMCTeMaT3aLlii 3HaYHOT YACTMHM [JOKYMEHTAIbHUX MaTepianiB, NOB'A3aHMX
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i 32 0CcOOMCTUMM AyMKammu camoro Maectpo. Lie yHikaibHe ece — MOJOPOX CTOPIHKAMMW OPUTiHATbHNX
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HapogHa apTncTka Ykpainu, QOKTOpKa
¢inocodii, B. 0. npogecopa
€BzeHia bacanaesa

Jlaypeat MiXXHapogHmX KOHKYPCIB,
CKpUnasb, 2iTapucT, negaaoe
AHTOH KoTopoBuu

..E HENOPYLUHWI 3aKOH CMIPUIHATTS: 30/113bKa, BNPUTY/ A0 CTOPIHOK KHUTK, He NPO-
YWTAELL | pAKA — MOTPIOHA BIACTaHb... He BiATBOPWLL, BAMBASIOUNCD Mifl HOTY, BEMYHOI
KapTUHM DOXXECTBEHHOI MPMPOAM aX [0 CAMOT0 FOPU30HTY, e 3IMBAIOTHCS HEOO i3 3eM-
Neto — NOTPibeH WMPOKUIA NPOCTIp BiACTaHi... TUM BinbLL CKAAAHE 3aBAAHHS BiATBOPUTM
00pa3 BeNMKOi NOANHM, 3 KO0 OyB OIM3bKO MOB'A3aHMI JOBIMMM POKAMU CriIbHOO
XUTTS 1 cniBnpayi... JIOAWHK, B Ayl SKOI TaK HENPOCTO €fHanocs HebecHe i 3emHe.
[yAbCyt04K, CTUCKANIOCA B OT0 XXUTTI 1 TBOPYOCTI MPArHeHHA «rapMOHIMHOTO HaTXHEH-
HS1» 3 OypeMHUM OYSIHHAAM HECTPUMHWMX TBOPUMX CWJI, O PO30MBAOTHCA, 3iTKHYBLUMCH
i3 HenpuCTyNHUMKN Be3nyWHUMK ckensiMu ByTTA... TOMY AN CTBOPEHHS LOCTOBIPHOIO
NOpTpeTa reHiaIbHOrO MUTLA, TBOPYICTb KOT0 YBiOpana WUPOKWIA i pisHOOApBHWIA CBIT
HALLOI CYYACHOCTI, TaKOX MOTPiIOHA BiACTaHb. YCBILOMIEHHS YHIKQIbHOCTI Or0 MUC-
TeLbKOI NOCTATi i BI/IMBY HA HALLY MY3UYHY KyJbTypy HiOM pO3ropTaeTbes y yaci i npo-
CTOpi...

borogap (boro-aap). Y KoAi Lboro iMeHi — BC LS My3MKAHTA. YHIKIbHICTb 10ro 00-
napyBaHHsl MOEAHYBANACh i3 haHATUUHOIO BiAAAHICTIO CBOIN Npodecii... oro iM'a e 3a
KWUTTS CT/I0 IEreHOI0 | HA3aBX Ay YKapOOBAHO B ICTOPIO HALLIOHA/IbHOTO Ta CBITOBOIO
MUCTELTB... TBOpuMii PeHOMeH K My3uKaHTa borofapa KoToposuya € yHikanbHuMm. Lie
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BcTyn

NifKPeCNtoBan0oCh y 0AraTbox peLeH3iax fK BITYUM3HAHMX, TaK i 3apyOiKHUX MUCbMOBMX
Ta YCHWX BiAryKax BUSHAYHNX MY3UKAHTIB | KpUTYMKIB. 3apa3 HACTaB Yac WMPOKOTro Hay-
KOBOTO JOC/IIKEHHS, y3araNbHeHHs cnelndikm TBOPHOro MUCNEHHS Bennkoro Xygox-
HWKQ, MocTaTti BUAATHOTO My3MKaHTA, 0COONMBOCTEN MO0 BUKOHABCTBA, NeaaroriyHmnx
NPUHLMNIB, YBIYHEHHS AOT0 CNABETHOIO iMEHI...

pe3eHTaLiiHMin bykneT-kHura «borogap KoTopoBuy. ®parMeHTN He3asepLueHol
MOBICTi» — NePLUi KPOKM CMCTeMATH3AL,T BOKYMEHTANbHUX MaTepiasnis, ki 30epiratoTbcs
B «PognHHOMY apxiBi borogapa KotopoBuya, Apy>KMHN Ta TBOPUYOI CoOpaTHULI MaecTpo,
NiaHiCTKN EBreHii bacanaesoi Ta cMHa AHTOHa», Lie neplue y3aralbHeHHs po3pi3HeHMX
BIAOMOCTEN MPO MUTLS.

B piK Bi3HaYeHHA HA AepXXaBHOMY piBHI 3HAKOBOI nofil — 80-piuya Bif, AHA HApOS-
XeHHs borogapa KoTopoBwuua, 3 METOI0 YBIYHEHHS MAM'ATi BUAATHOTO MY3MKAHTA LS
npaus 0cobiMBO akTyasbHA. MeTOK CTBOPEHHSI KHUMM € neplue onyOsikyBaHHS ya-
CTUHM OUM(POBAHOIO ApXiBY, JOKYMEHTIB, GOTOrpadii pi3HMX YaCiB i NEpPiofiB KUTTS
borogapa AHTOHOBMYA, AKi BIATBOPIOIOTb TBOPYMIA NOPTPET JIereHAapHOro My3nkaHTa.
«®DparmMeHTN He3aBepLLEHOI MOBICTI» — Lie HeOCAKHA MUCTeLIbKa Noema Mnpo nereHaap-
HOro CKpunang, yHikasbHa MOX/MBICTb MOYYTH CI0BO Camoro borogapa Kotoposunua, —
B 10r0 BMCNOBAX, IHTEPB'I0, B MOTO 3aBXAW CBITIOMY nornagi 3 potorpadiit pisHux ne-
PIOAIB XUTTA.

YHikanbHe ece BiATBOPIOE XPOHONOrYHY NOAOPOX Y Yaci. [TOCTYNOBO KPOKYOUMN CTO-
piHkamu opuriHanbHnx 3MI 1960-x-2000-Xx pokiB, ropTatoum BKpUTi NONEIOM AABHUHM
APYKOBaHi BUAAHHA, M1 NMOCTYNOBO NMOPUHAEMO B iICTOPItO HALLIOHA/IbHOI MY3UYHOI KY/1b-
TypW, WO BIATBOPIOETHCA Y BMCNOBAX CYYACHUKIB, XYPHANICTIB Ta MY3MKO3HABLIB Mpo
MaecTpo, Bifo0paxeHo B aTMOCHepi MUCTELbKOIO XUTTS, e NPOXOANI0 CTAHOBIEHHS
TBOPYOi 0COOMCTOCTI BUZATHOTO MY3MKaHTA, GOPMYBANNCh PUCH NOTO ByXOBHOI BEN-
Yi Ta CBITOrNSAAHOI MyApPOCTi, 30arayyBaBCst TBOPUMIA LIASIX CKPUNAns i oro NnocTynose
CXO[DKEHHS HA MY3UYHWI ONIMN BENNYi XyJOXKHWKA, AKMIA Ma€e De3nepeyHnii BNavB Ha
CTAHOBJIEHHA Ta PO3BMTOK HALIOHAbHOI Ta CBITOBOI MY3UYHOI KY/IbTYPW.

POOMHHWIA apXiB — Lie HAWLiHHILWWIA ckapb TBopYOi biorpadii BizomMoro ckpunans, Wwo
HWHI e JOCKOHA/IO He MPOaHaTi3oBaHo. Llinkom 3po3ymino, Wwo BiH € HeOOXiAHUM Ma-
TepiaioM A8 HAYKOBOrO aHali3y TBOPYOI NOCTATI BUAATHOI OCOOMCTOCTI K OAHOTO i3
3aCHOBHWKIB YKPAIHCbKOI CKPUMKOBOI LUKOAW. MaTepianu MiCTATb yHikanbHy 6ibnioTeky
CKPUMKOBOI MY3MKM, KA OXOMJIIOE MOHAL 650 HOTHUX NPUMIPHUKIB, 30ipHUKK, 33 fKK-
MW NpaLoBaB BUOATHNA MY3UKAHT, pO3CTABAIOYM CBOI LITPUXK, aniikaTypy. 3 MeTolo
OMPALIOBAHHS HOTHOTO apXiBY i MyOniKauii 3rafiaHMX TBOPIB i3 MNO3HAYKAMM MawicTpa
OyB CcTBOpeHUit CanT KybTypHO-MUCTELbKOro 6narogiiHoro ¢poHay «Kuis-Knacik», ge
OoKpemun po3sain «MaecTtpo. borogap Kotoposuy» npuceadeHnin HoTHWMUI borogapa
KoTopoBuya. MaemMo Hagijto, WO Le CTaHe CBOEPIAHNM HA0YHUM ManCTep-K/i1acom re-
[ArorivyHoi GpaxoBoi 4ONOMOTY MOAOAYM BUKOHABLAM-CKPUNANSM, CMIPUATUME iXHbOMY
npodecinHOMY 3pOCTaHHI0. TaKoX Yy apxiBi 30epiraloTbCs HOTHI BUAAHHS Ta PYKOMMCK
YKPATHCbKMX Ta 3apy0iXKHMX KOMMO3MTOPIB i3 MO3HAYKOIO «MPUCBATU» CamoMy boroaa-

Py AHTOHOBMYY; Bifrykun, npeca, dotorpadii, Oyknetv, adiwi Ta iHwi noairpadivHi mate-
piasn (noyvHatoum 3 1960-x pokiB). POL3MHKOIO apXiBY € BileOTeKa, iHTepB'i0, ayio- Ta
Bifle03anuncn KOHUEPTHMX BUCTYNiB borogapa Kotoposuya, WO BMCBIT/IIOOTb TBOPYUI
wngax Maectpo.

3 2010 poky posnoyaB cBolo xoay dectuBanb BipTyo3iB «MAESTRO-FEST», npu-
CBAYEHWUI NaM'ATi BUAATHOrO ckpunans borogapa KoTtopoBuya, iM's IKOro yoco0toe
LNy enoxy HOBITHbOI iCTOpii He3anexHoi YKpaiHu i 3010TUMK fiTepamu ykapboBaHe
y CBITOBE MYy3MuYHe MUCTELTBO. KOXeH 3axia GecTvBaio — Le CUMBOIYHI pparMeHTH
He3aBepLleHOi NOBICTI «LLUAAXM | KPOKM» 3 XUTTA IereHJapHOro My3nkaHTa, Lie CUHTe3
MUCTELTB, CUHEpris My3MKM, XMBOMUCY, Noe3ii. B pamkax GpectnBanio peaniaytorbes
MUCTELbKI 3aX0aM, LUMK/IN KOHLEPTIB 3a Y4acTio BUOATHUX MUTLIB Cy4acHOCTI, 3ipOK
BMKOHABCbKOTO MWCTELTBA, jlaypeatiB MKHAPOAHMX KOHKYPCIB, YYHIB Pi3HMX POKIB
C/IABETHOTO CKpUNans, NPOBILHMX YKPAIHCbKMX Ta 3apyOixkHUX KONEKTUBIB. MpoBeeH-
HS PecTVBaNO CNpUsE KOHCONIZALi MiXXHAPOAHOI CMiILHOTU Ha nnaTdopmi TBOPUO-
ro CNiJIKYBAHHS YKPAIHCbKMX Ta 3apy0ixKHMX MUTLLB, BILJOMUX BUKOHABLB, My3MKAHTIB
CBITOBOTrO piBHA. Lle CBATO npe3eHTaLiin YKPaiHCbKOI i CBITOBOI KY/IbTYp, KOMMO3MTOP-
CbKMX LUKiA, @ TAaKOX NpodeciinHa MaincTepHs GaxoBOro ya0CKOHANEHHs! TaIAHOBUTOI
MOA0A], iT JYXOBHOr0 3pOCTaHHS.

CTBOpeHHs npe3eHTauinHoro bykneta-kHurn «borogap Kotoposuy. ®parmeHtu
He3aBepLUeHOI MOBICTi» CTaN0 CKAAA0BOK0 peanisalii MacluTabHOro KyabTypHO-MUC-
TeLbKOro NpoekTy «MaecTtpo-dect. borogap KoTopoBuy», 3anpoBafkeHoro KyabTyp-
HO-MUCTeLbKMM 0naroginHuM GoHaom «KuiB-Knacik» 3a NigTprMKM YKPAiHCbKOro
KynbTypHOro gonay (YK®) Ha MocTtaHoBy BepxoBHOi Pagn Ykpainm Big 16.12.2020 p.
«Mpo Bii3HAYEHHS NAM'ATHWX AT i t0BiNeiB y 2021 poLi» Y 3B'A3KY 3 Bil3HAYEHHAM 3Ha-
KOBOI MOAji POKY — NaM'aTHOI AaTv 80-piyys Bif, [JHS HAPOLKEHHS NeTeHAAPHOr0 MUTLIS
borogapa AHTOHOBMYa KOTOpOBMYa.

€Bzenia bacanaesa AHTOH KoTopoBuy
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LLINAXM | KpoKK 9

LLIASIXM

| KPOKM

BOTOOAP KOTOPOBWMY (1941-2009) —
NnereHJapHnii yKpalHCbKMIM CKpUnab, KNI
YBIMLLOB A0 ICTOPIl KY/bTYPY AK OMH i3 BU-
AATHWX AiA4iB CBITOBOrO My3U4HOIO MUCTe-
LTBA, NPOBIgHMIA Nefaror, AMPUreHT, Mocon
YKPaiHCbKOI Ky/lbTypW, HapOAHWI apTUCT
YKpaiHn, naypeat HauioHasbHOI npemil
iMeHi T. T. LLleB4eHKa, YseH-KOPeCrnoHAeHT
AKagemii MucTeuTs YKpaiHn, 3aCHOBHUK i
KepiBHMK HaLioHaIbHOrO KamepHOro aH-
camomo «KNIBCbKi CoNicTn».

I3 NocTaTTio BiAOMOro MUTLSI MOB'A3aHa
Ljina enoxa CTAHOB/IEHHS HALiOHA/IbHOTO
MY3MYHOTO MUCTELTB], 30kpema dyHaauis
Cy4acHOI YKpalHCbKOI CKPWUMKOBOI LLKO/N
Ta 3aCHYBAHHA MEPLIOro B YKpaiHi MiXKHa-
POAHOr0 KOHKYPCY IOHUX CKpMNais.

Came uen MaecTpo CTaB €AVHUM YKpa-
IHCbKMM BMKOHABLEM, SIKWiA cepef, Heba-
raTbOX MY3WKaHTIB CBITY MaB YeCTb rpaTu
Ha YHiKanbHi ckpunui Hikkono [MaraHixi
«CANNONE» pobotn Mmaiictpa [BapHepi,
NpVBE3eHin cneuiasbH1M NITakoMm i3 TeHyi
0o Kuesa. borogap KotopoBu4 oTpumaB
TaKy MOX/IMBICTb 3aBAAKM ITANINCbKIN Tpa-
AMLT, 332 AKOK0 OAMH Pa3 Ha PiK Ha LN CKpU-
Ui rpaB HaMTaNIAHOBUTILLMIA CKPUNAJb CBi-
Ty. BogHo4ac borogap AHTOHOBMY CTaB
OCTaHHIM MY3WKQHTOM, BM3HAHWUM TiHUM

Ha Hil rpaTu. 3a pilleHHsAM Mepii MicTa eHyi CKpUKa HKHI nepebyBae B CTaTyCi My3eliHOro
eKcrnoHara.

|CTOPUYHI KOHLEPTM CTaIM 3HAKOBOIO MOJIEI0 B KYNbTYpPHO-MUCTELbKOMY NPOCTOPI,
Mi>KHapOAHa CniJibHOTa 3aLikaBuaacb YKpAIHOO K €BPOMENCbKOI BUCOKOAYXOBHOIO
[epxaBsoto.

3a pesynbratamu TBOPYOI Ais/IbHOCTI MaecTpo [Bidi CTaB saypeaTom BceyKparHCbKOi
npemii «JltofnHa poky» (B 1999 1a 2000 pokax) Ta OTPUMAB LEPXKABHY HArOPOLY — OpPAeH
«3a 3acnyrv» Il cTynexs.

AdiLua.
Ckpunka Hikkoso laeanii B Ku-
€Bi. 1999 p.

Cigmmrns M et 1 Dyt prgasivseerrs s 1o Fimege! B Koamascit Oneps §36.05.99 4

¥ Wontasi va o posge i Cxfaarnyl rpam 5. Korepogeer. B 538 (380 ot
T2 Koropomea Gy a0 Fepomoon gAoRcTs, (oM CTRCDBLEL
ey, 90 149 0 T ISR M W o CYOATTRL.. AN 150 (e i, bt
A FEvE e, e CTAA TP MaCy  AEHOCA B IEXFACOBOT

Tt Sy vl OBl i Eieeneaay e {2008 5. - ¥
i

HauioHanbHa ginapmoHis YkpaiHu.
3niBa Hanpaso: boeogap Kotoposuy
(ckpunka), €B2eHisi bacanaesa (popreni-
aHo), [lpe3ngeHT Ykpainu J/leoHig Kyuma
1a /logmuna Kydma. 1999 p., 23 TpaBHa

Ckpunka Hikkono la2aHiHi B KWEB.
HauioHanbHa onepa Ykpainwm.
1999 p., 26 TpaBHA
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XutTa borogapa Kotoposuya 0yno
LIIKOBUTO NPUCBAYEHE CYXXIHHIO BUCO-
KOMYy mucTeuTBy. baratorpaHHa TBopya
Ta rpomMaacbka Aif/bHICTb MaecTpo Ha
LUNSAXY BiZPOJXKEHHS IIMOVMHHYMX NAACTiB
[YXOBHOI CKapPOHWML HALOHANbHOI Ky/b-
Typu cTocyBanaca NigTPUMKM Ta BUXO-
BaHHA TaNAHOBUTOI MOJIOfI, LUMPOKOI
rnpeseHTauii yKpaiHCbKoro mucreuTsa y
CBiTi, cnpuana 3MiLHEHHIO MiXXHAPO[-
HUX KYNbTYPHWX 3B'A13KiB, NiJHECEHHIO
KY/JIbTYpHOI AMNI0MATIl.

B ceni focTuHHOMY, fe Aif borogapa Kotopo-
BMYa IBaH KoTopoBuY OyB CBALLEHHUKOM XpH-
CTUAHCBKOI NMPABOC/MABHOI LIEPKBK, AHTOH |Ba-
HOBMY CTBOPMB HAMKPALLMN LIEPKOBHUI XOPp
Ha XonmLumHi. Llepksa cB. tOpiq, fe npatioBas
|. KoTopoBuy, cTana ocepeakom [yXOBHOIO
| HALIOHA/IbHOTO XKMTTA YKpaAIHLIB TOro 4acy.
Matn b. KoTopoBuya IpnHa Texx B1XOByBana
y CBOIX [iTAX XWCT [0 MY3MKMK, a ii cecTpa Oyna
niaHiCTKolo B [ipe3geHi. [IMTMHCTBO Ta OHICTb
ManOYTHLOrO CKpUMans MUHyN y JIbBOBI, [e
I po3MoYanocs Moro My3myHe CTAHOB/IEHHS.
3aKiHUMBLIM JIbBIBCbKY MY3WYHY [OeCATUPIYKY
imeHi C. KpylenbHuupbkoi (neparorv: [l. Jlek-
rep, M. MakapeHko), borogap NpogoBXMB HAB-
YaHHA B MOCKOBCbKii JiepXKaBHil KOHCepBaTO-
pii imeHi [1. I. YanKoBCbKOro Ta acnipaHTypi npu
Hil Yy K1aci 0AHOTO 3 HAVBMAATHILLIMX Nejaroris
cyyacHocTi, npodecopa tOpis AHKenesnya.

boropap  KotopoBny  HapoamBsca
1941 poky B MicTi [pybeLuiB Ha XONMLLyHI
(0o [lpyroi cBiTOBOI BilHM Le Oyna Tepu-
TOopia YKpaiHu, aka nicaa [pyroi caiToBol
BiViHM Bigiwna fo lMonbui). 1945 poky
nicns genoprauii civ's KOTOpoBuYiB ne-
peixana Ha BoanHb. 3 LbOro X pokKy boro-
aap i3 6atbkamu — y JIbBOBI, A Wonita —
B ceni )Kabka KiBepLiBCbKOTO pavioHy.
PoavHa Mana AyxoBHO-MY3WYHI TpaamLil.
baTbko — AHTOH KOTOPOBWY MaB NOABIN-
Hy OCBITY: 3aKiHumB CinbcbKorocnogap-
CbKy akafemilo Ta napanenbHo [1pasbky
MY3MYHY aKafemito (OAHY 3 HaMKpaLLMX
B €Bponi). MAigHO NpaLoBaBs Ha HYBI PO3-
BUTKY YKPaAiHCbKOI KynbTypu B ceni [oc-
TUHHOMY i B YCili [pyOeLLiBLUMHI. Bennkunii
BHECOK BiH 3p00MB B OpraHisaLlilo Xopis.

3
N

9%
W

boeogap Kotoposuy. CBitmHa 1965 p.

bozogap 3 poguHoto. Ha caitamHi: mama IpuHa Mu- bozogap Kotoposuy BUKOHYE KOHLIEPT g/ CKpuI-
KO/IaiBHA, TaTO AHTOH IBaHoBuY, O6pat Onez. 1951 p. Kn 3 opkectpom H. [aeaHiHi. CBiTamHa 1972 p.
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Adilia KoHuepTy.

bo2ogap Kotoposuy (CKpuka).
M. Ckopuk «KoHuepT gns
CKPUIKUN 3 OPKECTPOM».
[npueent M. LllocTakoBuy

I'pae [lepxaBHuii CUM@OHIYHMIT OpKecTp
Ykpainn. Conict b. Kotoposuy. [inpueeHt
C. Typyak. 1969 p.

Y 1966 podli, Ha 3anpoLLeHHs Xy-
[OXXHbOTO  KEpIBHWKA, TO/I0BHOTO
[VpUreHTa  [lepaBHoro  cumeo-
HIYHOTO OpKecTpy Ykpaitn Creda-
Ha Typuaka, Lie 30BCIM MO0AMN
CKpunasib OTPMMAB Mocagy conicTa
Ta KOHUepTMmeicTepa NpOBigHOIO
KONEeKTUBY.

Y 1967 poui borogap Kotopo-
BUY CTaB JlaypeaTom MPecTKHOro
MiXHapOLHOTO KOHKYpPCy CKpuna-

o i ' BitaHHs xypi
niB ImeHi [K. EHecky Yy byxapecTi

nepemoxusi
(PymyHist). Y 1971 poLi My3nKaHT ne- MDKHAPOGHO-
pemir Ha MiXXHapoJHOMY KOHKYpCi SOy
ckpunanis imeni H. Marawini y Mewyi el i
P : : y y HiHi bo2ogapa
(ITanis). KoTopoBuya.
b. Kotoposuy 2pae Ha ckpunui H. [1a2aHii nicaa M- (eHy alliie)
L . nist). 1971 p.

riepemoau Ha KOHKypci imM. H. lazarini. 1971 p.
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boeogap Kotoposny BUKOHAB
3i CBOIMM yuHAMM 24 Kanpucn
[NazaHiHi.

Ha csitamHi 3niBa Hanpaso:
1. Liecenbcbkuii, |. Bacuibes,
b. Kotoposuy, T. MeyeHni,

O. Kotoposny, /1. [anKiHa.
1978 p.

KuiBcbka KoHCepBaTopis iMeHi
[1. 1. YavikoBcbko20. b. Kotopo-
BWY 11ig YAC MPOBEGEeHHs ypPOoKy

LLInpoka KOHLUepTHAa [AisNbHICTb borogapa KotopoBuua noegHyBanacs 3 poboToio
neparora. 1966 poky BiH PO3M0OYaB BUKNAAATU HA Kapeapi CKpUMKM B [JepaBHiN KOH-
cepBaropii iMeHi I1. I. Yankoscbkoro B Kuesi (HUHIi HMAY im. T1. 1. YanKoBCbKOro), e 3
1985 0o 2009 poky sk npodecop 04o/0BaB Kapenpy CKPUMKW. 32 POKM CBOEI 3HAKO-
BOI MeJarorivHoi AifabHOCTI borogap AHTOHOBMY BMXOBAB Mieady ACKpaBUX MYy3MKaH-
TiB, SIKi MPOLOBXKYIOTb TPAAML,ii BENMYHOTO MANCTPA B Pi3HUX KPAiHAX CBITY, OancKyye
NPeacTaBaoTb JOCATHEHHS HALOHAIbHOTO NPogeCiiHOr0 BUKOHABCTBA. Lle, 30kpema,
Oner Kotoposuy (HoBa 3enaHpjs), Tapac lNMevennii (Xopsartis), OnekcaHap beHaepcbkuia
(dpaHuis), Metpo Lerenbcbknit, Biktop Ky3Hewos (MonbLua), Ceprin LLoT, Onbra PiBHsK,
Kunpuno CreueHko, boraaHa lNiBHeHko, Mupocnasa Kotoposuy, Hasapin lNunatiok, Css-
Tocnasa Cemuyk, Kupuno LLiapanos, Tapac fponya, Onekcanap Mywkaperko (Ykpaia),
Apkapin BUHOKYpOB, EBreH AHpyceHKo (ABCTpid), Bonognmup ActpaxaHues (Himeyun-
Ha), AMuUTpO TkaueHko (Bennka bputanis), Onekcanap Cemuyk, AniHa Komicaposa (ITa-
nist), AHactacis MuaaTiok (IcnaHis) Ta iHLwi.

HAPOWBD APTHOT O POOOTANPEAT EHITHCREO
Jdeonnt Bopncosny Koran

Miwyna
Hex wanonom 8 [

Te

Jtrato  Eor, apa Ay fo psrtian.., /é/efd/;a&mq_
,ufn:._o J-e,','f;{'q( 7?4@14,&,“{'10 Cgbaau
gJ)d{ICZ<,* «uéyﬂxhkﬂa_. < pag.k‘flfﬂ/q /oebz/:;/?a,lmﬁ
Ar0 KeklGeprie s olieckhec;z £ ‘Z‘Dw-(}ﬁé're w’ b
Cojastics ¢ hegarotureescud U F Pred oc)'/i:/a-
I 4 &ﬂpozﬂmr 1o M#%yoﬂ/ SOl twe
qoc,(aateka-f oA r,;:Z;J &o /uﬂm/ 7 ?ﬂ:r X
U lpthpalyy Wiloun & THopreciud topros
K withours s o 17;9;3&}44«,49’ G wﬁ/cg—o

&e “lol «Weko Taltfe 724«/.‘2,.4_
<f. U ow Céoe &x{q«#ﬁu. puc losrne EA L C‘/"'z’/”%’/_
/aﬁm me,; /meﬁqu, '

T Ao

PexomeHgauis-xapaktepuctuka J1.H. KoaaHa. 2.07.1973 p.

YncneHHi BUXoBaHUI MaecTpo CTainM nepemMoXudMy HamBigoOMILWMX MiIXXHAPOAHMX
KOHKYPCiB Cy4aCHOCTI, a came: iMeHi . BeHsaBcbkoro (Monblua), iMeHi H. MNaranixi (ITanis),
imeHi [1. OvicTpaxa B Opeci, imeHi H. Llabaneta y Can-CebactbsHi (Icnanis), KoHkypc le-
ryfi MeHyxiHa B ®OnKCTOHI (Benvka bputaHis), KoHKypc y KanbTaHiceTTi (ITanis) Towwo.
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MixkHapog-
HUI KOHKYPC
Tageywa
BpoHcbkoeo.
Bapiasa.
bozogap
Kotoposuy
cepeg u/ieHis
XKYPi KOHKYp-
cy.1997 p.

MixkHapog-
HMI KOHKYpPC
im. P. Jliniye-

(0 CONCORS) [NTERNAZIONALE DI VIOLING | M poy ropiui

; A A (Itaniq).
eel al® Kotoposuy
: [ cepeg u/ieHis

XKYPi KOHKYp-
cy.1991p.

Mpo aBTopuTeT borogapa KotopoBmya y CKPUMKOBOMY CBITI CBiAYaTb YMCIEHHI 3a-
NPOLUEHHS MOro B XXYPi HAMBIJOMILLNX MY3NYHMX KOHKYPCIB, 30Kpema: iM. H. TaraHiHi
y Tenyi, im. P. Jliniuepa y Fopiii, im. I. BeHsBCbKOro y J1to0niHi, im. K. HinbceHa B OpeHce,
im. 1. YankoBcbkoro y Mocksi, im. T. BpoHcbKoro y Bapiuasi, ARD y MioxxeHi, CeHpal,
OTTaBi Ta iHWMX. Ckpunanb 6arato pokis 040N0BAB MiXXHAPOAHMIA MY3WUUYHWIA KOHKYPC
iM. M. JlnceHka. 3 2004 poky borogap KOTOpoBMY 04OMB YKPAIHCbKO-OpUTAHCHKNIA
dectuBanb «Britten Kyiv Festival», ctaslum noro grpexktopom.

boeogap Kotoposiy 3
Pygxxepo Piyyi rig yac
KOHKYPCY.

Bapiuasa. 1997 p.

MixkHapogHMI OHALIbKMV KOHKYPC
im. I1. 1. YarikoBcbko20. bo2ogap KoToposuy —
uieH Xypi KoHKypcy. dnonis, CeHgai. 1995 p.
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| Mi>kHapogHMi KOH-
KypC tOH1X CKpUnanis
boeogapa Kotoposuya,
Xapkis, 1995 p.

Y 1995 poui boropap
KoTopoBuy 3aCHyBaB
nepwun B YKpaiHi Mix-
HApPOAHNIA KOHKYPC HOHWX
CKpUNaNiB, KWiA BiLOYBCS
y Xapkosi (1995, 1999).
KOHKypC BusABMB 0arato

BigkputTa | MixHapogHo20 06,D,ap08aHMX My3l/IKaHTiB,
QoY DY OHIX CKpUnais. AKUM  Cyonnoca XXntmn Ta
Ha cueHi 3aCHOBHUK Ta NpaLioBaTit B HOBOMY Th-

iHiyiaTop KOHKYpCy bo2ogap

KoTopoBu. XapKis. 1995 p. CAYONITTI. IXHin BMKOHAB-

YN piBEHb Bi3HAYMIN AK
AyXe BUCOKMIA. XKypi ouo-
nnB cam MaecTpo.

| Mi>kHapOgHMiA KOH-

KYPC IOH1X CKpunanis Il MiXXHapOgHMIT KOHKYPC
Boeogapa Kotoposuua. IOHMX CKpunanis bo2ogapa
Xapkis. 1995 p. Kotoposuya. Xapkis. 1999 p.

I MiXXHapOgHMI KOHKYPC KOHMX

ckpunanis boeogapa Kotopo-

| MiXXHapOgHMI KOH- Buya, Xapkis. 1995 p.
KyPC IOHUX CKpUNanis YneH sxypi — [letpy MyHTAHY

boeogapa Kotoposuya. (HimeuynHHa),
Xapkig. 1995 p. niaHICTKa €B2eHia bacanaesa.
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LepxxaBHui KamepHui
aHcambib «KuiBcbki co-
sictn». Conictm bo2ogap
Kotoposuy (ckpurka),
€BeeHis bacanaeBa
(¢opteniaHo). 1999 p.

31995 poky borogap KoTopoBuy CTaB XyL0XKHIM KEPIBHUKOM | AUPEKTOPOM [lep>KaBHO-
[0 KAMEPHOro aHcamMbto «KUIBCbKi CONCTM» (HMHI HaLOHaNbHUIA KaMepHUIA aHCaMbb
«KWiBCbKi conicTv»), akunin ByB CTBOpeHuin BuoaTHUM MaecTpo uie y 80-i pokun. Cepep,
3000yTKiB KONEKTMBY: rpaH-Npi Ha XXX MixxHapogHOMY My314HOMY (ecTVBani-KOHKYPCi

y BigHi (ABcTpist), ciToBa npem'epa KodeiHoi kaHTaTy 1.

C. baxa y bepniHcbKin onepi,

TpiymansHi ractponi B AnoHii, TyHici, Himeuuwni, benbrii, ®pauii, CiHranypi.

«...2aUbUHA  BUKOHABYUX KOHUeNnuiu, Bip-
myosHicmb, seauxkuii penepmyap «Kuiscokux
coaicmi8» J03B80sI0Mb NPOBECMU NAPANENb
3  BIZOMUMU  MOCKOBCObKUMU  KOJAEKMUBAMU
FO. Bawmema, B. Cnisaxosa. Ilepioqs msop-
uoz0 cmamosacHHa «Kuiscokux coaicmis» sa-
kiHueHuii. Bonu cmaau mesig emroro uacmu-
HOI0 MY3U4HOl KyAbmypu Yxkpainu>.

«Kyavmypa i scummsa», 1997 p.
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Boronar HOTOPOBMY

Hesiig § FLOO

bozogap Kotoposuy. Linkn
KOHLepTiB «Hi4Hi cepeHagm.
Adiwa. 1984 p.

Havilumplue BU3HAHHS Ta Nt0O0B My3Ky-
HOI rpoMajcbKocTi borogap KotopoBuu
3000yB came ik OMCKY4Mii BMKOHaBeLlb
BIpTYO3HMX TBOPIB H. [MaraHiHi Ta ckpun-
KoBux Lienespis A. Kopenni, M. C. baxa,
[K.TapTiHi, 1. TangHa, B. A. MouapTa,
J1. beTxoBeHa Ta iHWKX. MancTepHe BUKO-
HaHHA MaecTpo My3U1KM Pi3HMX enox i CTU-
NiB 3aBXAM CYNpOBOAXKYBAIOCA BEINKUM
yCrixom y cnyxadis Ta ¢axisuis. Ocobnvse
micue B penepTyapi ckpunansd nocigaam
TBOPU Cy4aCHMX YKPAIHCbKMX KOMMO3K-
TOpiB. barato aBTOpiB CTBOPIOBA/IM CBOI
Komnoswuii cnetianbHo ana borogapa Ko-
TOPOBMYA 3 OrNAdY Ha MOro LUMPOKI MOX-
JIMBOCTI CKpMNanifa-BipTyo3a Ta HEnoBTOp-
HW BUKOHABCbKMI CTUAb (A. LLITorapeHko,
K. OomiHyeH, M. Ckopuk, €. CTaHKOBWY,
B. lybapenko, B. bibik, M. Manbopoaa,
J1. Konopy6, B. T'yba Ta iHLwi).

Witold
Lutoslawskl
k. Hostnues
YKPAIHCBKE ~ YKPAMI
KANPUYHIO * KATIPHY M e
A6 CRPSINKK AN CEpHnKI W"" 5 --:A il
3 OpHECTPOM C OpRECTPO At Boamhotosss
. i f
;ﬂ”'t:a-’h.ir :,5
{‘- "IF.' ¥ "}' f.-‘, \\ __ 
'.-'r I'/'.rl'r A P’ g ;
WA ot & - Vius
;" ‘, r":;ﬂ/"‘l# Lh’.,f'l#a

[licns koHUepTy B pe3ugeHuii lann PUMCcbKo20.
Pum. 1990 p.

. Mafiopona

KOHUEPT

AR CEPHITKH

" ¢ opxecTpoM

AR CEPHIKH
3 OPRECTPOM

Hoawip Kazwup
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bo2ogap Kotoposuy 3i ckpukoto [a2aHiHi. €. bacanaesa, b. Kotoposmy,
HauioHanbHa ginapmoHis Ykpainu. 1999 p. 3 le2ygi MiHyXiHWM.
M. DOJIKCTOH (BpUTaHis).
1993 p.
borogap KOTOpOBWY 30INCHMB YUC/EHHI
KOHUEPTHI Typn B ABCTpanii, Bennkin bpu-
TaHil, TonnaHaii, Itanii, KaHagi, MakenoHii,
HimeuuunHi, XopsarTii, MMoabLui, Yexii, AnoHii,
[iBoeHHIn Kopel, ®paHLil, a TaKOX B YKpaiHi
Ta AepXaBax KonuwHboro CPCP, MaB MOX-
NIMBICTb BUCTYNATW B HAWINLUNX YKPATHCbKMX
Ta 3aKOpPAOHHMX 3anax. Lnpokui aianasoH
TBOPUYMX MOXK/IMBOCTEN [103BO/IAB BUKOHABLLIO
rpaTn sk COAO, TakK i y aHCambAsx, a TaKox
y CynpOBOAI KAMEPHUX Ta CUMPOHIYHNX Op-
KeCTpiB. BiH cniBnpaLiioBas i3 BUAATHUMWU MY- TBOpua cniBnpavsa 3 BigOMOIO YKPAIHCbKOIO MiaHICTKOI €Bre-
3nkaHTaMu, cepef akux: anpureHTn K. Masyp, Hi€lo bacanaesoto (Opy>XMHOIO Ta copaTHuLEe MaecTpo) ctana
€. CiTnaHos, K. Llekki, H. PaxniH, C. Typuak, BaroMMM BHECKOM Y PO3BUTOK HaLLiOHA/IbHOTO MY3U4YHOTO MUC-
M. WocTtakoBuy, |. bnaxkos, C. CoHaeLKic, TeUTBa. 3 BEIMKMM YCMIXOM MPe3eHTYoun YKPAIHCbKY KY/bTypy
CKpunka Hikkono lazatiti B Kuesi. B. Koxxyxap, P. KopmaH, B. CipeHko. Ha MXXHAPOAHIN apeHi, kKaMepHO-aHCaMOIEBMIA iyeT, 3a BU3HA-
flatlioHaiesalenepa el e R YEHHSIM Ha LnanbTax 3MI, «CTaB Bi3UTHOI KApPTKOK AepXaBu

1999,p- 2ONpagtiA Ykpainu». Y 1993-1994 pokax Ha 3anpoLLeHHs BUAATHOrO My3/-

kaHTa XX cTopiuus leryai MeHyxiHa MUTLj 3AIACHUAN pobounii
Bi3WUT 40O ABCTpaJiii, ie racTposiioBain KpaiHo Ta TpUBAIMIK Yac
BMKNadaaM 3a KOHTpakToM Yy CifHencbkin koHcepBatopii. boro-
[ap KoToposwy 040/1t0BaB Kadeapy CKpUnkMu.

b. Kotoposuy, €. bacanaesa,
C. CoHgeukic.
Kwuig. 1998 p.
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b. Kotoposuy, gnpueeHT.

®. Llybept «[T9Tb MiHyeTiB»
«bazamopiuna cnisnpaus bo- ?gg;TP VRS
204apa Komoposuua ma €Esenii P
Bacanraesoi cmana opzanisauyiii-
HUM uyewmpom cmeopeHHs Jep-
JHCABHOZO  KAMEPHOZO  amHcamb.io
«Kuiscoki conicmu», axkuii sas-
AAKU magemy BiLAOMUX MYSUKAH-
mis 3a KOPOMKUU mepMmiH 3406y8

BCECBIMME BUBHAHHST>.

M. I. Ryauncokuii

b. Kotoposuy, €. bacanaesa.
JKA «KuniBCbKi cONicTn».
MeHgenbcoH — MogBiviHuni
KOHLIePT §/isl CKPUTIKK,
¢opTeniaHo, CTpyHHUX
(npem’epa B YKpaiHi).
HauioHanbHa ginapmoHis
Ykpainn. 1996 p.

Kameprd myet paox yepalkceion: Mamiys — Hapogworo apmcta Yepalm
b.Kotopoewsa (cxpunea) Ta Hapopsol apmwemed Yepaine E.Bacanassod
{chopTeniano) — ancambing HafsnwLDnD ratyney. Bl sseanus He Tinsku Ha Yipai,
8 A fanexn 33 i Mexami. 36npac aunarv, ayet npueatimoe nyGniky ceoe
HEMOETORHICTIO iHTEpApETaWid TEODIE, BMCOKDNPODECHHON BHKOHARCKHKNN
MARCTEHICTIO, FAMGOKHM POSKOMTTAM ApAMATYINT TEODIE, 3AXOMMON00
EMOLIHICTIO, BHWYKAHMO GINirpaHKICTI0 T3 EPTYOSHICTIO, AOCKOHANOK
BMTOHMEHICTIO aHCaMbnean] rpw,

b. Kotoposuy. M. Ckopuk, €. bacanaesa.
, ) " . : ,
Mig yac npem’epn CoHaTu NO2 gnsi CKpurnku i opTeniaHo B Kuesi. Facrponi B MonbLi

byguHok opeaHHoi My3ukn. 1995 p. Aditua. 1999 p
bozogap Kotoposuy (ckpurka),

HLEERNON o

JERZY SATWAROWSKI 1993 p

dyrygent

FUGENI]A BASAEAJEWA

lortepaan

St. Laurence Arts Centre.
CigHe, ABCTparis.

| BOGODAR KOTOROWICZ

skrzypee

ORKIESTRA FILHARMONII POZNANSKIE]
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boropap (boro-fap, AapoBaHuii borom)... Y Kofj LbOoro iMeHi — BCA LONA My3MKaHTA.
YHiKaNbHICTb 10ro 00aapyBaHHs NOELHYBANACA 3 PAHATUYHOIO BIifAHICTIO CBOIN Npo-
decii... IM'a cKpunans Lwe 3a XUTT CTI0 IereH 00 | Ha3aBxan BKapOyBanocs B iCTopito
HaLiOHA/IbHOIO Ta CBITOBOrO MUCTELTB...

TBOpumnit peHomeH borogapa KOTopoBrYa sk My3MKaHTa € YHikalbHKM. Lle nigkpec-
NIEHO Yy BaraTboxX AK BITYM3HAHWMX, TaK i 3apyOiKHMX PeLeH3isX, a TAKOX Y MMCbMOBUX Ta
YCHUMX BiiryKax BU3HAYHMX MY3NKAHTIB i KpUTUKIB.

CtopiHkamu 3Ml:

«...COAICMOM Y CKPUNKOBO-
my woruepmi Lllocmaxosuua
6ys HalKkpawul CKPUNAaab
kpainu bozogap Komoposuu.
Bin — sugamnuii sipmyos,
WO BONOJIE BEAUKOIO CUNAOIO
BNAUBY HA aYJUmopin, sKa
JA03BOASIE UOMY 3 AEIKICMIO
Joaamu  BaXCKL  AUHAMIYHI
BUMOU CUMPOHIUHOZ0 KOHM-
uepmy...».

«Aamulehti» (Tamnepe)

«bowogapa Komoposuua we
MOJMCHA NOPIBHAMU 13 HOJ-
HUM BIZOMUM HAM CKPUNAAEM.
Y nwvozo saacua ingusigyano-
Hicmb, CBill CMuAb, BIH BL-
YYBAE MY3UKY Y CBOLU, AuUUe
UOMY NPUMAMAHHIU, MaHepi,
Hibu saimarmouu B20pYy 38 no-
MOKOM 3BYKIB...>.

«News» (Cigneli)

«...y camiii nocmasli CKpu-
naist € wocb POMAHMUYHE.
Bukonascoka mamepa iiozo —
CXBUALOBAMA, NAMEMUYHA |
gogHouac  nigHeceHo-6.1a20-
pogHa. lexwiume B80A0JIHHA
iHcmpymeHmom — 6es402am-
HO JAOCKOHA/E...>.

«Mysoika» (Mocksa)

«Y mac we mikoau me
6yn0 mMaKkozo noAYyM AHO2O0
CKpUNaasi — nponazaHAucma
KAQCUKU ma  YKpPaiHCbKol
MYBUKU...>.

«Pobimruua zasema» (Kuis)

LLINAXM | KpoKK
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«€ woco Mucmeypku gosepuieHe 8 06pasi 8ipmyosa-cKPUNAs, wio Bege
siuHULl gianoz 3 awjcokoro gyuicio. Homy nigsaraawni naiibyiiniwi npucmpacmi
| HAUMOHWA HIXCHICMb, 2AU60KA CKOPOOMA, AKOI0 OYUWAEMbCS HAKUN OYeH-
WUHU, | CMPUMAaHa ne4atb. Y mumo HamxveHHs 8iH 4apye He36aAZHEHHY BUCO-
Kicmb 4yXy, uio nobopioe 8ci Heaagu cyemHocmi I MUHYWHOCMI, YymaBaepaNYe

AI0JUHY B8 nesHocmi il BUCOKUX lﬂea./lls 1 Mp1u>>
<<BettipHiﬁ Kuis>»

«Bipmyosnicms cosicma bowogapa Komoposuua nigkpecaosara sumonuena

i kpumwmaneso uucma pa €ezenii bacanraesoi. Enepiemuxa mysuxu 6yaa

MaKow BUCOKOI, WO Y CAYXA4i8 MA 04AX CMOAAU cAbosu. 3gasarocsi, 8 Ko-

moposuua sceauscs ayx seauxozo llazawini, 60 cxpunka cnisaara i myxcuaa,

CMISAACA | NAAKAAA MAK JOBIpAUBO, Ha4e Biguysana cebe 8 PYKAX nepuiozo
B010JaPST>.

Ckpunka Ilazanini y Kuesi. «Xpewamux» (Kuis)

«Jsa sewopu cmoauumi apmucmu bozoaap Komoposuu ma €szenia ba-
canaesa pajysaru AA4avis i cayxawis csoew sipmyosHolo zpow. | kodxcew
koHuepm 6ys nogieo 8 mucmeupkomy xcummi Kiposopaga. 3amamysaswu
noJux, pisHosikosa nyb.Aika NPUCAYX0BYBANACS 4O KONIHOZO 38YKY, WO AUHYB
3i cyeHuU, BIAKpUBaOuU cB0I Ayudi Hasycmpiu npexpacHomy. Apmucmis simaau
cmostuu, BILAAAIOUU UWAHY BUCOKOMY NPOPECIOHANIBMY | HenepesepuieHIll Mauc-
mepHOCMI MY3UKAHMIB>.

«Hapoane caoso» (Kiposozpaz)

I3 BucnoBiB boropapa Kotoposuua:
«...CKpMnKa — Miv apyr. BoHa uBa i po3ymie MeHe...»

«Hikoau ne gitigewt g0 ic-
munu. Bysoxuii wasx sadxc-
KU, aae 8 KiHUi U020 CBIM-
a0. Lle ne moi caosa. Lle
HAUBULWA MYJAPiCMb...>»

<...MU He 3aBxcAUu MOMice-
MO 3a3upHymu Yy BAACHY
Ayuy, 4acmo-ycmo BKPU-
my noneaom cipux O6ygHis.
A sora nompebye ouuwieHHs
U OHOBAEHHSI, WO Japyromo
nam Mysuxa i Iloesis...»

<...Y mac igeanrvHa cucme-
ma Hasuanmsa. Hema wo su-
wgysamu — mpeba minbKu
He sasaxcamu U 36epizamu...
A aaio seauxy csobogy yumo,
CMuMy.11010 1020 40 NoJanb-
WuUx nowiykis, BILAKPUMMS
Hosux igei. Lle ayice sadxc-
KO, Aydice pusukosaqo. laxuii
npouec Mae basysamucs Ha
ULIKOBUMIU J0BIPL MidC AB0-
Ma cyb exmamu mBopuOzo
npouecy...»

«Tpeba, ssuuaiino, wob
Aimu possusaiucs scebiuro,
wob Jcuau mak, AK I Haae-
HUMb HUMU B8 UbOMY BIUL,
NPOUMaio4uUch ycima pagousa-
MU ma NPUKPOWAmMu, uio 8u-
najaomo Ha 010 KOXcH020. Aie HesanepeuHum € ii iHWE — AKOMOZA PaHiude
Ma€e npuumu nomsie, Xau i HEYcBIZJOMACHUU, JO MO0, WO CNOYAMKY BUJABA-
Aocst HyaHuMm 1 Heuikasum. lonosHe — He s2asmu uac, agxce Hagoayxcysamu
Ol AK HeAeZKO, 3HAI No cobi».
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«f siguysaio ocobausy z0pzicmb, KOAU MEHE YBANCHO CAYXAIOMb He npoge-
CIOMAAbHI MYBUKAHMU, 4 AOAU, WO, MOXCAUBO, BNEpUic NOMPANUAU HA KOH-
uepm. Kooxcna “sasoiiosana” gywa — nepemoza mucmeumsa, uie ogHe cepue,
sigkpume gas gobpa i kpacu. Jymaio, ue — 20108HA MEMA KONHOZO MUMUST>.

«Mouapm, bemxosen, Bax... Ax mazeaanu, wo sigkpusaioms csoi 6epeau,
maxk i A MeHe Ui 2eHil 3aAUUAOMbC MAEMHUYOI0 KpaiHoo, besbepexcHum
oKeaHoM seaudi, myjpocmi i kpacu, — zosopums bozogap. — Tomy suycs i
BUUMUMYCb Y HUX, abu baudxcuumu cmaau i 6epezu MOIX HOBUX CROAIBAMHD>.

«Ipeba pamu 6Girvwe gyuieio, Hixe natvusmu. Ipeba pamu max, wob nicas
ub0z0 604i1a 20108a, A HE NAALUL...>.

«llpany siguymu mysuxy, Habausumuco 4o Hel He AuULe POSYMIHHAM, a
i nouymmsam. Inaxwe kadxcyuu, Hamazarocs 8 Mipy CB0IX CUA NIFHAMUCH 3d
KOMNO3UMopom A0 MI€l B8UCOKOCMI, sIKOL BIH CSAZHYB Y B0PSIHI 204UHU MBOP-
uozo saemy. I csoe sasaanmsa ssaxcaio supiwernum. Axuwio ti cayxaui siguyioms
y cobi Ayxo8HUll 34em, AAsL MeHE MAaKi XBUAUHU — CBAMO>.

«Hamazannsa geaxux negazozis opcysamu npozpamy Modxce HEZAmMuUBHO NO-
BHAUUMUCH Y MAUOYMHbOMY HA BUKOHABCLKIU MAUCMEPHOCMI MOAOAUX MY3U-
kaumis. Ix sasganmna — sbepezmu 10HI 4APYBAHHS, NOCMYNOBO i NAAHOMIPHO
HAPOWYBAMU <IMEXHIUHY 6a3y» BUXOBAHUIS.

«B6oaisao sa goa10 kaacuurozo mucmeumsa 8 Hawi uac. lonosma npobae-
Ma — BIACYMHICMb CNPABICHIX NPOECIOHANIB Y 2aAy3l 0p2aAHIBZAUIl KYAbmyp-
nux axuiii. [Llo cmocyemobcsa nonyasproi mysuxu, mam € JesKi SpYuleHHS
momy, wo € zpowi. [ruboka nomuaka, AKWO XMOCb CNOAIBAEMbCS, U0 Ha
KAQCUYHILL MYSUUl MOXdcHa wocb 3apobumu. Icmopis kyabmypu nokasye, wo
BUCOKE MUCMEUMBO 3aBXCAU ICHYBAAO 3d PAXYHOK NigmMpumKu 6azamux me-
yeHamis («cuavHux csimy uvozo»)... Mu saaexcri 8ig uvozo. Mysukanm we
MOdce Npaurnsamu 8 <WYXAsay», Ha BIAMIHY Bl NUCbMEHHUKA, XYJAONMCHUKA.
Ham meobxigna weabusxa nigmpumka... 3apas Ha Saxogi 6eskopucausicmo
MeyeHama O03HA4a€, wWo BiH Biguysae nompeby 6Gpamu yuacmv Yy npouecax
ayxosHozo possumky Hauil. Lle npecmudcro i € sHakom sBucokoi Kyabmypu,
BUXOBAHHS, CALMAPHOCTL...>.
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«3HAHHA T POBYMIMHA MYSUKU, BMIHMS OUIMIOBAMU 1i ABUWA NOMPIOHI
koxcriti aoguni. Humni, ax wikoau, 4o mucmeumsa 38epHYAUCH MIAbUOHU,
i CAYXCUMb BOHMO MiblioHam aiogeii. lasanm, malicmepHicmb BUBHAYAIOMb
1020 CUAY, BNAUB HA Mi YU iHWI NoZil cycniabHozo xcumms. lomy, Ha Mmoo
AYMKY, CALA 38ePHYMU 0COOAUBY YBAzy HA NOWYK — PemeAbHUll, Nocmiil-
HUU — SICKPABUX MAAAHMIB, NOYUHAMU 8 HAUNEPUIOl AAHKU, MaM, Je MilbKU
3aKAAJal0MbCA OCHOBU ECIMEMUUYHUX YnozobaHb, Je (hopmMyiomobcs Haunepud
BPANCCHHS, KPUCMAAISYIOMbCA NOHAMMA: A0b6pe-nozano, i nomim Aeaismu,
06epescHo, BOAHOUAC BUMOZAUBO, NIKAYBamMucst uum Haugopoxcuum — (i ma-
kum spasausum! ) — A0ACOKUM 4aPOM — MANAHMOM MY3SUKAHMA, JONOMAZd-
mu suatimu cebe, NPAKMUYHO BUBYUMU YCI CBOT MOXCAUBOCITII>.

«Basxcauso ne wo 2080psamv, a xmo z080pumbv: y Hawili BUKOHABCHKIL NPAK-
muui sk Hige 6azamo saxcumb ocobucmicmo negazowa. Ilompibro, wob cmy-
deHmu tiomy 6essacmepedxcHo sipuau i susHasaau iiozo asmopumem. A ne-
A4a02, Yy CBOI0 4epry, MAE HUM, BAACHUM ABMOPUMEMOM, Aydce 00ePetcHO
KOPUCMYBAMUCS>.

«AKxwo He modxcewr sigaamu ckpunui nisAMs, Hema 4020 3a Hel i bpamucs.
Y nasuanni 5 — sopor apecupysanns... Bsasxcaro, mpeba sxomoza 6invuie
nigmpumysamu HAUBLAYANbHICMb YUHS BAACHUM NPUKAAZOM, NPULLENAI08AMU
(parnamuuny 110608 40 mysuku. IHaxwie cmamu MYySUKAHMOM NPAKMUUHO
HEMONMCAUBO>.
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| opTatoum
CTOPIHKH

2014. 31 amnua. «C10BO NPOCBITH».
BOrOJAP: YKPAIHCbKWUI TEHIN — 31 CKPUNKOIO MATAHIHI. BikTop BepOnu.

Y Kol UbOro iMeHi — BCA AOAA MY3MKAHTA, YN PeKopn, HIKONW He BAACTbCA Ha-
BiTb NOBTOpUTK. borogap KoTopoBuy, yKoTpe BiABidaswwu pigHy BoauHb, B 4epBHI
2007 poky, BrnepLue noMoauBcs 0ins ikoHOCTaca, nepes kUM MOro XpecTunu y Lep-
KBi, IKOi BXXe HemMa. HancnaBeTHIWMWIA CKpUNnaib TakKoX BKAOHMBCA NAM’aTi CBOTO Aj-
AYCA-CBALLEHHMKA, NOCMNIJIKYBCA 3 ApY3aMu, nonepeaHbo 3i3HaBLIMCD, WO He NpoTy
HaBITb MepeixaTu Ha NocTinHe NPOoXMBAHHA 00 Jlyubka. TOAi Aep)KaBHUIN KaMepHWUiA
aHcambnib «KuWiBCbKi conictu» nig, opypoto borogapa Kotoposuya Ha IV My3nkanbHO-
My decTuBani «lrop CTpaBiHCbKMIA Ta YKpaiHa», Wo OyB 3an04YaTKOBAHWUI HA BOAMHI
B 1994 poui, nofapyBaB KpasHam A1BO MY3UKMN...

YKabka: He3a0yTHiN anTAYMIA pai

[10BrooyikyBaHe X10MATKO, LWACAKBI IpMHA Ta AHTOH KOTOPOBMYI, y CTOCYHKAX MiX
AKMMW 3aBLUE NaHyBana NtoboB, Hapekan borogapom. «f ni3Ha auTuHA. TaToBi Oyn0
37, Mami — 31, — po3noBigas HanBMAATHIWNIA CKpUNasb CBITY. — TOMY I, NeBHe, came
Tak — borom faHunini — MeHe Ha3panu 0aTbkK, SKi, 4O peui, MO3HANOMUANCA Y JTYLIbKY.
baTbkO HAaBYABCA B KiHLi 20-X pOKiB B JIyLIbKil1 YKPAIHCbKIl FiMHA3IT, @ NOTiM pax iHxe-
Hepa 300yB Bxe y Mogebpagax».

Mig KOLOM LibOro iMeHi — BCA Or0 [0S, 3aN04aTKOBAHA Y Fpy0eLLeBi, Lo Ha X0M-
WuHi. Henopanik 3rafjaHoro micrteyka, y ceni FoctTuHHoOMmYy, BNITKY 1941-ro xpectus
MaNOYTHbOrO reHiaNbHOr0 MAecTpo MUTPODOPHUIA MPOTOiEpel [0aHH, MOro Aig no
0aTbKOBI.

MpaBaa, XonMiumHy borofap Kotoposwuy BifKpye ans cebe BXe y 3pinomy Bili, Nif,
LWKBa anioAMCMeHTiB. Toi, KON MOro OCOHLIEHUM cepLemM TallaHOBUTO MPOMOBIATH-
Me CKpunKa. A B 1944-1945-my poanHa 3myLueHa Oyae noBTOpUTK JOAI TUCAY | TUCAY

[lepuui MucTeLbKi KPOKM MasieHbko2o bo2ogapa. Buknagad [1. MakapeHko.
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XO/IMLUAKIB, IKI 3 BO/Ii MOCKOBCbKOIO Ta BapLUABCbKO-NiAPAAAHCHKOIO peXxMMiB CTaau
BUTHaHUAMM. «[0i3gom gictanncsa mu go Kieepuis, a 3BiATM BO30M [0 XKabku, — po3-
noBiae MaecTpo. — Ocb TyT B 1945 poui AifyHbo 30yayBaB Xaty».

3axoAMmo B Lie NOMeLUKaHHd, de nicng cmepTi oTua loaHHa Ta MaTiHKM KaTepuHu
NpOXMBana CBALEHULbKA CiM'a bosipuykiB — lMeTpa Ta AHHWM (pigHoI TiTkm borogapa
KoTopoBuya)...

KoTopoBuY, BifUMHMBLLM ABEPi 4O X/1iBa, NOKA3YE Ha ropuLle, e, OyBano, HOUyBaB
Ha CiHi i3 4pyroM OUTUHCTBA MMKONOI0 TONOYKOM (TOM HWHI BUKNAZAe Yy JlyLubKomy
negaroriyHomy konemxi). Ocb TyT pocna Oepesa, NpUTYASIOYUCH L0 KOI, BCIYXaBCs
y wenit BiTpy. A IbOX i [OCI Cyrye 3a npu3HaveHHaM. 3 LbOro KON0AA3A CMaKyBaB
lOHMI borogap uintowly Bofy. A MpuciBWK HA NpU3b0i, CyxaB Adigycesi OnoBifj, Ha-
CTaHOBU, Neperimatoun ectadeTy AyXOBHOCTI. 3BiACK CTAPEHbKWIA OyWINACTUP Maixe
LWoAHa BUpYyLwaB Ao lipkoi MonoHku, ae 6yB HacTosTeNeM MiCLLeBOro xpamy. [10 C10Ba,
B POLMHI l0aHHA Ta KaTeprHy KOTOpPOBUYIB (BOHM MOXOBAHI HA CTAPOMY K/1Q[40BULLI B
KiBepLsix) yci wecrepo aitei 0yav HeopANHAPHUMUM 0COOMCTOCTAMM. TeHHAAIN — OAMH
3 HaVBIJOMILLMX XYPHANICTIB Y HiMeyuuHi (1M0ro mMormna Henopanik Mormau €sreHa
KoHoBanbLs).

Hapis > Oyna ApyxuHoto AkoBa [a1b4eBCbKOro-BoiHapoBCbKOro, NosKoBHMKA YHP,
CBATMX | D€3CTPALLHMX YKPAIHCbKMX BEPLUHMKIB OTaMaHa OpAa, MOONHU-NEreHau, KN
NOTIM 04O/IMB XONMCbKY CaMOOOOPOHY. TOX 4YM BapTO MOAMBOBYBATUCA, YOMY TaK
ACKPABO CnasaxHe He3racHa 3opsa borogapa Kotoposuua.

«TaTo Mil rpaB Ha CKpUMLi, — po3noBifaEe borogap AHTOHOBKY. — X0Y 3a axom OyB
iHXEHepOM, ane MaB rapHuUii ronoc — TeHop, OyB pereHTOM Y LiepKOBHOMY XOPpi. A Bxe
noTim, y JIbBOBI, NiANpaLbOBYBAB Y XOPi ONEPHOro Teatpy. Yacto OpaB MeHe Ha CreKTa-
Kli, i 9 yekaB abo 32 CLEHO ecb, a00 1 3 103BONY AMPUTeHTA CUIB HA CTi/bLi NOPsA
i3 HUM. OT 3BigcK — 1 1I0OOB 10 MY3UKM».

Konw 1o borogapoBoro Knacy NpuiLyTb My3MKaHTU-NeAarory abw Bifibpatn kaHau-
AATIB 10 MY3LLKO/N, Y NOJE IXHbOro 30py NOTPANMUTb IOHNI KOTOpOBUY. TOMY 1 LIIJIKOM
3aKOHOMIPHO, L0 TaNaHT i HaNonern1Ba npaus 3rofom 3abesneyarb MOMy BCTyN L0
JIbBIBCbKOI KOHCepBaTopii. Ta BiACTYAIIOE Tam nLLe piK. «BupillanbHUM y MOiii Kap'epi
CTano Te, WO 5 nepebpaBcs 40 MOCKBM | CTaB CTyAeHTOM MOCKOBCbKOI KOHCEpBATOPii,
fIKa TOro yacy 6yna HaMKpaLLOK Yy CBITi, — 3i3HABC MAECTPO. — S HABYABCS Y 3HAMEHW-
Toro negarora tOpia AHkenesnya. Cepef, MOro yuHis — TpeTbakoBs, CniBakos, XXWUCIIH...
Yci Mpii, nepLwui Baromi ycnixu nos’s3aHi 3 MockBoI0».

AK niaTBEpIAYKEHHS BUC/I0B/IEHOIO — Nepemora B MiXXHapOAHUX KOHKYpCax cCKpunanis
iMeHi EHecky B byxapecTi Ta imeHi lMaraHiHi B [eHyi. B pyMyHCbKii1 CTOAWL,i BiH NO3HANO-
MUTbCA 3 PocTnciaBoM PocTponoBryemM Ta Big4ye MOro Benny i BOAHOYAC AUBOBUKHY
CKPOMHICTb, B ITanii yA0CTOITbCA YEeCTi B3ATU [0 PyK CKpUMKy camoro [llaraHiHi. Toaj,
1967-ro, i He BigaTUMe, Lo 1999-ro cTaHe €AUHMM Y CBITI MY3MKAHTOM-HeiTaninLem,
AKOMY, BU3HAIOUM MOTO reHianbHICTb, [O3BOATb BUCTYNUTYN 3 UM YHIKQNbHUM IHCTPY-
MEHTOM [Bi4i 3a MexamMu BaTbKIBLLUMHM cnaBeTHOro Hikkoso. Lieit pekopg, yxe He IaHOo

HIKOMY HIKONM MOBTOPUTK, a[xKe iTanicbka BAaJA BigHeLABHA 3a00POHMIA BUBO3UTH
LLI0 CKPUMKY 3a KOPAOH. A iHLLI My3MKAHTU-HEITaMLI Masin Harogy BUCTYMNaT 3 HElo
Xiba nifg yac OHOTO KOHLEpPTY.

Ta Topi, 1967-ro, BipTY03-MY3MKaHT, acnipaHT MOCKOBCbKOI KOHCepBaTopil (Take
XUTTS) OTPUMYE CKepYBaHHS... 40 HoBocnOipcbka. Mpaspaa, 3a cnpusiHHg CtenaHa Typ-
YaKa, BMPOLOBX OLHOrO AHSA BiAMOBIAHI JOKYMEHTV NepepodnstoTh. | ik HACNILOK —
noBepHeHH: B YKpaiHy. borogap KoTopoBu4 CTaE KOHLEPTMENCTEPOM AEePXKABHOro
opkecTpy B Kueai. TOOTO npaBoto pykoto Typuaka.

| 3BMYANHO X, B YKPAIHCbKI CTOAWLI BiH i Aani TBOPUTb AMBO, MAKOUYN 04 LbOro
BAAYHY ayauTopito. He nuiie B TeaTpaibHO-(iNAPMOHIHMX 3anax, a ¥ HaBiTb, 30pra-
Hi3yBaBLUM 1984 poKy KamepHUit aHCaMb/b «KMIBCbKi CONICTU», HA ecTpagi 3a MapiiH-
CbKMM nanauom. Kapbamu GpeHoMeHaNbHOTo yCrixy CTaHyTb i TUCAYHI ayanTopii Npo-
CTO Heba nif Yac «HiYHMX cepeHay, WeBYeHKIBCbKe 1aypeaTCTBO, 3BAHHS HAPOAHOIO
apTuCTa, NPopecopcbKnii TUTYA... A Oro racTposi B «HANMY3MKANbHILLINX» KpaiHax
CBITy CTanu aas YKpaiHu GeHOMEHOM...

...borogap KoTtopoBu4 HikoM He 3044raB MAackn BeMYHOI HeOOCTYMNMHOCTI. BkoTpe
MEepPEeKOHYELLICA, LU0 CMPABXHIN TANAHT — 3a3BMYal MAKCMMAa/IbHA BiIBEPTICTb | CKPOM-
HIiCTb. BiH HEKBAM/IMBO JiNTHCS CNOrAAAMK, BCITYXAETLCS B TULLY (ronoc nam'sTi) Ging
mMoruaw gigycs Ta 6adyci y Kisepusx. A B LepkBi loaHHa MpeaTeyi, wo y Mpuayubkomy,
OCiHS0uN cebe XPeCHUM 3HAMEHHSIM, [1OBIAYETLCA NPO LMBOBVXKHY ICTOPIIO MOABMX-
HULTBA | CUAW BIpW.

Tennol NiTHbOI AHMHKM 2007 poKy MaecTpo 3ragyBaB Mpo 3YyCTpidi 3 KpagHaMK,
KoHUepThn y KiBepuax Ta Jlyubky: «Ane Ha BolMHb 4 Le MyLly HeOAMIHHO NpUiXaTtu.
3 JOHbKOIO MMpOCIaBOoI0, 3 CUHOM AHTOHOM. BOHM MPIitOTb MO3HANOMMUTUCH 3 MOIMU
ApY3aMU, 3 0JHOCeNbLAMM, Cepeq AKNX 1 pic, MOKJIOHUTUCL NPaxy CBOro Npaiga — Mu-
TPOpOpPHOro NpoToiEpest I0aHHa .

CninKyeEMOCb y TOBApUCTBI ly4aHKn EBreHii Kupuiok (Lie BoHa 3ymina 3opraHisyBsa-
TW €KCKYPCito BOJIMHCbKMMM LLIAXaMU FeHiaIbHOr0 MAecTpo) Ta BikTopa BoBka (10ro i
XPecTuB, BiATakK i BiHYaB figycb borogapa Kotoposuya).

MwuTeLb 3ragaB i 0aTbKa, 3i3HaBCH, WO Ha MOro YecTb Ha3BaB CUHA...».

2014. 31 amnHA. «/eHb».

YN bYJIE MY3EUW BATBKA B OCEJI MPAINA? CTtenaH Boiuuk.

Mpo BigBiaMHM pognHoo KoTopoBuyiB KiBepLiBLLMHN.

«Ha cBato [letpa i lMasna KisepuiBLyMHY BiaBiganm AHTOH KOTOpOBMY — CMH ClaB-
HOro My3MKaHTa, HApOAHOro apTucTa Ykpaitm borogapa Kotoposuya, pasom i3 ma-
MO — BMOATHOIO NiaHICTKOI EBreHie bacanaeBoto.

B YKpAIHCbKiM BMLUMBAHLI NaM’aTaloTb Manoro borogapumnka »xwteni cena Xab-
Ka, [ie BiH MPOBOAMB NiTHI KaHiKyu y CBOEi 6abui KaTepuhu i Aiga IBaHa Ta 3 uunc-
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NIeHHOI0 BOJIMHCbKOIO pO-
anHo KoTopoBuMYiB, AKi
xuam B XKabui, B Kisep-
uax, y Jlyubky... Boctah-
HE MY3MKaHT noOyBaB Ha
moruiai giga 2007 poky
(MuTpodOpHMIA  NpoTOiE-
pei loaHH KoTopoBuY no-
XOBaHWI Ha CTapoMy Kna-
nosuwi B M. Kisepui). A
HelwoJaBHO CloaM NpuixaB
NpaBHYyK, Wo0 nocnyxartw
Npo CBOro BiJOMOro npa-
Lypa cnoragu Bif, NOBax-
HUX XXUTENIB, XO/IMWAH —
cectep Katepunu LLuniko
Ta Mapii OHuLLEeHKo.

AHTOH KoTOpOBMY Ll
Aoy)xe  Monogun,  omy
21 pik, ane Bxe BiLOMUK
B YKpaiHi  ritapucr-ka-
BepmMmevikep. bing moruam
npajiaa AHTOH CKa3as, Lo
3aBX[M MpIsB NPOLOBXKM-
TN TBOPYY CTE@XMHY CBOIX
OaTbKiB.

Micna BigBigMH caambm
KoTopoBuyiB y Xabui B AH-
TOHA Ta EBreHii OnexcaHapiBHN BUHMK 3a[yM CTBOPUTU B KOAWLWHIMA oceni npaaina
My3ein borogapa Kotoposuya. 3yCTpinnca NoBaXKHi rocTi 3 roN0BOK0 paMOHHOI OpraHi-
3aLii ToBapuCTBa «X0NMLLMHA» Mukonoto Maciollem. Bigsigann xpam cBaToro loaH-
Ha XpectuTensa B ceni Mpunyubkomy. bing LEepKOBHOro ikoHOCTaca B ANMHI 1941 poky
CBALLEHMKN l0aHH JleBUyK Ta loaHH KoTopoBwuY XpecTnan borogapa. Ane ue 6yno B ceni
foCTMHHOMY [py0OeLLiBCbKOro NOBITY B XOAMLUMHI (HWHI Lie MonbLuya).

be3uiHHM NogapyHOK OTPMManu rocTi Bif ronoBu MpunyLbKol Cinbcbkol paamn Bi-
KTopa Knpuoka — KHWKKY 3eM94KN, Kpae3HaBLA, BilOMOI NMCbMeHHMLI Hapii de-
nopiBHK KopHinyyk «CoHfuHa O0po3Ha». B Hill € OKpeMi po3pinun, NPUCBAYEHi OTLO
loaHHY KOTOpOBMYY, a TaKOXX BPATOBAHOMY HUM IKOHOCTACYy LiepkBu cB. tOpia cena
focTuHHOro (MonbLia), Sknit OyB 3HMLLEHWI NONbCHKMMM Kpakycamu. Llei ikoHocTac
BCTAHOBJ/IEHO B LIePKBi CB. loaHHa XpecTtuTensa cena lNpunyLbke.

AHTOH KoTopoBuy Ta €B2eHisi bacanaesa Ha PoHi 03epust — Haviysiob-
JIeHiL020 Micus ManeHbkoeo bo2ogapa. 2014 p.

AHTOH KoTopoBuY

3 iHTepB'loepamu

nig byguHkom, ge
NPOMLLI0 QUTUHCTBO
barbka.

2014 p.

TakoX AHTOH KoTopoBu4Y Ta EB-
reHis bacanaesa BigBiganu lipky [lo-
NOHKY JlyubKOro parnoHy, e CTOITb
LepkBa Apxuctpatnra Muxaina, y akin
noHag 15 pokiB HacTosTenem OyB npa-
Ain, AHTOHa — MUTPOGOPHWMIA NPOTOiE-
pen loaHH KoTtopoBsuY. BipaHW LepKsu
PO3MOBIZIM MPO BENNKWUIA MOABUT YNHY
| BipW, AKWA 30IMCHMB OTelb |OaHH.
Mpo ue CBigunTb Xo4a 0 Takui GakT:
CBALIEHHWNK Llopasy Millk1n BupyLLaB
i3 XKabku yepes Jlyubk B Fipky MonoH-
Ky 28 KinoOMeTpiB i Ha3aA...

Y naM'aTb Npo oTua loaHHa i 3 BAAY-
HICTIO 3a MOro NoABWr BipaHW MNoAa-
pyBann AHTOHY KOTOpPOBMYY IKOHY
CB. Mukonas YygoTBopus».

AHTOH KOTOpOBUY B LiepKBi CB. Apxuctpatuea Muxaina, y akivi
noHag 15 pokis HacTosiTenem 6yB Npagig AHTOHA - MUTPOGOp-
HWI npoToiepeli loaHH KoTopoBuy. 306paxxeHnm EBaHzesiem
6yB xpeLueHnii 6aTtbko AHTOHa boeogap Kotoposuy. 2014 p.
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FopTatoun cTopiHkK. 1960-Ti poku

| OpTalo4r CTOPiHKM.

]960-Ti POKH

«— Omoice, mu cobi ckpunky subpas 3sa
incmpymenm? A uu mu nogymas, wo ckpunka — HaAUMANCUULL iH-
cmpymenm, 3 6yav-koau sunaiigeHux? [llo sin, xou maue npocmuii
ma MisepHUll Ha nepuiutl nNowfj, X08a€ 8 cobi poskiuiHe 6azamcmaso
MOHY, WO ce AUBOBUNCHA MAEMHUUS, AKA BiAKPUBAEMbCs Hebaza-
movom, 04 camol npupoju subpaHum?

Epucm-Teogop-Amazeii Topman, «Yueno Tapmini».

1979. TpyaeHb. «Parigyaa».

POHJ0. Cepriit [peyaHIok.

LLlo WwyKa€ew y My3ui, ckpunamo?

bepyuun [0 pyk NApTUTYPY 3 HEB'SHYYOI CMAALLMHM MY3UYHOTO TeHito, Marxke ¢i3ny-
HO Big4yBa€ELL | Havineplue oLe — WO WYKAEL Y My3WLLi, CKPUNano? 3 Yum [0 Hei npu-
AWOB? | — aKnUm?

MycuL 6yTh YNCTUM NEpeS, Helo, K nepes, co0OI0 i CBITOM, Y AIKOMY XuBeLl. MycuLu
nobaunTw ii YNCTOTY, YBIOPATK Y CBIVi CBIT — HE MOXAM/IMBO, MOB CapaLIMH, a NOOOXHO,
3 TpeneTom, AKni KOMCb He COPOMMINCA Ha3MBATU CBALLEHHUM. BUMOrANBUIA Nornsag,
Mavictpa amBuTbCA Ha Tebe — Yepes Bikv — JONUTINBO i CTPOTO. BiH Haue peBHye Tebe
[0 CBOrO TBOPY. | MAELW 3pO3yMiTV MOro MOYyTTH, MOro NPaBO Ha CYBOPICTb, | MAELL
BigHaWTK B COOI BiANOBIAI HA HiMi, HEBUMOB/IEHI 3aNMMTAHHA. MyCHL NOYYTK iX Kpi3b
TOBLLY yYacy. [lati iM Tenao BAACHOro cepua W poAoUnii TPYHT BAACHOMO JYMaHHS,
1106 npopocau, LO3pinu i, HApeLWTi, NPUHECAV NAig — TBOE BiaKPUTTS. CKiNbKK iX, 3a-
nuTaHb? barato... | HannepLue oue — WO WYKAEW Y My3uLi, CKpunano? 3 4nm o Hei
NPUALLIOB? | — AKUM?

ToX NpO30piVi Cepef 4OYACHOTO NMPUCMepPKY OYAEeHHUX KNOMOTIB i NOYyBaHb, BOe-
PY B 3iHWLI CBATELLHY, HEAOTUKAbHY SCHOTY 3BYKIB — i pO3NPO30pUTLCA A0 FNOO-
KOro0 [1Ha TBOS BNIACHA Aywwa. | nobinbLuae YACTOTM B HABKONMLLIHBOMY CBITi. TV LibOro
nparHew, ckpunanto? Toai — rpaii! Xai Haropogoto To0i Oyae CKynuii ycmix BOAYHOTO
MawncTpa.

4
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BIH YEKAB TBOEI 3'BM...

[lobpe e um 3ne, ane wasx borogapa KotopoBnya B My3uKy NOYMHABCA TakK, K i B
TUCAYI IHLLINX, | HILLO, 30aBaOCH, He BiLLlyBa0 MOABM CKpMNas, KOTPOro Yepes Kinbka
AEeCATUNITb YNCNEHHI LLAHYBAJIbHUKN MY3WKM Ha3BYTb NEPLLOIO CKPUMKOIO YKpaiHW.

Cnpasgai, My3uyHi 30i6HOCTI B HbOrO Oyau, ix noMiTman. Mopaguan 6aTbkam 3a0Xo-
TWUTU X0MUA O CEPNO3HMX 3aHATb, /1€ HIXTO He rofeH OyB nependaunTy, Wo ocb LM
pyKam C/IyXHAHO NiAKOPOBATUMETbCA He Ma/IeHbKa, Hi, — KOHLIEPTHA CKPMNKA, WO rpa-
TUMYTb BOHM i HA IHCTPYMEHTI, JO fKOrO MpilOTb X04a O JOTOPKHYTUCS YCi CKpunani
CBITY, — Ha CKpuNLi reHianbHoro raraHiti.

Y JIbBOBI, fie Xnnn KOTOpoBuYi, My3urKa B Ti poku, Xo4 Oynm BOHM 11 Henerki, imHyna
3BiAyCinb. |, 3BUYANHO, 3 BiAYMHEHMX BIKOH MY3MYHOI WKOIN iMeHi Conomii KpyLuenb-
HULBKOI. Clofn NPOAIT MOTO LWASX, i Lie, BPeLLTi, Y10 3aKOHOMIPHICTIO, IKa, NPOTe, Lue
HIYOro He rapaHTyBasa. FapaHTin Y MUCTeUTBI, HA AyMKY borogapa, B3arani He Moxe
OyTu. | BCe X, 3ragytum My3uuHy LecATUPIUKY, BiH BiLHAXOAWTb TakKi Tenai C0Ba, WO
CTa€ OYEBMIHOIO MOTO LWMPA BAAYHICTb LbOMY 3aKiafy, Kyay LOOMPATLCS HAMOIiNbLL
004apoBaHi AiTM NepeBAXHO i3 3axigHNX 0bnacteit YKpaiHn — Kpato, B SIKOMY Bif1aBHA
CKpUMKa Oy/1a iHCTPYMEHTOM LIAHOBAHWM, TPAAMLINHUM. Cepef, TUX, YNid WAsSX Y My-
31Ky novaBca Y koA imeHi Conomii KpyLlenbHULbKOI, — MiaHicTh, naypeatn MikHa-
POOHMX KOHKYPCIB iMeHi M. JIoHr, YankoBcbkoro 1 LLloneHa Biktop €pecbko Ta Onek-
caHap CnoboasHuMK, BiLOMA BIONOHYENICTKA, 1aypeaT MiXXHAPOAHOIO KOHKYPCY iMeHi
YarnkoBcbkoro Jligia YankiBCcbka, a TaKoX cKpunani, nepemoram akux aniogysanm Mo-
CKBa i l'eHyq, Bapwasa, byxapect, [o3HaHb...

Lito reorpadito borogap okpecimB pa3om 3i CBOIM 3emisikom Onerom Kpucoto. Mo-
[MBY TijHe, HACKIbKM [0 Yacy OYB CXOXMI XXUTTEBUI | TBOPUMIA LUASX ABOX CKPUNANIB.

PoBeCHVKW. BOHW NpuiALLIM NiCna 3aKiHYeHHA NbBIBCbKOI AeCATUPIYKM B MOCKOB-
CbKy KOHCepBaTopito, fe nif KepiBHMUTBOM [aBnaa Ounctpaxa ta tOpia AHkenesnya
OrPAHMBCA iX XWCT, PO3LIMPUIOCH XYLOXKHE CBITOOAUYEHHS. MUHYTb POKM, i CBIT 3HOBY
NoyYye npo JIbBiB HA NPECTUXHMX MiXKHAPOAHUX KOHKYpCaX.

Ane T0gj, B 1950-Ti, BCe BUrNAAAN0 OyAeHHiLle i HaBiTb NPO3aiuHO: borogap posyuy-
BaB ramu, TOCKHO NMO3MPAtoyn Ha BiKHO, 3a IKUM MOr0 3 HETEPNIHHAM YeKanu abuteni
LKIPAHOTO M'A4a.

LLlonpaBaa cka3atw, Hibu XTOCb MOro CyTyBaB [0 FPU, TEX He MOXHA: 0ATbKO Ha Lie
He MaB 4acy, 00 JOBOAMNOCH NPALOBATH HA ABOX POOOTAX, @ MATW... Mami, 3BUYANHO,
XOTiNOCH, Wo0 Y iXHi poAnHI 39BMBCH MY3WKAHT, /1€ ¥ BOHA He HACTINbKM NMOKNaLa-
N1acst Ha NPOBUAHMLbKMI XMCT (axiBLiB, KOTPi NPOCIYXaN CUHA B AUTCAAKY, W00 BeCh
MOro CBIT 0OMeXMUTH, K TO YacTo OyBa€ B FOHOPOBMX CiM'AX, HAAOKYUYIMBUM «[10-pe-
Mi». )KMB, OT)Ke, XJI0N4YMHa TaK, 9K 1 POBECHUKK, PO3MOAIIAIYM CBI YaC HA MY3UKY W
He-My31Ky, BOQualoun iHoAj OinbLue My3VKM B AUTSUMX NYCTOLLAX, AHDK Y CKPUML.

Tak 6yno. Ane Oy/10 11 iHLWe: Bif IKOTOCb YaCy 3an04aTKyBaBCS TOV HEBUAMMUIA /1S
CTOPOHHBbOIO OKa ¥ He30arHeHHU ansg camoro borogapa npouec, iKW 3aBepLUMBCS
MOBHOI MEPEOPIEHTALIIEID B LIHHOCTAX i BNOAOOAHHAX — HA NepLue Micle BUCTYnuAa

MYy3MKa. PO3MIipKOBYIOUYM CbOrOAHI NPO MAOCK 1 MIHYCM paHHbOI cneuiani3auii, BiH
KaXxe:

— Tpeba, 3BMYaiHo, WoO AiTM po3BMBaNNCS BCeOIYHO, WOO XMnn Tak, fK i Ha-
NeXNUTb XXUTW B LLbOMY BiLli, NpOMMAlOYMCh yCiMa pafoLwammn Ta NpUKpoOLLAMU, LLLO
BMNAJAl0OTb HA [0/I0 KOXHOro. Ajie HesanepeyHnm € 1 iHwe — aKoMora paHile mae
MPUATK NOTAT, Xal i HeyCBiJOMNEHW, [0 TOTO, WO CNoYaTKy BMAABANOCA HYAHUM
| HelikaBuM. [0N0BHE — He 3rasaTu Yac, ag)xe Ha4oNy)XXyBaTh ON AK HEeNerko, 3Hato
no cobi.

HeBigomMo, uM NovyBaBca KOANCb borogap OoTakMm «NepepocTkoM» cepen MO10M4-
LINX, IKUM 3rafye cebe CborofHi, MabyTb, WO Hi; ane NparHeHHs 3poouTy OinbLue, aHixX
Bif, Tebe YekaloTb, — Lie MParHeHHs 0y/10 MpUTaMaHHe oMY 3 NepLUMX KNacis.

3aBaaku neparoram (M. MakapeHko Ta [l. Jlekrep) B y4HS paHO PO3BMHYBCH iHTE-
pec [0 K1aCUYyHOI MY3MKK, 4O PO3LLMPEHHA CBOrO pernepTyapy 3a paxyHoK TBOPIB pi3-
HUX CTUNBOBMX HANPAMKIB. AJAXio i ¢pyra 3 nepLuoi coHatn baxa, PomaHc beTxoBeHa,
Kanpuc MaraniHi, IHTpoaykLis i Porgo-kanpuyyio3o CeH-CaHca, Kinbka nec 3 banery
Mpokod’eBa «Pomeo i [XKYNbETTa» — UM He CBIAUMTD LS MPOrpama KOHLEPTY BOCbMM-
KJACHMKA NPO LiIKOM YCBIAOM/IEHe NPArHeHHs BUITH 3a Mexi Manoi popmu, HabAn3u-
TWUCb [JO COHATHO-KOHLEPTHOI? 3BMYAIHO, 1O CAMOCTIHOTO IHTEPNPETYBAHHS BEMKOI
Gopmu ByNO LLie reH K JANeKo, ane OpieEHTALf BXXe oKpecinnacs. OpieHTauis Ha TBO-
pu, LLLO BUMAralTb BeVKOI npaui, i... Ha npawo.

9Kk npautoe KOTOpoBMY? HamMaraeTbCsl LWOAHS, a/1e He HANEXMTb 40 TUX MY3MKAHTIB,
KOTpi NepeTBOPIOOTb peneTuLii Ha BUCHaXX/IMBe CAMOKATYBaHHSA, KON CTO, ABICTi pa3iB
NOBTOPIOETHCA OAHA Ppa3a. Tenep BiH JIETKO BMNOKOPIOE Nacaxi GpeepuyHoOi CKNAgHOCTI,
WBMAKO YATAE 3 apKYyLLA, B/IOB/IOYN HANTOHLLI WTPUXM | OXOMJIO0YM NOTIAA0M 3a-
rafibHi KOHTYpU. M€ rHyuKi, enacTuyHi pyku, Lo He NoTpedytoTb JOBrOro po3irpyBan-
Hsl. loro nasblyi He BpaXatoTb rinepTpodoBaHOI0 JOBXKMHOW, Ky MU 3BUKIM HAUNTK
Ha NOPTPeTax, ane YyTauBi 1 CWIbHI. JIErkicTb (BifHOCHA!), 3 AKOK0 CKpMManb NPaLIoE
Ha[, HOBUM TBOPOM, 1a/1acs iOMY HeNerko — 3 Hei 0y/10 3an/1a4eHo paHille, ane v Tofi,
B POKM HABYAHHS, BiH NPArHyB He 0 MEXaHIYHOro 3yOpiHHS, a O CAMOCTINHOIO, TBOP-
4Or0 MPOYUTAHHS.

Pi3Hi € mornaam Ha Te, WO came CAifg, WyKaTh B My3uLi MUHYIMX CTONITb. SIK NO-
TPiOHO BiATBOPIOBATH KNACKKy. OfHI BBAXAIOTb, L0 BUKOHABELb MOBUHEH NPArHyTH
[0 HaMOINbLLOT TOYHOCTI B Nepefadi AyMKK, Ky 3 OFOIEHO0 NMONEMIYHICTIO BUCIOBUB
cBOro yacy lMonb Banepi: «My3nyHa meca — unLe TEKCT, WO € PeLenTom; roNoBHY
pOJib rpa€ Kyxap, aKMin MOro BUKOHYE». Ha NpaKTuLi, HA KOHLEPTHIN ecTpaji ui ABi
KpaviHi No3uLii 1O WKOASPCbKOro OykBaniamy B 04HOMY BUNAAKY i 0 Oe3napLoHHO-
ro abWiHAKLLEHHS B iHLWOMY, TOOTO [0 TeHAEHLiN HIOUTO BOPOXMX, ane HACNpaBAi
OAHO3HAYHMX — XOAHA 3 HMUX He JAaCTb Hi Tenna, Hi CBiT/a, Hi BONOrM Oas BiYHO3e-
NIeHOro AepeBa CrnpasXHbOI TBOPYOCTI, TOI, AKOI YeKaloTb LAHYBAJIbHUKN MY3UKU.
| Hexal daxiBUi CKapXaTbCs, WO «NMCEMHa» MOBA MY3MKM, TaK 3BaHA HOTaLis, €
Aaneka Bif AOCKOHANOCTI, WO BOHA JA€ 3MOry BUKOHABLAM MO-Pi3HOMY TPaKTyBaTy
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TOW YW [HLWMIA WITPUX | HABITb TBIp 3araiom, — WaHyBalbHUKM MY3UKWN He HAATO ne-
penmaloTbca TUMK KaornoTamu. bo i 3aBTpa, i Yepes CTO POKiB BOHM NPUIAAYTb Y KOH-
LepTHUI 3an, wob Big4yT pagicTb Bif CBOEI NPUCYTHOCTI Npu CTBOPEHHI MY3UKH,
106 3a3HaTW BTiXM Bif NOPIBHAHHS, CKaXiMO, MepLioi coHaTV beTxoBeHa 3 lMepLuoto
COHATOI0 beTx0BeHa — Y BUKOHAHHI pi3HMX CKpunaniB. Ta Wo pisHnx! — HaBiTb OAWH i
TOW )K€ CKPUNab, AKLLO BiH XyAOXHMK, He 3aX04e i He 3MOXe KaHOHI3YBaTN CBOE CbO-
FOAHILUHE NPOYMTAHHA HA BCE NOJA/bLUE XMTTH; 3aBTPa BiH rpaTvMe TPILWKK He Tak,
AK CbOTOJHI, a N03aBTPa, MOX/MBO, B3araji NpuUrolOMWNTb CBOIX LUAHYBA/IbHUKIB
HecnofiBaHolo iHTepnpeTaLieto TBOPY, WO, 34aBanocs, 4OCi 3By4aB ifeasbHO, — AKLLO
BiH XYOXHWK...

BigToni, Ak Oy/N0 3anMcaHo MOro nepiuy AOBrorpatoyy naaTiBky, XMCT CKpunans i,
3AaBA/I0Ch O, BifOMMX TBOPiB HEOAHOPA30BO BiA3HAYANMN 1 KPUTUKM, 1 NPOPECiiHI My-
3MKAHTU. BUCOKY OLiHKY LIbOMY BMiHHIO KOTOpOBMYa [1aB, 30Kpema, iTanincbKunin anpn-
[eHT i3 CBITOBMM iM'AM Kapnio Llekki...

Xapaktepusyoun Moro rpy, My3mko3HaBLi HeOOMIHHO BiA3Ha4aloTb BPiBHOBaXe-
HICTb eMOLIiHOro Ta paLioHANbHOTO, IIMOOKE 1 TOHKe BiuyTTa puTMy. CRiBy4iCTb
CMMYKQ, LUMPOTY AMXAHHA i Lie 0arato iHWKX 03HAK. 32 KOXKHOI 3 HUX — NpaLg, Lo-
[leHHA, TPAHNYHO Hanpy>eHa. B iM’s yoro BoHa?

Moro Kpepno... akbn mu cnpobyBanu 3ibpaTi No KpUXTi BCe, WO CKa3aB KOTOpoBMY
Npo MeTY, Ky BiH CTaBUTb nepef, cobOot Yy CBOIM TBOPYOCTI, TO nobaunam 0, Wo e
HEe/Nerko: BiH He HaNeXMUTb 0O TUX MY3WUKAHTIB (AKTOPIB, XYLOXHWUKIB i T.4.), KOTpI
NPV HAVMEHLLI HAroAi OXoue i 3 MyApuUM BUISAOM 3aBOAATb MHOTOC/iBHY Danauky
NPO CBOE TBOPYE «S», NPO JOMIHAHTK | BEKTOPW, NiABANNHN 1 OyX, anbdy i omery,
NPAOCHOBY 1 «4€PBOHY HUTKY»... BiH BOJi€ rpath. [paTn, a He KOMEHTYBATK CBOIO rpy
B NCEeBAOTEOPETUYHMX CTATTAX UM HAPIKATM HA TPYLHOL, AKi BUNAAAIOTb HAa JO/IO
MY3UKaHTA...

1967. 25 TpaBHA. «Ky/abTypa i XXUTTS».

«HA KOHUEPTHUX ECTPAJJAX KUEBA». M. KnapkoBui.

«borgaH KotopoBn4 — 0MH 3 TUX MOIOAMX APTUCTIB, AKi NPUIALLAN B OPKECTp No
KOHKYpCy. B 1966 poLui BiH CTaB KOHLEePTMeNCTepoM. K i iHWi conicTn, poboTy B KO-
NEKTWBI BiH NOEAHYBAB 3 YAaCTUMM KOHLIEPTHUMM BUCTYNamMn. Monogunin XyLopassuii
boraaH KoTopoBuy 3BMBCS 3 NybTOM KOHLepTMencTepa CUMQOHIYHOTO OpKecTpy
YPCPy MUHynomy poti. B Toi vac, 30aetbcq, Kpim CTenaHa Typuaka, HIXTO HIi4oro npo
HbOrO He 3HaB. | TOMY O HbOr0 HACTOPOXKEHO MOCTABWJIUCH HE TiZIbKM MY3UKAHTH, a 1
cnyxadi. | ue 3akoHOMipHO. AfKe [0Ci Lie MicLe 3aiMaB OfMH 3 «KOPOJiB» OPKeCcTpo-
BUX ckpunanis b. Mnbbeprep.

Ta ocb 0aHe BiANOBifaNbHE COMO, Apyre — i BCi MoYanu BipuTK, WO boraaH — mysu-
KaHT, 3 IKMM Tpeba paxyBaTuncs. JIbBIBCbKA My3MUHA LUKOAA i HABYAHHS B MOCKOBCbKIl
KoHcepBatopil B knaci tO. |. AHkeneBnya gann nomy Ty BUCOTY TBOPYOro MPOCTOPY,

Ha Ky MiHOCATHLCA TiNbkM 004apOBaHI. boraaH KOTOPOBMY HATXHEHHO i MACTEPHO
3irpaB KoHUepT s ckpunku 3 opkectpom . Cibeniyca. Moro ckpunka nyHana Hap
OPKEeCTPOM, K XMBWIA TONOC. A TeXHIKA CBIAYMAA, WO CKPUNA/I0 BibHO JAOTbCA He
TiIbKM KAHTUNEHHI TBOPK, & 11 BIPTYO3HI.

Henerko noegHyBaTn poboTy KOHLEPTMeNCTepa OPKeCTPY 3 3a04HMM HABYAHHSM
B acnipaHTypi MOCKOBCbKOI KOHCEPBATOPII. A e Baxye B TON e Yyac rotyBatucb 1o
ydacti B Mi>kHapogHOMY KOHKYPCi iMeHi [IXX. EHecky».

1967. 16 TpaBHA. «BedyipHii KniB».

«CKPUINKA bOITIAHA KOTOPOBUYA». B. l)xepenbHun.

«...Y MOCKBI 3aKiH4MBCS BCECOIO3HMIA KOHKYPC MO Bif0OpPY y4acHMKIB Ha MiXHapoL-
HUI KOHKYPC CKpunanis imeHi [xopaxe EHecky. XXypi Bu3Hauynno cepef 19 monoamx
CKpunanis KpaiH TpboX NEPEMOXKLLIB.

HaikpaliMm BM3HAHO HALLIOTO 3emnsaka — KoHuepTMencTepa [lep)aBHoro 3acny-
XeHOro cumdoHiyHoro opkectpy YPCP borgaHa KoTopoBuya. KWiBCbKOMY CKpUMasio
25 pokiB. BiH n1Le TOpiK 3akiH4MB MOCKOBCbKY KOHCEpBaTOpito Mo Knacy npodecopa
tOpisa AHKeneBnya. A 3apa3 — acnipaHT 3a04HOTO BiAAiny LbOro X By3y.

— lNporpama 3maranHs byna cknagHot, — po3noBiB boraan nicns npuisay oo Kue-
Ba. — KOXEH Y4aCHMK MaB BUKOHATK afaxio i dyry baxa, ABa kanpwcu MaraHiHi, KoH-
LepT MouapTa i coHaTy EHecky.

[IPUEMHO, LLIO YapiBHA CKPUMKA KMAHMHA NPeACcTaBAATME Hally KpaiHy Ha MiXHA-
POLHOMY KOHKYPCI, kWi BifOyaeTbCs Y BEpeCHi LibOro poky B byxapecTi.

BifOipKoBuMi1 Typ Y MOCKBI BMMAraB BEMYE3HOTO HAMpYXeHHs. Ta boraaHy Koto-
POBMYY JOMOMIT MPOWTK Lie nepLue BUNpoOyBaHHA came OTOW rapT, AKuUI BiH 3400yB,
npaLyoto4n B OPKeCTpi».

1967. 29 XOBTHA. «/IeHiHCbKa mo/s0gb» (/IbBiB).

«PAAICTb bBYTU TAJIAHTOM». I1. POMaHIOK.

«...3HAMEHUTWIA KOHLIEPTHUI 3a1 byxapecTa — «ATeHeym» OyB nepenoBHeHwiA. MLoB
TPETIN, OCTaHHIN, Typ KOHKYPCY iMeHi EHecky. Y 3a/i KpiM LIaHYBa/IbHUKIB MY3UKMU |
ABTOPUTETHOrO XXYpi — CNAaBETHI BUKOHABL CBiTYy — BiofloHYenict Mctucnas PocTpo-
nosuy, ckpunani fasng Onctpax i lcaak CtepH, niaHict BaH KnibepH, aupureHT 3ybiH
MexTa. BoHu npwixanu y byxapect aas yyacti y ¢pectuBani nam'aTi EHecky, a Tenep
MPUALLM MOCYXATN 3aX0MNIolo4e 3MaraHHa CBOIX CNAAKOEMLIB — afiXe BiK y4aCHMKIB
KOHKYpCY He Ma€ nepeBuLLYBATN TPUALATb POKIB.

YneH Xypi oronoLlye — BUCTyMNae npeactaBHmk PagaHcbkoro Cotosy, Conict Jepxas-
HOTO CMM@OHIYHOTO OpKecTpy YKpaiHn borogap Kotoposuu.
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o3apy — ABa HANPYXeHi Typy KOHKYpcy. Ocobn1Bo 3anam’atascs Apyruii. boraan
MaB BMKOHYBATWN YOTVPU TBOPW, LLO Hanexartb Pi3HUM KOMNO3UTOpaM. 38 yMOBaMM
KOHKYpPCY Cayxadi MaloTb MpaBo anjao4yBaT inLle Nicas Toro, AK y4aCHUK BUKOHAE
BCIO nporpamy. Ta Koau boraaH 3arpas TPeTiit 3a paxyHKOM TBIp, 3a/, MOPYLUYOYH
BCi CyBOPi NpaBuna, 3aannofyBas. bypxivnBo, HAAoBro. Tpetboto borgaH BUKOHYBaB
MECY MOCKOBCbKOrO koMnosmtopa Onekcanapa Yyraesa «[liasor i kanpiyyio» gns
CKpvnKuM cono. Lien TBip, HaNMCAHNI HeL0AABHO | NPUCBAYEHNIA t0BINIeI0 HALLOT Kpai-
HW, 32 KOPAOHOM BMKOHYBAaBCA BnepLue. boraaHoBi 40Be10CA NepepBaT CBil BUCTYM
I NiTX 3i CLEeHW. | NnLLe KoM 3aMOBK/IN OMJIECKK, BiH 3Mir NPOA0BXKYBATH...

A 3apa3 boraaH y cynpoBojji OpkecTpy byxapecTcbkoi (inapMoHii BAKOHYE KOHLepT
LN CKpUNKKN diHCbKoro komnosutopa fiHa Cibeniyca. 3apas Bupiwntbes Bee. Taip Ci-
Oeniyca CnOBHEHWIA CyBOPOI KPAcH MiBHIYHOI NPUPOAK, MYXXHIX | CTPMMaHNX 00pasis, i
aK0iCb 0c001MBO rMOOKOT NOOAHOCTI.

[licna Toro, AK Xypi oro0cuN0 Npis3BuLLa faypeartis, borgaHa B YMCIi NepeMOoXLIB
3anpocuan ao Myseto EHecky, Ae BiH rpaB Ha CKpWMLi, AKa Hasexana paHilie KomMno-
3UTOpOBI. pa HA LUbOMY YHIKa/IbHOMY IHCTPYMEHTI, WO BMIOTOBJEHUI ITaNiNnCbKNMK
manctpamu XVIII CTONITTA, BBXKAETbCA CUMBOIYHOI. AyKe TOW, XTO Ha Hil rpae, Haye
NPUAMAE CXBaNeHHs i 61arocNoBeHHs HA MANbyTHE camoro [xopaxa EHecky — Hene-
PEBEPLLEHOTO Y CBil Yac CKpunans. 3a Kisibka AHiB Gpipma «EnekTpakopa» BEMMKUM TU-
paxem BMMYCTMNA Y CBIT NNATIBKM i3 BUCTYNaMu faypearis. boraaHy, gk nepeMoxLio
KOHKYpCy, Gipma nogapyBana naaTiBKy i3 3an1CcoMm MOro X BUCTYNY.

Lle Bennkuin ycnix Monogoro ckpunana. Agke KOHKypC iMeHi NpOC/iIaBNeHOoro py-
MYHCbKOro komnosutopa [xopaxa EHecky, Lo NpoBoAMTbCA pa3 HA TPU POKK, OOMH 3
HaVOINbLUMX | HAVNONYAAPHILIMX. [IOCUTL CKA3aTy, LLO B KOHKYPCi, HA SKOMY BUCTYMNNB
boraaH, 3a 3BaHHsA naypeartis 6boponocs Ginblue Sk 70 My3MKaHTIB 3 21 KpaiH CBITY.
A CTaTV naypeaTtom, Lie — BUTPUMATK JyXe CKNAgHUA ek3ameH Ha 3pinicTb. LWnax [o
LibOrO Jy)Xe CKNAAHWUI | MOA0AATH 1oro OyBaE He Mif, CUy HaBITb | 004aApOBAHOMY MYy-
3MKaHTOBI. Crieplly Tpeba BUrpaTh KOHKYPC NPETEHAEHTIB, a Lie He HabaraTo nerue,
Hi>k OpaTh yyacTb y cCaMOMy KOHKYpCi. TyT 3amaso O0yTH BipTyo3oMm, iknit bimnckyye Bu-
KOHY€E TBOPY KOMMO3WUTOPIB Pi3HMX KPAiH i eMnoX, BipTyo30M, AKUIA LLeapOo PO3A€ Yapy
MY3MKM i BiIbHO BOIOAiE MOBOI HANCKNAJHILLMX MeNogin. Tpeba HABUMTHCH TBOPUTU
TaKy My3¥KY, LOO 0XXMBANN SyMKM i NOYYTTH. A ANS LbOro He JOCUTb 0BETIPHOI Yy Tan-
BOCTI NasibLyiB Ta 4yA0BOr0 C/yXY.

Tenep borgaHoBi 26 poKiB. 3 TOro Yacy, Ak BiH y394B BrepLue A0 PyK CKpUNKY, Mu-
Hyn10 maixe 20 pokiB. BipHille, He cam y39B. MasieHbKoOMY borgaHumky Bkaanu ii o
PyK negarorn JIbBiBCbKOI MY3U4HOI WKOAW iMeHi C. KpyLlenbHMLbKOI, AKi BUABUAN
004apOBAHOI0 XI0NYMKA B OAHOMY 3 ANTAYMX CAAKIB MiCTa JIbBOBA.

A NOTIM IX CTaNI0 TPOE — X/IOMYMK, CKPUMKA i 3BYK. 38 HUMWN YBAXXHO C/ifKYBaB BU-
Knagay Wwkonm npodecop Amutpo Jlekrep. Ta HaBpag Yv cam npodecop 3mir v xoua
NPUOAN3HO CKa3aTH, CKiNbKM KiIOMETPIB MPOOir N0 CTPYyHAX CMUYOK MOT0 YuHS, NepLu
HIDK IHCTPYMEHT OXKMB.

Tak, OBONOAIHHA MY3MKOIO — He AnLLe Ni3HaHHA 1T JYXOBHOI Ta eCTeTUYHOI cyTi. Lie
[0Bri POKM BNEepTUX TpeHyBaHb. Pi3nyHa BTOMA Bif, KilbKOCTi 3p00eHNX pyXiB i NOBTO-
PeHux ram. MakcMmanbHe Hanpy)eHHs ciyxy. Lle — 3ibpaHiCTb BCbOro TBOPYOTro «s1»,
SIKe LOCEKYHAHO CKNAAE BOEAMHO 3BYK i NOYYTTS, MeNOAjto i 00pas.

| boroaH rpaB. BcnyxaBcq, OLUiIHIOBAB i 3HOBY rpaB. HOBI TBOPW, HOBi KOMMO3UTO-
pv — i nepen HUM BILKPVBABCA e He Mi3HAHWI CBIT NpekpacHoro. ficng wkoam —
MOCKOBCbKa KOHCepBaTopis, knac npodecopa tOpis IHkeNeBnya, ManeHbKy YUYHIBCbKY
CKPUNKY 3MiHWMA BEMKA — KOHLIEPTHA. A OAHOMAHITHA MOHOAIA WKIIbHUX ram BUPOC-
Na 'y NigHeceHy i CknagHy nonipoHito coHat baxa, OypxavBy BMHAXIBAMBICTb Kanpu3is
[araHiHi Ta COHLEHOCHY rapMOHito KOHLepTiB MouapTa.

«...JIbBIBCbKA MYy3M4Ha LWKONA — iHTepHAT iMeHi C. KpyLwenbHNULbKOI fJana pajsaH-
CbKOMY MWCTEUTBY Uiy nieay npekpacHux mutuiB. Oner Kpuca, BikTop €pecbko,
OnekcaHap CnoboasHuk, Jligis YankoBcbka — iMeHa LUux BipTyo3iB, naypeaTiB 0a-
raTbOX MiXXHAPOLHWMX KOHKYPCiB f00pe BigoMmi nobutensim Mysmku. BMKoHaBCbKa
MAWNCTEPHICTb, TOHKA MY3UKA/IbHICTb Ta BIAMIHHUIA XYA0XHIA CMAK LyX MUTLIB Oy/n
rQHO OLiHEHI B HANOINbLIMX MY3UYHUX LEHTPax CBiTY — MOCKBI, Mapwxi, leHyi, Bap-
WaBi Ta iH.

| 0Cb 30BCiM HEAABHO CMMCOK MIXKHAPOAHMX NaypeaTiB, YUE MUCTELTBO MieKanocs y
LI MY3WYHIl LLKOI MOBHMBCA LWe 0AHMM MNpi3BuLLemM — KOTOpoBKY.

| ocb borgaH y JIbBOBI. 3ycTpiyi 3 negaroramu, Apy3aMu, pigHOIO LLKOJOIO. ..

borgaH po3noBiB NPO CBOI NAAHM HA MaWOYTHE:

- byay HanonernnBo rotyBatUCb [0 HACTYNHWUX racTposien. Aoke My3mka He 3HAE
MeXi MaNCTEPHOCTI, Kpacu, CMUCTY. Y MeHe € JaBHA Mpis. JIbBIB — MOE pigHe MICTO, |
CaMe TYT MeHi y)Xe XOYeTbCs BUCTYNUTY 3 KOHLIePTamu, NOPAAYyBaTH /IbBIiB'AH LLiKaBOIO
nporpamoto. [1o peui, Aecb B KiHLi poky, Oner Kpuca i § — M1 pa3om Bumancs, — 3oupa-
EMOCA JaTN Y JIbBOBI «MAPHNUIA» KOHLEPT. BUKOHAEMO NA-MiHOPHMI KOHLIEPT BiBanbAi
AN IBOX CKPUMOK 3 OpPKecTpoMm. [1oTiM 3arpaemMo okpemo: Oner — «lcnaHcbky CMM-
doHio» Jlanno, 1 — KoHuepT Cibeniyca. 3BMYaiHO, AMPUTYyBATU OPKECTPOM Oyae HaLl
WKINbHMI TOBapuLL — Irop CMMOBKY.

1967. 12 rpyaHs. «KyabTypa i untrsa».

TAJIAHOBUTUW CKPUMAY. O. MaHinoB, B.o. npodecopa KHiBCbKOT KOHCepBa-

Topii.

HenasHo B KONoHHOMY 3ani iMeHi M. JlnceHka KuiBCbkoi GpinapmMoHii Bigdyancs KoH-
LepTu faypeaTiB MiXKHApOAHUX KOHKYpCiB Onera Kpucn, Opia Masypkesunya i boraa-
Ha KoTopoBuua...

Y nporpami KoHuepTy B Knesi borgaH KotopoBuy BMKOHaB TBOpy Jleknepa, LLyma-
Ha, XiHaemiTa, MaraHiHi Ta iH., BUABMBLUM TOHKMA MY3NYHNIA CMAK, BIAYYTTA CTUIO |
BE/IMKY BUKOHABCbKY Ky/NbTypy. CoHaTa XK. Jleknepa (CTaplioro) — GpaHLy3bKoro Kom-
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nosutopa XYIl cropiyus — Oyna 3irpaHa 3 61aropofHOI0 CTPUMAHICTIO, MPOCTO i HEBU-
myuieHo. CoHata ig miHop P. LLlymaHa JOCKTb 4acTo 3BY4NTb HA KOHLEPTHIN ecTpaj,.
POMaHTMYHA NiAHECEeHICTb, MOPMBYACTICTb NEePLLOT YHACTUHM, HDKHICTb | MPINHICTb ApYrol
0co0/1MBO BAANO BiATBOPEHi My3nkaHTamu. CoHaTa Mi-maxop M. XiHgemiTa HanucaHa
B 1935 p. [Ina TBOPYOCTI LibOr0 TaNaHOBUTOIO HIMELbKOro KOMMO3UTOpa XapaKTepHi
XWUTAHHSA, NOLUYKK, L0 NPU3BOAMAM AOTO YACOM [0 YPOAHI3MY i KOHCTPYKTUBI3MY. [Ins
nepepavyi ii 3MiCTy My3MKaHTM 3HANLWAN HOBI OApBK, BiNbLL «Teprke» 3By4YaHHs (MapTis
¢-HO — acnipaHT MOCKOBCbKOI kOHCepBaTopii bopuc bexTepeB). [/1 BUKOHAHHS Ka-
npuciB H. MNaraHiHi noTpibHe BipTyo3He BOAOLIHHS IHCTPyMeHTOM. Y b.KoTopoBuya He
OyN0 NOMITHO HiIKMX TPYAHOLLIB. BiH rpaB Bi/IbHO, MANCTEPHO i pa30M 3 TUM HATXHEH-
HO He K eTIoay, a IK MY3UYHi Mecn».

1968. 18 ciuna. «3akapnarcbka npasga».

IPAE BOIJIAH KOTOPOBUY. M. Tepu, ampeKkTop MyKayiBCbKOI My3U4HOI LLIKO/K.

JIneTbca yynoBa My3uka CoHaTu. MPUCYTHI B 3a/i CyxatoTb i, 3aTaMyBaBLLN MOOMNX.
OJMH 3a 0JHNM 3BYy4aTb TBOPW Pi3HMX ABTOPIB, XXaHPIB, CTUAIB. TO rpae CKpunka mMoso-
A0ro apTucTa, naypeata MixkHapogHOro KOHKYpcy iMeHi . EHecky, acnipaHTta MockoB-
CbKOI [lepXaBHOI KOHCepBaTopii Mo knacy npodecopa 0. |. iHKeneBnYa, KOHLEepTMeNi-
cTepa [Jep)KaBHOrO 3aC/Ty»eHoro cMQoHiuHoro opkectpy YPCP borgaHa Kotoposuua.

1968. 24 ciuna. «PagsaHCbKa byKOBUHG».

FOCTI HALLHOIO MICTA. bOI1IAH KOTOPOBMY.

B. 3enbuep, BUKAaaay YepHiBeLbKOi AUTAYOI WwKoam N22.

KoHUepT noyascsd cOHATOW Jleknepa. 3 nepLumx e TakTiB Cayxay BifyyB 4apiBHy
MANCTEPHICTb My3MKaHTa. My3uka nunacb b6esnocepenHbo, BUTOHYeHO. CoHata LLly-
MaHa 3irpaHa CBiXo, Jy>ke Tenaum 3ByKOM. [lo pedi, ua AKiCTb 3ByKa CKpunans Bigvy-
Bas1acb NOCTINHO.

«MW XMBEMO MijJ 3HAKOM BLOCKOHANEHHS. Bifl HAC BUMAraloTb KOXXHOr0 Bevopa 0e3-
AOraHHO 3irpaHoi coHatu, 6e3 oaHOi (panbLIMBOI HOTH, A Lie BCE OAHO, L0 BUMAratu
y JOTOMY FPOHO CBIXKOTO BMHOTPay 0e3 XOAHOI 3iNCOBaHOI AriakM: B 000X BMNAaLKax
MOBQ ¥iie NPo Yy[o WTYYHOro X0A04y. Y MUCTeLTBI BAX/IMBO, W00 BMKOHABELb CaM
XBW/IOBABCS | 3MYLLIYBAB XBWU/IOBATUCH IHLLUMX..» ([IXK. EHecky).

MM No3HANOMWUANCDL 3 MOJIOAMM, NEPCNEKTUBHUM CKpUNaneMm, aKunii npeKkpacHo BO-
nofi€ IHCTPYMEHTOM i Ma€ CBOKO MaHepy, CBill «NoYepk» BMKOHAHHSA, 3 MY3MKAHTOM
be3nocepesHim, XUTTECTBEPLKYIOUMM, POMAHTUYHUM i [y)Ke TEMNEePAMEHTHUM.

TBOpuMi Wnax borgaHa KotopoBuya TisIbKM MOYNMHAETHCA, | MOXKHA HE CYMHIBATUCD,
LLLO monepesy B HbOro — BenKe MadyTHE.

1968. 9 noTOro0. «BiIbHA YKpaiHa».

CMUNYOK HALLOIO 3EMJIFIKA. C. KpnBOpYyuKO, AOLEHT JIbBiBCbKOrO Aep)Kas-

HOro yHiBepcutety im. |. ®paHka.

LiM1 AHAMW NIbBIB'IH NOpPaayBaB MONOAMI CKpunanb borgaH KoToposuy — Lie 0aWH
BMXOBaHeLb JIbBIBCbKOI MY31YHOI cepeAHbol LWKoan. Tenep Buknagady KuiBcbkoi aep-
YKaBHOI KOHCepBaTopii Ta COMICT pecnyO/ikaHCbKOro CUMQOHIYHOrO OpKecTpy... Penep-
Tyap KOHLEpPTY Ta/IAHOBUTOIO My3MKaHTa PISBHOMAHITHWI i LiiKaBWi... Ta BCe X b. KoTo-
poBMY Bisiblue NipMK, aHXX MOMiIPKOBAHMI OMOBIAAY. JTipUKO-ApaMaTUYHMIA XapakTep
1ioro rpv 0Co0NMBO BUPA3HO BUSIBUBCA B iHTEprpeTaLiii Ly)e MeNoAiiHoi 1 3aayLueBHOI
«Apii» AHaToNif Anekcanaposa. TyT yce BaOWIO CyxauiB: i BOKANIbHA MeNOAMKA TBOPY,
i MOro GaraTa HI0AHCOBA TOHA/IBHICTb, |, HAPELUTI, 6e340raHHA YMCTOTA 3BYKY.

Monoauin My3vKaHT 6arato Npawtoe, roTyKUMCh L0 NEepLUOi rACTPOAbHOI NOLOPOX
no HAP Ta my3unuHoro dectmsanto y Codii.
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1968. 5 KBiTHA. «/lyHABCbKa Npasga».

AHEBHUK HA MAPTEHCKUTE MY3UKAJIHU HWU.

(MapToBcKuMe my3sbiKanbHble aHuU B boarapum)

..LleHTpanbHe micLie B KOHLEPTHIN nporpami K1iBCbKOro CM@OHIYHOro OpKeCTpy mif,
AVPUTyBaHHAM 3acny)keHoro fig4a mucteuTB YPCP CtenaHa Typyaka nif Yac ractposen
B bonrapii kniBcbknx aHiB — KoHuepT Cibeniyca y BUKOHaHHI MON0LOro conicta boraaHa
KOTOpOBWYa, L0 NPOLEMOHCTPYBANIO OIMCKYYY BipTYO3HICTb | FIMOOKY MY3UKANbHICTb.

1968. 12 okT0psA. «/IbBOBCKAs NPABga».

bPAT, YYUTEJIb bPATA.

bpat borgaHa — Oner — ToXe He MbICAUT cebe Xn3Hn 0e3 CKpUMNKK. B HblHeLHem
rogy OKOHYMA JIbBOBCKYIO MY3bIKa/IbHYIO LLIKONY-UHTEpPHAT. [locTynun B KneBCKYto
KOHCepBAToOpMto. Ha BCTYNUTENbHbIX 3K3aMeHaX Mrpaa Tak XOpoLlo, 4To emy Mo Cy-
LLeCTBYIOLLEN TPAAMLMK, KaK Hanbonee ogapeHHOMy abutypueHTy, 6b110 NpeacTas-
NIeHO MPaBo NyOAMYHOrO KOHLepTa. BoicTynieHne Onera KOTOpOBMYA TPAHCMPOBANO
YKpanHCKoe TefieBuaeHne.

[penojasartenemM No Kaccy CKpunku B KMeBCKoW KoHcepBatopun Oymet y Onera
ero bpart borgaH.

1 oueHb paf, YTO CMOry Tenepb CEepbe3HO 3aHATbC C OpaToM, — roBopuT boraaH
KoTopoBu.

— W a papa, yto Oner 6yJ1eT 3aHMMaTbCa Y borgaHa, — 3amevaeT AHTOH VIBaHOBMY
KoTopoBwy, oTeL, OpaTtbes.

— Mobnaxkek, nana, He an. Nx He 6yﬂeT, — pelwunTenbHo 3aaBngaeT borgaH. — Bedb
CKPWMKA... TONbKO TPYA0M00MBbBIM LAETCH...

1969. 4 nunHg.

YKas Mpe3ngmnyma BepxoBHoro Coseta YkpanHckon CCP «O nprcBOEHNN NOYETHbIX
3BaHMN YKpanHckon CCP» — 0 NpUCBOEHMM NOYETHOTO 3BAHMA 3aCNY)KEHHOro apTncTa
YkpawnHckoi CCP KoTopoBuyy b. A. — KOHLepTMeCTepy rocyiapCTBEHHOTO CUMQOHW-
yeckoro opkectpa YCCP.

1969. 25 xoBTHA. «[IpaBga YKpaium».

AUPMOXUPYET KAPJ1I0 LLEKKW. H. KnaakoBo#n.

MepenonHeHHbIN 3an OKTA0PbCKOro ABOPLA KyAbTypbl. Ha CLEeHy O4eHb MeaeH-
HO, Ha KOCTbINSIX, BbIXOANT AMPVKEP, COMPOBOXAAEMbI MEPEBOAYMKOM M pabounm

OPKecTpa, KOTopble OCTOPOXHO yCaXXMBaAOT €ro B Kpecao 3a nyabT. BoT gnpuxep
HEMHOTO NMPUNOAHANCS. B3Max pyku. W HaLw 3acnyXeHHbI CUMPOHNYECKMIA OPKeCTp
YCCP «3anefi» TakK, KaK «MOET» NNLb NOL PYKON 00NbWOro Mactepa. 3a mynbToM
OblN OAMH M3 KPYMHEWLUMX MY3bIKAHTOB HALIEro BPeMeHW — UTANbAHCKUIA UpUKep
Kapno Lekkn.

BrniepBble KneBasHe BCTPETUANCH C Kapao Liekkn, OnecTawmnM NMaHUCToOM, ele B
1928 rony. C 1ex nop K. LleKKn HeoaHOKpaTHO HaBellan Kues. OgHako ¢ 1961 ropa
BbICTYNa raBHbIM 00Pa30M Kak npuxep.

C Be/IKONENHbIM AMHAMNYECKMM NOABEMOM LLEN STOT KOHLEPT, BOOXHOBEHHO 3BY-
yasa My3blka largHa, MouapTa, betxoBeHa, Be6epa. B KOHLEepTe y4acTBOBaIN CKPU-
naum b. Kotoposu4 1 B. Knumos. l1otom K. Liekkn nogennaca cBoMmm BrevatieHmamm
OT HOBOW BCTPeYn C KneBngHaMu. «...YTo KacaeTtcs CONNCTOB, TO 3TO — NMPUMMUCCUMO.
borpaHa Kotoposuya 4 npuriawato Ha ractponn B Utanuio... CaywaTenn — BbiCLWNN
K/1ACC KYNbTYpbl M NOHUMAHUSA» (K. Liekkw).

1969. «KyabTypa i XUTTA».

FACTPOJII CUM®OHIYHOIO. NaamHa KoHbkoBa.

«3a uent yac b. KotopoBwuy 3irpaB koHLepT1 MouapTa, Cibeniyca, MaraHini. Mono-
AN apTUCT 3aBXAM CEPNO3HO CTaBUTLCA A0 KOXXHOr0 BUCTYNY i NOCTINHO YAOCKOHA/TIOE
CBOIO MaVCTEPHICTb. [lesKi TBOpM MOMY TaK YAAIOTbCS, WO HAZ0BIO 3anam aTOBYIOTHCS.
€ YMMaNO CBIfYEHb Oro 00AAPYBAHHS. 30KPEMa, BUCOKO OL[iHWB Or0 iTaninCbKnii on-
pureHT K. Liekki. B koHLepTi H. lMaraHiHi npoaBManCh JedKi HanxapakTepHilli pucv Bu-
KOHABCbKOTO CTU/II0 MOJIOAOTO MY3MKAHTA — Pi3HOMAHITHICTb 3BYKOBOI Nanitpu, 61mck
| ACKPABICTb TEXHIKM, Kpaca i HACMYEHICTb KAHTUNEHMN...».
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[ opTaloyumM CTOPiHKM.

] 97 O -Tl POKH

1971. 8 anctonapa. «Moaoga 2Bapgisi».

LLLE IBOE 3 CIM’i IAYPEATIB.

KuWiBCbKa CiM'gl n1aypeaTiB MiXXHAPOLHMX KOHKYPCiB MOMOBHMAACA Lie ABOMA MY3W-
kaHTamn — Mukona Cyk i borogap Kotoposuu...

b. KoTopoBuy: [JUTMHCTBO MO€E NPOXOAMAO Y JIbBOBI, e 1 1 3400yB CepefHio My-
31YHY OCBITY. [10TiM — HaBYaHHA B MOCKOBCbKil1 koHCepBaTopil. LLIocTui pik 1 B KMEBI.
Bukiagato B KOHCEPBATOPIT | OAHOYACHO NPALLIOI0 KOHLEPTMENCTEPOM Y [lep>kaBHOMY
cumoHiyHomy opkecTpi YPCP.

KoHKypC ckpunanis y FeHyi Befie CBOO icTopito 3 1958 poky. 10ro nepemMoxusmMu He-
O[IHOPA30BO 0Yy/IN HaLLi My3UKaHTH. Liboro poky Big, PagsHcbKoro Coto3y B HbOMY, KpiM
MeHe, Opanu yyactb M. Ceknep i E. HakinbekoBa. YMOBU KOHKYpCY Oy Byxe CKnaaHi,
00 Y4aCHUKM rpann 0fHAKOBY Nporpamy. MeHi Ha3aBXayn 3anam’aTatoTbCs HaBiANOBI-
AANbHILLWIA TPETIN TYp 3MaraHb, 3aKMNOYHNIA KOHLEPT NePemMOXLIB KOHKYPCY.

1971. 16 rpyaHa. «KyabTypa i utTs».

MO0/ 3IPKU YKPAIHWU. Apcen KoTaspeBcbkuit, npodecop.

LLnax 4o MancCTepHOCTi JOBrMI, TEPHUCTUA. | OCb HApeLTi NPUXOANUTb BU3HAHHA,
fIKe B HAaLL YaC HaWyacTilwe peani3yeTbca y 3000yTTi 3BaHHA NaypeaTa KOHKYpCy... Lle
BM3HAHHSI MAACTEPHOCTI i BOAHOPA3 Lepuii aBaHC, Skuii Tpeba B1nNpaBaaTH Nofa/ib-
LLIOIO XyJ,0XXHbO-BMKOHABCHKOIO Aif/IbHICTIO.

KOHUEepT MON0OAMX BMKOHABLIB YKpaiHM — naypeatiB 1971 poky, wwo BifdyBCs B
KWiBCbKil PinapMoHii, CTaB CBATOM MY3MUYHO-BMKOHABCbKOrO MUCTeuTBa... Cepeq,
YYACHMKIB KOHLEPTY, SKi LLbOr0 POKY CTann NEpeMOXLUSAMU KOHKYpCy, ocobnue
MicLe 3arMHAB ckpunanb borogap KotopoBuy. | cnpasa He TiibkKK B TOMY, WO BiH
y)Xe «BeTepaH», KW BApYyre 3000yB nepemMory Ha MiXXHapOLHOMY KOHKYpCi. Ha-
barato Bax/mBille Te, WO B HbOMY MM 0AYMMO TOTO XYLOXKHWUKA, AKUIA He nunLie
Bil3HAYEHUI Npemiamu, a i fani iIHTEHCMBHO PO3BMBAE CBOK MAWCTEPHICTb i 3a-
BOVOBYE BM3HAHHA YCIEI0 CBOEID BUKOHABCHKOIO | NEAAroriyHoO0 AifbHICTIO. Moro
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nobnaTb 3a Te, WO BiH NPEKPACHO BONOAIE CKPUMKOIO i MA€E Oe3A0raHHNUIA CMaK,
LLLO MOrO rpa 3aBXam 3irpita Wupmnm novyTTam i Wwe 3a Te, WO BiH Yyanin, NPOCTUN i
NPUBITHUI 3 TUMW, XTO NOrO OTOUYE.

MosBy MOro Ha CueHi 3ycTpinn OypxanBmumu onaeckamm. HaTXHEHHO, 3 TNO0KMUM
BIAYYTTAM CTWU/IO0 BUKOHAB BiH MpekpacHe ajaxio B. MouapTa, a noTim 3irpas Bip-
Tyo3HYy m'ecy H. MaraHiHi «TaHeub BigbOM». Lig HaiBHA 33 CBOIM 3aAyMOM i 3MiCTOM
Meca BOLHOPA3 MICTUTb 0e3i4 HeliMOBIPHUX TPYAHOLLIB, fKi B pPyKax Takoro maii-
CTpa, K b. KoTopoBMY, NepeTBopIooTbCA B ICKPUCTI aiMa3n CKPUMNKOBOI MancTep-
HOCTI...

1971. 21 ancronapa. «KyabTypa i XUTTS».

ABIYI JIAYPEAT. Bagum CreueHKo, B. 0. npo¢. KniBcbKoi koHcepBaTopii.

Cnyxaui po3xoauancs micns KOHUEPTY, IM1OOKO BPaXKeHi CMN0I0 apTUCTU3MY, 3pifi-
CTIO TBOPUYMX 334YMiB Ta IX BTi/IEHHAM | TOHKICTIO 3BYKOBOI NaNiTpy CKpunana. He3Bu4Ho
Oyno 4yTy Bif LLie 30BCIM MOJIO0T0 My3MKAHTA Taky 3aBepLueHo 61aropoaHy iHTepnpe-
Tauilo KoHuepty MouapTta, Takuid OyiHui noniT GpaHTasii y BUKOHAHHI «HOKTIOpHA» i
«TapaHTenn» LnmMaHoBCbKOro i Cnpasai POMAHTUYHY FHYYKICTb eMOLN Y TPAKTyBaH-
Hi YeTBepToro kanpucy laraHidi. Jo KOXHOro 3 umx TBOpIB CKpUMaab 3HAMLLIOB CBill
KoY, BiANOBIAHI 3BYKOBI NMPUIOMM, BUKOHABCbKY MaHepy, a Lie, 3peLToto, HanroaoBs-
Hille... BCbOro BUKOHAHOro ManCcTpOM He nepenivnil. Ta He B KiIbKOCTi 3irpaHnX TBOpIB
CYTb MOTO AisIbHOCTI. [010BHE — Y HEBrAMOBHI Xy[0XHil cnpasi, y be3nepepBHOMY
NparHeHHi 0 HaNBULLMX eCTETUYHMX ifeaniB, AKi BiAYyBalOTbCA B KOXHOMY 3BYKOBI,
LLIO HAPOIKYETLCA MiJ, CMUYKOM apTUCTA.

KOTOpOBMY-BMKOHAaBeLb, MabyTb, He popmyBaBCs O Tak LWBMAKO, IKOM B LIbOMY HIOMY
He fonomaraB Kotoposwy-neparor. BMino noegHaHi oovagi rpaHi My3nMyHOI AisIbHOCTI
y TAIAHOBUTUX JIIOAEN 3aBX/AN B3AEMHO HACHAXKYIOTb | 30arauytoTb 0Ha OfHY.

MepLui KpOKKM B My3unyHii negaroriui borogap pobutb y KMiBCbKill KOHCepBaTOpii
(1966), ge nomy fopyyarTb poOOTYy 3 OOHUM CTyAeHTOM. Hacaifkn piyHOro HaB-
YaHHA OyNM HA [MBO YCMilWHI | MOro NefaroriyHe HABaHTAXKEHHA NOCTYNOBO 30ib-
LIYETHCA.

KL 3pOCTAHHA 30i0HOr0 BUKOHABLS BIfOYBAETHCA Y BIHOCHO KOPOTKWIA Nepiog
4acy, Lie BBAXAETbCA MPUPOAHUM ABULLEM, 3AKOHOMIPHUM Pe3ybTaTOM iIHTEHCUBHOI
npaui My3mkaHTa Hag coboto. LWob cratn LoOpym nefarorom, Kpim npawe3naTtHoCTi,
NOTPiOeH Lie M 3HAYHWUIA [OCBIA, AKMIA NPUXOAUTb He LBMAKO i KM He MiaaaEeTbCs
popcyBaHHI0. borogap KOTopoBuy CNpOCTyBaB Lit0 MOLUMPEHY AyMKY. 3a MATb POKIB
CBOEI NefaroriyHoi BisAbHOCTI (MiHIMaNbHWUIA yac ans GOpMyBaHHS Nefarora) BiH BUpIC
y KBaNi(pikOBAHOTO MaNCTpa NefaroriyHoi Cnpasu, IKUIA YNEBHEHO i BMINIO CNPSIMOBYE
CBOIX BUXOBAHLIB HAVKOPOTLUMM LUASXOM [0 3aBOKOBAHHS 3aMOBITHNUX pybexiB My3u-
KO-BMKOHABCbKOI MACTepHOCTi. CBiAYeHHAM LbOro € YacTi NpuADAHI BUCTYNW 1AOr0O

YUHIB, SIKi 3aBXa¥ Np1BAONIOIOTbL CNPABXHIM NPOdECioHaNi3MOM i BUCOKOI KY/IbTYPOtO
BUKOHaHHA.

3BiflKM TaKa paHHs 3piNiCTb Y MONOAOrO Nefarora? barato BOXUTb MPUPOMXKEHA Ne-
AATOTIYHA «©KU/KA», AKA € CKNAJ0BOI0 YACTUHOLO MOT0 My3M1YHOro 004apyBaHHS. BMiH-
HS CnoCTepiraTh i 00'EKTMBHO YCBIAOMIIOBATM BCi CTOPOHM BMKOHABCHKOTO MPOLIECY,
CXW/IbHICTb [10 TOYHOTO aHaNi3y JOCATHEHb i HEBAAY YYHIB, 3AIOHICTb BTINIOBATK CBOI
BPKEHHA | JYMKM Yy KOHLEPTHI BKA3iBKM, CKepOBaHi Ha HAMIOMI0BHiLLE B AAHWIA MO-
MEHT JJ19 YYHIB i, HapeLwuTi, 0e3yMOBHO MefaroriyHa iHTYiLis — OCb WO XapaKTepu3ye
KoTopoBuya gk negarora. [1o TOro X C/if BpaxyBath, WO Ha po0OTy 3 y4HAMM Oe3-
nepeyHo [y)xe NO3MTUBHO BMNAMBAE BENNKWIA JOCBIA, BNACHOI KOHLEPTHOI AiffIbHOCTI.
|, HApeLLTi, NeaaroriyHi SKOCTi MO0A0r0 MY3MKAHTA CMMPAIOTbCS HA FMOOKe 3HAHHS
NpUpOaM CKPUNKOBOTO BUKOHABCTA | HA paLliOHa/IbHI NefaroriyHi HABUYKM, MOYEPrHYTI
HWUM i3 CNOCTepexeHb HaJ NefaroriYHM NPoLecoM B Knaci npodecopa siHkenesnya.

YyeHb BUABMBCA TiAHUM CBOrO BYUMTENA — BiH He TiIbKM 3an0o3n4nB Npunomu n me-
TOAM, A 1 3yMiB MEPENHATM TBOPYUIA LyX CTPYHKOI, HAYKOBO OOrpyHTOBAHOI CMCTEMM
BWXOBAHHA CKPUNaNiB-BUKOHABL,IB, CTBOPEeHOI BUAATHUM PaAsdHCbKMUM Nefarorom.

1972. 4 ciunsa. «<Monogb YKpaiHun».

YOTUPU CTPYHU NMATAHIHI. M. Crapyuiko.

3HepBOBaHi Ma/blli TOPKHYNCb rapsyoro rpuda. OKpecauBLLK MIBKONO, CMUYOK
HaBaXKMBCA BMACTW HA CTPYHU CKPUMKM, LLO HaNeXana KONUCb reHianbHomy MaraHiHi.
Bpoamnuch neplui 3Bykn, Haye Aecb Yy Aanekin Tvwi 00i3BaBCs A3BiHKMIA BOZOrpan.
CnOBHEHWI BIpW i Karw, BiH BCEBMAMHILLE MEPepOCTaB Yy PiuKy, LOMOKN He po30YyIHY-
BaBCS NpMO0OEM Oe30pexXHOro OKeaHy.

3pasanocs, JliBopHo i MinaH, BeHeuia i Pum, Jlykka i [lapma, 3a4ygoBaHi 3Bykamu
HEBMUPYLLUMX KanpuCiB, 3arna4atloTb y BikHa KOHLEPTHOrO 3a1y. 30aBanocs, cam BCeBi-
AOMYApUIA [BapHepi, WO 3MaNCTPYyBaB L0 CKPUMKY, NOXaAANBO 30pUTb Ha CTPYHHOTO
CKPUMANS i HAMAra€eTbCs y 371€Ti CMUYKA i 3BYKIB, Y 30eHTeXXeHOMY 00AnyYi, 3HANTH
CNiJibHEe 3 TAKNM >Ke IOHUM | HENOBTOPHUM HiKKONO.

— Lle HanpopoXyi XBUANHU B MOEMY XXUTTI, — LLMPO 3i3HAETLCA NPU3ep OCTAHHLOTO
Mi>XKHapOJHOro KOHKYpCy ckpunanis y [eHyi, Monoauii Bukaagay KniBcbkoi aepxasHoi
KOHcepBaTopii borogap Kotoposuy. — MeHi 34aBanocs, Lo NpeacTaBHUKN reHye3bKo-
ro MyHiLMNaniTeTy Ta NOBaXXHE XYpi 3 HANKPALLMX MY3UKAHTIB | TEOPETUKIB J03BOJN-
NN MEHi B3ATN 00 PYK HE CKPUMKY laraHiHi — a NoBHY NPUropLyy njioMiHKOro BOTHIO...
Takum Byno BiguyTTS.

YoTUpPM HATXHEHHI CTPYHM

yneplue BOHM 03Ba/MCA YapiBHUMK 3Bykamu [0 borogapa Kotoposuya y J1bBOBI,
e 3i CBOIM HepO31yYHUM ApYyrom i nobpatmmom Onerom Kpucolo XoavB A0 My3ny-
HOI LecATMPIYKK. [le OaMH | TOoW e BuKnagad puropin Muxannosuy Teprelbkuii
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N0-0aTbKiBCbKM POCTUB TEHAITHY MOPOCTb IXHbOTO TANAHTY i KAryyoro OKaHHS...
[MoTiM HaNoBaXKHiLLIA B KPalHi — MOCKOBCbKA KOHCepBATOPIA. [paHyBaHHA My3UYHNX
3Ai0OHOCTEN, YNCNEHHI BY3iBCbKi | MiDKBY3iBCbKi KOHKYpCK. [1iCs OAepXaHH: AMNI0-
Ma — KOHLepTMencTepcbka AignbHICTb Y KMEBI i nepwnii cepnosHnii yenix: y 1967
poLi Monoanii cKpunaib CTa€ naypeatom MiXHApPOOHOTO KOHKYpPCY iMeHi EHecKy B
PyMyHi.

HoTnpn CTpyHK

L1 MEHE BOHW — i MOI YOTUPW XUTTEBUX NOHATTS: ADCONMOTHUIA CITYX, BIPpTYO3HICTb
nanbLis, MNOMHA GiNOCOPCHKOI AYMKM | yMiHHA ii iIHTEpNpeTyBaTy.

CBoimu ycnixamu borogap KoToposuy CpoCTOBYE AYMKY MPO Te, L0 rpa CKpUnang
B OPKeCTpi 3aTp1MYE 1Oro TBopye 3pocTaHHd. [lyMKa > B borogapa cBos:

- MeHi JonoMarae HaBiTb cama aTMocdepa OpKeCcTpy, AyX CRiNKYBAHHSA 3 KOJeramu,
3 avpwvreHToM. bo cepep, apTUCTIB OPKECTPY € NPeKPacHi BUKOHABL,, HAbaraTo Kpati
IHKO/IM 32 CONICTIB. | 91 BiAYYBAl0, L0 Y4ACTb B OPKECTPi He 00MeXYeE, a HaBnaku — 30a-
rayye Moi TBOpYi MOLWYKM, PO3LUMPIOE MOI XKUTTEBI | MUCTELbKI TOPU3OHTU. TOMY B Ha-
Wi poOOTi BCi CTPYHM MOBWHHI OyTW HAM'ATi 10 CMiBYYOrO 3BYKY.

MouapT, beTxoBeH, bax... ik MarenaHu, Lo BiAKPMBAOTb CBOI Oeperu, Tak i as MeHe
Lli FeHii 3aIMWATHC TAEMHUYOID KPAiHO, Oe30epexxHNM OKeaHOM Bennyi, MyapocTi
| Kpacu, — roBopuTb borogap, — TOMy BUYYCS | BUNTUMYCb Y HUX, A0W BAVDKUMMUI CTAIN
i bepervt Moix HOBMX CMNOAiBaHb.

1972. N22 . «My3bIKA/IbHAS JXU3Hb».

MOBEJA COBETCKUX CKPUNAYEN B TEHYE. Banepuit Kimmos, H.a. PCOCP,

Y/1eH XKIOpU.

Ero urpa otanyaercs yOeanTeNbHOCTBIO XyAO0XECTBEHHbIX TPAKTOBOK, MIOTHbLIM
3BYKOM, XOpOLUei TEXHNYECKON OCHALLEHHOCTbIO.

1972. 6 nioHa. «CoBeTcKas Ky/abTypa».

HA CKPUINKE MATAHUHMW. 3. lNo3aHsAKoBa.

Kunn Manbymk Bo JIbBoBe. MaTb yunteNnbHMLA, OTel, NHXeHep. HO My3blKy nobu-
N BCe U BCe Nobuan netb. M ManbumiLka BCe ynpsimee rof 3a rofoM Mrpan raMmMbi:
MeuTas CTaTb CKpUNayom. O TOM, YTOObI B3ATb B PYKM CKPUMKY BEMKOTO MaraHuHu,
KOHEYHO Xe, He Me4Ta.

He cmen meutatb, a CObIIOCH. B KOHLE MpOLIOro rofd YKpaMHCKMi ckpunay bo-
rogap KotopoBuy ctan ogHum 13 nobegutenen KoHkypca vimeHn MaraHuHn B FeHye.
30eCb OLIeHMBAETCA Mpexie BCero TexHMKa UCNoaHeHns. A cam KoTopoBMY CUMTaEeT
cebs CKpMNayoM He YMCTO BMPTYO3HOTO MiaHa. MOMoAoM ckpunay BbiCTynua B UTa-

1K BeNMKonenHo. 1, Kpome 3BaHuA aypeara, Harpagon eMy ctano H1 € Yem HecpaBs-
HMMOE MPABO CbIrPaTb HA CKPUIMKE «BEIMKOT0 Ma3CTPO».

TakK, JIbBOB CO BCem DOratCTBOM CaMOObITHbIX HapOAHbIX Menoaui, MockBa c ee
LWKOI01. A Tenepb Knes, 0OANH U3 NYYLLIMX MYy3blKa/IbHbIX KOIEKTUBOB CTPaHbl — [0Cy-
OAPCTBEHHbIA 3aCNYXEHHbIA cMMPOHNYecknii opkectp YCCP, MeCTO NepBOro KoH-
LepTmericTepa. VI3BeCTHbIN UTanbaHCKUI aupuxep Kapao Liekkn nocae BbICTynieHns
C KoTopoBMYeM Ha3bIBAET €ro «Cepbe3HENLLNM MY3bIKAHTOM».

Y borogapa Kotoposuya yke eCTb y4eHUKN — CTyAeHTbl KMeBCKOWM KOHCEPBATOPUN.
Meparor oH bnaroxenarenbHblii. B atmocdepe ero ypoka nerko pabotaercs, HO K cepe-
AVHe Yaca, Korga ypok B pasrape, OH TepseT CMOKOMUCTBME. 3KNTasaCh, KpUUNT:

«Temn, Temn! Xopouwo! lMow, noi. He aenai Takoro pe3koro ¢opre...».

«Tpeba rpatv binblue Oywieto, HiX Nanbuamu. Tpeba rpatv Tak, wob nicas Lboro
Oonina ronosa, a He Nabl...».

Hy nagHo, Tenepb caMoe riaBHoe — UrpaThb Mo LWeCTb-CeMb 4acoB! — 1 3akaHuMBaeT
ypoK. OH cam paboTaeT MMeHHO Tak!

1972. 13 KkBiTHA. «Ky/bTYpA i UTTS».

TAJIAHTU TBOI, YKPAIHO!

barata i pisHOMaHiTHa mporpama no4YnHanacb BUCTYMOM 3aCay)KeHOro aptucra
YPCP, neparora KuiBCbKoi KOHCepBaTopii borogapa KotopoBuya — ckpunans, Lo yxe
[laBHO 3aBOIOBAB /I0OOB i BU3HAHHSA C/TyXayiB. Moro rpa BiA3HAua€eTbCs 3pinicTio, Bces-
POCTAY0I0 MANCTEPHICTIO, BUCOKMM apTUCTU3MOM.

1973. bepe3eHb. «My3uKa».

Y BUKOHAHHI KOTOPOBUYA. B. 3apepaubKuid.

Y npojaxy 39B1aaca nepLua [OBrorparya naaTiBka 3acnyxeHoro aptucta YPCP
borogapa Kotoposuya. Lie BigpagHa nogia gis Tux, XT0 LiHYE CKPUNKOBE MUCTELTBO:
3anMcaHa 4ygoBa mporpaMa y camoOyTHIN, SCKpaBiv i TanaHOBWTIV iHTepnpeTaLlii.
Bunyck «aBTOpCbKOi» naatiBkn b. KoTopoBnya 3HameHye HOBWIA eTan rpoMaacbKoro
BM3HAHHA apPTWCTA, AKOro HewoaaBHO BiA3HAY€HO BMCOKOK HAroponolo Ha ogHOMY
3 HaNCKNAAHILLMX MiXXHAPOAHMX KOHKYPCIB CKpunaniB — iMmeHi H. TaraHiHi. YcniwHi
KOHLEPTHI BUCTYNM MUTLA KPACHOMOBHO CBi4aTb MPO PO3KBIT MOr0 TaNaHTY i CTabINb-
HICTb BUKOHABCbKOI MaHepM.

Ha nnartisLi 3an1caHo KoHUEePT aas ckpunkn 3 opkectpom fl. Cibeniyca i iBa pomar-
CV AN CKpUNKK Ta opkecTpy J1. betxoseHa.
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1973. 24 yepBHA. «Ky/bTypa i UTTA».

B KOHUEPTHUX 3ANAX.

MAMCTEPHICTb | NOWYKW. Bagum Creuenko, npodecop KMiBCbKOI KOHCepBa-
Topii.

[licna noBepHeHHa 3 MixHapoAHOro KOHKYpcy iMeHi Hikkono laraHidi borogap Ko-
TOPOBMY HEOJHOPA30BO BUCTYNAB Y PI3HOMAHITHMX KOHLiepTax 3 HOBUM penepTyapom.

MabyTb, HaNNOKa30BIWMM 3 Li€i TOYKM 30py OyB OCTaHHIN KOHLEPT KOTOpoBMYa B
KonoHHoMy 3ani imeHi M. B. Jincernka KuiBCbKoi pinapmMoHii. HanpsimMok, no skomy nae
PO3BUTOK MANCTEPHOCTI 1aypeaTiB 0aratbox MiXXHAPOAHMX KOHKYPCIB, 34e0ibLIoro 3ra-
AYETHCS MO MPOrpamax Moro BUCTYMiB. HaBiTb NOOKHMI NOMIA HA NPOrpamy peLieH30Ba-
HOrO KOHLLEPTY JO3BO/ISE KOHCTATYBATH LWIMPOTY | BaratorpaHHiCTb iHTEPNPeTaTOPChKNX
iHTEpeCiB MOIOLLOr0 CKpMNans. Y Hill NOMITHe, 3 0fHOro OOKY, HAMaraHHs 3arMouTnCS B
CKPUMNKOBY KNACUKY — MUTELLb ICHO PO3YMIE, WO TiIbKM CUCTEMATMYHA poboTa Haf, Npo-
HVKHEHHAM Y HEBMMPYLLL 00pa3n My3ukm baxa i BeTxoBeHa MOXe NpUBECTY B0 3MYXIHHS
APTUCTUYHOI IHAMBILYIbHOCTI. 3 ApYroro 00Ky, BifvyBA€TbCA NPArHEHHs KOHLIEPTaHTa
PO3LWMPUTI MeXi CBOTO penepTyapy 3a paxyHOK BHECEHHA B Nporpamy TBOPIB Hacuye-
HVX CBIXKMMMW, HE3BUYHMMM BApBaMu, MOHOB/IEHHS HA €CTPafj LiHHMX, aie MaoBILOMYX
TBOPIB, BUKOHAHHSA LLIKaBMX 3pa3kiB Cy4acHOI My3MKW. 3BiACK 3BepTaHHsA b. KoTopoBurya
[0 COHAT N9 CKPUMKMK i riTapu lMaraHiHi, a TakKoxX A0 iHLWKWX TBOPIB 3 TiTapolo.

TakMM YMHOM, BXKe Mporpama KOHLEpTYy BUK/IMKAE BEUKNIA IHTEPEC, ABIAE 3HAUHY
Ni3HABA/IbHY LiHHICTb i poOUTb BUCTYN CKpUNAns HeOYAEeHHNM SBULLEM HUHILLIHBOTO
Ce30HY.

HarBaromiwmm y KoHuepTi OyB meplumii Bigain. BMkoHyBanucb coHata NO4 nnis
ckpunku i dopTeniaHo J1. beTxoBeHa i coHaTa N22 ans ckpunku cono M. baxa. Obpas-
LM BNACHY MEPEKOH/IMBY BMKOHABCbKY KOHLEMNLilo, MUTeLb e pa3 AOBIB, WO TBOPY
beTxoBeHa i baxa, B AKMX BifLOOPAXKAETLCH OE3MEXHA BENY TBOPHOTO AyXY NHOAMHMN,
He TepnaaTb OyAb-AKMX BUKOHABCbKMX JOMM... CKyni, He 4acTi, 3aTe OaraTo3HauHi Ky/b-
MiHaLii y BUKOHAHHI b. KoTOpoBMYa AKHanKpatle BUABUAN OUHAMIYHNIA XapaKTep Lbo-
ro BUAATHOrO OETXOBEHCHKOIO TBOPY.

LleHTpasibHe MiCLie B KOHLepTi, 0e3nepeyHo, 3aiHsa10 BUKOHAHHS COHATU ANs CKPU-
Ku Cono fg-MiHop M. baxa... Y #oro iHTepnpeTallii CoHaTa CIpUAMAETbCs K LiiicHe
| OpraHiyHe XyJ0XXHE BUPXKEHHA OCHOBHOI ifiel, AKYy MOXHa YMOBHO BMU3HAYMTU TaK:
Oe3nepepBHICTb M/IMHY XUTTA.

BMKOHAHHA B ApYyromy BigAiNi YOTMPbOX COHAT A9 CKpUNKKM 3 ritapoto H. MNaraHi-
Hi (N9-MiHOp, pe-Maxop, AO-MAXOPp i 19-MaXX0p) — TBOPIB, NPMBAOAMBICTb AKMUX NO-
nqarae B 6esnocepesHii ekCnpecii pPOMaHTUYHOTO CBITOCNPUIAHATTA iX aBTOPA, Oyno
NO3HAY€HO BMCOKNUM HATXHEHHAM i paficTio My3MKYBaHHS.

b. KoTopoBswuy Boanocs nepeaatvi 0apBUCTICTb BipTYO3HOTO «BOPaHHS» LinX TBOPIB
9K BUPA3 LUMPUX MY3UYHKX ifel, K opraHiuHy Gopmy cneuyudiyHoro My3suiHoro Muc-
NIEHHS], A He SIK 30BHILLHiV epekT. LInm camnm apTUCT CNPOCTYBaB PO3MNOBCIOAXEHY, ane
XV1OHY KOHLeNLito BUKOHAHHS TBOPIB lMaraHiHi, nobyf0BaHy Ha BUSIBNIEHHI nLLE iX Bip-

TYO3HOro O7McKy. Mepepn cnyxadyamu BUHUK 00pa3 BAYMIMBOTO XYLOXHMKA, SKUA Ta-
JIAHOBMTO PO3ropTaE 3axX0Mo0Yi ApamaTypriyHi KOHTPACTU MY3UYHOTO CIOXKETY TBOPY
B AyCi TpaamLin iTanincbkol onepu novatky XIX cT.

Big, noyaTky 0O KiHUA BMCTYNY BigyyBanacs HECTpUMHA »xara [0 My3nKyBaHHA. Bu-
COKOI Hanmpyrn TBopya 3apamXeHiCTb, aka MoriMHana BCi AYXOBHI CMIM BUKOHABLA.
EmMouinHicTb b. KoTopoBMYa CNMPAETHCA HA MYApPICTb TBOPUOI AYMKWN, HA BENINKNI iH-
TeNeKT, Ha baraty iHTYiLjlo, KO0 apTUCT Lieapo HALINEHW Bif, NPUPOAMN.

AKLIO NOPIBHATN HUHILIHIA KOHLEPT 3 MUHYIMMW BUCTYNAMM, TO CNiJ KOHCTATYBATH
be3nepeyHe 3pOCTaHHs XYA0XHbOI 3PiNOCTi MONOLOrO My3uKaHTa. Cnyxaloun nporpa-
MYy MMMOBOI BifJa€cWca eCTeTUYHIN HACONO0AI Bif rapMOHIMHOCTI i BUKIHYEHOCTI 3BY-
YaHHA KOXXHOTO 1l HoMepa.

1973. 21 HoA0p9. «LleimHo2pagckas npaBga».

KOHLUEPT U3BECTHOIO CKPUIIAYA.

B LlennHorpage Coctosicst KOHLEPT M3BECTHOr0 COBETCKOro Ckpunaua, naypeara
MeXayHapoAHbIX KOHKYPCOB, 3aCayeHHoro aptucta YkpanHckon CCP borogapa Ko-
TOpoBMYa.

[oCTb 13 KneBa BMPTYO3HO Cbirpan napTuTy CU-MUHOP O CKpUMKK CON0 baxa,
YeTbIpe COHATbI A1 CKPUMKM ¥ TUTapbl MaraHyHM, MCNAHCKYI0 HAPOAHYIO clouTy [leda-
Nbsl, UCNAHCKMI TaHew, CKopuKa U3 My3blKM K gpame Jlecn YKpauHkn «KameHHbI Biac-
TeNnH». [apTuto rutapbl ncnoaHan fMetp MNonyxnH. KOHUEPT YKPaMHCKUX MY3blKaHTOB
MpOoLen C yCrnexom.

1974. 11 rpynHa. «BedipHii Knig».

fonoc ckpunkn B pykax borogapa KOoTopoBMYa CWbHWIA i HiXHWIA. JTobuTeni my-
3VKM 3 3a[10BOJIEHHAM C/1yXaloTb Yy MOr0 BUKOHAHHI KAACKYHI | Cy4acHi TBOpU. A aniq
CTyAeHTiB KniBCbKol KoHcepsaTopii im. T1. . YanKOBCbKOrO BiH He ILLE YyJ0BUIN CKPU-
nasib, a ¥ NPeKpacH1in neaaror.

1975. 22 okT0ps. «/IbBOBCKAS NPABga».

ABA BEYEPA CKPUNUYHON MY3bIKWU. 3. AHMCUMOBA.

JIbBOBCKME NIOOUTENM MY3bIKM BCErAd OXOTHO MOCELLAIOT KOHLEPTbI CKpUNaYen.
Ho BbicTynnenne borogapa KoTopoBuya BbI3BaNO 0COObINA MHTEpeC, MOCKOAbKY 3TOT
W3BECTHbIN HbIHE MY3bIKAHT B MPOLLIOM Oblal BOCMUTAHHUKOM JIbBOBCKOW MY3blKa/lb-
HOW WKosbl C. KpyLuesbHMLUKOW. Jlaypeat MexxayHapoAHbIX KOHKYPCOB MMEHM JHECKY
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(1967), umeHu Maranunum (1971), 3acayxeHbin aptnct YCCP. Kaxabi koHuepT b. KoTo-
pOBMYA BO JIbBOBE PacCMATPUBAETCA NYOAMKON KaK ero TBOPYECKMI OTYeT. Tak Obino
W Ha 3TOT pa3. B nonckax HOBbIX, HETPAAMLMOHHBIX POPM MYy3ULMPOBAHNS MYy3bIKAHT
OCTAHOBWJICA Ha BapuaHTe Urpbl B COMPOBOXAEHUM TNTAPbl... CBEXO, OPUrMHA/IbHO
NPO3BYyYano B KoHLUepTe «My3blkaibHOe NpUHOLLEHNe» [anaHa Aag CKpUNKK, BUOIOH-
Yean U TMTapbl. bblv UCNOAHEHbI ABe COHATbI [araHnHK ONa CKPUMNKK C TMTapou, Tpu
nbecbl M. CkopuKa, «McnaHckaa HapogHas cionta» M. [le ®danba... Kaxabii Homep
MpOrpamMmbl ropayo NpuHMMancs CaylaTensamu...

1976, 20 niona. «KaBKa3ckas 3gpaBHULIa».

N 3BYKU MY3blKU MPEKPACHOM (JHEBHUK UCKYCCTB). T. Knenko,

my3. pea. KucnhoBoackoii rocpunapmonmm.

Ha cTpaHmuax «KaBka3cKow 30paBHULbI» YKe co00Lwanoch 00 oTkpbITum IV dectu-
BaNi CUMQPOHNYECKON MY3bIKM HA KaBKA3CKMX MuHepanbHbix Bogax. McnonHutens-
CKasi MaHepa COANCTA, naypeata MexayHapoaHbIX KOHKYPCOB, 3aC/yXXEHOro apTmcTa
YPCP borogapa KotopoBuya — cTporas v npaBausas. Bo BCeM — BbICOKMIA BKYC, YyB-
CTBO MPOMOPLUNiA, BbIpa3nTe/ibHble CPeAcTBa NOAYMHEHbI HEMPEPbIBHOCTU Pa3BUTUA
MbIC/IW, ee KIACCUYECKON YNCTOTe, COBEPLUEHCTBY GOPMbl. Henb3s He 0TMeTUTb 0CO-
OEHHOCTM 0YeHb JOBEPUTENIBHOTO TOHA ODLLEHNS CO CTYLWIATENSIMU, HANAEHHOIO NCMO-
nHuTenem (Mouapt. KoHuept N23 conb-maxop).

1976. 20 ancronapa. «Moaoga 2Bapgis».

KWUiB MUCTELIbKUMA.

TBOPYICTb TaNAHOBUTOIO KMIBCbKOTO CKpunans, 3acnyxeHoro aptucra YPCP, nay-
peata MiXHApPOAHMX KOHKYpCiB borogapa KoTopoBMYa LUMPOKO BifOMa 00OMTENsIM
MY3UMKM HaLLOi KPaiHW. 10ro BUCTYNM 3aBX/AM BUKAMKAIOTb BENMKMNIA IHTEPEC, KOPUCTY-
0TbCA NONYNAPHICTIO.

1976. 17 nuctonapa. «BeyipHili XapkiB».

borogap Hagnxas Ha MOETUYHI CTPOKK. FOpTatoYi CTOPIHKM ra3eT 3HAXOANLL | peLeH-
3it0-yCMIiLLKY «KBIiTV g MaecTpo».

BOHM Oy NOTIM, KOMM CTUX OCTAHHIN aKOPA,... ONnecku e KOTUancs 0ypxinBoio
XBW/eI0 Y 3a/i XapKiBCbKOro IHCTUTYTY MUCTELTB imMeHi |. 1. KoTagapeBCbKoro.

A cnepuwy Oyna My3uka. by ypounctuii bax 3 naprieto Ci-MiHOp 191 CKPUMKKM COO,
OyB HiXXHWV TAIMHIH 3 api€to L1 CKPUMKM 3 OPKECTPOM, OYB CbOTOAHILLHIN PA3TC i3 KOH-

LepTOM /19 CKPUMKK 3 KAMEpPHUM OPKeCTpoMm, anmpureHT CypeH FapHikoBuy KouapsH,
XYLOXHil KepiBHUK OPKECTPY, 3aBiaylounil Kahenpot KaMepHOro aHCaMOI0 IHCTUTYTY
MUCTeUTB. byB i naypeaT KOHKYypcy llaraHiHi B FeHyl, EHECKY B byxapecTi, 3acny)KeHuni
apTucT YPCP, foueHT KMiBCbKol KoHcepBaTopil borogap AHTOHOBMY KOTOPOBUWY.

TiZIbKV-HO MaecTpo B31B B PyKM YapiBHY CKPUMKY, CMMYOK CaM, OT BipuTe, cam! — no-
YaB Tak CMiBaTH, LLO 3aN Y 3aXOMNJeHHi 3aBMep, He AnxaB. Jlenedko! Sk xe Ta ckpunka
rpana-eurpasanal To, 3maBanocs, HibW pokiTMBe MOpe BUMOBHWIO BCe JOBKOAQ, TO
cniBana BOHA ronocaMm BCiX CONOB'B HA CBITi, TO HiOM NepeaaBana BCi, AKi TiNbKK €,
PUTMM HALIOro B/1IAr0AATHOrO Hacy.

Mpuyomy, pobuna Le 3 TaKUM HATXHEHHSIM, 3 TaKOK NPOeCiHOI0 JOCKOHANICTIO,
LLO Hi nepoM onucatn. OTaka-To ckpunka. YyaoairiHa ckpunka. A wo x pobrs MaecTpo
borogap KoTopoBuy y Lieii 4ac? A Hi4oro. BiH TibKu BKNOHABCS TUM, XTO Np1OyBaB Ha
KaMepHWi KOHLepT, i NpuiiMaB rpeyHo KBIiTU i MOLINYHKM NpeacTaBHULb KpaLyoi no-
NOBUHW NIIOACTBA, MOTUCK PYK XapPKIBCbKUX LIIHUTENIB MY3UKM...

1976. 25 nuctonapa. «KyabTypa i XutTsi».

32 OCTaHHI POKM B YMCNO NPOBIAHUX CKPUMANIB MO Npasy BBIMLLIOB TaNAHOBUTUN
KUIBCbKMIA MY3MKAHT, 3acnyxeHnin aptuct YPCP, naypeat Mi>kHapoaHMX KOHKYPCiB bo-
rogap KotopoBuy. 3 MOro ACKpaB1UM BMKOHABCbKMM MUCTELTBOM 3HAWOMI He /uLle B
PapsHcbkoMy Coto3i, a 11 B 0araTbox KpaiHax CBITY, e BiH 3 YCMIXOM NPeACTaB/sB Halle
pagaHCbKe MUCTELTBO.

BMKOHaBCbKY MaHepy ckpunansa BU3Ha4a€ BiAMIHHUIA MY3MYHWUIN CMAK, BUCOKA KY/lb-
Typa, AOCKOHANA TeXHiKa i Big4yTTa CTUto. B penepTyapi b. KoToposnya TBOpPK KOMIMO-
3UTOPIB PI3HMX €rnoX i HANPAMKIB. 3HAIOTb MOrO | AK HEBTOMHOIO NponaraHancTa HoBMX
TBOPIB YKPATHCbKMX PAfAHCbKMX aBTOPIB. [JHAMK b. KOoTOpoBWY pa3om 3 [lep)KaBHuUM
3aC/1y)KeHUM aKaemidH1M CUMPOHIYHKM opkecTpom YPCP nig kepyBaHHSIM HAPOAHOMO
aptucra pecryonikn C. Typyaka 3 yCnixom BUKOHAB CKPUMKOBWIA KOHLEpPT M. CkopyKa.

1977. 21 ciuHa. «BeyipHii KuiB».

MOPTPET 3ACNY)XXEHOIO APTUCTA YPCP CKPUINAJA BOTOJAAPA KOTOPO-

BUYA. B. K. binuk.

BenviKy monynspHiCTb y KUSH i rocTeit micta 3500yna BUCTaBka «KuiB — ctonmus
PagaHCbKol YKpaiHM», B AKil B35/IM y4ACTb BU3HAHI MANCTPU Pi3Ld | MeH3/4, @ TaKOX
TaNaHOBMTA MONOAb. EKCNo3uLia BOANO BiATBOPMIA PUTM XUTTA MiCTa, NPeacTaBu-
Na MSAAYAM MOTO KpaLmx tofen: pobiTHMKIB, BYEHNX, HAYKOBLIIB, MUCbMEHHMUKIB,
apTucTiB. HOBI paroHu i cTape MicTo, OyaHi i CBATA — BCe Lie 1944 No0aunB iHWMK
OYMMA — YBXKXHUMM | 3aKOXaHMMW. BUCTaBKa HAOUHO NepekoHana — Tpeba yacTiwe
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3BepTaTuCh A0 Temu KWEBA, YCNABAATY BeAUY MpaLi KWUSH, WO BUPIWWAN 3pobutn
CBOE MICTO 3pa3KOBUM.

1977. 6 noToro.

ECTA®ETA BPATIB. . 30piH.

Ha peknamHux cTeHgax Kueea MUHYAOTO TVOKHS 39BMAMCH adili, WO Bigpasy X
NPUBEPHYAM YyBary Nt0OUTENiB My3nKK. KONOHHWI 3an iMeHi M. B. JlnceHka 3anpoLuy-
BaB Ha BeYip CKPUMKOBOI MY31KM AHTOHIO BiBanb/i.

IMeHa [BOX 3 YOTMPbOX BMKOHABLB KOHLEPTY He MoTpebyloTb pekomeHAaaLlii:
BOHM [00pe BifOMi He TiNbku y HAC, a i B baratbox KpaiHax ceiTy. Oner Kpuca —
3acnyxeHun aptuct YPCP, naypeat Mi>kHapoaHUX KOHKYPCiB, borogap KotopoBuy
— 3acnykeHnin aptuct YPCP, naypeat MiXXHapoaHUX KOHKYpPCiB. 1pi3BuLLa ABOX iH-
wnx — borgana Kpucu 1a Onera KotopoBmya — Ha GinapMoHiiHin adiwi 3'asnancs
Bneplue. BoHn — Monofi OpaTv yCnaBaeHUX MY3WKAHTIB — e TilbKK HA NoYaTky
TBOPYOrO XUTTA.

...Toro Beyopa y KonoHHomy 3ani imeHi M. B. JlnceHka He 6yno kyam s01yky Bnac-
TW. AHWAAr. Ayautopisa 3axonaeHo npuinmana Buctyn MuTLiB. CBOIMU BPaXXeHHAMY
Bif, KOHLEPTY AINNTbCA 3acnyxeHni aigd mucteuts YPCP, komno3utop Mupocnas
CKOpMUK:

— CbOrogHiLLHin Bedip y KonoHHOMY 3ai — HaA3BMYaMHO LiikaBa NoAid B My3M4HO-
MY XUTTI CTOAULI YKpaiHW. [1o nporpamu yBinwivM KoHUepT A1 CKPUMKK 3 OPKECTPOM
NA-MIHOpP, AYy)XXe MONYNSPHUIA CEpef IOHWUX MY3WKAHTIB, rIMOOKO eMOLLiViHI KOHLEepTH
[151 BOX CKPUMOK 3 OPKECTPOM A0-MiHOP Ta I9-MiHOP (OCTAHHIV — i3 3HAMEHUTOrO Lin-
KNy «FapPMOHIYHi HATXHEHHSA»), KOHLEPT 419 HOTUPbOX CKPUTIOK 3 OPKECTPOM Ci MiHOP,
BUKOHAHWI Y diHani.

UynoBa yeTBipKa, 4ynoBuii KBapTeT! BoHW 3pobwin Lei Bedip pafiCHAM CBATOM
CKPUMKOBOI MY3MKMW...

Y CTygii yKpaiHCbKOrO BifAineHHs Bcecolo3Hoi Gipmu «Menogisi» TprBaB 3anuc ix
KOHLIepPTY Ha rpamnnaTiBky.

1977. 12 noToro. «BeyipHiri KniB».
Cmunyok ckpunans (borogapy Kotoposuuy) — BipL, npuceadernii b. Kotoposuyy,
PO3MILLLEHNI HA TUTY/IbHIN CTOPIHL ra3eTn:

[anBe CMUYOK,
AK NTax y Hiv —
Ha cTpyHax racHyTb 3openaam, —

O, pe BiH cage?!!

B iOPOBi TMXO TaHe CHir...
[1hmBe CMUYOK,

Ak nnyr B nong,

9K B Lywi cBiTAi 6anckasuui,
fK poKu 3mopLIKamu

Ha nug —

Cepus 60n9Tb...

[11nMBe CMUYOK,

Ak nTaxy geHb.

AK pykn y gocturne none.
[1hmBe CMUYOK —

A cepue: TeHbK
LLlachmuBum bonem.

Muxanno baxTMHCbKWA.

1978. 15 uepBHA. «Ky/IbTypa i uTTS».

TBOpYa [ia/IbHICTb TaNAHOBUTOrO ckpunansd YPCP, naypeata Mi>kHapOLHUX KOHKYP-
CiB, goueHTa KuiBCbKoi koHcepBaTopil imeHi [1. . YankoBcbkoro borogapa Kotoposuya
LUIMPOKO BilOMA B HALLil KpaiHi. Bxxe barato pokiB BiH HEBTOMHO NMpoNarye MasoBigoMi
TBOpK KOMNo3nTopiB XVII-XVIII cTONITb, HOBI KOMMNO3WLiT YKPATHCbKMX PAAAHCbKMX aB-
TopiB. HewlonasHo b. KoTopoBu4 pa3om 3i CBOIMM Y4HAMM BMKOHAB Y KMEBI BCi 24 Ka-
npucy H. Naraixi.

1978. 5 amnHa. «/leCHAHCbKa nNpaBga».

3ACNIBAJIN CKPUTNKWN. /1. KypoBcbKa.

BucTyn ckpunanis — CTYAeHTIB i acnipaHTiB KMIBCbKOI Aep>KaBHOI KOHCepBaTopil
iMeHi . YarikoBcbkoro — Big0yBca y 3ani YepHiriBCbKOro My3unyHOro yunamiia iMmeHi
PeBYLIbKOTO.

BuxoBaHLi 3acnyxeHoro aptucta YPCP, naypearta MixkHapogHWUX KOHKYPCIB, JOLIEH-
Ta b. KoTOpoBMYa BUKOHA/IM Kanpucun gig CKpUNK1 BUAATHOTO iTaNINCbKOro KOMMNO3K-
TOpa, cKpunana-eiptTyo3a H. laraixi. Y BctynHomy ciosi b. KoTopoBuy niakpecaus,
LLO Ll TBOPW ITANINCbKOrO MY3MKAHTA «€ HE TiJIbKM eHLMK/I0MNedi€lo BUKOHABCbKMX NpU-
IOMIB, a/ie OHOYACHO reHia/IbHUMM 3pa3Kamy POMAHTUYHOI MY3UKMN...».

Kpati pucn muctenTsa H. llaraHidi gjoHecau fo cayxadis acnipaHtu T. lMeyeHnun,
O. KotopoBuy, B. Ywwkos, ctygeHtn K. CteveHko, J1. FankiHa, |. Bacnnbes.
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1978. 14 rpyaHa. «BeuipHiri XapkiB».

AECATDb IHIB HA CBATI MY3UKU. O. Yenanos.

3akKiHuMBCA pecnybnikaHCbKMA KOHKYPC CKpunanis iMeHi M. JIceHka, Lo NpOXOAvB
Y HaWoMy MicTi. MepemoXxeHnx He Oyno. Axe KOXEH i3 MONoAMX CKpunanis 3000yB
TBOPUMIA CTUMYA A8 Nofanbluoi poboTn, HabyB AocBigy. MMeply npemito po3ginuam
Onecb fcbko i Ceprint LWoTT, apyry 3000yB MeTpo Lierenbcbkui, TpeTio — OKcaHa TpyH-
Ko, Ceprin KOcoB.

b.K.: SIKWO roBopntu BiABEPTO, Y AAKMX CYy4aCHMX KOHKYpCax €/eMeHT 3MaraHHs
BUXOAMTb HA MepLUnii naaH. 3 0AHOro OOKY BiH 3a0X04YE i NYOAIKY, i KOHKYPCAHTIB, 3
ApYroro — nepemMoXxuamm iHoi CTatoTb BUKOHABLL i3 «CTaneBUMm» HepBamu, a He nep-
LLOKNACHI My3MKaHTW. OTOX HaLle Xypi nif, 4yac poboTy Binblue yBarv 38epTano Ha Ca-
MOOYTHICTb MONIOAOrO CKPUMANS, BUPA3HICTb MO0 rpy. 3 LMX NO3uLi M1 nigbupanm Ha
kapenpi KMiBCbKOi KOHCepPBATOPIi KAHAMAATYPW L1 YHACTi B KOHKYPCi, HE MOMUANANCD.

1979. 5 masa. «KpacHoe 3Hams». XapbKOB.

MY3bIKAJIbHAS XXU3Hb. KOHLLEPT KAMEPHOIO OPKECTPA. I'. Cmaraui,

My3blKOBe/[,.

Xy[0XXeCTBEHHbIM OTKpPOBEHMEM CTasio McrnosHeHne KoHuepta N28 ang CKpunku
C OpKecTpoM Hemeukoro komnosutopa LUnopa. B nepegaye borogapa Kotoposuya
BO3BbIlLEHHAdA narteTka My3biku LLInopa, NCNONHEHHAA BeAN4Yna U KpacoTbl, AbIWNT
SHeprvien, POMaHTUYECKON B3BONHOBAHHOCTbIO, Iy0OKMM YyBCTBOM. HeOObIKHOBEHHO
KpacuBbI, TEMbIVA 1 NEBYYMI 3BYK, BUPTYO3HOE BIaJeHNE MHCTPYMEHTOM, ApKas SIMO-
LIMOHA/IbHOCTb Y UCKPEHHOCTb €ro UCMOJIHEHNA OCTaBUIW HEU3rnaanmoe BrnevatieHmne
y caywaTenen.

1978. Faseta «AamynexTti». Tamnepe. OiHAAHAIA.

JHI KNEBA Y TAMIIEPE.

«Y TakOMy rpaHAio3HoMy cuMOHIYHOMY TBOPI Sk Meplumin KoHuepT LLloctakoBuya
A5 CKPUTMKM 3 OPKECTPOM, Y TBOPI HANPYXXEHOTO i paMaTUYHOIO BUKOHAHHS CO/TICTOM
Oynu 3HANOEHI HAMAMBOBWKHI TENNi i NiPUYHI TOHW...».

1979. 20 mioHs. «CoBeTckas JInTBa» — onyoAMKOBAHO AaHOHC KOHLEpTa:

rochunnapmonns Jintosckon CCP. 20.06. B 19:30 B KapTWHHOW ranepee — urpaet
JINTOBCKMI KAMEPHbIN OpKeCTp. YuacTeyeT b. KoTopoBuy (ckpunka). Aupuwxep — Ha-
poaHbIn apTuUCT JiInToBckon CCP C. CoHpeLKuC.

1979. 1 ancTtonapa. «Ykpaina».

| CKPUIKMW F0JIOC YAPIBHUI. Onecb [lopivetko.

CTuUXM OCTaHHI akopaw, Biawyminn onneckn. CKkpunanb XyCTUHKOIO BUTep 3BOJIO-
YKEHE YO0 i, MOB CBAILLEHHY PeNiKBil0, MOKAAB [0 PyTAApa iHCTPYMEHT. Tpoxw Bigmno-
YMBLUM, 3-3a NALUTYHKIB Yepe3 cueHy nonpsamysaB A0 BMXOAy. | pantom — OMAecKu.
3Bigkn? AKe KOHLEpPT JABHO 3aKiHuMCA... B 3ani BXe npuracunm CBiT/1o, ane B LV
HaniBTEMPABI BUPIi3bOMIOBaAMCH 00144 NoaeN.

K 3'9CyBaNI0CA 3r0OA0M, Y NOATABCHKOI NYOiKM YCTANMBCA FAPHWI 3BMYAIA: He NO/N-
LIATW 3371y 1 MiCAs BUCTYMY apTUCTa, WO 0c00AMBO CnojobaBcs, Wwob 3HOBY 3anpocuTy
IOro NpuixaTu B CTapodaBHE YKPAIHCbKE MICTO.

[loBepHYBCA A0 roTeto BXXe ONiBHOYI, 1 He CManoca oMy A0 CaMOro paHKy — Mpid-
nocs, 3rafganoce...

CKIiNbKM 3axonaeHnx CniB, HaMBULLYKAHIWNX eniTeTiB. CKiNbKM nereHs, i NOeTUYHnX
CTpO® NPUCBAYEHO i1 — LApWL My3VKM — CKpUNLi! B XBUAVHM PafoCTi i CMYTKY, B MUTb
HATXHEHHOI NpaLli 1 TUXMX PO34yMiB NPUNAAAEMO [0 YMCTOrO ii Ikepena, wob HanoiTm
AYyLWi >XMBOJANHOIO KPACOIO i roNocy.

[Mpnyapysana BoHa i borogapa KotopoBunua, TOAj We X0n4rKa, v Tak npuyapysana,
LLIO HUHI BiH XXWTTS CBOTO HE MUCIUTb 0€e3 Hel.

Yn To B pigHOMY pyOeLLOBi TPOICTMX MY3MK 3auYE, Y1 NO PaLio NPO30PUIA roN0C ii
[O/IMHE — BPA3 CepLie X0’ g4e COMOAKOI0 MAOCTIO MOBHUTLCA. | PAAICHO CTaE. | XXypHO...

3rafas, sk 3 TAaTOM XOLMAM [10 NbBIBCbKOI onepw. baTbko, 32 paxoM iHXeHep-Tiapo-
TEXHIK, MYy31KY N1100VB HAA3BMYANHO, i MOrO, BONOAAPS LPAMATUYHOIO TEHOP], OXOYe
3anpoluyBanv cniBatv y TeaTpaabHOMY xopi. Ha peneTuuii 6pas i3 coboto manoro bo-
rofapa, KOTpuii Bif, TUX MaHApPiBOK OyB Y HEBMMOBHOMY 3aXBarTi.

3 BE/IMKOIO BAAYHICTIO 3rafdye Tenep asna Mukonanosmya MakapeHka 1a JMuTpa
MuKkonanoBmya Jlekrepa, CBOIX NepLumx y4uTenis Ta NOpagHMKIB, nepLLi HeCMiMBI Kpo-
KW Ha WAAXY B NPEKPACHWI, IHOAI TAKWMIA HeNerkunin CaiT MMcTeLTBa.

LLle cTypeHTOM JIbBIBCbKOI KOHCEpBATOPIi NOKAaAaB BeauKi Mpil Ha Bcecoto3Hnii
KOHKYPC MONIOAMX BUKOHABLIIB, L0 MaB Bif0yT1ca B MOCKBI. 3 KOHKYPCY X NOBepTaBCH
3 NMOYYTTAM TipKOTU 1 CMYTKY — HEBAAIO BUCTYMB.

Ta HeBo3i J0 J/IbBOBA HecnoAiBaHO HafiNWOB IUCT BiJ, negarora no Kaacy CKpun-
kn — npodecopa 0. . IHKeneBnya 3 NPOXaHHAM BIAPAAUTV MOTOAOTO MY3MKAHTA,
AKOr0 BiH MOYYB Ha KOHKYPCI, 10 MOCKOBCbKOI KOHCEpBaTOPIl, y NOro Knac.

Tam, B OIHOMY 3 HANCNABETHILWIMX 3aKNafiB CBiTy, borogap Kotoposuy HabyB Maii-
CTEpPHOCTI, LWMPLLAB MOro TBOPYMI Aiana3oH. He 3abapuanchb i nepuui ycnixu — BiH
AiCTaB 3BaHHA naypeaTta Ha MiXKHapogHOMY KOHKYpPCI iMeHi [Ixopayka EHecKy B byxa-
pecTi 1967 poky. A 3rogom 611cKydy nepeMory Ha KOHKYpCi iMeHi Hikkono MaraHiHi
B [eHyl.

IM't yKpaiHCbKOrO CKpUnans fefani yacTille psacHie Ha adillax KOHLEPTHUX 3aNiB Ha-
LLIOT KPAiHKM Ta 3apy0idKHMX MICT, FO10C MOT0 CKPUMKM 3BYYMTb MO Paio 1 TenebayeHHo.
CamoO0yTHIO TBOPYICTb MOI0LOr0 MANCTPA NOMITUAM.
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«Lle TanaHoBUTMI CKpunanb, MOOKMIN MY3UKAHT 3 BEJIMYE3HUM penepTyapom» —
TaKy OLiHKY [aB MOMY BMOATHWUI MUTeLb, HAPOLHMI apTucT CPCP npodecop JleoHis
KoraH.

Cnpasgi, borogap AHTOHOBMY KOTOPOBWMY HaNeXUTb A0 YnUCaa MigHUX Npeacras-
HUKIB PaAsiHCbKOI CKPUMKOBOI WKOAM, Ika 3400y/1a He3anepeyHnin aBTOPUTET Y BCbO-
MY CBITI...

«borogap Kotopouy, — nucana itanincbka raseta «Kapp'epa fenna cepa», poMaH-
TUYHWIA | NPUCTPACHWI MY3MKAHT, WO NONOHWUTb FNOMHOK 3BYKOTBOPEHHS, NPO30pi-
CTIO TPeneTHoro BibOpato i 1eToM paHTasii».

«KOTOPOBMY HANEXMNTb 4O KOTOPTU TUX MONOAMX PAAAHCbKMX IHCTPYMEHTANICTIB, —
peLieH3yBaB BUCTYN CKpunans 6oarapcbkmin yaconuc «OTeyectBeH GPOHT», — ki 0e3-
MPEeCcTaHHO 3pOCTAl0Tb, MPUMYLLYIOYN TOBOPUTU MPO HWUX BCIO CBITOBY MY3WUYHY rpoO-
MaACbKICTb».

Y nporpamax mMuTus 3By4aTb bax i BiBanbgi, berxoseH i MouapT, bpamc i Yankos-
Cbkui, LLocTakoBuY i XayatypsaH. |, 3BM4aNHO X, TBOPU YKPAIHCbKMX KOMMNO3MTOPIB
A. lTorapexka, M. Ckopuka, B. Knpenka ta iHLnX.

My31KaHTOBI BNACTUBUIA HEBraMOBHWIA TBOPYMI NOLLYK, NOCTIHE YO0CKOHA/IEHHA
MANCTepHOCTI. Yepes Te i B AABHO BXe BigOMuX Ta 0arato pasiB BUKOHYBAHMX 3i CLIEHN
TBOpaXx BiH 3HAXOAMTb LLOCb HOBE, [0 TOr0 He3HaHe.

TSKiOUM y CBOIN TBOPYOCTI A0 NMONOTEH MACLUTAOHWMX, A€ HANMOBHILL MOXHA BUCNO-
BWUTUW BAACHI XYLOXHi KOHLeNLii, BiH i B TBOpPax Maanx GOpM AOCATAE BEANYHOI MOHY-
MEHTa/IbHOCTi CTU/IO.

KoHLepTH 3a y4acTio 3acnyxkeHoro aptucta YPCP borogapa KotopoBuia — 3aBxam
CBATO 4151 LUIAHYBA/IbHUKIB MPEKPACHOr0 MUCTELTBA, 00 B KOXEH BYKOHYBAHWI TBIp BiH
BK/A[IA€E BECb XWMCT, CBOE HemnepeciyHe 004apyBaHHSA. KOHLEpPTH X CTApOBUHHOI MY3K-
KW, CKnafeHi 3 TBopis BiBasibaj, baxa, Kopenni, laraHidi B MOro HaTXHEHHOMY BUKOHAH-
Hi CTalOTb MOMIEI0 KY/IbTYPHOIO XNTTA.

XapakTepHa puca TBOpPYOCTi CKpunans — 0IMCKyya TEXHIKA, BUTOHUYEHA Kpaca 3BY-
Ky Ta BUHATKOBMI CMaK Yy BUOOpI penepTyapy. A 40 BCbOro TOr0 — HEBTOMHA Npavie-
NOBHICTb.

— Kosim npocTyeLl nonem, — ycMixatoumcb, Kaxe CKpunasb, — TO 34aneKy 30a€TbCH,
LLO MiCLLeBICTb Oe300raHHO piBHA. A BapTO NiginTh Bavkye, fK Bifpa3y NOMIYa€eLl na-
ropbKun — ToX npawoBaTh Tpeba Oe3nepecTaHky...

BiH Xxo4e HeoAMIHHO 3[iNCHUTKN CBOIO OABHIO MPIil0: BUKOHATK i 3anucatu Ha
NNATIBKM BCi COHATWU Ta 24 kanpucu ana ckpunkn Hikkono fMaraHiHi. ®axisui
Ha3MBalOTb X CNPABXHbOK EHUWKAONEAIE POMAHTUYHOI IHCTPYMEHTAbHOI
TEXHIKN.

Ha uepsi # NigrotoBka A0 LMKy KOHLEPTIB baxa Aad CKpUNKKM Ta opraHa crniibHo 3
KMIBCbKOKO OPraHicTKol 30€t0 CamocBat. HeBo3i — ractposibHa NOJOPOXK CKpunans
no Mictax PagsHcbkoro Coto3y 3 0oro ynobaeHM KONeKTUBOM — JIMTOBCbKMM Kamep-
HMM OpPKeCTpoMm nif kepyBaHHAM Cayntoca CoHaeLKkica.

ApPTUCT LLEeapo nepeaae CBik MUCTELbKMI [OCBIM, PO3KPUBAE TAEMHUL TBOPYOCTI
YUHSIM, JOMNOMaraiouu im BUpoOUTH BNACHY MaHepy BUKOHAHHS. 10ro BUXOBaHL| BXe
3000y/M MepemMorn Ha BCECOK3HOMY Ta pecnyOnikaHCbKMX KOHKypcax. A ue i oro
nepemora — IXHbOro BuMTeNs, AoueHTa KWIBCbKOI Jep)KaBHOI KOHCepBaTopil iMeHi
M. I. YalKoBCbKOrO.

1979. 26 rpyaHs. «PagsaHcbKa YKpaiHa».

Yka3s Mpe3uaii BepxoBHoi paan YkpaiHcbkoi PCP Big 25 rpyaHsa 1979 p. npo npuceo-
€HHA NpaLiBHMKAM MUCTELbKMX BY3iB MOYECHMX 3BaHb YKpaiHCbkoi PCP 3a 3acnyru
B PO3BUTKY PafsAHCbKOTO MY3WYHOTO MUCTELTBA i MiATOTOBLi BUCOKOKBANi(piKOBAHMX
KaapiB NPUCBOITM NOYECHI 3BaHHA:

HapoaHoro aptucTa YkpaiHcbkoi PCP Kotoposuiy borogapy AHTOHOBMYY — AOLEH-
Ty KW1iBCbKOI AepxaBHoI koHcepBaTopil iMeHi [1. |. YankoBCbKOro, 3aciny)KeHoMy apTh-
cTy YPCP.

Y 1979 poui 3a 3acnyru B po3BUTKY paasgHCbKOro MUCTeLTBA i NiAroTOBKY BK-
COKOKBanihikoBaHUX KaapiB borogap KOTopoBMY neplunm B pecnyoniui He Tinbku
cepef, cCkpunanis — cepep, BCiX iHCTPYMEHTANICTIB YA0CTOEHNI 3BaAHHA HAPOAHOr0
aptucta YPCP.
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[ opTaloyumM CTOPiHKM.

] 9 8 O -Ti pOKU

1980. 28 ciuHf. «BeyipHii Knis».

MANCTEP | CKPUMKA. T. Cataesa.

CKpunka — HapOMAHTUYHILLNIA MY3UYHNIA IHCTPYMEHT. BUPA3HICTb i NPOHUKIN-
BICTb ii 3By4aHHS HADNMKAETHCA A0 MOXJIMBOCTEN JIIOACHKOrO rO0Cy: BOHA 3AaTHA
nepenaTu TOHKI i rAMOOKi BiguyTTa. Hegapma Tak 6arato XypoXHix TBOPIB, fereqn,
NPUCBAYEHO BESIMKMUM CKPUMANAM, iX AVBOBYXHOMY BNMBY HA CyxayiB. OCOOUCTICTb
MANCTPA 3aBXAW BUK/INKAE 3aALIKABIEHICTb: Lie, 30e0inblioro, Noay BObOBI, 3 CUJlb-
HUM XapaKTepoM, LU0, HA NepLUnii MOFASA, BAXKO 3B'93aTH i3 BULIYKAHICTIO IXHbOI Ipu
Ha 30BHI TEHOITHOMY IHCTPYMEHTI.

Came Takui i HapogHui apTuct YPCP, naypeat MiXXHApOAHWUX KOHKYPCIB, AOLEHT
KuiBcbKoi KoHcepBaTopil iMeHi 1. YalikoBcbkoro borogap Kotopouy. BiH Bigomuii He
TiIbKN AK TaNaHOBUTUIA BMKOHABeLb i nejaror, ane i sk HeBTOMHWIA Nonyaapu3aTop
KJACUYHOI MY3MKK, CMIZIMBUIA €KCNEPUMEHTATOP, LLO BifLWYKYE HOBi GOPMU CMiNKyBaH-
HA i3 CIyXayeMm...

b.K.: 91 BifuyBat 0cobiMBY ropaiCTb, KOMM MEHe YBAXXHO CAyXaloTb He npodecio-
HaJIbHI My3MKaHTK, a Nt0JK, L0, MOX/MBO, BnepLle NoTpanuan Ha KoHuepT. KoxHa
«3aBOMOBAHA» AylIA — MepeMora MUCTELTBA, Le OfHe ceplie, Bigkpute aas gobpa i
Kpacu. [lymato, Lie — rosioBHa MeTa KOXXHOro MUTLIS.

1980. 1 oHA. «<KOMCOMO/IbCKOEe 3HaMS».

TOPXXECTBO TAPMOHUMU. T. CaTaeBa.

B borofape KoTopoBuue, npexpae BCero, nopaxaer 0e3ynpeyHas npesaHHOCTb
MYy3blke. KQXeTcsi, Yemy TyT YAMBAATLCS: TakKMM AO/DKEH OblTb KaXAbIN, KTO CAYXUT
Mo Npu3BaHuIo. M Bce ke CaMooTBEP)KEHHOCTb KOTOPOBMYA — PeAKOCTb 1 CPean SHTY-
3mactoB. He paHatn3m. MO0 paHATVKM KAaTEropUyeckun N HeMpUMUPUMDbI, Y3KN B CBOMX
B3rngaax. A KotopoBuy foOpoxenateneH, Tepnum v BooOLLe Yy BCAKOMY «Cajlbe-
pu3my». HeT, npocto 0e33aBeTHas Nt0OOBb K AeNy CBOEN XM3HW U HEBO3MOXHOCTb
3aHMMaTbCA YeM-TM00, KPOME UTPbl HA CKPUMKE, 3a0bITb O HEW XOTb HA MUHYTY.
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W, BTOPOE, 4TO YAMBASIET B UCMONHUTENE: PA3UTE/bHBIN KOHTPACT MeXay TeM, Ka-
KUM OH KQXXETCH B XM3HM 1 KAKOB OH Ha CLIEHE.

O6bluHO borogap AHTOHOBMY NPOM3BOAMT BMEYAT/IEHNE YeNOBEKA MArKOro, yCTynuu-
BOr0. OH )XV3Hepa[0CTeH, O0LLMTENEH, A BO BPEMS BbICTYN/IEHUIA NPEBPALLAETCS B NPY-
YKVHY U3 HEPBOB 1 MYCKY/IOB, U3yMASET CBOUM TEMMNEPAMEHTOM, MOJHbIM PACTBOPEHNEM
B MY3blKe, CME/IOCTbIO 1 CAMOCTOATENIbHOCTBIO TPAKTOBOK. He CyLLecTBYeT A1 HEro Hu
YCTaNOCTU, HN HEMHTEPECHOW ayAUTOPMN, HE YMEET OH UrpaTb BMOICUbI, WAAUTL Cebs
L1151 KAKMX-TO 0COObIX KOHLLEPTOB. 1 BOOOLLE LWAANTD. M 3a1 He MOXET He OLLYLLATb 3TOV
MOJIHOV CAMOOTAAYMN TANAHTAMBOTO UCMONHUTENS. KOHLEPTbI €r0 CTAHOBATCA NPA3aHU-
KOM 191 tOOUTENEN MY3bIKN.

1980. 12 aunHs. «Monoga 2Bapgis».

MEPLIA CKPUMKA YKPATHW. C. FpeyaHiok.

b.K.: MparHy BiguyTn My3uky, HabM3UTUCH 10 HEi He AuLle PO3yMiHHAM, A i No-
YyTTAM. [HaKLLE Ka)Kyyn, Hamaralcs B Mipy CBOIX CV NigHATMCA 3 KOMMNO3MTOPOM
[0 TIEi BUCOKOCTI, AKOI BiH CATHYB Y 30PpsHi rOAMHN TBOPYOro 311eTy. | CBOE 3aBAAHHA
BBAXXAI0 BUPIiLLEHNM. AKLLO 1 CyXayi BifuytoTb y COOi LyXOBHWI 3/1€T, 411 MeHe TaKi
XBUINHU — CBATO.

Y HbOro — rMbOKe, TOHKE Big4yTTH PUTMY, iKW Ou TBIp BiH HE BUKOHYBAB, PUTM
3aBXXAM YITKO OKPeCNeHniA, HaNOBHEHWIA eKCNPECIEID | BATPUMAHNIA X 10 OCTAHHbOTO
3BYKY... IOro cKpunka cniBae, i YiTKWidi pUTM He TiIbKM He PYHYE L€l CNiByYOCTi, a Ha-
BMNaky — TPUMAE Ha CO0I 3aranbHMIA MATIOHOK MeNogii, HANOBHIOE ii ekcnpecieio... OgHa
3 HANrONOBHILUMX ICTUH, AKi OCATHYB, CepLUeM CNPUNHAB MY3UKAHT, 1EXUTb Y TOMY X
MOTYTHbOMY KPUCTaIIYHOMY LLWTI, HA AKOMY TPMMAETbCA BCE Halle MUCTELTBO. Yn He
BOHA € 41151 KOTOPOBWMYA iCTMHOI HAMBULLOTO NOPSALKY? JIMOOHD, LLO Tak...

1980. TeatpasbHO-KOHLUEpTHNUI KniB. N22.

Y Hal Yac BiAKPUTO YMMANO MY3UYHMX CKAPOIB MWUHYIOrO. BAAacTMBMI CyyacHo-
MY C/yXayeBi iHTepec A0 MY3UKM MUHYINX enoX NOBEPHYB OO XWUTTA BEANKe YUCIO
He3acny)xeHo 3a0yTux wenespiB. JoCUTb 3rafaTv iMeHa reHiabHUX KOMMO3UTOPIB
XVIII cTonitTa — itaninua Knaynio MoxTesepai i aHrninua feHpi Nepcenna, TBOPU aKMX
nicns Mavxe LBOXCOTNITHbOrO 3a0yTT 3HOBY 3aMHANN HANEXHE MiCLe Y KOHLEPTHMX
nporpamax. Ajie HaBiTb y MOPIBHAHHI 3 HUMMW OO CNAAWMHN AHTOHIO BiBanbAi 34a-
ETbCS YHIKANbHOLO: INLLIE Y HaLWi AHi OyN0 BUNALKOBO 3HANAEHO PyKONWCH MOro TBOPIB,
AKi Bpasuau My3n4Hy rpoMafchbKicTb.

XXuTTs i TBOpYICTb BiBanbai Hepo3pnBHO Oynu 3B'3aHi 3 BeHellielo — MiCTOM, fike
y XVII CTONITTI CTano LEeHTPOM PO3KBITY IHCTPYMEHTa/IbHOro BMKOHABCTBA i, Hacam-

nepepn, CKpunkoBoro mucreutsa. Cepep yciaBneHUX CKpUNaniB-KoMMNo3uTopis TOro
yacy — [px. TapTini, 1. Jlokatenni, ®. BepayiHi Ta iHWi. AHTOHIO BiBasbAi HANeXUTb
Cepen HUX OfHe 3 MepLunx Micup. LLle 33 XXUTTS BiH CTAB BiAOMWM He Tilbki Ha 0aTb-
KIBLLIMHI — 1AOr0 TBOPM BMAAIOTbCA Y JIOHOOHI, Mapuxi, AMcTepaami. Ane nicna cmepri
KOMMO3M1TOpA HalA[KM He 3rafytoTb NPO HbOTO ManKe CTO POKiB.

Mepy BiBa/ibAi H1eXaThb 6113bk0 500 IHCTPYMEHTaNbHUX KOHLEPTIB, 6113bko 50 onep,
CMMOHii, KaHTaTw.

TBOPYOCTi CBOEPIZHOMO iTAMINCbKOrOo KOMNo3uTopa OyayTb NPUCBSYEHI KOHLEPTH,
AKi BigOyayTbCs 28 CiuHs y KonoHHOMY 3ani K1iBCbKOi hinapMoHii i 29 ciuHa — y Mana-
Ui KyIbTypu «YKpaiHa». JloOuTeNi My3ukmn 3MOXYTb NMO3HANOMUTUCDH 3 LIYK/IOM KOH-
uepTiB BiBanbai «[apMoHiiHe HaTXHeHHA». BUKOHaBLI: naypeat npemii JIeHIHCbKOro
KOMCOMOJY, 3aCNy>XeHWn KonekTuB JINToBCbKOI PCP JINTOBCbKMI KAMEPHUIN OPKecTp
(AMpwWreHT — HapoAHWUIA apTUCT JInToBCbKOI PCP, npodecop Cayntoc CoHAeLKic), conic-
™M — HapoaHui apTncT YPCP, naypeat mMixXHapoaHWX KOHKYpCiB borogap Kotoposuy,
naypeart npemil JIeHIHCbKOro KoMcoMony 3acnykeHnii aptuct YPCP Oner Kpuca, ap-
™CTN borgaH Kpuca, Oner KotopoBu.

1980. 28 noToro. «KyabTypa i XuTra».

BEYOPU BIBAJ/IbJll. B. benakos, negaror KWIBCbKOro My3auyHoro yunamuia

niepa.

..Lli BEUOpM HAZLOBIO 3aNMLIATHCA B MAMATI C/1yXayiB — JIMTOBCbKMIN KaMepHUIA Op-
KecTp, KWIBCbKMIN KaMepHuii xop, BancKkyunin kBapTeT ckpunanis — i 6e3po3ginbHe
MaHyBaHHA MY3WMKM AHTOHIO BiBanbfi, My3MKN HEBMYEPMHOrO ONTUMI3MY YapiBANBOI
MPOCTOTN, HEMEPKHYIOYOI CBKOCTI... Y KoNnoHHOMY 3ani iMeHi M. JlnceHka i Manaui
KYyZbTypu «YKpaiHa» My3MKaHTW 3 yCNiXOM MOKa3asM HOBY Nporpamy: ABaHaAUsATb
KOHLLepTiB BiBaibfi i3 UMKy «[ApMOHIMHI HATXHEHHS». OOMABA KOHLEPTU KaMepHOi
MY3MKN NPOMULLAN NPU NepenoBHEHNX 3anax, Lo CBiAYMTb — B Halli AHI cnocTepira-
ETbCA MILHWIA i CTIVKWIA iHTEpeC [0 KAMEPHOI My3WKM, 0CODMBO [0 KAMEPHO-IHCTPY-
MeHTabHOI. KamepHa My3KKa BiKpMBAE NtOAAM FOPU30OHTUN ACHOI, CTPYHKOI MYy pOCTI,
pOOWTb BifUYYTHOIO Ta ONM3bKOIO BiYHY KPaCy KNACKKY...

1981. 17 mapTa. «/IbBOBCKasA NpaBga».

MY3blKA APKAf, BHOXHOBEHHAS. C. Lientok-Ackaackas, My3blkoBeJ,.

Aduin, n3BelaBwne 06 3TUX KOHLEpPTAX, CPa3y e MpuBaekan K cebe BHUMA-
HWe nobuTeNne My3blKalbHOTO MCKYCCTBA. COANCTAMM B 3TUX KOHLEPTAX BbICTYNW/N
b. Kotoposuy, O. Kpbica, O. KotopoBuy, b. Kpbica. KamepHblit opkecTp JIbBOBCKOM
rocygapCcTBeHHON KOHCepBATOPUK CONPOBOXAAl UTPy CONNCTOB. KoHLepTaMu Aupu-
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xuposan C. CoHeLKMC — 3aMmedaTeNbHbIi MY3bIKAHT, ABAAIOLLMIACA OAHUM U3 CaMblX
ABTOPUTETHbIX CNELMANNCTOB B 001aCTN KAMEPHOTO OPKECTPOBOTO UCMONHUTENbCTBA.

Bce ncnonHuTenn UMKna CTPEMUINCb HAaUTU B KaXXAOM MPOU3BEAEHUN YepTbl KO-
TOpble Obl BbIABUAN €r0 HENOBTOPUMOCTb, 0COOEHHOCTb. W, 6naroaapﬂ aTOoMY, A. Bu-
BA/IbIM NPefCTan HEOXKMAAHHO MHOTOTPAHHbBIM ¥ PA3HOOOPA3HBIM...

«MENOAIT BEYIPHLOI NMOPWU».

Onecb [lopiueHko.

Ham 3 MpMEMHICTIO X04eTbCs Bia3HAuMTH, Wo B KMEBI 3anoyaTkoBaHa HOBA Ao0pa
Tpagumuis — wWwe ogHa $hopma KOHLEPTHOTO MY3WKYBAHHS HA BiAKPUTOMY MOBITPi —
«HiyHi cepeHagmn». CnpaBai HiuHi, pO3NOYMHAIOTLCA O 22 TOAMHI, & 3aKIHYYIOTbCA, Ya-
COM, OriBHOUI.

Kosin B TeaTpax i KOHLUEepTHMX 3a1ax NajatoTb 3aBiCK | CTUXAtOTb OMnaecki — Ha llep-
LLOTPABHEBY €CTPaAy Ha MATbOBHUYMX CXWIAX MOCMILLAOTb MY3MKAHTK, OO CBOEID
MWNO3BYYHOIO TPOI0 JapyBaTu N0AAM [OyLIEeBHY HACOA0AY M PafiCTb 3yCTpidi 3 npe-
KpacHUM.

My3rKa 3HaXOAMTb HANKOPOTLUMIA LWNSAX A0 MOACbKMX Cephellb, A0 HANMNOLWNX
[)XKepen BHYTPILLIHbOTO CBITY, poOUTb HAC ONArOPOAHILLMMY | KpaLwmmMK, 60 B Hil Mo-
ryTHA Haamxal4a cuna — oABiyHe NparHeHHs [0 Kpacu i JOCKOHANOCTi. TOMY 3 TaKoto
PAAICTIO YNCNEHHI T WaHYBaNbHUKM 3YCTPiNN NOABY «HiYHUX cepeHan», AKi BigKpuu
HOBY CTOPIHKY B pO3MaITOMY KY/1bTYPHOMY XWUTTi CTONNL.

1981. 15 yepBHA. «BeyipHiii KuiB».

FOJUHA POMAHTUYHUX CEPEHA].

b.K.: «BVCTynn My3nKaHTIB NPOCTO Heba MALOTb AABHIO TPAAMLi0. Binomo, 1o came
L1 NOAIOHMX BEYOPIiB HANWCAB CBiVi YyAOBWI TBIp «My3KKa Ha BO4i» TeHaenb. «[ei-
3aXHIN» My3UL NPUAINAIN HANEXHY YBAry iHLLI KOMMNO3UTOPYU MUHYIOTO».

BigpaaHo, Wwo HanepeaoaHi cBaTkyBaHHA 1500-pivya Knesa Taka TpaauLia BnpoBa-
[DKYETbCA i y HALWOMY MICTi. PaAiCHO Big4yBaTw, WO HOBa GpopmMa nonynsapu3aLii knacv-
KW NpUIALLAACS [0 BNOA0OM i CTapLIOMY NOKOMIHHIO, | MONOA...

1981. 4 nunua. «BeyipHin Knig».

CEPEHAAWN HA AHINPOM. T. CataeBa.

Caymoc CoHpeukiC: 1 BiTal0 HOBY TPaAuMLito, WO 39BUNACA Y KYJbTYPHOMY XMUTTI
Knesa. Mogopoxytoun no pecnybnikax Hawoi KpaiHu, f BnepLue 3yCTpivatoch i3 Ta-

KOto GOpMOto Nonyapu3aLii My3anyHoro MuctenTea. Crnpasa B TOMY, LLO JIITO — Nopa
BiANYCTOK, 6AraTo Ntofei BMi3ANUTb HA BiANOYMHOK, TOMY My3MUHE XWTTS TUMYACOBO
TPOXM 3aTMXAE. Ale X Y TAKOMY KPacuMBOMY, BENMKOMY MICTi, ik Kuis, OyBae Oarato
TYPUCTIB, rocten. Came Ona HUX i KMAH, WO AULWKUANCA BiANoYnBaTh y pifHOMY MICTi, B
nepLuy yepry i npu3HaydeHi «HiyHi cepeHaau». 1 0COOMCTO pagni BUCTYNUTKU Y LIbOMY
KOHLepTi (Heding 5 AunHs), Tum GinbLue, WO rpaTUMyTb YY40BI YKPAIHCbKI iHCTPYMeH-
TanicTu. d BXe He pa3 BUCTyNaB i3 borogapom Kotoposuyem, 4Koro noBaxxato i 3a 1oro
BMKOHABCbKY MAWCTEPHICTb, i 33 NOCTiViHi MOLLYKM HOBMX POPM KOHLIEPTHOI JifNIbHOCTI.

1981. 19 amnHa. «KyabTypa i XUTTA».

MAOBPE MOYNHAHHA.

KAMEPHA MY3UKA B MAPKY.

[15 NiITHLOTO Ce30HY Lie OyB HE3BMYANHMIA KOHLEPT. Ha ecTpapi MepLioTpaBHEBOro
napky B KueBi, ae y)xe NMoHazj, COPOK POKiB NPOXOAATb CE30HWU CUMPOHIUHOI MY3VKH,
BrepLue NPoBOAMTLCA LMK/ KAMEPHUX KOHLIEPTIB «HiYHi cepeHaan».

B nporpami — iHCTpyMeHTalbHi KOHLepT! AHTOHIO BiBanbai. BUKOHaBLi — HApOA-
Hu apTuct YPCP borogap Kotoposuy, Oner KOTOpoBWY, ANPUTreHT HAPOAHUIN apTUCT
CPCP Cayntoc CoHpeukic (/ntsa).

IHiLiaTOpOM, Ayluelo i opraHizaTopoM UuKNy € borogap KoTopoBMY — MYy3MKAHT
AICKPABOro TBOPYOro Noyepky, AONMUTAUBUI, CMIZIMBO €KCNEPUMEHTYIOUNIA. ... baykaHo,
1400 NOAiOHI MKW KAMEpPHOi My3WKW CTann TpaauLieio. EKCNepuMeHT Lboro Ce3oHy
3aCNyroBye BCINSKOrO CXBaeHHs | 0e3yMOBHOI NiATPUMKH.

1981. 15 aunus. «[lpanop KOMyHi3my».

3AYAPYUTE, HIYHI CEPEHAZIN! /1. Ko3/108Ba.

30aBasioCb, HEBIJOMWNIA pexxuncep Kepye UMM OUBHUM BUAOBULLEM... C/TIB He YyTu.
Ta 3porafyeLucsa npo Moro Hakasu: 3acan MicsLb, TOPKHUCh BiTepeLb YyA0BMX CTApuX
Aepes, WO 0ToYYI0Tb [epoTpaBHeBy eCcTpaay LeHTPaIbHOIo napKy. 3HNKHITb YCi CTO-
POHHI 3BYKW. He 3aBaXkaiTe HapomKyBaTucs avsy!

HacTaB yac HiYHMX cepeHa — i CKpOMHA CTapa ecTpaja y Lbomy 00pamyBaHHi, Haue
Y KOLUTOBHII OMNpaBi, NepeTBOPIOETLCA HA MariyHe AiCTBO.

POMaHTVYHA 0OCTAHOBKA NEPefAETHC MY3MKAHTAM, BOHM Bij4yBalOTb HANOKAHI-
LLe TPIMOTiHHSA B NanbLax — ckopilue! AGcontoTHa Twwa B «3ani» NpocTo Heba Bce cka-
3a/1a YyT/IMBIN AyLLi apTUCTa — NPUILLIOB TBIN Cyxad. BiH vekae.

Yoro e 6axatv HiIYHUM CepeHafam, Tak 3BaHIN «Ner3aXHIN» My3uLi, SKy TaK Jlio-
ounm i XVII-XIX CT., cepeHafHMM CioXeTam NpUCBSYYBaAN YyAO0Bi Ner3aXHi NoM0THA
ITaninui, ronaHpui. Ta TiIbKM 9Kacb HeyCBiAOMIeHa HOCTasbria XXuna i B HaC, Cborof-
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HiWHIX. Lle niaTBepaman Bxe nepli KOHUEPTH 3 UMKy «HiYHi cepeHagmn», fe npo3sy-
yana myswka laranini, Topenni, MoHTeBepai, langHa, LWybepta, CkapnarTi, Bisanbgi. |
4aCTO MM YyNN ManeHbKe JOMOBHEHHSA: BUKOHYETbCA BrepLue.

b.K.: «bepyun yuacTb y HiuHMX cepeHaaax B Manansi, ki Bii0yBaOTbCs HA TepuTopii
AHTAPHOro My3el0, 1 3aXBOPIB iAE€I0 3anpoBaAnNTM Taki KOHLEepTN B K1EBI. [prBepHyna
yBary Halla cTapa, MO)xe HermokasHa nepLioTpaBHeBa ecTpaa, aka Ma€e He3anepeyuHuii
NJI0C nepes iHWUMK: AVBHY aKyCTUKY. 1K FOBOPATb YCi MY3UKAHTW, LLIO BUCTYNAIN, TYT
3BYK BilOMBAETHCS, K COHAYHWNIA MPOMIiHb.

Ha siknx Ou ractponsix He OyBaB, HAMaratoCb PO3LUYKATWU CTAPOBUHHI HOTW, INCTY-
0Cb 3 My3MKaHTaAMM KpaiHW i 3a KOPAOHOM. € Bxe YCniXu. Y Hallomy penepTyapi pe-
Te/bHO BiAiOpaHi ManoBifoOMi TBOPU €noxu BiapomXKeHHs, iHCTpyMeHTabHa My3MKa
XVI-XIX cTopiy, WweaeBpu «nen3axHoi», TOOTO HaNMCaHoi CnewiaibHO A1 BUKOHAHHS,
NpoCTo Heba, My3uKM.

1981. 23 aunua. «BicTi 3 YKpaiun».

HIYHI CEPEHAAN HAJ] AHINPOM.

Hajg cmaparagosnmu Kpydamu [IHiNpa avHe ctapoBnHHa My3uka. MMi3HbOI rognHu,
KOJIN BXXe CTULLIMTLCA MICTO, K/IMYe BOHA CBOIX LAHYBA/IbHUKIB O LLIEHTPA/IbHOTO NapKy
KY/IbTYpU Ta BilMOYMHKY...

MpocTo Heba, mif Wwatn KpUcnaTux Lepes, — AONYYUTUCH JO NPEKPACHOIO, OCAT-
HYTW YapiBHWI CBIT My3MKK. Lis yxoBHA NoTpeba XxapakTepHa Ans KusH. Y nporpami
MaJI0BifOMI TBOPY €noxu BigpogkeHHs, IHCTpyMeHTanbHa My3uka XVII=XIX cToNiTb.
Cepepn BUKOHABLIB | 3aCNy)KeHNIN apTUCT YKpaiHu, naypeat MixxHapoaHOro KOHKYpcy
Mwukona Cyk. Benuky pagictb NPUHIC KMSHAM FiCTb i3 OpaTHbOI JINTBY, 3aCNy)KEHW
KaMepHWIA OPKeCTp Mif KepPiBHULTBOM HApoaHoro aptncrta CPCP npodecopa Caynto-
ca CoHpeukica.

1981. 18 rpyaHs. «[oBOpuTb i NOKA3ye YKpaiHa».

FTOBOPUTb CKPUINKA r0OJIOCOM AYLI.

27.XI1. 19:45, YT.

oro BipTyo3Ha rpa 3auapoBye ciyxadiB. KOHLEpTH 3a y4acTio TaNnaHoBMTOrO yKpa-
IHCbKOTO ckpunana borogapa Kotoposuua 3 ycnixom npoxoannn B tOrocnasii i ®iH-
NAHAIT, YexocnoBayymHi | ®PH.

Bupa3Ha i BUTOHYeHa MOBA MOr0 CKPUMKM CX0Xa HA HaTypy CaMOro My3uKaHTa.
UyT/AMBICTb | HAA3BMYAMHA BUMOIIMBICTb B0 Ce0e — Taki XapakTepHi pucv borogapa.

BiH BBAXXAE€, LU0 BUKOHAHHSA TBOPY — Lie He MPOCTO 3acib nepepfavi ifen, 3aknageHnx
Yy HbOMY KOMMO3UTOPOM. BOyM/IMBMIA BUKOHABELLb | CaM CTa€ TBOPLIEM.

CBOE MOK/IMKAHHA KOTOPOBMY BOAYAE Y NMPUIYYEHHI [0 YAPIBHOTO CBITYy MY3MKU
AKOMOTa LIMPLIOro Kosia Ntofen. | ToMy HIKOM He 3YMUHAETbCA Ha AOCATHYTOMY. BiH
NOCTIiHO 30arayye penepTyap, LWYyKAae HOBI 3BYKOBI OapBy, LikaBi MOEAHAHHS Pi3HMX
IHCTPYMEHTIB.

1982. N25. «Pagyzaa».

CTPYH NJTIAMEHHDIE 3BYKW. TaTbsiHa CaTaeBa.

Ero cnpaBenvBO HAa3bIBAIOT «MEPBON CKPUMKOW Pecnyonunkn». HapoaHbIA apTucT
YPCP, naypeat mexxayHapoaHbIX KOHKYpCOB borogap KoTopoBuY C ycnexom npej-
CTaBAsIE€T COBETCKOE WMCMONHUTENbCKOE UCKYCCTBO 3a PyOEeXOM, MHOFO racTponupyeTt
no CoseTckomy Coto3y.

[laxe Janeknmx OoT My3blKa/IbHOW XM3HW NI0Ael NOAKYMNaeT ero besynpeyHas npe-
[AHHOCTb CBOEMY [iely, He YBIEYEHHOCTb (3TO CAMLIKOM cnaboe C1oBo), a NOAHOe pa-
CTBOpEHME B NPU3BAHNN, COCPEIOTOYEHHOCTb HA HEM.

Ero TpyaHO npeactaButb 0e3 CKpUMKK, Aa U MbICIEHHO OH HUKOTAA He paccTa-
eTCca C Hel. [1oArotoBKa KOHLEPTOB, pa3yyMBaHNe HOBbIX MpPOrpamMm, peneTnumnm ¢
NapTHepamu, 3anncn Ha NIACTUHKK, paamo v TeNeBnaeHUn, 3aHATUA C YH4eHNKaMun
B KOHCEPBATOPUW, CbEMKM B TENEBU3MOHHbBIX GUIbMAX... Y HEF0 pacnncaHa Kaxaas
MWHYyTa. VI cpean HUX HET HWX OAHOW, He NOCBALLEHHOWN NCKYCCTBY.

Kak cobecegHuk, Jpyr, OH MAroK, 4OOp, CHUCXOAMTENEeH. Taknx, Kak OH, MPUHSTO
Ha3blBaTb «J1€rKUMM Nt0AbMW». HO 3Ta NErKOCTb KOHYAETCA TaM, IAe Ha4MHAEeTCs Aeno.
Bo BCceM, YTO KacaeTca ero npn3BaHna, KoTopoBuy NposaBASeT HACTOMYNBOCTb, TBEP-
A0CTb, NOC/1€A0BATENIbHOCTD...

[leTckne rogbl YyKpanHCKOro ckpunada npownm B ropoge J/1bBoBe, rae npumMeTbl Co-
BPEMEHHOW XXM3HN OPraHNYHO N HEeHaBA3YMBO BMMCbIBAIOTCA B XUTPOCNIETEHUS CTa-
PUHHBIX YKL, A KaXAbl JOM Ha MaJIeHbKMX YIOTHbIX MIOLWAAAX YHMKaNeH. CI0BHO
3KCMOHAT My3eq ApeBHen apXuUTeKTypbl. [0BOPAT, YTO Ja)Ke BO3Ayx BO JIbBOBe B[O-
XHOB/IIET HA TBOPYECTBO, HEAAPOM B ropofe Tak MHOro XyAOXHWKOB, MY3blKaHTOB,
nucaTenen.

MoTom Obina MockoBckast KoHcepBaTopws. Knacc npogeccopa 0. . iHkeneBuua,
KyZa loHOLla nomnan nocse BbICTyn1eHNUd Ha BCECOI03HOM KOHKYpCe MO0AbIX MCMOI-
HUTenei. ACNMPaHTYpPa, 3aTeM paboTa B KveBCKo KoHcepBaTopumn uMenn M. K. Yain-
KOBCKOrO, rae borogap AHTOHOBMY NpenoaaeT bonee fecsaTv net. HegaBHO OH BO3ra-
BWN 30eCb Kadeapy CKpUnKu.

Hemasno ero y4eHuKOoB CTa/n B CBOO O4Yepefib 1aypeaTaMm BCeCOO3HbIX v pecnyd/u-
KQHCKMX KOHKYPCOB. OHM BAWINCH B IyYLLKE MY3blKa/ibHble KOMIEKTUBbI pecnybnvku,
BbICTYNAIOT KaK COMMCTbl. Cpeayn camblx NOOUMbIX M CMOCOOHbIX Mefaror HasbiBaeT
Tapaca [lleyeHoro, Knpunna CreueHko, letpa Lierenbckoro. VIHorga oH BbICTynaer C
HUMW B KOHLEpTax.
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PenepTyap TaJaHT/IMBOIO My3blKaHTa 00LWKMpPeH. B HeM — Npon3BefeHnst CTapuH-
HbIX KOMMO3MTOPOB M Te, YTO CO34Al0TCA B Halle Bpemsi — HEKOTOpble crneLnanb-
HO ona KoTopoBuya. EMy AOBEpPAIOT NepBoe MCMNOIHEHNE CBOUX TBOPEHUN AHOpel
LLIToraperko n Mupocnas Ckopuk, Butanuii duavnnenko n Bnagumup yoa, npyrue
YKpanHCKMe KOMMO3UTOPbl. MHTepnpeTaunn 3Toro npm3HaHHOro macrepa Bcerpa
HEOXMAAHHbI, CMeNbl, NyOOKO OpraHnyHbl, 00YCI0BAEHbI CTUANCTUKON M CoLepXa-
HMEM Npon3BeJeHNN.

XapakTepHasa 4epta MCNONHUTENbCKOW [eATeIbHOCTU WM3BECTHOTO CKpunavya —
ero y4actue B pa3nNuHbIX MHCTPYMEHTA/IbHbIX aHCAMOIAX. BOT yxe HECKObKO fieT
OH MrpaeT ¢ rmTapuctom eTpom MoayxmHbIM. IKCNEPUMEHTATOPbI BO3POAMIN 3a-
ObITble Tpagnunn XVII Beka. B nX KOHLUEPTAX MOXXHA yCabllwaTth Nbecbl H. [laraHnHn,
baxa, Bunnbi-Jlobaca, KactenbHyoBo-Tepecko, LlocTakoBumya.

CBOMMM IOOMMbBIMK KOMNO3MTOpamu borogap AHTOHOBMY CuMTAeT [araHuHu,
baxa, BuBanban. IT0T BbIOOP Hec/nyyaeH, OH 00yCc10BAeH 0COOEHHOCTSAMYW BHYTPEH-
Hero Mmpa my3sblkaHTa. [apMOHMYHOCTb 1 CBETI0€ MUPOOLLYLLEHNE BEINKNX aBTO-
POB, YETKOCTb MY3blKa/IbHbIX XapaKTEPUCTUK NO3BONAIOT apTUCTY BK/IadblBATb B UX
Hacnefme coOCTBEHHbIE MbICAW M YyBCTBA. BMBANbM OH YACTO MCMOHSET B COCTaBe
YAMBUTENbHOrO aHCamMONIs CKpunayen, B KOTOPbIA BXOAMT ero Mnafwnii opat Oner,
3acny>keHHbI apTucT YCCP, naypeat npemun JleHMHckoro komcomona Oner Kpsbica
n borgaH Kpbica. «KBapTeT OpatbeB» UrpaeT KOHLepPTbl AHTOHMO BuBanbam u3 um-
kna «fapMOHUIHbIE BOOXHOBEHUSA» B CONMPOBOXAEHUU JIMTOBCKOrO KaMepHOro op-
KecTpa, ¢ KoTopbiM borofap Kotoposuy ractponnpyet B pecnyoavikax MNpubantukm,
B YACTHOCTM, BbICTYMAET HA TPAAMLMOHHbIX MY3blKa/IbHbIX GpecTuBansx.

OOLWMpHASA KOHLEPTHAs AeaTeNbHOCTb CKpMNaya, CBA3aHHble C ero UMeHeM 3KC-
NepuMeHTbl — OTPa)KeHne TBOPYECKOro Kpeno Macrepa. KoTopoBuY CUMTAET CBOEN
nepBOCTENeHHON 3apayeit JeMOoKpaTU3aunto UCNOAHUTENbCKOTO >XaHpa, MOMOLLb
CNyLLATENI0, KOTOPbIN He BCerja 0XOTHO JeaeT nepsble Warv K NOHNMMaHNIo «Cepbes-
HON MY3bIKW». ICNOAHUTENb TBEPAO YBEPEH, YTO MY3blKaHTbl JO/IXXHbI NONYAS9pU30-
BaTb CBOE MCKYCCTBO, Pa3HOOOPA3s KOHLEePTHble GOPMbI, HO OTHIOAb He «0bsieryas»
penepTyap, He CHUXaa YPOBHA UCMOIHEHUA. «YCNbIWaB, 3pUTe/b JO/HKEH NPUNTY
Clopa ele pas», — Tak GoOpMynpyeT apTUCT OCHOBHYIO Lie/ib CBOMX BbICTYMIEHNA.

— MHe npuxoamnocb urpaTb B BUAbHIOCKON KapTUHHOW ranepee, — Npoao/KaeT
cKpunay, — yaMBuUTenbHOE BO3AENCTBME Ha CayLLaTe el OKa3blBaeT co4eTaHme ABYX
NCKYCCTB — XXMBOMUCK U MY3blkuW. MpaBaa,  Nybavka noaroToBaeHa K BOCMPUATUIO
NPeKpPaCcHOro: 370 B TPAANLMAX ropoa, pecnybnmnku.

CoBCeM HeaBHO B KveBe Nno nHuumatnee KotopoBuya poamnach HoBas dpopma
3CTETMYECKOro BocnuTaHua caywarens. Ha lepBomanckon actpage LieHTpanbHOro
napka Ky/lbTypbl 1 OTAbIXa B NEPUO[, IETHNX MeCALEeB CTa/IM MPOBOAUTLCA KOHLEPTbI
UMKIA «HOuHble cepeHapbl». Ha HUX iydlwne My3blKaHTbl TOpofa, roctu u3 opat-
CKMX pecryb/iMK MrpaloT NpoM3BefeHNs CTApMHHBIX aBTOPOB, MHOTUE U3 KOTOPbIX
HaMMCaHbl CNEeLMaNbHO A1 UCMONHEHWS NOL OTKPbITbIM HeOOM. KOHLEepTbl 3T —

becnnaTHble. KTO 3HAET, BO3MOXHO, OHM Y)Ke YCMenn NOKOPUTb U PACKpPbITb 415 BO-
CNpUATUA NpeKpacHoro cepaua cnylwarenei, KoTopble paHblle He MHTepecoBanCh
MY3bIKO? Bo BCSIKOM ciyyae borogap KOoTOpoBWY paccuuTbiBaeT MMEHHO Ha 3TO.
Tomy MOpPYKOW — BbICOKWIA YPOBEHb UCMOJHEHUSA, UCKIOYNTENbHO CePbe3HbI NOA-
bop peneptyapa.

[ne Obl HY BbICTynan KOTOPOBMY — OH UFPAET BCerga C NOJHON CAMOOTAAueN, He
ymest bepeub cebs ans KAKMX-TO 0COO0 OTBETCTBEHHbIX KOHLEPTOB. MCTOBOCTb, On1a-
ropogHoe ropeHne TaNaHTAINBOro My3blkaHTa He MOTYT He nepefaBaTbcsa 3any. OHK
BNEeYaTNSIOT He MeHbLLE, YeM ero 61ecTaas TexHMKa, CaMoCTOATeNIbHOCTb TPAKTO-
BOK.

OH HMKOra He UCNOHAET OANHAKOBO OJHY U TY XXe Belllb: Heb3a ABAXXAbl BOUTH
B OQHY W Ty Xe peky, Aa W Yel0BeK MeHAeTCa [eHb OTO [JHA, U MeHAeTCa Bpems, B
KOTOPOM XPAHATCS HeM3peyeHHbIMW BeVMKMe TBOPEHNS NPOLWIOro. APTUCT OyaunT mx
MPUKOCHOBEHMEM CMblYKa. BAbIXaeT B HUX CBOIO AyLly, HAAeNdeT NnaoTbio, CTAHOBACH
COABTOPOM KOMMO3uTOpa. M npoLnoe, NnepeocMbiCIeHHOe HallMM COBPEMEHHMKOM,
CTAHOBUTCA HACTOALLMM.

foBops 0 cebe, borogap KOTOPOBMY MPOHUYEH: HUKOFAQ He YNOMUHAET O CBOMX
ycnexax. Moawyynsaet Haf4 Heyaayamu. He ntobut rpomkux cnoB. CyllecTByeT MHe-
HWe, YTO YYBCTBO IOMOPA MO OTHOLLEHMIO K cebe — 3an10r TBOPYECKOro pocTa. Hasep-
HOe, Tak OHO M eCTb: HapogHbin apTnUCT YCCP borogap KoTopoBmY JOCTUT eLle He
BCeX BepLlnH. [TOTOMY 4TO B MCKYCCTBE UM HECTb YMCaa — YyTb Of0/1eellb OAHY, KaK
BOA/IN MaHsLLe 3acuseT cnegytoLas.

1982. 10 cepnHs. «[lpanop KOMyHi3my».

MEJI0[I9 CKPUMKMW. 3. MaxTiHa.

borogap KoTtoposuy... Koan Aymaell npo HaTXHeHHe MUCTELTBO LibOro 0AHOro
I3 HANLIKaBILLMX YKPAIHCbKMX CKpUManiB, TO HannepLue, Lo Big4yBa€Ll B MOrO rpi —
CXBW/IbOBAHICTb Cy4aCHMKA, WMpe NparHeHHsa JOHeCTN Ao cyxadya CBOIO 3axone-
HICTb Kpacoto My3uku, XnTTd... borogap KotopoBuy ymie po3kpuTH HanLiHHiLWe B
CBITOBIN MYy3WULi. l7I0|v|y O[HAaKOBO MiABNAAHI TBOPU Cy4YaCHUX i HAWJABHILLNX KOM-
NO3UTOPIB. Y He TOMY 3yCTpidi 3 MUTLIEM 3aBX/AM LiKaBi i 4acTO NepeTBOPIOTb-
CA Ha CNPaBXHIO MOAI0 B MY3MYHOMY XMUTTI HAWoOro Micra. BUkoHaHHA KoTopo-
BUYEM TBOPIB CTAPOBMHHUX KOMMO3WTOPIB Bi3HAYAETHCA ONArOPOLCTBOM CMAKY,
LLMPICTIO M NPUPOSHICTIO. K CKpunasib BiH BONOAIE KPACMBUM COKOBUTUM 3BYKOM,
BIZIMIHHOIO LUITPMXOBOIO TEXHIKOIO, THYYKMM BiOPATO. BCi Li AIKOCTI MOBHICTIO NiAMo-
PALKOBAHI Xy[A0XHbOMY 334yMOBI TBOpPY, MOro 00pa3HoMy, eMOLiMHOMY 3MiCTOBI,
apXiTeKTOHILi Gopmu.
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1982. 19 okTA0ps. «bakMHCKMii padoynsi».

BOJ/IbLLION YCINEX. P. ®dapxanoBa, My3blKoBeJ.

[oCTb A3ep6al7|u>+<aHa — MNpOoCAaBaeHbln KONNEKTUB, [0CyJapCTBEHHbIN akagemuye-
CKUA CMMPOHNYECKNI OpKeCTp YKpanHckoi CCP. CnoxHas ApaMaTyprusi COYMHEHNS
(CkopmK, CKpUMUYHbBIA KOHLLEPT) MOCTaBMA OMpefeeHHble TPYAHOCTU Nepes, opKe-
CTPOM M CONNCTOM — HapoAaHbiM apTnuctom YCCP, naypeaTtoM MexayHapoaHbIX KOH-
KypcoB borogapom KoTtopoBuyem, KOTOPbI NPOAEMOHCTPUPOBA TyO0KOEe NMPOHMK-
HOBEeHVe B 00pa3Hblii MUp aBTOPA, OE3YMpeyuHyo TEXHUKY.

1983. 4 auBapa. «BeuepHasa Ogecca».

CNYLIA CAM®OHUYECKUIA.

B cMmdoHnyeckoM KoHuepTe opkectpa Opecckon ¢GpunapMOHMM, MOCBALLEHHOM
60-netHemy tobuneto obpazoBanus CCCP, npo3Byyanu Npou3BefeHNUs M3BECTHOIO
YKPavHCKOro komno3uTopa Butanus rybapeHko v Knaccmka COBETCKOW My3blki Apa-
Ma XauaTtypsiHa. My3blka 3aC/y)KeHHOro aesTens uckyccts YCCP Butanus 'ybapeHko
Obina npeacTaBaeHa BnepBsble Npo3ByyaBLUmMn B Opecce ClomTon 13 baneta «Kamen-
HbIVi BNACTENNH» N CUMPOHNEN AN CKPUMKMN C OPKECTPOM.

BOAbLLION TBOPYECKOW YAQuel SBUOCh NCNoaHeHne cumbonum (B. TybapeHko, Cum-
GOHMS 11 CKPUNKM C OPKECTPOM) HApOAHbIM apTucToM YCCP, npodeccopom KrneBckoii
KOHCepBaTopuu borogapom KotopoBuyem. Ha peaKoCTb 04yXOTBOPEHHAs, CUibHAsA U
3HaunTenbHaa MHTepnpetaumnsa. [pun LeabHOCTU ApamMaTypriuum, NPoayMaHHOCTM N YeT-
KOCTW MCMOIHUTENbCKOrO MJlaHa — 3axXBaTbIBAtOLLAA CTPACTHOCTb. B M3/10)KeHNN NepBoi
4aCTW NPUBIEKAN0 €AMHCTBO AbIXaHWA N APKOCTb AMHAMUYECKMX KOHTPACTOB. [leknama-
LIMOHHOCTb, BpEMEHaMM MOYTU peyeBast BblPa3nUTe/IbHOCTb MOJYEPKMBAIN BO3BbILLIEH-
HOCTb HACTpOeHwus. Pa3HooOpa3ve 3BYKOBOW ManUTpbl OCOOEHHO FIPKO BbISBIOCH BO
BTOPOW YacTu. CKpuNay NCNoaHWA CUMQOHWMIO € BObLLMM MOABEMOM U YBNIEYEHNEM...

1983. 18 uepBHsA. «BeyipHii Kuis».

CEPEHAAN AA4 BCIX. H. Copoka.

b.K.: «CneuiasbHO aia «HiYHMX cepeHa» 3anpoLleHo O4HOro 3 NPOBIAHWUX ANpU-
FeHTIB HaLol KpaiHu HapoaHoro aptucta CPCP Caynioca CoHpeukica. [lo pedi, ue 3
MOT0 iHILITVBK HA NPMOANTINCbKOMY KYPOPTi ManaHra noHas ABAALSATH POKIB 3 HE3MIH-
HVMM YCNiXOM Big0OYBAOTLCA KOHLEPTM CTAPOBUHHOI MY3MKM 3a Y4aCTIO JINTOBCLKOTO
KaMepHOTro OpPKecTpy. Y Koner 3 6paTHbOI pecny0siikin M1 nepeiHsan LoOpy Tpaauuiio.

[na rpn Ha BIOKPUTOMY ManAaHUYMKY MANCTPU MUHYIOTO HAMMcann YMmano Lika-
BMX TBOPIB. AK TYT He 3rafat HaTXHeHHi AuBepTUCMeHTH B. MouapTta?! MabyTb, He-
baratboMm BiLOMO, L0, CKXiIMO, MONOAMI MNaraHiHi NoA0AsB KOHLEPTYBATH HA NOLL|
O[HOTO 3 ITANINCbKMX MICT.

1983. 19 cepnHs. «BeyipHiii KuiB».

YAK/TYH OPKECTPY. H. Copoka.

Bennka TBOpYa Opyxba y Caynioca CoHfeukica 3 YKPAIHCbKMMU BUKOHABLSAMM.
| Harneplle — 3 HapoaHuM apTuctoM YPCP borogapom KotopoBuyem... «PajicHa i He-
3a0yTHA ON9 MeHe y4acTb Y BiAKPUTTI CE30HY KMIBCbKMX «HiYHMX cepeHan». Lie npe-
KpacHe CBATO My3MKM 30Mpa€E He MeHLY ayauTopilo, HiX NOAibHI BeYopwn y Hac, Ha
npubanTiicbkoMy KypopTi ManaHra. | HiKoro — aHi My3uKaHTIB, aHi CllyxayiB He OeHTe-
KWUNO, LLIO 32 KiZibKa roAuH [0 KOHLepTY nepilimia 311ea. Mysuka BiBanbfi BUuaBnnaca
CnpaBAi BCecubHO. [10 OWATHO NpuKpalleHol BOrHamMuM lleplioTpaBHeBOl ecTpaam
LleHTpasibHOro napky Ky/ibTypu i BiANOYUHKY NPUILLIN COTHI KMAH... LIiHYtO iX Bigaa-
HiCTb MucTeuTBY» C. COHeLKIC.

1984. 17 nunus. «[lpanop KOMyHi3my».

Y NMAPKY — HIYHI CEPEHAIN.

IHTepec NyOikv A0 NOAIOHMX KOHLIEPTIB 3POCTAE 3 KOXHMUM POKOM. A cami «HiyHi
cepeHaamn» yxxe CTanv TpagnLinHUMM Y MICTi. | HUHILLHBOTO NiTa NPOBOAATHLCA BTPETE.
KOXHOro pasy BoHM 30MpatoTb BEAVKY AyAMTOPIt0 NK0OUTENIB KNACUYHOI MY3UWKK. [e-
pen NPUCYTHIMU BUCTYNWAN TaKi BiJOMI BUKOHaBLi, Ak b. KoTtoposuy, O. BUHOKYPOB,
b. Kpuca, O. KotopoBuy. MepLumnit KoHLepT-MoHorpadis 0yB NpuCBSAYEHWIn TBOPYOCTI
A. BiBanbgi. HacTynHuii KoHUepT-MoHorpadis, NpUCBAYeHMIn TBOPYOCTI MaraHiHi, Bil-
Oynetbcs 3a yyacTi «KMIBCbKMX CONiCTiB» 19 annHs.

1984. 28 uepBHs. «BedyipHili Kuis».

| 3HOBY CEPEHAN.

1 MNHA. Y CBIX 3BUYHUIA JeLo Ni3Hin Yyac — 0 22.00 — Ha lNepLioTpaBHEBin ecTpagi
LieHTpanbHOro Napky Ky/bTypu Ta BifNOUYMHKY BigOyaeTbCs BiAKPUTTS Ce30HY «HidyHMX
cepeHas». Llen umkn BEYOpIB KNACMYHOI MY3MKM NPOCTO HeOA KOPUCTYETLCA 0COONN-
BOIO /1000BI0 Y KMSH Ta FOCTEN HALIOrO MiCTa. TWCAYi cayxadiB 30MpaloTbes, Wwob He
NWILLIE 3YCTPITUCS 3 NEPLIOKNACHUMM My3UKAHTaMU. Ix BabWTb i caMOBYTHS KOHLEEPTHA
NPoOrpama i, 3B14aHo X, HENOBTOPHA POMaHTMYHA aTMOChepa, KoM My3unka i npupo-
Aa AOMNOBHIOIOTb OHA OJHY.

MaOyTb, rON0BHOIO NO/I€EI0 CTaHE 3HAVOMCTBO 3 HOBVM TBOPUYMUM KONIEKTUBOM — aH-
caMbi1emM KaMepHOTro My3uKyBaHHS! «KUIBCbKi COMICTU» ...

| Le oaHa NpMEMHA 3BiCTKA. HNHILWHbOrO Ce30HY «HiuHi cepeHaan» naaHyeTbCA NPo-
BOAMTM TAKOX HA TepuTopii [lep>kaBHOro apXxiTeKTypHOro-iCTOpMYHOro 3anosifHuKa
«CoDIVicbKNiA My3en».
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1984. 4 aBrycra. «BeuepHuii Knes».

C/YWAS MOLAPTA. H. Copoka.

Ha lNepBomarnickon scTpaje LieHTpasbHOro napka KyabTypbl U OTAbIXa — pasrap ce-
30HA KOHLEPTOB K/ACCMYECKOM MY3blKM «HOYHble cepeHaibl». BOT 1 HbIHELHNIA BO-
CKPecCHbl Beyep OTAAH 3TOMY 3ameyaTe/ibHOMY NpPa3fHUKY MCKYCCTBA, TBOPYECTBY
BblgatoLerocsa komnosutopa XVl Beka B. A. MouapTa.

b. KotopoBuu: Hajfetocb, Halle BbICTyM/eHNe [0CTaBMT CayllatensamM MCTUHHOE
HacaxaeHve. TPyAHO HAMTK YenoBeka, KOTOPbIA Obl He BOCXMLLANCS TBOPEHUSMU
MouapTa. Befb B 3TOVM My3blke 3a/10XKeH Lefblid MUP Y4e10BeYeCKMX YyBCTB — OT /IN-
KYIOLLEN PagocTv 0 CaMbIX COKPOBEHHbIX, UHTUMHbIX NepexKv1BaHnin. OHa 006pa3Ha no
CBOEMY A3bIKY W, YTO XapaKTepPHO, — HEOObIKHOBEHHO JOCTYMHA /11 BOCNPUATHS.... Ha-
BepHOe, MHOTMe 3Hal0T, YTO KOMMO3UTOP HaNMcan Takxe psag COYMHEHUI CneLmanbHo
0151 MY3ULIMPOBAHWMS NOJ OTKPbITbIM HEOOM. Ty 0COOEHHOCTb Mbl TAKXe Y4/, FOTOBS
nporpammy.

HiuHi cepeHapm
CeprnHeBa Hi4 — i 3HOBY cepeHaau
Hap KMIBCbKMMUM KpyYyamu NAnBYTb
MenogiaMun 3pnHyBLLN 3 eCTpaan,
Y cuBY rMnOOYiHb BiKiB BEYTb...
Yakye Hiy, i Tpeni CONOB'iHi
PO3LBIUYIOTbCS 3 IETKOI PYKM
Menogiamun baxa n Maranini,
AKi 0aBHO Nepexxunnn Biku.
A CTPYHU Y CKPUMKM BifL TYTY aXX PBYTbCH,
| CTOTHYTb, | NN1AYYTb, FTONOCATb BOHU
HiuHi cepeHagn Hag KMEBOM NTIOTbCA —
Menogii CMBUX KPUHWLb AABHUHMN.
3AMAnNCA, NOEAHAHI YapamMm 3BYKIB,
Cepugs cnyxadis i cMQOHii neT.
KpannnHu gouy, Wwo y IMCTa NoCTyKas,
MpUTUXAIN, | KBITW NATAN HA NAPKET.

Cepeivi boinyyk

1984. 8 ceHTAGpA. «BeyepHuii Kuep».

MY3bIKAJIbHbIE BEYEPA.

A0 CNEAYIOWENO NETA, CEPEHADI! H. Copoka.

B BocKpeceHbe Ha [lepBoManckon acTpaje LleHTpanbHOro napka KyabTypbl U OT-
AblXa COCTOMTCA 3aK/I0UNTENbHbIN KOHLEPT HblHeWHero ce3oHa «HoYHbIX cepeHay.

VNHCTPYMEHTAINCTbI NOAFOTOBUAN HOBYIO MPOrpamMmMy M3 npoussefeHwii M. TaiaHa.
CneunanbHO oS My3uLMPOBAHMA NOJ, OTKPbITbIM HEOOM HANMMCAHO NPOM3BefeHne
CIOMTHOrO NiaHa — Kaccaums ¢pa-Maxop Ans BOCbMU MHCTPYMEHTOB, a Takxe Mpo-
LabHAA CUMQOHUS.

3a Tpu rofja CyLecTBoBaHMA 3TOM NpekpacHoOn TpaauumMm 0QHO HECOMHEHHO: neT-
HWUIA KOHLEPTHbIA CE30H HU KMEB/AHE, HWM TOCTU Hallero ropoja npocTto He npef-
CTaBnsA0T 0e3 «HOUHbIX cepeHan». Moxanyi, B 3TOM — [1ABHbIN yCrex MHTEPEeCHOro
HAYMHAHUSA MY3bIKaHTOB — 10Opas C/1aBa O KOHLEpTax Moj OTKPbITbIM HeOOM B LleH-
TPa/IbHOM NapKe Ky/JbTypbl W OTAbIXa, KYAd MOXET NPUNTU KaXKIbIA Xenaowmi. bna-
rogapsa LleHTpasibHOMY TeneBUOEHMI0 O Beuepax KJ1acCMueckon My3biku Tenepb yxe
3HaeT BCA CTpaHa. BaXHO M TO, YTO HbIHELWHWI CE30H Jan XWU3Hb HOBOMY KOJIEKTU-
By «KMeBCKMe CONNCTbI»... MI3BECTHbIN NTOBCKUI aupwkep Cayntoc CoOHAOELKUC, Noj,
yNpaBaeHWEM KOTOPOro YCMewHO MPOLWIN BbICTYMIEHUS aHCaMOAs, Aan BbICOKYHO
OLIEHKY UTpe KUEBCKMX MHCTPYMEHTA/IMCTOB, MOAYEPKHYB, YTO X YPOBEHb HE YCTynaeT
NYYLKM MUPOBbLIM 00pa3uam. B 3Tom, 6e3yciI0BHO, 3ac/iyra pyKoBOAMTENSt aHCAMONS
boronapa KotopoBuuya. BoT rae ckaszanunch ero TpeboBaTeNbHOCTb B KPOMOTAMBOM pe-
NeTULMOHHOM npoLecce, TOHKMIN BKYC XYAO0XHWKA, TaNaHT BUPTY03a-UCMONAHUTENS,
BOYMYMBOCTb negarora.

b.K.: «<HOYHble cepeHabl» C CAMOro Hauana 3a4yMbIBAINCh, KaK 0OpaLLeHne K Lu-
pOKOMY Kpyry cnyluaTtenein. KoHeyHo e, NpunBaeyb K Cepbe3HOMY BOCMPUATUIO Kac-
CMYEeCKOM MY3bIKM YenoBeKa, BrnepBble npuLlewero Ha KOHUEpT, [en0 HernpocToe,
HO BMOJIHE JOCTVXKMMOeE. [1p1 NOATOTOBKE TOW WM MHOW NpOorpamMMbl Npexae BCero
yunTbIBaNACb Hanbonee 3pPekTUBHAS, HA MO B3I, KOHLEpPTHas Gopma — MOHO-
rpadmyeckas. OHa NO3BONSET rNYOXe NPOHVMKHYTb B KOMNO3UTOPCKMI CTUAb. BbISIBUTD
ero 0COOEHHOCTY, OCTaBUTb B NAMSATU CNeq,..».

1983. 3 noToro. «Mosoguii eHiHeLb».

| CEPLIA MICAYHI COHATM. B. BopoH.

3 4Oro NOYMHAETHLCA JOpOra Ao My3nKn!

Y MOro cniBpo3MOBHMKA «MOJIOYHMIA LWSAX» Y BCECBIT 3BYKiB MNOYMHABCA 3... TULLI.
BNiTKy BOHA laCkaBO OropTana ceno Xabky, i BiH 3a11LWABCS HAOAMHLI 3 BAACHUMM
OYMKaMU, NePeXMBAHHAMM | HANOIIbLIMM MY3KMKAHTOM YCix YaciB — Mp1Mpoaoto. 3pax-
Ky TUXeCeHbKMI NPOMiHb 3a3MpaB Yy KiMHATY, | TaHyAN Yy TpaBax Moro KPoku. Yeeyepi,
KO/IM MOIOYHO-0ine CBITNI0 ONYCKANOCh Ha CeNo, a O, 3aX0Ay TAINO NEereHbKUM BiTep-
Lem, rynas fbnykamu cag... | 3HOBY MpUXOAMB [eHb 3 HOBUMMW TOHAMM, NIBTOHAMMY,
0bepToHamu. Bitep Hic y cobi roMiH 3emi, Bifl 1efib YyTHOrO CIOPYAHHS KOHWMKIB [0 Bifl-
ONEHOTO rypKOTY FPOMY. | B YNCTIN BOZ), SIK Y A3epKani, 6aums HeDO i oMK, APIOHWIA |
TUXEHbKWIA, HIOW KPi3b CUTO CiSiB. | 3HOBY TUXMI MiCSiLLb, TUXi 30pi, TUXA 04PAAA HA YOI
AiAyca, O AKOro BHYK-MY3UKaHT NPUI3AMB LLLOITA HA KAHIKYAK 3i JIbBOBA.

81
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3 TUX Nip MUHYI0 ABA JECATKN POKIB. | 3HOBY OPOT1 NPUBENN Yy PiAHI CepLio MicLA.
OT Tinbkm B KiBepusx BiH BXe He NobaunB cTaporo knydy aepeBoobpobHOro kombiHa-
Ty, A0 AKOr0 HaBigyBaBCA KONNCb Bedopamu. HapoaHui aptnct YPCP, naypeat MikHa-
POLHMX KOHKYpCiB, npodecop borogap KoToposwuy rpas 3i CBoiM napTHepom lNeTpom
[oNyXiHUM COHATW 09 CKPUMKK i TiTapy Hikkoao lMaraHidi Ha cueHi 4yfoBoro nanawy
KYJIbTYpW...

b.K.: HamaranHsa feskux neparoris ¢opcyBaT NporpaMmy MOXe HEeratvBHO MO-
3HAYUTUCb Y MANOYTHHOMY Ha BUKOHABCHKI MANCTEPHOCTI MOMOAMX MY3UKAHTIB. IX
3aBaHHA — 30epertu 1oHi JapyBaHHS, MOCTYNOBO i MIAHOMIPHO HAPOLLYBATH «TEXHIY-

Hy 6a3y» BUXOBaHLLB.

1984. OkTa06pb N210. My3bika. MockBa.

b. KOTOpPOBWY «PUCKHY/1» BbIHECTM HA GUNAPMOHNYECKYIO 3CTPAAY BOCbMOW KOH-
uept J1. lnopa ang CKpunkn C OPKeCTpOM — Npou3BefeHNe, 3a KOTOPbIM HeBeAo-
MO noYyemy 3akpenuniacb C/laBa COYMHEHUS YNCTO METOANYECKOro, MCMOIb3yeMoro B
y4eOHoW npakTuke. CEerogHs Maao KTo MOMHUT, YTO LLINop Obin He TONbKO M3BECTHBIM
B CBOE BpPems CKp1Navyom v JUPMKepOoM, HO 1 KOMMO3UTOPOM-HOBATOPOM, UCMOJb30-
BaBLUMM B CBOMX POMAHTUYECKMX OMepax M NporpaMMmHbIX CUMPOHUSX HOBble Cpea-
CTBA FapPMOHMYECKOr0O fA3blKa, CMCTEMY JIeMTMOTMBOB. BOCbMOW KOHLEPT And CKpuUN-
KW MMeeT MOoA3arosoBoK: «B Gopme BOKaNbHOW CLeHbl». HECMOTPS Ha CNOXHeNWwmne
BUPTYO3Hble 3NM30[bl, 00MINE TPYAHERLINX A1 UCTONHUTENS NACCAXKEN, CKAYKOB,
[BOMHbIX HOT, 3aMbIC/I0BaTbIX GUOPUTYP, CBOEOOpa3MNe ero My3blkn ONpeaensieT KaH-
TUIEHHOE Ha4asio, YTO C NOKOPSIoLLEeN ACHOCTbIO JOHeC Ao caywarenen b. Kotoposnu.
B camom 00/Mke CKpumaya ectb YTO-TO POMAHTMYECKOe. MICMONHNTENbCKAs MaHepa
ero — B3BOJIHOBAHHAS, NATETUYECKAA M B TO e BPeMS BO3BblLLEHHO-01aropoaHas.
TexHnyeckoe BaajeHne MHCTPYMEHTOM — COBepLUEeHHOe.

1985. 1 peBpana. «PaGoyas 2a3era».

NMEPBAAl CKPUNKA PECIYbJINKWU. H. Kolwapa.

(Ha conckanme FrocypapcreeHHon npemun YCCP um.T. T. LLieBYeHKoO.)

Tak BMojiHe 3aCNy)KeHHO BeIMYatOT MY3blKaHTbl M1 MHOTOYMUCIEHHbIE CYLLATENN Ha-
popHoro aptucta YCCP borogapa Kotoposuya.

KoTopoBunY rnyboKo OBlAAeBaeT CI0KHbIMU NPOrpammamu. NMopaxaer gpamaru-
3MPOBAHHbIM NPOHUKHOBEHNEM B OeccMepTHble 00pa3bl My3blkn baxa, beTxoBeHa 1
APYrnx KNacCMKOB. BbIHOCUT Ha 3CTpay Npon3BeaeHu s, HaCblLLEHHbIe CBEXNUMU, He-
00bIYHBIMM KPACKaMM, — KaK HeCnpaBeLIMBO 3a0bITble, TaK U MHTEpPECHble 00pa3Libl
COBPEMEHHOMN MY3blKM. MHOIO 1 LUMPOKO, BNAOTb L0 HEDOMbLIMX FTOPOAKOB, KOHLEP-

TUPYeT no pecnybinke, Takxe No CTpaHe v 3a pybexom. Y Hac elle HUKOr4a He Obiio
TAKOro MJaMEHHOro CKpunaya — nponaraHamcta KnacCukn U yKpanHCKomn My3blKU.
[lOCTaTOYHO CKa3aTb, YTO KOMNO3WUTOP B. NybapeHKO BCe CBOWM CKpWMWYHble MpO-
“3BefeHUs, HauMHas co BTopon kamepHoM cMMBOHMM, NULLET B pacyeTe Ha UCNOoA-
HeHne b. KoTopoBuuyem. My3blKaHT nepBbiM NpeacTaBafeT caylatento KoHuepT
0151 CKpUNKK € opkecTpoM M. CKopuKa, ero «[1eTckuii aibbom» B NepenoxeHnmn aas
CKpUNKM 1 rvTapbl. TBOpYeckas apyx0a y My3blkaHTa C BbIAALWMMCS YKPANHCKUM
menoguctom . Manbopoaoin. KoMno3nmTop TONbKO eMy NOpYyYaeT UCMOHEHME CBOe-
ro 3TanHoro npousseneHnsa — KoHuepTa Aig CKPUMNKK ¢ OpKeCTpoM. A BCKOpe KMeB-
NIfiHe yCblaTt «KaHTo puKopao» («MamMsaTHYI0 NecHio») I'. Manbopogbl 415 CKpUMKK
B COMPOBOX[EHMMN XOPa, HAf Yem cenyac paboTailoT KOTOPOBMY M KAMEPHbIA XOp
NMeHN JIATOLLMHCKOrO.

1985. 3 notoro. «Ky/nbTypa i XutTa».

POMAHTUK JYMKWU. M. YepkalwmnHa.

(Ha 3000yTTe AepxaBHoi npemii YkpaiHcbkoi PCP imeHi T. T. LeBueHkKa.)

HaBiTb CbOroAHi, B €Noxy AMBOBUXHOIO PO3KBITY BUKOHABCbKOr0 MUCTELTBA, CNaj-
wuHa H. MaraHidi 3a1MWaeTbca HaMBULWMM 3Pa3KOM ManCTEPHOCTI ckpunang. Tomy
nepemora Ha KOHKYPCi Oro iMeHi roBopuTb cama 3a cebe. BoHa NpuBepHya Takox
yBary Mos040ro My3mkaHTa 40 KOMMNO3MTOPCbKOI TBOPYOCTi H. MaraHiHi, 0cobnnso fo
IOr0 YNCIEHHMX aHCAMONIB, Y IKMX NPMBAOIOIOTb XMBI 3B'A3KM 3 NOOYTOBOIO MY3MKOIO
ITanii, beanocepenHiCTb BUCI0BY, SCHICTb | YACTOTA CTUIIIO.

Y nobopi peneptyapy borogap KOTopoBuY JOTPUMYETHCS UITKO BU3HAYEHWUX MPUH-
umnis. Moro mano npuBabntoloTb NOBEPXOBI BIiPTYO3Hi MecK, 30BHI eeKTHi i 3aaTHi
NPUrONOMLINTN KAPKONOMHUMM TEXHIYHUMMU TPIOKAMU. YHUKAE BiH | HANOIiNbL nomny-
NAPHUX TBOPIB, LLLO MOCTIMHO NOBTOPIOOTbCA B NPOrpamax KOHLEepPTYoUMX CKpunanis.
[oLWYyK OpUTriHAIbHOTO penepTyapy, NOEAHAHHS CYBOPOro CAaMOOOMEXEHHS i3 NOCTil-
HUM NparHeHHaM BigkpuTK 3abyTe, Manosigome borogap KOTOpoBMY BBAXAE rON0B-
HOIO CK/1[L0BOI0 YACTVHOIO iHAMBIAYAbHOTO BUKOHABCLKOTO 001MY4s My3MKaHTA, No-
Ka3HMKOM CBigOMO CHOPMOBAHOI 0COOMCTOI NO3KLii B MUCTELTBI.

BiH 3axonsieHo rpae K. MoHTeBepai, M. baxa, A. BiBanbai i H. MaraiHi, BiAKpU-
BAE CAyxayaM MapTUTYypu HIMELbKOro CKpUMansa i KOMNO3MTopa MUHYIONO CTOPIYYs
J1. lnopa, CTa€ iHiLiaTOPOM HapOAXKEHHA HOBMX CKPUMKOBWUX OMYCIB YKPAIHCbKMX pa-
AAHCbKMX KOMMNO3MTOPIB, 3 AKUMM MIATPUMYE NOCTIHI TBOPYI KOHTAKTK, 3BEPTAETHCA
[10 TBOPYOCTi KOMMO3UTOPIB JINTBM Ta ECTOHIi. loro MucTewbKi ynoaobaHHs 38'a3aHi 3
MY3MKOI0, MO3HAYEHOI0 BUCOKOIO AYXOBHICTIO, 1aropoACTBOM, NOEAHAHHAM HaMpyxe-
HOTO IHTeNeKTyaniaMy 3 pPOMaHTUYHOIO NiAHECEHICTIO NMOYYTTIB.

BrkoHaBCbka MaHepa borofapa KoTopoBuya xapakTepu3yeTbcs 0COOIMBOIO AKTUB-
HICTI0, eKCMPeCi€t0, MPYXOBAHOK MPUCTPACHICTIO. [pa oro 3aBxam 3ibpaHa, Linecnps-
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MOBaHa. BiH BNafiHO BOMOAIE My3UYHUM pyxOM, Oepe B MOJIOH MEPEKOHAMBOIO FPOIO,
TEMMNEPAMEHTOM, He [JO3BO/ISE PO3CNAONTMCA HABITb HA MUTb, 3axontoun Tebe y
HEKOHTPONbOBAHMI NOTIK eMOLiin. Boid, ACKpaBuii TeMnepaMeHT, pO3yMiHHA BUKO-
HYyBaHOro pobnsaThb rpy KOTOpPOBMYA CMPABAi CYH4ACHOID, HE3ANEXHOIO Bif, TOTO, UM Lie
My3MKa Janeknx ernox, un cydacHa. Mysmka /i HbOro — Le akTMBHE CTBepPIKEHHSA
YMAHICTUYHOTO ifeany, Nankmii 3aKavK 4o Kpaworo ManbyTHboro, Le 6opoTbba 3 na-
CMBHOIO CMOTNSAANBHICTIO i, 0€3CYMHIBHO, MOBEPXOBOIO IETKOAYMHICTIO.

[ocTpoTa BiguyTTa CTPIMKOTO NY/bCy Yacy NO3HAYAETLCA Ha BCiK AiaIbHOCTI borogapa
KoTopoBuya. IHTEHCUBHICTb KOHLEPTHUX BUCTYMIB Y PI3HNX MICTaX KpaiHK i 32 KOPAOHOM,
3AaBanacs 0, noBMHHA Oyna 3aBaXkaty Moro poboTi Ak negarora. MpoTe HA OCTaHHIN Pec-
NyONIKAaHCbKUIA KOHKYPC iMeHi M. B. JINCeHKa, L0 NPOXOAMB HANPYKIHL MUHY/IOTO POKY
y XapKOBI, BiH MPWBI3 BICiM CBOIX Y4HIB, i BCi BOHW NPOAEMOHCTPYBaAM BUCOKY Npodeci-
OHa/IbHY MiArOTOBKY, & ABa 3 HMUX — B. Ky3HeL0B i B. ACTpaxaHLeB — CTanv naypeatamu.
[lo peui, Ha nonepeaHix KOHKYPCax 3BaHHA /1aypeatiB 3aBOOBAIN LLe YOTUPU Y4Hi boro-
napa Kotoposuua. Lie T. Meyenni, K. CteweHko, O. Sicbko i 1. LieresbCbKuii.

HewopaBHo 3 iHiuiatnen borogapa KotopoBuya 6yno CTBOpeHO aHCamb/b «KWiB-
CbKi COANICTW», KU y)e LWBMAKO 3800yB N0O0B i BU3HAHHA YNCIEHHMX CTyXayiB i
rocTein CToAuLi. 3 BEAMKMM YCMiXOM aHCaMO/Ib «KUiBCbKi COMICTU» BUCTYNUB Ha Bce-
COK03HOMY PecTVBa/i KAMEepPHOI My3nKM B SI1TI Ta Ni3Hille 3 ABOMA HOBUMM LiKaBUMY
nporpaMamu B KueBi. [HyuKke BapitoBaHHA CKaay BUKOHABLIIB, y4aCTb BUCOKOKIACHMX
MY3MKAHTIB, 34aTHMX BMPILLYBATV HAWCKAAAHILLI TBOPYI 3aBAAHHA, Aann 3MOry 3Bep-
HYTWUCS A0 aHCAaMOAEBOI NiTePATypH, LLO PifKO BUKOHYETbCS HA KOHLEPTHIN ecTpagj, i
Pa3om 3 TUM IHTepnpeTyBaTVt TBOpPU 3 penepTyapy BiLOMUX KAMEPHUX OPKECTPIB.

LLInpoke Koo AisnbHOCTI borogapa KotopoBrya BK/IOYAE KOHTAKTA 3 PI3HUMMN MY-
3UYHUMM KONEeKTMBAMU. MillHa Apy»K0a 3B'93Y€ YKPAIHCbKOro CKpUMans 3 yCnaBleHNM
JINTOBCbKNM KaMepHMM OPKeCTpOM, KepoBaHUM HapoaHum aptuctom CPCP C. CoH-
AeLKiCOM. 3 MTOBCbKMMU MYy3MKaHTamu b. KoTopoBuy B1CTYynaB y MOCKBI, JIeHiHrpa-
Ai, BinbHioci. 3pobmB Kinbka 3annCiB HA NAATIBKM.

borogap KotopoBuY — aKTMBHWUIA NponaraHANCT YKPalHCbKOI paaaHCbKOI MY3UKK,
30Kkpema TBopiB I. Maibopoaun, M. Ckopuka, B. TybapeHka Ta iHWMX KOMMNO3UTOPIB.
3 10r0 iHILIaTUBOIO i 3 PO3PaXyHKOM Ha Or0 BUKOHABCbKY MaiCTepHiCTb B. T'ybapeHko
HanncaB KamepHy cMdoHito N3 aas ABOX CKPMMOK 3 OPKECTPOM Ta «KaHTO pikopao»
ON191 CKPUTMKM 3 KAMEPHUM XOPOM, AKi MPUCBATUB TaJIAHOBUTOMY MY3UKAHTOBI.

1985. 5 noToro. «<Mosogb YKpaiumn».

30PIHUIN NOANX «CEPEHA[l». M. benseBa, MY3UKO3HaBellb.

(Ha 3m00yTTs AepxaBHOi npeMii YkpaiHcbkoi PCP im. T. T. LLleBueHKa.)

[10 sikoi 6 chepy CKPUMKOBOI My3UMKM He 3BepTaBcs borogap KOTOpoBuY, BiH 3aBXau
BMCTYNA€E SIK TOHKUI CTWICT-IHTEPNPETATOP, KW OPraHiyHO MOEHYE CYyTO 0COOUCTY,

OAHOMY IOMY MpUTamMaHHy MaHepy BUKOHAHHSA i Y4yT/inMBe, BAYM/IMBE NPOYUTAHHA KOX-
HOTO TBOPY, BUSIBJIEHHS 10r0 BHYTPILLHIX CreumndiyHnx ocobnmnBocTen. Ta il cama «<MoBa»
BMKOHABLA AAa1eKO HEOAHO3HAYHA. 3a ACKPABY eMOLLIHICTb, 3p1MY BUPA3HICTb, NMUIbHY
yBary 4o TaEMHWUYOI «Tpu» NMOYYTTIB y TBOPAX, IyKepea BUKOHABCbKOro novyepky Kotopo-
BMYA MOXHA Oy/0 LWyKaTV B POMAHTU3MI. Afle eMOLMHICTb He china abo camofocTaTHs,
NPUCTYXaHHS A0 HAWTOHLLUMX BIATIHKIB Ta HIOAHCIB HE «pO3MMBAE» GOPMY, a HABMAKY,
A0MnomMarae rpaH1YyHO YiTKO OKPECUTI NOTIKY PO3BUTKY MY3UYHOI ifel MaCTepHO «BU-
NINUTW» KapKac TBOpY. 3 LibOro NpuBoay XypHan «CoBeTckas My3blka» NUCaB: «B camil
30BHILLIHOCTI CKpUNans € WoCb pOMaHTMYHe. BUKOHABCbKAa MaHepa Moro — CXBM/IbOBaHa,
NaTeTMYHa i B TOM XXe CaMuii Yac nigHeceHo 6naropoaHa. TexHiuHe BOMOAIHHA IHCTPY-
MEHTOM — JOCKOHase».

1985. 3 aBrycra. «[lpaBga YKpaunHbli».

B NAPKE CTAPUHHOM. T. Ky3bmuueBa, CTyJeHTKa TeaTp. UH-Ta.

«bypyun npeKpacHbIM ckpunayem, 001afaloLWwMM 0COOEHHON KPacoTow 3ByKa, Oe-
3yNpeyHON TEXHUKON, OH JENCTBUTEIbHO CMOCOOEH 3a)KeUb NCKPbl BAOXHOBEHMS...».

1985. 2 auctonapa. «lpanop KOMyHi3My»

IAEA NPEMIi KOTOPOBUYA — [1/191 BCIX TAJIAHTIB.

MY3UKA 14 BCIX. I. LLipamko.

b.K.: 3HAaHHS 11 PO3YMiHHSI MY3MKM, BMiHHSI OLIHIOBATW il BMLLQ NOTPIOHI KOXHIlA
MOANHI. O0MpaTh X My3uKy K Gax, Le He MeHLU BiANOoBiLANbHO, aHiXK OyTK nikapem
YW NbOTYMKOM. | YaCy Ha e, CrpaBsLi, NOTPIOHO 3HAYHO DiNbLue, HiXK, CKAXIMO, HABYM-
TUCb KepyBaTW aBTOMODINEM. HuHi, K HIKOW, O MUCTELTBA 3BEPHYIUCb MiNIbIAOHW,
| CNYXXWUTb BOHO MiNbMOHAM NtoAei. TanaHT, ManCTepHICTb BU3HAYAOTb OT0 CUIY,
BMMB Ha Ti UM iHWI NOAII CYCNiIbHOTO XWUTTA. TOMY, Ha MOIO OYMKY, CNif, 3BepHYTH
0c0o0/IMBY yBary Ha MOLYK — PeTebHWiA, MOCTINHWIA — ACKPABUX TANAHTIB, NOYMNHATY
3 HANMePLLOi NaHKK, TaM, e TiNbKM 3aKNaJa0TbCH OCHOBY €CTETUYHUX YNOL00aHb, e
GOpMYIOTbCSH HaMNepLUi BPAXKEHHS!, KPUCTATI3YIOTbCA NOHATTA: A0Ope-noraHo, i NoTim
nenisTn, 0bepexHo BOAHOYAC BUMOIMIMBO NiKNYBATHCS LIMM HAAO0POXUYUM — (i TaKUM
Bpa3nvBuM!) — OACHKMM [APOM — TAIAHTOM MY3MKaHTa, AOMOMOraTv 3HanNTK cebe,
NPaKTUYHO BUBYMTM YCi CBOI MOXK/IMBOCTI.

He MOXy He CKa3aTun Npo HaA3BNYANHO LIHHY 019 MeHe AK AN My3uKaHTa i gK /1to-
AVHW pobOTYy HAf, HOBMM CKPWMKOBUM KOHLepTOM leopris Maibopogu. 1 nobaums
CMpaBXHivi B3ipeLb BUMOIMBOIO, YHeCHOrO CTAB/IEHHS 1O CBOEI pobOTH, rMOOKOro po-
3YMiHHA TOrO, L0 NpaLs, XXMTTA TBOE — A9 IIOJEN...
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1986. 23 BepecHs. «[lpanop KOMyHi3My».

CKPUIIKA BIPTYO3A. 0. ®elleHKo.

b.K.: JliTo Oyno nepenoBHeHe MOAiNA. Y KiHLi CeprHa NpOXOayB KPUMCbKMIA dec-
TBaNb «Bevyopu KaMmepHOI My3ukix». A Lie — TXKAEHb KOHLEPTIB Y SANTi... 3aKN0UHNI
KOHUepT... Hiv... ITanincbknit asopuk JliBagincbkoro nanady. Cectpw JliciuiaH, Mnet-
HbOB, KamepHuii Xop MiHiHA... CMpaBXHE CBATO MUCTeLTBA: MY3MKK, C1I0BA, KpacK i
BE/IMYi MPUPOAN. BOrHi, cstoui 06myys...

3an, KOHLUepT — Le He AuLie OnIecKku, KBiTu, WacTimBa BTOMA 3BepLueHoro. Lie —
| MOACHKI 0Yi, CNOBHEHI | 3BEpPHEHI 4O MUCTELTBA.

1986. 20 HOAOpA. «[0BOPUT M NOKA3bIBAET YKPANHA».

Mo33us cTpyH. B. [lemeluko.

Kaxxercs, 4to Ans ero CKpunku BooOLye He CyLecTBYeT HMYEro HeBO3MOXHOrO,
TaK €CTeCTBEHHO N UCKPeHHe M3-N0J, CMblYKa POXaaloTca yapytouine 3Bykn. OgHaKo
3a KaXX[bIM 13 3TUX COBEPLLEHHbIX 3BYKOB — €XeJHEeBHbI CAMOOTBEPXKEHHbIN TPYA,
CTpem/ieHVe K OCBOEHMIO TYyONH COUMHEHWI PA3HbIX BPEMEH U HAPOJO0B, MOCTOSH-
Has HEYCMOKOEHHOCTb M )Ka)KAa NONCKA. 3a BCEM 3TUM — HAPOJHbIA apTUCT YKPauHbl
borogap Kotoposu4, Ybi KOHLIEPTbI BCerga npoxoaqar C yCnexoM Kak B Hallen cTpa-
He, TaK 1 3a rpaHnLent...

1986. 31 rpyaHa. «BeuepHuii lywianGe».

CKPUIIAY BOTOJJAP KOTOPOBUU. E. ®eLueHKoO.

(K 70-netvito Benmkoro okTs0ps. JHv Krnesa B [JywaHoe.)

«B TakoM rpaHanMo3HOM CMMpOHMYECKOM Npou3BefeHnu, kak 1-i KoHuept Lo-
CTakoBMYa AN CKPUMNKK C OPKECTPOM, B NPOM3BEAEHUM HAMPAXKEHHOro U ApamMaTn-
4eCKOro UCMONHEHNS CONNCTOM Oblav HAMAEHbI YANBUTENBHO TEMble U NpUYeckme
KPacku...». BOT TaKMMW CTPOYKAMM OTKANKHYIACb O4HA U3 CONMAHbIX ra3eT GUHCKO-
ro ropoga Tamnepe «AamynexTu» Ha BbICTynieHne HapogHoro aptucra YCCP boro-
napa KotopoBuya. BnepBble GUHCKMIA 3puTeNb MO3HAKOMUACS C 3BECTHLIM CKpUMaA-
4OM B MpOLUNOM rogy Bo Bpems [JHeln Knesa B Tamnepe. M BoT borogap AHTOHOBMY
NOMYy4nA NPUrAALLIEHNE BbICTYNNUTb HA OTKPbITUM CUM(OHNYECKOTO Ce30HA. KoHLepT
COCTOS/ICA B CAMOM D0NbLIOM 3a/e — YHUBEPCUTETCKOM. B conpoBoxaeHun cumeo-
HUYEeCKOro OpKecTpa noj pykoBoAcTBOM Anpwkepa l1aaBo PayTno.

b.K.: «3an, KOHUEPT — 3TO BeAb HE TO/IbKO anJ0AMCMEHTbI, LiBETbI, NpekpacHoe
YyTOM/IEHWE COCTONBLUEroCs. ITO — 1 YeNoBeYeckyre r1a3a, HanoNHeHHble 1 0bpaLLeH-
Hble K MPEKPACHOMY...».

1987. 11 anpenq. «[lpaBga YKpaunHbi».

CKPUNMKA KOTOPOBUYA. A. TepelleHKoO.

CKpMNKQ, KaK HWKAKOWM LPYron My3blKaJbHbli MHCTPYMEHT, He TepnuT (aibluu,
PaBHOAYLUNS, peMeC/IeHHNYeCTBa. HO Kak fpKa U1 Lieapa KpacoTa ee BO/ILLEOHOrO ro-
noca! B 3ToM MOXHO 0b1n10 YoeanTbes Beyepom 8 anpenst B KONOHHOM 3asie KneBcKon
GMNApMOHMM HA KOHLEepTe CMMPOHNYECKOTO OpKecTpa FoCyaapCTBEHHOIO aKafemu-
YecKoro Teatpa onepbl 1 6aneta YCCP um. T. I. LLleB4eHko 1 ckpunaya borogapa Ko-
TOPOBMYA. ITO Obl1 MOMUCTMHE NPA3LHUK MY3bIKM.

TBOpYeCKas XM3Hb KOTOpoBMYa TECHO CBA3aHA C KneBom. OH paboTaeT B KOH-
cepBaTtopuu, rae pykoBOAMT Kadenpow CTPYHHbIX MHCTPYMEHTOB. BbiCTynaer c
KOHUEepTamMu, akTMBHO Yy4acTBYyeT B mponaraHae KiacCM4Yeckoro mMy3bliKajbHOro
Hacnegma U COBPeMEHHOro TBOpPYeCTBa COBETCKNX KOMMO3UTOPOB.

YyBCTBO COBPEMEHHOCTN — KaK MOJIOAOCTb — HEe 3aBUCUT OT BO3pacTa. ITO YyB-
CTBO — OfHa M3 NMPUMETHbIX YepT TBOPUYECKOro Xapakrtepa borogapa Kotoposuua. M
NposABNAETCA BO BCEM — N B HAMPSXKEHHOM SHEPTMYHOM PUTME XU3HWU, LEINKOM 3a-
NOJIHEHHON racTPONSIMU, KOHLEPTAMK, NeJarornyeckoin paboTon. BeICTynieHsaIMM No
pagno 1 Ha TeneBnaeHnn. I B YyTKOM BOCTIPUATUN BCEr0 HOBOrO, YTO pOXXJAeTcs B
NCKYyCCTBe.

OueHb Kpernkune CBA3M My3blKaHTa C YKPaMHCKMMW KOMNO3UTOPaMM, CO3Aat0LLMMM
CKPUMNYHYIO InTepaTypy. EMy OXOTHO JOBepstoT Npembepbl Npon3BeeHnid. OH Obli
NepBbIM MHTEPMNPETATOPOM CKPUMMUYHBIX KOHLEPTOB U NbeC M. Ckopwka, B. TybapeH-
KO, A. KOC-AHATO/IbCKOrO M ApYyrnx KOMNo3uTOPOB.

Jletom 1984 rofa KoTopoBuY Co34an U BO3r1ABU KAMEPHbIN aHCambib «Knesckue
COJINCTbI», CTABLUWNI NTABHbIM YYaCTHUKOM MPOrpamMm «HouHble cepeHaabl» — KOHLEep-
TOB Ha OTKPbITON 3CTpaje LleHTpanbHOro napka ropoga Kvesa. 34ech, Ha XXMBOMUC-
HOM Oepery [JHenpa, TenbIM1 1IETHUMMW BeYepaMm 3BYUUT My3bika BuBanbam, MaraHu-
HW, MouapTa, LLlybepTa, COBETCKMX aBTOPOB. MIHTEpeC K 3TUM KOHLLepTamM NOCTOSHHO
pacteT. /1 3TO 3aKOHOMEPHO: MPEKPACHAS MY3biKa M ON1eCTALLEee NCMNONHEHNE. .

icnonHuTeNnbckaa aeatesibHoOCTb b. A. KOTopoBmya JOCTOMHO oueHeHa: B 1985 roay
OH cTan naypeatom lfocypapcrseHHon npemun YCCP nmenn T. I. LLieBYeHKoO.

1 BOT Mbl Ha KOHLepTe B PUAAPMOHMN. B NporpamMme — YeTbipe KPYMHbIX COYMHEHNS
IS CKPUMKKN C OPKECTPOM: Tpy KOHLiepTa — @. MeHaenbcoHa, 1. Cnbennyca n H. Mara-
HVHW, KamepHas cuMpoHns N2 B. Ty6apeHKo, BbIOOp OTHIOAb HeCy4YaeH. ITO STaMHbIe
Npou3BeaeHns B TBOPUECKON bruorpadum My3blkaHTa. OH BCeraa TAroTel K pOMaHTuye-
CKOM CTUXMM, K MACLITAOHbIM NOOTHAM, K TyOOKUM Xy40XECTBEHHbIM KOHLIEMLMAM.

KOHLEpT 411 CKPUNKM C OPKECTPOM MeH[eNbCoHa CTal NepBbIM KpPYMHbIM CMEO-
HUYECKUM COUYMHEHMEM, C KOTOPbIM BbICTYNWA NEPeS IbBOBCKON NyOMKON TOrAQ eLue
COBCEM IOHbIM, HAYMHAIOLLMI CBOW NYTb B UCKYCCTBe borogap Kotoposuy. KoHLepTom
Cubennyca oH OKOHUYMA MOCKOBCKYIO KOHCEPBATOPMIO, 3aBOEBbIBA NepBble NoOeabl
Ha BCECOIO3HbIX M MeXOYyHapOAHbIX KOHKYypcax. A C UMeHeMm [laraHMHu CBs3aHbl ero
BbICLUMe TBOPYECKMe B3/1eTbl. [1BafauaTh €T Ha3an B eHye Onecrsiiee VCNONHeHWe
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KOHUepTa llaraHMH1 onpeaennao ycnex Mono4oro COBETCKOro My3blkaHTa, 3aBoeBaB-
Lero B TpyaHoi 6opbbe 3BaHMe naypearta v MpaBo UrpaTb HA CKPUMKe BEAVKOTO UTa-
NIbAHCKOTrO mMacTepa.

OJHOM M3 3TanHbIX paboT CKpMnaya cTana kamepHas cum@oHus B. T'ybapeHko, co3-
AAHHasA KOMMO3UTOPOM C Y4eTOM TBOPYECKOW MHAMBMAYaNbHOCTU b. KoTopoBuya u
MOCBALLEHHAsA eMy.

Co3aaHHble B pa3Hoe BpeMA M B pa3HbliX HALMOHA/bHbIX LLKOMAX, 3TN NPU3BEAEHNS
00BbeaMHSAIOT POMAHTUYeCKas YCTPEMIEHHOCTb, AyX HOBATOPCTBA. bnectawas Bup-
TYO3HOCTb, Ka4eCTBa, 0COOEHHO CO3BYYHbIE UCTIONHUTENbCKOV MaHepe b. KoToposuua.

CTaBluas XpecToMaTuUiHOM, 3HaKOMaa C AeTCTBa KXKAOMY MY3bIKaHTYy, MYy3blka
[MepBoro KoHuepTa MeHaenbCoHa B UCMONHEHUW KMEBCKOTO My3blKaHTa obpena yam-
BUTE/IbHYIO CBEXECTb, 3a3By4ana NO-HOBOMY. [okopuan HeobOblyaiiHas aHcambneBas
KY/bTypa UCMONHUTENEN, NOHOE B3aMMOMOHMMAHME CONNCTA U OpKecTpa. Tpu YacTu
KOHLepTa NpeacTann Kak CTponHas LeJI0CTHOCTb.

B ncnonHeHnn epBoro KoHuepTta faraHnHu b. KotopoBn4 BHOBb MPOAEMOHCTPK-
pOBa/1 CBOIO BbICOYANMLLYIO TEXHNYECKYIO OCHALLEHHOCTb. VIHTEpNpeTaLuio 3Toro npo-
N3BefeHV OTMEeYIN CMENbI POMAHTUYECKUIA MOPbIB, APKAsi KOHPACTHOCTb, 00N1bLLION
3MOLMOHAIbHbIV 3apaj.

BTOpOe oTAeneHvie KoHUepTa OTKpbiAa kaMepHast cuMdoHus B. TybapeHko. Ckpu-
Nay 1 OPKECTP OMEPHOro TeaTpa Cbirpasin ee BAOXHOBEHHO, C INyOOKNM NMPOHNKHOBE-
HVIEM B 3aMblCeN aBTOPA, JOCTUTHYB UCTUHHOW FAapMOHUK GOPMbI 1 COLEPKAHUS.

Ky/JIbMVHALMOHHOM TOYKOW MY3bIKQIbHOTO Beyepa CTan KoHuepT Cubennyca, no-
TpebOBaBLUMA OT MCNOAHUTENEN NOMHOM 0TAAYM cu. B 3ToM npou3BeaeHnmn b. Koto-
pOBMY NMPOAEMOHCTPMPOBA Ny4dllne Ka4yecTBa CBOEro MCMoSIHNTENbCKOro XapakTepa:
B3BO/IHOBAHHYIO 3KCMPECCHBHOCTb M BN1AropoAHYI0 CAEPXXAHHOCTb.

C0aBTOPOM YCMexa TaIAHT/IMBOTO CKpPMMAya CTan KOJUIEKTVB CUMQOHNYECKOTO Te-
atpa onepbl 1 0aneta, KOTOPbIV B 3TOT BeYEP BO3INIABUA 3ACTY)KEHHbIN LedTeNlb UC-
KycctB YCCP ropb biia)kkoB.

KOHLepT B pMNapMOHMM, 33AyMAHHbIV KaK TBOPYECKMIA OTYET HAPOJAHOIO apTUCTa
YCCP b. A. KoTopoBunya, CTai NoAJ/IMHHbIM NPa3gHNKOM MY3bIKN.

1987. 14 kBiTHA. «BedipHii Knig».

KOJIN ANJIO1YE OPKECTP. Onbra Kobeupb.

€ LWOCb MUCTeLLbKM A0BepLUEHe B 00pasi BipTy03a-CKpunans, WO BeAe BiYHWIA fianor
3 JIOACbKOIO OyLLEtO. I7Iovvly NifBAAAHI HANOYWMHILWI NPUCTPACTI | HAWTOHLLIA HIXKHICTD,
rnboka cKopbOoTa, SKOI0 OUMLLAETHCS HAKMM OYAEHLLUMHW, | CTPUMAHA Neyanb. Y MUTb
HATXHEHHS BiH Japye He30arHeHHY BUCOKICTb AyXy, WO NOOOPIOE BCi HeMAAM CYETHOCTI
| MMHYLLHOCTI, YTBEPAXKYE NOANHY B NEBHOCTI i BUCOKMX iAeaniB i Mpiit...

1987. 18 nmunHs. «BeuipHili Kuis».

HOYHbIE CEPEHA/IbI.

3aBTpa Ha [epBomarickon 3cTpafe LeHTpanbHOro napka B 22:00 HauyHyTCa Tpaau-
LIMOHHbIE BeYepa KNaccmyeckom mMy3bliki «HOoUYHbIe cepeHabl».

b.K.: Korga Buauwb B Takoe no3gHee BpeMs 3ano/IHEHHbIN 3a, MOHWMaellb, YTo
Tbl U TBOA pabOTa HYXHbl MOAAM... ITO 00/bLIOE ICTETUYECKOE HACNAXKAEHMe: Aa-
PUTb TOAAM Beyep, HAMOJHEHHbIN KONLOBCTBOM JIETHEW HOUM, MPUCYTCTBUEM CAMOTO
[Henpa-Cnasytnya n aecTBremM npekpacHomn My3blku...

1988. 14 BepecHs. «[lpanop KOMyHi3my».

YOTUPU JEBIOTU. O. DewieHKo.

MwuTeub i3 CBITOBUM iM'aM, npodecop KWIBCbKOI KOHCepBaTopii iMeHi M. Yankos-
CbKOTO, fle 0YOMIE Kadeapy CKpUMKM, conicT KWiBKOHLEPTY. oMy 3anponoHOBaHO
BINMOBICTM HA 3anNWTaHHS: «HAMSCKPaBili MOAJI LbOro poKy», Xo4 3AaBanocs 0, Lo
MOXe 3[MBYBATU MUTLA, TBOpYA Diorpadis AKOro — ofiHA CTOPIHKA ACKPABILLA Bif, iH-
LLIOT, HAMMOYECHILLT MiXXHAPOAHI MUCTeLbKi GOpyMU He nepeniynTu. Ta BCi NOii Lboro
POKY OYy/11 MO3HAYEHI C/IOBOM «yrepLue».

b. KoTopoBuu: Tak ynepiue 3a cBoto baratopiuHy biorpadito 3aiicCHMB NOI3AKY 40
[aHii. Y Oepe3Hi TpeTe 3a BEAMYMHOI MICTO KpaiHWM OfeHC CBATKYBAAO TUCAYOMITTS |
MaJio Ha METi came 3 Harogn ypouucTocTer noyaTu Bigfik 3MiLHEHHA OPYXHiX BigHO-
CMH 3 HALLOIO KPAiHOI0, CTAaTW NOPIAHEHNM MICTOM KMEBA. 3rofoM Mepu MIiCT 00MiHSI-
;mCb OQILIRHMMM INCTAMM, Y3rOANAW MAAHN AIN0BMX B3AEMUH HA ManbyTHE. Micis
HaLwWoi feneravii 6yna uikasa, BignoBiganbHa i, WO roNnoBHe, 4ANEKOOCHKHA, 3 NepCrek-
TUBOIO...

BXe B JIMMHI HAAINLIIO 3aNPOLLEHHS OYTV YEHOM XYPi LyXe NPeCTVXHOro MixHa-
POLLHOrO KOHKYPCY iMeHi Kapna HinbceHa. PoboTa B Xypi, Hacamnepes, Lie MOXMBICTb
NOCNINKYBATUCh 3 KOJEraMu, BENIMKMMU aBTOPUTETAMM i3 CBITOBUM iM'IM. BogHouaC
3BIpUTM KYpCW, MaricTpasibHi HaNnpammn pisHKX LWKiN, 30Kkpema pagsaHCbKoi, KMIBCbKOI.
Ha »anb, BUCHOBKM NPUKPi. 3pO3yMiB, M1 BiACTAEMO Y NOCTAHOBL,i iHHOPMATVKM, Bif-
YYBAETHCA NMPU NOPIBHAHHI, CNPABXHICIHbKMI IHPOPMALLIIHWI TON0A — KOMIM IOTEPHWIA
ronof. 1, Hanpuknaga, ocobmCTo He 3Hato, Ky NiTepaTypy i Ae WyKaTu. Y HAC He Npak-
TUKYIOTbCA, Ha BIAMIHY Bif, IHLLIMX KPAIH CBITY, BeNNKI CeMiHapW, OT i MOXXMHAEMO NA0AM
CBOEI 130/1bOBAHOCTI Ta BiAOKPEMIEHOCTI.

Yneplue Ha MOE iM't HAfNLWO0 NePCOHANbHE 3anpoLLEeHHst OyTH Y1eHOM Xypi Bcec-
BITHbOBIZOMOIO KOHKYPCY iMeHi MaraHini, Aknii Bif0yaeTbcs y FeHyi. 3anpoLueHHs — Le
Hacamnepen, BU3HaHHA KMIBCbKOI CKPUNKOBOI LUKOJIN.

Ha 3anpoLeHHs MiCbKOro BifAiNeHHs YKPATHCbKOro GOHAY KynbTypy 1 BiAryKHYyB-
Csl He po3MipkoBYytUunN. CbOroaHi Big0yneTbcs y pecnybnikaHCbkoMy OYAMHKY OpraH-
HOI Ta KaMepHOI My31KM Mild NepLmnin GnarodinHnii KoHUepT. KowTun nigyTb Ha 6na-
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rOPOAHY CMpaBy: YaCTMHA rpoLuen 0yae nepekasaHa Ha paxyHok N2000700398 — Ha
YBiYHEHHS NaM'ATi TWX, XTO BiAJAB CBOE XXWUTTH, BUKOHYIOUM iHTEPHALIOHANbHUI
000B'A30K y pecnybniui ApraHictaH. BBaxalo, L0 HaLl rpOMALASHCbKMIA 0008’ 130K —
mMaTepianbHO NiATPUMATH iHILIATUBY IOHMX KUIBCbKMX BETEPaHiB BiliHW, HALINX 3eM-
NAKIB | Cy4aCHUKIB.

1988. 16 ceHTA0ps. «BeuyepHuii Knues».

I'AE 6OJIb C PAAOCTbIO COLUINUCD. O. Kobew.

O OnaroTBOpMTENbHOM Beyepe B PeCrnyOnKaHCKOM JOMe OpPraHHOM U KamMepHOM
MY3bIK1, OPraHM30BaHHOM KMEBCKMM OTAeNeHneM YKPaMHCKOro GoHAA KyabTypbl —
OTKpbITME OTOENbHOro cYeTa Ha co3gaHune B Kuese naMaTHMKA BOMHAM-UHTEPHALMO-
HanMCTam, NOrnbWwnm B ApraHucTaHe.

«..HO Ham HyxxHa 1 6onee rnybokas NamsTb — O HALWIMX UCTOKAX M UCTOYHMKAX,
0 TOM, KTO Mbl ¥ OTKYAa NPULLAN, U KaKYI0 NamMsITb OCTaBMM Noc/e cebsl HaCe[HUKaM.
AIMeHHO No3TOMY, N0 NHNUKMATMBE b. KOTOpoBKNYa, YacTb CPeaCTB OT KOHLepTa 6yJ1eT
TaK)Xe nepeyncieHa LeseBbiM B3HOCOM Ha BOCCTAHOB/IEHME UCTOPUYECKOTO NAMATHN-
ka — LepkBu boropoauubl Muporowwn, rae nnaHMpyeTcs pa3mectuThb B OyayLiem My3en
«CnoBo 0 nonky Nropese».

1989. 9 BepecHs. «BeuipHiti KniB».

JIACKABO NPOWY, ABO «KUIBCbKI MY3UUYHI CBATA», «HIYHI CEPEHAIN»,
«KUIBCbKI COMCTU», XTO HACTYIMHUI?

[leB'ATb POKiB NiLPSA Y HALLOMY MICTi iTO 3aKiHUYyI0Tb «HiYHi cepeHaan» — LMK Be-
YOPIB KAMEPHOI MY3WKM, AKi 30,00Y/IN B KUSIH BEIMKY NOMYASAPHICTb. Ta 1 LWe He AVBHO,
ajyke Ix opraHizatop — BifloM1i ckpunaab b. KoTopoBuY, He3MIHHMI Y4aCHWUK — BIfl0-
MW KAMEepPHWIN aHCaMbAb «KMIBCbKi CONICTW», A0 CKAAAY SKOrO BXOAATb BUCOKOMPO-
eCiiHi My3nKaHTK...

b.K.: Bikpuio «CekpeT»: KOHLepTV An5 nyonikn 6e3nnatHi. Ane BUKOHABL He MO-
XYTb MpawoBaTi 0e3nnaTtHO NpoTAroM 0araTboX pPokKiB. 1 Bxe He Kaxy Npo CyTo
OpraHi3auinHi NMTaHHA, AKi TeX N9ralTb Ha Halli naedi. Ta Nicna Toro, 9K MeHi Kilb-
Ka pasiB JOBENOCH BUKNACTV CBOI rPOLUi 3aNpOLLEHNM MY3MKAHTaM, WOO YHUKHYTH
CKaHAany, 30BCiM onyckaTbcs pyku. OTak i BMepna iges 3anpoLuyBatu Ha Halli KOH-
LepTV BiZOMMUX BUKOHABL,IB. [10TiIM CKOPOTMUAACA Ki/IbKICTb KOHLEPTIB. | 0Cb 3apa3 My
CTanun nepep, CTiHOW 0ANAYXKOCTi i BiZUY)XXEHOCTI, BigUYyBaluu, WO 3MyLLeHi Oyaemo
CKOPUTHMCA Ll NOTBOPHIN cuni. Tpeba Tak Hebarato — NiATPUMATH BYACHO Te, L0
BXe Npobuno cobi JOPOry B XUTTI, WO BXe Xu1Be. MeHe ToAi NiATPYMAB AnLLE NOKiN-
Hui C. Typyak. BiH joOpe po3yMmiB: Y MUCTELTBI XMUTTE3AATHE AMLLE Te, L0 Came Ha-

POIKYETbCA, & He CTBOPIOETLCA AAMIHICTPATUBHO-BO/IbOBMM METOO0M, 3a BNAAHOIO
BKA3iBKOIO.

[powi — OCb WO MepLionpuynHa NOraHoi opraHisauil HUHILWHbOTO KOHLEepPTHOro
XUTTS B CTOAML YKpAiHW. Ynm BinbLue § cnocTepirato 3a BCiM LM, TUM Oinblue 60nuTb
MeHi yLIa 3a CMPAXHE MUCTELTBO. Xiba MOXKe BOHO OyTu camooKynHUM? YoMy B HacC
NparHyTb 3apobAsTV HA MUCTELTBI, & HE BUXOBYBATW HUM NIOACHKI AyLUi, YIOCKOHAN0-
BaTV NOUYTTA? S BUXOXY HA CLEHY — i BEIMKE LLACTS OTOPTAE MEHe, KON BifuyBato 1y-
XOBHE €IHAHHS 3 CIyXxayamn. 4 noTpibeH im, @ BOHWM — MeHi. Y LibOMY HAaNBULLMIA CEHC
MWUTLUS | HAMBULLIA MOTO LIIHHICTb.

1989. 11 BepecHs. «BeuipHiii Kuis».

CKIJIbKU HAC BYJ10 Mij, MAPACOJIbKOIO?

Po3TaHyB OCTaHHIV aKOp[, 3aK/YHUX cepeHan — 89, | 3aBMep CMUYOK He3piBHAHO-
ro borogapa Kotoposuya. CisB fow. A ni3Hii Bedip OyB Npo3opum, sk ronoc cKkpun-
kn. CBATO-eCTBaNb MUHYNO, BiAOYBLUMCH MPAKTUYHO 3a MOBHOK NPOrpamolo, xoua
norofa LbOMy X Hisik He cnpusia. | AKLWO KOMCb MUCATUMETHCA iCTOpIf Lboro, 0e3
CYMHIBY, 3ara/lbHOMICbKOro 3axoAy, HUHILLIHE Ha3BYTb CBATOM Mifi NapacoibKolo.
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[ opTaloyumn CTOpPiHKM.

1990-1i — nou. 2000 POKIB

1990. 15 ciuHa. «BeyipHiri KuniB».

«M0J, 3HAKOM» KOTOPOBUYA. O. Kobeu,

Tak MOXHO CKa3aTb O MY3blKa/IbHOW XW3HM Hallero ropoja KoHua MUHYBLUEro 1
Ha4ana HOBOro roga: CoCTOA/INCb TPU KOHLiepTa C y4actmem HapogHoro aptucTa YCCP,
naypeata ocygapcrseHHon npemumn YCCP nm.T. I'. LLleBueHko borogapa Kotoposuuya.
Cenyac oH paboTaeT Haf, 3an1Cbio CBOMX HOBbIX NPOrpamm ans GrvpMbl «Menogmns».
Tonbko 4TO Npuexan n3 MoCKBbI, FAe BbICTyMNas BMeCcTe CO CBOMM ABEHAALATUIETHUM
y4eHnkom Anekcanapom Cemuyykom B 0naroTBopuTenbHOM Bevepe [letckoro ¢poHaa
nmeHn B. W. JleHnHa. [1oToM Joporu no3oByT Mactepa B [011aHANIO, TAe OH NpUMeET
yyacTtue B XXtopn MexxayHapoaHOro KOHKypca B [aare, 1 CHOBa — racTposiu...

A 3TOT KOHLEPT Obll paCUMTaH HA TOHKMX LIEHUTENEN MY3blKaIbHbIX BMEYATIEHWNA:
My3blKka K. Jleknepa, ®. KynepeHa, XK. Pamo 3By4MT Y HAC Tak peako, 4To 1 NOKNOHHU-
KOB €e B HaLleM ropofie He TaK YK ¥ MHOTO. [03TOMY KOHLIEPT KaMepHOI GpaHLy3CKOM
MY3blKW, B KOTOPOM MPO3BY4/IM TpMO-COHATbl ®. KynepeHa «MapHac nav anogeos
Kopennun» 1 KOHUEePTHbIe Mbecbl XK. PAaMO C ApKMMK NOPTPETHbIMM 3apPUCOBKAMM, CTal
HACTOALLMM OTKPbITUEM.

MacTtepcTBo borogapa KoTopoBunya, ero ropsyee xenaHme JOHECTU 40 cayliatens
KpacoTy M YTOHYEHHOCTb KOMMO3MLMIA CTapbIX MacTepoB cesann CBoe 4e/0: 3a 3a-
BOPOXEHHO BC/TYLIMBA/ICS B HEOObIYHbIE MACCAXKM, YYTKO YNABAMBAN KAXKI0E N3MEHE-
HMe B HACTPOEHNMN MY3bIKU.

A BOT KOHLIEPT B He MeHee OyaHMYHOM 3asie [lomMa NpoCBeLLeHns ¢ yyactvem b. Ko-
TOpoBMYa M [0CYAAPCTBEHHOIO 3aC/y»XEHOro akagemmnyeckoro opkectpa YCCP noj
ynpas/JieHMeM MOJIOOro AHENnponeTpoBCKOro aupwkepa BayecnaBa bivHOBa, Hec-
MOTPS Ha BCE Ty e OYAHWYHOCTb 3aNa, CTan COObITMEM HE TOIbKO TOPXECTBEHHbIM,
HO 1 3HaMeHaTe/IbHbIM.

«borogap AHTOHOBWMY OCYLLECTBMI HACTOALLMIA TBOPYECKMA NOABUT, UCTMONHMB B
OJVH Beyep ABa Takux nNpon3seaeHns — KOHUEPT O CKpUNKK C OpKecTpoMm J1. beT-
xoBeHa 1 KoHuepT N°1 [i. LloctakoBnya. IT0 CBOe0Opa3Has BeplUMHA B MACTEPCTBE
MY3bIKaHTa, 4 CHaCT/INB, YTO UMeT BO3MOXHOCTb MPUHMMATb Y4acTUE B TAKOM KOHLIEp-
Te». (Monogon Bayecnas banHOB. Moc/ie COBMECTHOIO KOHLEPTA).
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1991. 21 rpyaHa. «KuiBCbKMii BiCHUK»

b/IATOC/IOBEHHSA NANU PUMCbKOIO HE 3ABAJIUJ10

Han3BnyanHo NAigHWUM i HAacMYeHrM OYy/10 MPOTArOM OCTAHHBOTO POKY TBOPYE XKMT-
TA HapOAHOro apTncTa YKpaiHu, naypearta [epxasHoi npemil imeHi T. I. LLleByeHKa,
npoecopa borogapa KotopoBnya. MUCTeLTBY HALLIOMO 3eM/SKA-CKpMNans anaomLysa-
vy Monbui, KaHagi, ITanii, AHAl.

BLa/MM BUSBMBCA PiK i 415 YYHIB npodecopa. JecATUKNACHUK MY3UYHOI LUKOAW-IH-
TepHaty iMmeHi M. Jlncenka OnekcaHap Cemuyk CTaB n1aypeatomM Mi>KHAPOLHOr0 KOH-
Kypcy y ®PH, nepemoiKLiem LibOro X TBOPYOro 3MaraHHg, a TakoX siaypeatomM KOHKYp-
cy Y JIOHAOHI CTaB y4eHb OAMHAALATOrO Knacy EBreH AHALPYCEHKO.

[HAMKU npuiwna npreMHa 3BicTka 3 ITasil, 3 octposa Ciuinig, e Ha MibKHApPOLHO-
MY KOHKYPCi KAMepHMX aHCaM0AiB 3BaHHs 1aypeaTiB YA0CTOINNCH CTYAEHTKA ApYroro
Kypcy KoHcepsaTopii AniHa KomicapoBa pa3om 3 MOJI0010 Ta/IAaHOBUTOIO MiaHICTKOIO,
HeLLI0AAaBHbOI BUMYCKHMLEO KMIBCbKOI KOHCEPBATOPIi, KOHLLEPTMENCTEPOM EBIEHIEID
bacanaesoto.

LlinkoM MOX/MBO, LLO 3anoyaTtkyBasa Take Be3iHHA ayAdieHuia y Mann PUMCbKoro
loaHHa Maena Il, mig yac gkoi borogap KotopoBuy ofepxas 061arocnoBeHHs Ta noba-
KaHHS o0 1 yCbOMY YKPAiHCbKOMY HApOAoBi 00pa, 3M0POB'A | 31aroan.

1993. «Ky/abTypa i mopaib»

NMATPIOTU3MY CTAE BCE MEHIUE, MEHLUE ¥ MEHLUE.

Onexkcanap KnekoBKiH, XXypHanicT.

MoxHO Oyn0 6 Ha3BaTu Garato TUTYNIB, 3BaHb, HArOPOA, ENITETIB, WO MO NPaBY CTO-
aTb nepep imeHem borogapa Kotoposuya...

A MOXHA 1 NPOCTO CKa3aTW: HAAOAHHS KPaiHW.

CTpIMKWIA, NIATATHYTUIA YOMOBIK i3 CYMHMMW 04MMA, BiH PO3MOBIAE, WO AECb TaM,
y TOMy [JAlIeKOMY XUTTi, Bi0YBalOTbCA LiikaBi MOAji. BOHM Morin 0 3auikaBuTh i1 Halle
CyCniNbCTBO.

Y borogapa KotopoBuya HaBYA€ETbCA rpyna Oyxe TanaHoBUTUX AiTen Bikom Big, 10
00 17 pokiB. Lli 4iTn 3000yBaloTh NPemii HA NPECTMXKHUX MiXXHAPOAHMX KOHKypcax. Ha
OCTaHHbOMY — B KnbocTep-LLoHTane npewmii otpumanu matob (!) noro yuxis. Lle yHi-
Ka/IbHWUI BUNAOOK.

«Hawi fit, — kaxe b. KotopoBny, — HabaraTo Kpalye NiaroToBAeHi, HiX 4iTv 3 iH-
LLIMX KPaiH, 00 HaLLa CMCTeMA MY3MYHOTO HABYAHHS edeKTHBHILLE Bif, 3axiaHOI.

CborogHi, — mMoBuUTb pani borogap KotopoBuy, — rapadi ronoBu HamaratoTbCs
31aMaTN CUCTEMY HaLol MY3UYHOI OCBITU, AKa CKNaiaca AeCATUNITTAMM, — CUCTEMY
LKin-ceMupivyok. He npuBeau, focnoay, iM Le BAACTbCA! ALXe MU, HE3BXKAKUM HA
BCi Npobnemu, JOCAMIN CbOTrOLHI MOX/IMBOTO ifleany B OCBITi. Y CUCTEMI BUK/IIOYHO
NPUBATHOrO HABYAHHSA MPO CTPYHKY, MOCNIAOBHY CUCTEMY OCBITU He MOxe OyTv MoBK!

B Hac — Oyab nacka, B Oyab-9kOMY paroHi Knesa — My3uyHi LUKO/IN, NANALM MUCTELTB.
Xiba ) MOXHa Take pyiHyBaTU?».

[OKM WO B HbOrO, HA3BAHOrO KOpO/seM KOHKYpcy B KibocTtep-LUoHTane, y Hboro,
IO [aB YKpaiHi OaraTbOX saypeariB MiXXHAPOLHMX KOHKYPCIB, HE3)Al0ui HA 30BCIM He
ONTUMICTUYHMIA YaC, HAPOAMBCA CMH AHTOH. | Lie 4yJ0BO.

1994. TpaBeHb. «BinbHa [lymka». CigHen.

«3YCTPIM 3 BIPTYO3AMW». O. byyaubkui.

Bio, nporonoLeHHs caMoCTIMHOCTI YKpaiHM MPOMUHAE BXe TPeTin pik. 3a Ton yac
TyT, B ABCTpasii, MM Mann Harogy 3yctpiyati Uinni pag npeactaBHUKIB YKPalHCbKOI
KY/NbTYpU — NOETIB, AKTOPIB, CMiBAKIB i Pi3Hi aHCaMOAi My3KKiB.

Ane potenep Mu B ABCTpanii He Maan HAroam 3yCTpiTM My3uK aXk Ha TaKOMY PiBHi,
9K noapyxoks npodecopa borogapa KotopoBuya i oro ApyxuHu EBreHii (BoHa 4acom
BMCTYNAE i Nif AiBOYMM Mpi3BuLLEM — EBreHii bacanaeroi), 000€ Tenep 3 Kuesa.

Mpunbyan Boun 1o CilHel0 Ha 3aNpPOLLIeHHs KePIBHULITBA MiCLLEBOI KOHCepBATopii, fe
npodecop KOToOpoBMY BMPOLOBX LIbOro poKy Oyae BUKOHYBATV 0DOB'SI3KM 3aBiayBaya
CKPWMKOBOrO BigAiny. B 3ani koHcepsatopii npod. b. KOTOPOBMY CNiIbHO 3 APY>KMHOI0
€BreHieto Ta BIZOMUM AATCbKMM BioneHYenictom Feprom lNegepceHom, fanu CBin nep-
WK KOHLIePT B ABCTparii.

KoHcepBaTopcbka 3a1a Oyna nepenoBHeHA BLUEPTb Cyxayamu. Mix HUIMK YUMano
Oyno i yKpaiHuiB.

Bucrauano, konu borogap KotopoBuy B35B B pyKW CKPUMKY | 3arpaB TisIbKK Kinbka
nepLuMx TaKTIB 3 KOMNO3uLii AHTOHIs BiBanbai «CoHata Co/lb MiHOpP», o0 BCiM Y 3ai
CTaN0 ACHO, LLIO MAIOTb [0 AiNa 3 YHIKaIbHUM BipTYO30M.

Y nporpamy KoHUepTY YBiiwwam TBopu NoraHHa CebactiaHa baxa, ®paHua LLybep-
Ta... A Ha 3aKiH4YeHHst Npod. KOTOpoBWY 3arpaB TBip MOro 0COOMCTOro NpUSTens, yKpa-
IHCbKOro Komno3untopa Mupocnasa Ckopuka. He uBo, WO Onaeckam 3axornieHoi Bip-
TYO3HOIO rpoto Nyoniku He Byno kiHug. OTON KOHLEPT OyB CNPaBXHIM A0OKA30M, HA
AKOMY BMCOKOMY PiBHi € TenepilHaA yKpaiHCbKa My3uKa i il BUKOHaBLI. BogHoYac — we
OfMH 3 [0Ka3iB, AK GaKTMYHO MaNO MU TYT, B ABCTPaii, 3HAEMO NPO HALIMNX YKPAiH-
CbKMX BipTY03iB, SKMM MOXe N0 Li0OMY CBIiTi NOXBAMTMCA HALLA HaLlis!

3a OCTaHHi Ba pokun borogap i EBreHia npuHecIn CaMoCTinHIN YKpaiHi BenKy cna-
BY, BUKINKAIMU BENNKY 3aLikKaBNeHICTb YKpAIHO0, AK HOBOIO B €BPONi CAMOCTIMHOIO
AepXaBoto.

OOMABOE HaLi MUTLI Npuixann [0 ABCTPanii TMMYACOBO HA npauto. Micns nosep-
HEHHs B YKpaiHy B HACTYMHi ABa POKM BOHM MatOTb racTpo/ibHi NOI3AKM No EBpON.

Tpeba 3ragat, Wo 3 iHiuiatmey npuHumnana CigHeNCbKoi KOHCcepBaTopii npode-
copa PoHanbga CmapTa, B HefanekomMy ManbyTHbOMY OYiKYETbCS BENMKWIA KOHLEPT
CKpWNaniB-BipTyo3iB, y4HiB npodecopa KotopoBunya 3 Knesa Ta |BaHO-DpaHKIBCbKA.
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OpraHi3aui€eto Npui3ay y4HiB Ta NPOrpamoto KOHLEPTY 3 BEIMKMM eHTY3ia3MOM 3anma-
€TbCA 3apa3 npodecop borogap Kotoposuy.

1995. «TeneHegens»

«EBFEHUA bACAJIAEBA: Mbl BCIOJ1Y BMECTE. N HA CLLEHE, U IOMA,

N HA TACTPOJI9X». MBaHHa CrabowunuukKas.

— JKeHsi, Bbl npoxkuan ¢ Bawmm myxem bo2ogapom AHTOHOBMYeM B ABCTpaimnm 6o-
Jiee 20ga... Y Bac He Obl10 enaH1s OCTAThCA TaM elLe Ha HECKOJIbKO /1eT? Begb 3gech
Y HAC UCMONHNTE/IbCKOE MCKYCCTBO MMOKA elle He CTa/0 3/IMTAPHbIM B TOM CMbIC/ie,
KaK“M OHO CyLLleCcTByeT Ha 3anage?

— [1a, HaM C MY>eM NPUCNANN NPUTNALLEHNS KOHCEPBATOPUM U3 Menb0ypHa, Ane-
nangbl, TaCMaHUN 1 NPeNOXKNIN NPOAIUTb KOHTPAKT elle Ha TpU-NaTb seT. HO Mbl
PeLmnan, YTO JOCTATOYHO FOAMYHOIO KOHTpaKTa. be3ycnoBHO, HaM, KaKk U MHOMMM
APYrMM apTuCTamM B YKpanHe, TPYOHO 3[0€Cb XWUTb B CUAY IKOHOMUYECKMX NMPUUNH,
HO, HaxOM4fAChb 3a rPaHULeN, Tbl BCeraa oulyulaellb cebs smurpaHtom. B EBpone, feii-
CTBUTE/IbHO, K1ACCUYECKYI0 MY3biKY NOJAEPXMNBAIOT — 1 FOCYJapCTBO, M MeLeHaTbl. NX
MY3blKaHTaM TOJIbKO OCTaeTCs, YTO Urpatb eLle aydile. A Mbl ¢ borogapom npuLinn K
BbIBOAY, YTO Y€0BEK JOIKEH XNTb TaM, rie OH poanacs.

MHe o4yeHb MoBe3io, YTo borogap Ans MeHs OJHOBPEMEHHO TPUEAMH: N MYX, 1
HACTaBHMK, 1 NApPTHEP NO TBOPYECTBY. A He 3HAl0, KaK B APYrnx CeMbsX, HO Yy Hac C
borofapom — CofpyXecTBO, COBMECTHOE TBOPYECTBO PACLIBEYMBAET U pa3HO00pa-
3UT HaLW OTHOLLEHMUS, BHOCUT HEMOBTOPUMbIN 3MOLMOHA/IbHBIN TOH. Y HAC 00Lwme
WHTEPECHI, Mbl C/IOBHO XXWBEM B CBOEM MWKPOMMUpPE, KOTOPbIA HAC He oTaansdeT, a
conmxaet ewwe Oosblue. KCTaTh, Ha CTPAHWLAX OLHOW M3 ABCTPAIMICKMX ra3eT no-
CNe 0JHOro 13 KOHLEPTOB Bbilaa CTaTbd, B KOTOPOWN nucanu: «Korga urpaeT 31oT
[y3T MY3blKaHTOB — B aTMOCdepe LapuT 1t000Bb». Mbl MOAYMHEHDBI OLHON Len —
CNY)KeHUIO MY3blKe. BaXXHO He TOJIbKO CMOTPETb Ha BELLW OAHUMU T1a3amu, ropasao
Ba)KHee CMOTPEeTb B 04HOM HanpasiaeHun. M 310 4 noHana, BCTpeTns borogapa. B Ku-
TaWCKON MUPONOrMK eCTb TAKOW CUMBOJI, MArMYECKNA 3HAK — UHb U SH, C YEPHOW 1
0enon NoaoBMHKAMM, KOTOPbIE HEOTAENMMbI APYT OT APYra... Mbl B3aMMOLONO/HAEM
APYr fpyra n aBagemca apyr ana apyra aByms noaoBMHKamu ofHoro uesnoro. Camoe
LLleHHOe 1 J0POroe, Y4TO Y HAC eCTb, — 3TO HaLa Mo00Bb. Mbl 04eHb 6aarofapHbI UC-
KYCCTBY 3a TO, YTO OHO HAC COIM3MNO, Y4TO Mbl HALLW APYr Apyra.

— Y Bac ectb HacnegHUK — gBYXAETHWUI AHTOH. Bbl Obl XOTe/n, 4TOObI OH MPOGOIKIA
cemeriHble Tpaguumn?

— be3ycnoBHo. KctaTn, Korga Mbl NpuBe3iv CbiHa U3 poaaoma, borogap nepsbim Je-
JIOM MOCMOTPEN HA €ro pyyKy: «3T0 NabLbl M pyka OyayLLero cKkpunaya...». «A, MOXeT
OblITb, 3TO BCe-TakM OyAeT MMAHUCT?» — cnpawnBato . «HeT. 3To OyaeT ckpunay!» —
KaTeropmyHo 3asaBuna Mo mMyx. Ho noka AHTOH NPOABAAET NHTepeC K posto. OH yxe

n300paxaeT Ha GopTennaHo MeaBeas, NTuyek. [laxe MHe He [JaeT UrpaTtb, a Koraa
CaXYCb 32 POS/Ib 3aHUMATBCS, OH NPOCUT, YTODBI 1 YCTYNUAA U eMy MecTo. Posinb Anis
HEero cenyac JoCcTynHee, MOXXHO NOCKAETb, NOKATaTbCA Ha CTy/e-BepTyLLKE, NOUrPaTh.
A Ha CKpWMKY OH CMOTPUT C ONACKOWN — Beflb 3TO MHCTPYMEHT, KOTOPbIA HY>KHO B34Tb B
PYKM, A CKPUMNKA MOKA YTO OONbLUe, YeM AHTOH.

O nnaHax: B KOHLLE HOSOPS B OPraHHOM 3aJie y Hac € borogapom COCTOMTCS KOHLEpT,
rae Mbl cbirpaem MouapTta, beTxoBeHa, LLlocTakoBmya. foToBnm npembepy CoHatbl M.
CKopuKa.

1995. 28 okTa0psa. «KneBckne BegomocTun».

bOIrOJAP KOTOPOBUY: «B CKPUNMNYHDBIX KOHKYPCAX ECTb YTO-TO Ob-

IWEE C ®UTYPHbIM KATAHUEM». Kupa UBawoBa.

K KOHKypcam y KoTopoBKn4a OTHOLLIEHME BeCbMa HEOAHO3HAYHOE. 10 ero MHeHuto,
He/ib39 OLEeHMBATb MYy3blKaHTA NLLb NO pe3y/bTatamM KOHKYPCa, XOTS OH M NMO3BOASAET
NPOsIBUTb 1 3apeKoMeH0BaTb Ccebs. HaBepHoe, NO3TOMY M B3s1C borogap AHTOHO-
BWY 3a opraHmn3aumio | MexxayHapoaHOro KOHKypca oHbIX CKpunayei, KOTopblid OT-
KpbIBaeTCs CerogHs B XapbkoBe.

B coctaBe xlopu npuraalleHbl ABa BuLe-npe3naeHTa accoumnaumm (BcemmpHas
accoumaumns MexayHapoaHbIX My3blKalbHbIX KOHKYPCOB CO LUTAO-KBApTUpPOW B
YKeHeBe): [MpeKTop Nporpamm KOHKypca nMmenun Yankosckoro Oner CKOpoaymoB
N XY[A,0XXEeCTBEHHbI PYKOBOAMTENb NPOrpamm KoHkypca B MHanaHanonmce Tomac
beukeBny.

1997. 25 yepBHs. «KyabTypa i xntTs»

«KUIBCbKI COMICTU»: HATXHEHHS NJIOC BIPTYO3HICTb. €ren Kypuuwes,

KaHAMAAT NejaroriyHnX Hayk, AOLLEeHT.

Cepep, HAANCKPABILLMX XYA0XKHIX BPaXKEHb KOHLEPTHOIO Ce30HY, LU0 3aBEPLUIYETLCS,
SIKU NOAAPYBAB KMIBCbKMM Clyxayam 0arato 3ycTpiveit 3 BUAATHUMMU My3MKAHTaMM,
BUIINAETbCA CBOEID HAA3BMYAMHICTIO OCTAHHIN BUCTYN OEPXKaBHOMO KamepHOro aH-
cambnto «KuiBCbKi CONICTV» Nif, KEPYBAHHAM HAPOAHOIO apTUCTA YKpAiHKW, naypeata
[epaBHoi npemii imeHi T. LLleByeHka borogapa Kotoposuua. KoHuepT Bif0yscs B Ko-
NIOHHOMY 3ani HauioHanbHOI GinapmoHii YKpainu.

MifHeceHa, TOHKO-eniTapHa My3uka LLloccoHa, PocciHi, MeHAenbCcoHa, Wwo Bifobpa-
YKAE Pi3HI CTUNICTUYHI HANPAMKM MY3UYHOrO MUCTeLTBa XIX CTONITTA, NoBena ayanTo-
Pito B CBIT Xy4OXHiX 00pa3iB faNnekoi Bif, HAC enoxu. NpekpacHa rpa pifko BUKOHYBAHMX
TBOpIB Oyna rigHoO ouiHeHa nyb6nikot: oBaLii i 3axonaeHi «0paBo» CynpoBOAXYBaIN
BUCTYN MY3MKAHTIB YBECb Beuip.
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MacwTtabHuin TBip E. LloccoHa — KoHUepT ans ckpunku, GopTeniaHo i CTPyH-
HUX — ABULLE YHIKa/IbHE 3a BUKOHABCLKOI CKAAAHICTio. Conictn — npogecop Ha-
LioHa/sbHOI My3M14HOI akademil borogap Kotoposuy i 3aciy>keHa apTucTka Ykpa-
IHK, NaypeaTt MiKHAPOAHWUX KOHKYPCiB €BreHia bacanaesa. 3anpornoHoBaHa HUMU
iHTeprpeTawis My3MYHOro LeaeBpa 3anam aTanacs BUCOKOI eKCMPECIED, eMOLLil-
HOK HACWMYEHICTIO, MCUXOMOTIYHOK TNMMOMHOI0 PO3KPUTTA XYLOXHbOI 00pa3HOCTI
TBOPY. barato TOHKMX 3HaXigoK TeMOpanbHOrO XapakTepy B TPeTii 4acTuHi. Po-
MAHTWYHA 3aXOM/EHICTb, MOTYTHS eHepria ¢iHany 3Mycuan 3an BUOYXHYTU Oypx-
AVBUMM OMNECKAMMN.

BMKOHaHWUI Ha «bic» diHan KoHuepTy Ang CKpUnku i popTeniaHo 3 OpKeCTpom
MeHaenbcoHa 3axonve QinirpaHHoI0 BIPTY3HICTIO conicTiB — €. bacanaesoi 1a b. Ko-
TOpOoBMYa.

[lepXaBHUIA KaMepHWI1 aHcambib «KWiBCbKi COMICTV» CTBOPEHWUIA CreLiaibHO
noctaHoBoto KabiHeTy MiHicTpiB YKpaitu 1995 poky. Moro meta — noganblumnii po3-
BUTOK YKPAIHCbKOr0 BMKOHABCbKOro MWCTeLTBA, MOMy/adpusalia Kpawux TBOpIB
BITYM3HAHMX | 3apyOi>KHWUX aBTOPIB, 03HAMOM/IEHHS LUIMPOKOrO KOMA CIyXayiB i3 cy-
HYACHNM YKPAIHCbKMM MUCTELTBOM. AKTMBHA KOHLEPTHA AiA/bHICTb «KUIBCbKMX CO-
NiCTiB» [LO3BOAMIA AHCAMOAIO LWBWAKO BBIMTU A0 YMC/IA HAMBILOMILIMX YKPATHCbKMX
KONeKTUBIB.

[MOMHA BUKOHABCbKMX KOHLIEML, BiPTYO3HICTb, BEMKNIA penepTtyap «KuiBCbkux
COICTIB» [03BONAIOTb NMPOBECTUN Mapaneb 3 BiAOMUMMN MOCKOBCbKMMMN KOJIEKTUBAMM
tO. bawmeTa i B. CniBakoBa. lNepiog TBOPYOro CTaHOBNEHHS «KMIBCbKMX COMICTIB» 3a-
KIHYeHWI. BOHM CTaNN HEBIf/EMHOIO YACTUHOIO MY3WUYHOI KYAbTYpy YKpaiHu.

1997. 19 ceHTA0pA. «3epkaso Hegean».

OTKPbITUE CE3OHA.

19 ceHT0ps B KONOHHOM 3ane nMeHn H. JIbICeHKO Nog, 3ruaoi nonynsipHon KOH-
LlePTHO-TENIEBM3NOHHON NPOrpaMmmbl «Knaccuk-npembep» OTKPbIBA€T CBOW HOBbI
KOHLIEPTHbIN C€30H BCEMUPHO M3BECTHbIN CKPUMAY, HAPOAHbIN APTUCT YKPauHbI, Npo-
¢eccop HaumoHanbHOM My3blKaibHOW akagemun n CUOHENCKONM KOHcepBaTopun bo-
rogap Kotoposuu.

HenpeBs3onaeHHbI MHTeprnpeTaTop My3blku llaraHnHun, Busanban, baxa, nepsbin
NCNONIHUTE/Tb MHOTUX CKPUMUYHbIX NMpon3Beaernii M. Ckopuka, B. NybapeHko, J1. Ko-
nopy6a, E. CTaHKOBMYA B 3TOT pa3 € laypeaToM MeXayHapOLHbIX KOHKYPCOB, 3aCny-
YKEHOW apTUCTKON YKpauHbl EBreHvei bacanaesoii (popTennaHo) npeacraBiser npo-
rpammy n3 npoussefeHnini MouapTta, betxoseHa 1 LLInmaHoBCKOrO.

KoHUEepT NpM3HAHHOrO MasCTpo borogapa KoTtopoBuMya HECOMHEHHO MpuBAEYET
BHMMaHNE MHOrOYNC/IEHHbIX MOKIOHHMKOB K1aCCUYECKON MY3bIKM U CTAHET OJHUM 13
ApYaANLLMX COOBITUI KyNbTYPHON XN3HW CEHTAOPbCKON CTONNLbI.

1997. 19 rpyaHa. «BeuyipHiii KuiB».

AYET KOTOPOBUY-COHJELIKIC 3HAE, K 3BEPITAIOTLCA TPAAULIIL. IpuHa

CikopcbKa.

C.C.: «Hawa gpyxba 3 borogapom AHTOHOBMYEM MOYANACH AeCb HANPUKIHLI 70-X
POKiB. M1 rpanu 3 HUM Yy MOCKBI, JIbBOBI, TyT y KMEBI (1 OpaB yyacTb y 1Oro 4ygoBux
«HIYHMX cepeHanax» y MapKky Ha BiAKPUTOMY MangaHUMKY). 3 HUM MU 3anmcanu 2 nia-
TiBKW. [Tpnyomy ofHa 3 HMX — KoHuepT J1. LUinopa N98, 3aBAsaK1 f0BepLLIEHOCTI BUKO-
HaHHA KOTOPOBMYA, — EANHMI 3 MOIX 3aNUCIB, AKWIA 9 i3 3a40BONEHHAM NEPEC/yXOBY!IO.
1 6 oyxe XOTiB «nepeBMaATH» Liel KOHLepT Ha Cl».

b.K.: «IHiUiaTOp Unx ractponei 4. A NoLTOBXOM CTasia MOA Noi3Ka 3 EBreHieio baca-
NIAEBOIO 3 racTpoiAMKM 0 BisibHIOCA Y TPYAHI MUHY/IOTO POKY Ha 3anpolleHHs Cayntoca
AukoBnya. 1 NOMy Tofi CKa3aB: «[JOCUTb HAM CUAITU B OKOMax. € rpoLUi Yum Hi, ane 4ac
LLOCb pobuTK. TTopa HaM BUOMPATMCh 3 HALWOT i30nsuii... 1 BAAYHMIA naHy COHAeLKicy
3a npwi3g, 3a nogapyHok (Mpentog Ta Allegro Kpeiicnepa BiH nepeknas s poprenia-
HO Ta CTPYHHOIO OPKECTPY Ta NOAApyBas EBreHii bacanaesi i KMiBCbkMM conictam).

1997. OANH BCIX? Hapin HekpacoBa.

3akiHunBca Bocbmunii MixHapoauuii pectuBanb «Kuis Mysunk decr».

[lep>XaBHUI KaMepHWIN aHCaMbOb «KWIBCbKi CconicTW» Mig, opyaoto 1oro gpyHaaTopa
borofapa Kotoposumya 3 NOK/INKAHHAM MUTLA MPOLEMOHCTPYBAB 3pOCTaoyy MavicTep-
HICTb, BMiHHSI PO3KPUTN KOMMNO3UTOPCbKMIA 33ayM. [IBi npeM’epun — KoHLEepTiHO Anst Gpop-
TeniaHo 1 KAMepHOTo OPKeCTpy «3HuMKatoui 00pasn» XK. Konoayb Ta komnosuuis «LLnsx
| KPOKW» [J19 CKPUMKM | KAMEPHOTro opkecTpy €. CTaHKOBMYA — CTa/IM CEPO3HUM TBOP-
YMM BUMPOOYBAHHSAM [ MONIOJ0r0 KONEKTBY. OB1ABA TBOPY NPUCBAYEHI aBTOPAMM iX
nepLIMM BUKOHaBLUAM — €. bacanaesiv (GopTeniaHo) i b. KOTopoBuyy (CKpUKa).

1997. 24 rpypHa.

«KOJIU MAHYE MY3UKA, BIPTYO3HOCTI HE MOMIYAELL».

JyeTt b. KoTopoBuu — €. bacanaeBa TpMmae B N0AOHi cayxauyis. C. Tuiko.

Ha nepLuiomy JOBroovikoBaHOMY KOHLEPTI, MiCAA BIAKPUTTA BigpectaBpoBaHoOro Ko-
NIOHHOTO 3any iMeHi M. B. JInceHka, BU3HAHOro MaecTpo, HAPOLHOro apTucTa Ykpai-
HW borogapa KoTopoBunya Ta 3acayxeHol apTUCTKM YKpaiHu, naypeata MiKHapOOHMX
KOHKYPCIB, NiaHICTK1 €BreHii bacanaesoi 3an OyB NepenoBHEHWIA.

PenepTyapHuin HAron0C KOHLUEPTY Npunas Ha NepLivi Biaaia, B AKOMy Npo3Bydain
TBOpKM MouapTa i betxoBeHa. [pocTa, Ha nepLunii nornam, MmouapTiscbka CoHata Mi-Mi-
HOP, L0 Nepefae XWTTEBY Apamy, rMOMHM NIOACBKMX NOYYTTIB, BUMArae 0cobanBoro
nigxomdy A0 TPaKTYBaHHA i, Hacamnepen, po3yMiHHA 3adymy aBTopa, Moro ctuo. Le
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AICKPABO Big4YyBanocs y BUKOHAHHI b. KoTopoBuya Ta €. bacanaeBol. Y nepulin YacTuHi
CoHaTK aHCaMO/Ib Hi HA MOTY He BIAINLWIOB Bif, 3araibHOro Ny/bCy, Xo4a TaKii CroKyCi
npoTucTosTh Oyn0 Henerko. Fpa KOTopoBMYa BiA3HAYANAC METPOPUTMIYHOI TOYHICTIO,
SICKPABOK eMOLIiMHICTIO, 00pa3HicTIo, TeMOPabHO-LUTPUXOBUM 0araTCcTBOM. Y [pYriii
YacTuHi «Tempo di minuetto», 3aBASKM HEBENWIKIN KafeHLT posas, feska AOBINbHICTb
iHTEpNTpeTawjii cnpuiManacs Linkom npyvpogHo, 00 NOBHICTIO BignoBifana 3afymy aB-
TOpa. BogHOYAC ifeanbHa 3irpaHicTb AyeTy 4ONoMoria 30epertu ApamaTypridHy €4HICTb
YACTWMHW, MY31YHi 00pasn SKoi — NipUYHO-CNOMIAJANBHUIA Ta APAMATUYHO-CXBUHOBA-
HWI — y MouapTa He po3'€AHaHi, & N1ABHO NepPeXoasThb 3 OOHOIO B APYIWii.

30BCiM iHaKLLEe 3a HACTPOEM Npo3BYyYana Kpereposa coHata beTxoBeHa. Lie rpaH-
[IO3HWMIN KOHLEPTHUIA TBIp 3a MACLITAOHICTIO MUCIEHHS HABMXKAETLCA, CKOpiLle, [0
CMM@OHIYHOTO, a He 10 KAMEPHOrO XaHpy. beTXxoBeH 3anoyaTKyBaB NeBHi TpaauLii,
LLLO NOTiIM NISIFIN B OCHOBY MUCTeLTBA 400U pomMaHTM3My. Liei acnekT oro TBOpPYOCTI
0c00/1MBO MONOAAAM B HAC Y PAASHCBKI YacK, HAAAIUYM NOMY 3HAUEHHS SKOICb MPUMI-
TUBHOI NCEBAOPEBOMOLIMHOCTI. Y KOHLIEPTHOMY BMKOHAHHI YacTO HAaBITb NPOMYyCKau
[PYTi YACTVHWM B AEAKMX COHATax (CKaximo, popTeniaHHa «Appassionata»), wob Haaa-
TV IM TakKMM YMHOM 30BHIiLLIHbBOI €PEKTHOCTI, CLIEHIYHOT BUTPALLHOCTI, 3 BETXOBEHCHKMI
CMMOHI3M 3 10ro 6araTonNaHoOBICTIO, MPO3AIYHICTIO TA CYNepeYIMBICTIO BiCYBABCS HA
ApYyrui niaH. Hacnpasgai, y My3uLii LiiEl coHaTh, KpPiM BUPYIOYOi eHepril Ta HeCTPUMHOTO
3BYKOBOIO MOTOKY, € LLie MOMEHTU AKOrOCb 3aLlineHiHHA, HeNMOBTOPHOI 3BYKOBOI TULLI Ta
3aCTUI0i Kpacw. B3satu xoua 6, ang npukaaay, nobiuHy Temy 3 NepLLOi YaCTUHM Y BCHO
LpYry, fIKi CBOEIO0 NACTOPANbHICTIO, IHTUMHUM HACTPOEM Ta L0OPOTOID MEPEryKyTbCs 3
HanMcaHoto nisHiwe LLoctoto cumdoHieto. 3aBasKky O0e3n0raHHiIN MaCTepHOCTI Ta Fin-
OOKil iHTeNeKTyanbHOCTI BUKOHAHHSA TBOpY b. KoTopoBuyem Ta €. bacanaesoto BCe Lie
baratcTBo i po3maiTTs 00pasiB BUILIIO HA NePLUNIA NAAH, & BOAHOYAC Oyno nianopsa-
KOBaHe EAVHIN ApamaTypridHin KoHuenuii. CKkpunka i opTeniaHo, ki 3a 3alyMOM aB-
TOpA NOBWHHI OYTW PIBHONPABHVMMWM NAPTHEPAMMU, 3NUINCA Y TAPMOHIVIHWIA aHCaMOTb.
IHTeprpeTaLii MOLAPTIBCbKOI Ta OETXOBEHCHKOI COHAT XapaKTepu3yBaaucs LpamMaTyp-
[YHOIO LiNICHICTIO, MMOOKO KOHLENTYaNbHICTIO Ta D€340raHHOI0 EAHICTIO aHCamMOIo,
LLI0, 30Kpema, BUABUNOCb Y TOHKOMY BiA4yTTi KOHTPANyKTHOrO NPOBeAEHHS TeM.

Y rpi b. KOTOpoBMYa POMAHTV3M He BUXOOMTb 3a MEeXi CTPOroi KnacuyHoi popmu,
I0r0 BIpTYO3HICTb 3aBXAW NiANOPAAKOBAHA PO3KPUTTIO XYL0XKHbOI0 3MICTY BUKOHYBA-
HOTO.

Konn naHye My3uKa, BIpTYO3HOCTI, AK MpaBWIO, HE MOMIYAELW. banckyunin BipTyos,
naypeart 0aratbOX MiXHAPOAHWX KOHKYPCIB i, 30KpeMa, BCECBITbO BiJOMOTO KOHKYPCY
H. Maranixi B ITanii, BiH LWyKa€e B My3uLi He yaBaHYy ePeKTUBHICTb, & 3MICTOBHY IIMOVHY.

fIcKkpaBe BUKOHAHHS 000X KNACUYHMX COHAT Oyn0 0 BAXKO ysIBUTM B€3 My3NUYHO YyT-
INBOI, TEXHIYHO Oe310raHHoI | TaKTOBHOI aHCamMbeBOi rpy EBreHii bacanaesoi. IHTep-
npeTaLis LMX TBOPIB NOB'A3aHa 3 NOLONAHHSAM MaTepiany KON0CaAbHOI CKAAAHOCTI. TyT
TOHKE Big4yTTs MOLAPTIBCbKOI NipUKK Y chepax rapMOHii, KOHTPaNyHKTY Ta Temopy.
| CUXPOHHICTb BUKOHAHHA CKAAAHUX ApPaMaTypriyHnX Nepexoais, i 3UTTA IX B €NHE

uine y Kpeneposiii COHaTI. EBreHid bacanaesa Haye He NoMIYaE BCiX LMX TPYAHOLLB i
BMUCTYNAE PIBHOMPABHUM NAPTHEPOM Y LibOMY MPEKPACHOMY AyeTi.

[pyruii BiaAin KOHLEPTY NepeHic cryxadiB y XX cTonitts. Tpu mecn 3 «Auta4oro anbbo-
My» i 1Ba pparMeHTa 3 «[yLynbCbKoro Tpuntuxa» M. Ckopuka b. Kotoposwuu Ta €. baca-
NAEBA BUKOHA/IN HABAMBOBWX JIETKO | MANCTEPHO. KOMMO3MTOPA i CKpMnans NoB'a3ytoTh
OABHi APYXHi CTOCYHKM. HiXTO TaK rMbOKO He po3yMie CKpUMNKOBY TBOPYICTb CKOPUKA, 5K
KoTopoBuY, AKMiA, 40 pedi, BCTAHOBWMB CBOEPIAHMI €TAI0H IHTeprpeTaLil Moro My3uku.

BukoHaHHs1 ayeTom TBOpiB K. LLInmaHoBcbkoro Ta K. [ebtocci 3acBifgunno, Wwo e
aHCaMOJb BiNIbHO BOJIOAIE BUPAXAAbHUMK 3acobamu My3uku XX CTONITTA. [13BiHKa
TULLQ, LLO 3aNaHyBaA B 3ai NiCAS OCTAHHLOTO akopAy, Oyna nopyLueHa LWaaeHnM rpo-
MOM OMJIecKiB Ta BUrykamu «bpaso!», «bic!». Lie Oyno agekBaTHUM Bifrykom nyoniku
Ha He3a0yTHIO 3yCTpiy 3 NpeyyaoBNM aHCAMOIEM CBITOBOTO XYA0XHbOTO PiBHS.

1998. 5 ciuHd. «Ypagosuii Kyp’ep».

MY3uLl B KIMHATI TICHO. A. TepelyeHKo.

3HAEMO, L0 KAMEPHA MY3MKa NPU3HAYEHa 4151 BUKOHAHHSA Y HEBEIMKMX 3anax abo
AN TaK 3BAHOMO JOMALLHLOTO MY3MKYBaHHsA. OfHaK nogis, wo sigdynaca B Kuesi 10
POKiB TOMY, CMpPOCTyBasia yCTa/ieHe BM3HAYEHHS LbOro BUAY MY3MYHOro MUCTeLTBA.
JIITHIN eCTpaaHUIn MaiaAHUYMK HA [IHIMPOBMX CXMNax NPOCTO Heba. YncneHHa cryxallb-
Ka ayauTopida, 0O AKOI NpPUEAHYBANNCA BCe HOBI 1 HOBI BiABiayBadi napky. Conomgko
Naxnu KBiTW, BUCOKE HEDO PO3LBiYYBaIM OCTAHHI COHAYHI MPOMEHI. A MOMiX HEOOM i
3eMmJ1el0 BECb NPOCTIP — TPEMTMBA, HiXKHA, BTAEMHMYEHA... 3 TaK1X YMOB Bif0yBaau-
CA KaMepHi KoHUepTH «HiYHi cepeHagun», 3ano4aTKOBaHI B CTONWLi HAPOOAHUM apTu-
CTOM KpaiHn borogapom KoTopoBuyem.

HoBa 3ycTpiy 3 TBOPYICTIO Yya0BUX MY3MKaHTIB borogapa Kotoposuya i Cayntoca
CoHjeukica ctana nopieto B po3BUTKY BITYU3HAHOTO KAMEPHOTO My3MKyBaHHS.

Y KOHLepTi comoBaB borogap KoTtopoBuy, i CKpunka B M10ro pykax 6yna xumsvm BTi-
NeHHAM JII0ACbKMX pafoLLiB i nevanen.

b.K.: Cepen npuKpux BTpAT OCTaHHbOrO JeCATUAITTA, L0 HeraTMBHO NO3HAYNANCA
Ha 3araibHOMY Ky/1bTypHOMY NPOLeCi, 0C00MBO DO/IOUMM € PO3PUB TBOPUMX KOHTAK-
TiB 3 MUTUAMM pecnyDnik KoAnLWHbOro Cotoay.

1998. 14 mapTta. «Ce20gHs».

«0T bAXA 10 CKOPUKA». Uropb lNeTpoB.

CMeHMB IMPMKEPCKYIO MA/I0UKY Ha CKpUMNKY borogap KotopoBmY ycaaxaan Hatl ciyx
MPOHMKHOBEHHOW MIPOi MPEeMbEPHbIX OMYCOB MOCKBMYA [epMaHa a/ibiH1HA M 3CTOHLA
flaHa PaaTca. MoTOM OH CHOBA BCTaN 32 AMPWKEPCKUI My/IbT, CIOBHO Mar-BOJILLEOHNK,
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«BOPOXW/» Hal My3blKaHTAMK, U3YMUTENIbHO NCMIONHABLLMMI Npou3seaeHnsa Mupocna-
Ba CKopuKa.

EBreHna bacanaeBa MOLLHO M C OTMEHHbIM BKYCOM Cbirpasia pe-MUHOPHbIV KOHLIEPT
. C. baxa, 0TOPOCMB ero NepBoHaYaIbHOE KNaBECHHHOE 3HAYEHWE U PaCcKPbIB Apama-
TU3M Npon3BeeHNs.

1998. «Yac/Time».

KOTOPOBUY, COHJELIKIC TA «KUIBCbKI COJIICTU». Irop MeTtpos.

MoHan ABaaLATb POKiB ApYKOM NOB'A3yioTb borogapa KoTopoBumya i BUAATHOMO MYy-
3MKAHTA, XyJ0XXHbOr0 KepiBHMKA JINUTOBCbKOTO KAMEPHOTr0 OPKECTPY...

C.C.: «Mu 3Haemo MaecTpo KoTopoBmya AK NepLloro Ckpunana YKpaiHu i Mactuto-
ro npodecopa KoHcepBatopii. Mam’datato noyaTok 70-x pokiB. Tofi y Kuesi 3ibpanacs
Ljina KOMaHAa TaAHOBUTUX CKPUMANIB, YCi — naypeatn NpecTMxXHUX KOHKypciB: Oner
Kpuca, Onekcanap Masypkesny, Bagmum bpoacbkuin, Apkagin BuHokypoB i borogap
KoTopoBuy. YeTBepo Bxe ABHO 3a KOPAOHOM. KOTOPOBMY Ke He CMOKYCMBCA Ha CO-
nofaKe 3axifHe XMTTA. | MOXXHA NPUXMAATICA nepef, Moro NaTpioTU3MOM...».

borofap KoTopoBuy OyKBaIbHO XMB LLEI0 MY3UKOH, BUKOHYKOUM MAOBIAOMUI KOH-
LepT A9 CKPUNKK Ta CTPYHHOTO opkecTpy @. MeHaenbcoHa pe-MiHop. MaecTpo rpas 3
HACON0010, 1e MOro CKPUMKa po3MOBIAAa, CNiBana, CTpaxaana...

Bimoma KuiBCbKa NiaHiCTKa EBreHid bacanaesa TemnepameHTHO 11 HA OAHOMY ANXaH-
Hi Npe3eHTyBana BipTyo3Hy mecy ®. Kpeincnepa «Mpeniog 1a Allegro» (obpobka ans
popTeniaHo Ta CTpyHHOro opkectpy CoHfeLKica, BaHeeBa).

1998. bepe3eHb. «My3u4YHMIT TUXKGJEHD».

BOrOJIAP KOTOPOBUY: «<YOMY b HE BYTU HALUIA MOJ10]1 EJITHOKO?».

OkcaHa CrteymLmH.

b.K. Ha »anb, BinblUicTb MO0 NPAKTUYHO HE 3HAIOTb A00 Jy)Ke Mano 3HAKTb NPO
KIACUYHY MY3MKY, A Lie LLiIMIA NNACT «BUCOKOI», eNiTHOI My3KKK1. A YoMy O He OyTv eniT-
HI HawWwin monoai? bpak iHpopmaLii, HeLOCTAaTHE BUCBIT/IEHHS MOAIN Y KnacuLi — 0Cb
OCHOBHa NpWYKMHa BIACYTHOCTI 3aLliKaB1eHOCTI MOIOAMX NIOJEN...

|CTOPMYHO TaK CKIAN0CH, L0 MM OAraTo POKiB He M CBOET IepPXaBK, BeCb 4ac bym
Nif, YNEIOCb BNAAOI0 | TOMY 3p03yMino, Lo Byno 3acunns pociicbkoi MoBu. B Kuesi B
50-Ti poKM NOYYTH YKPATHCbKY MOBY 0Y/10 NPAKTUYHO HEMOX/IMBO. Tenep Bif4yBaA€ETLCS
B LibOMY NJ1aHi NeBHMI NOCTYM, YKPAIHCbKA | POCICbKa CTaIN MalKe PiBHONPABHUMM...

1 6e3MeXKHO painii, WO BAANOCSH CTBOPUTU KONEKTUB «KMWIBCbKi CONICTW» 3 AepXaB-
HMM CTATyCOM, a Fo/I0BHA ifes byna — 3ibpaTn Monoap. MpuyoMy KpUTEpI EANHNIN —
BMCOKM NpodecioHaniam, BCi YYACHWKM aHCAMONIO € flaypeataMy BUCOKMX MPEMIn

MiDKHApOAHUX (PecTMBaniB. 3a OAMH PiK MM 3pOOMAN WICTb MOBHOLHHUX NPOrpam,
Lie € fy)kKe 0araTo, 3BaXalun Ha MONOAMI Bik KONEKTUBY. Lie, 30kpema, TBOpKU BUCO-
KOl MancTepHocTi — «Cnoragm npo ®aopeHLito», NoABINMHNA KOHLEPT AN CKPUMKM |
popTteniaHo LLloccoHa, coHaTh POCCiHIi, KBIHTET JIATOWMHCHKOr0.4acTo BUCTYNAEMO Y
MapiiHCbkOMY nasiaui. barato racTpo/MtoEMO 3 MOEID APYXMHOIO, NMiIAHICTKOIO EBreHie0
bacanaesoto Mo KpaiHi i 3a KOPLOHOM.

1998. 20 nioHa. «KneBckme BeqomMocTm»

CONMEPHUKMU — 3BE3[1bl. OPY)XXUE — CKPUTNTKWU. PUHT — JIbBOB. PE3YJlb-

TAT? EneHa KupnueHko.

Y Kaxporo u3 fesatv ¢pectuBanein «BupTyosbl», KOTOpPble eXerogHo NpoXoasaT BO
JIbBOBE, €CTb CBOS M3IOMUHKA. B 3TOT pa3 bBOBCKME ME/IOMaHbl NOTUPAIN PYKMN: 0XKM-
[aN0Cb NpUObITVE ABYX 3HAMEHWUTOCTEN, AABHO C/IbIBLLUMX COMepHUKamu, — borogapa
KotopoBuya v Onera Kpbicbl. Oba ckpunaya TLaTeNbHO rOTOBUANCH K MOEANHKY.

b.K.: B 3TOT pa3 npuraacnam MeHs 1 Moo Cynpyry, nMaHUCTKy EBreHmto bacanae-
BY. Mbl NOArOTOBUAN «ydapHYIO NporpaMmmy». Mol Xxapaktep, MO SMOLMOHANbHOC-
Tb KaK Hesib3a nydlle BblpakaeT «KperlepoBa coHata» beTxoBeHa, «HOKTIOPH M Ta-
paHTenna» LnmaHoBCcKoro. XoTa 3TM Npou3BeAeHNsa O4eHb MMAHNCTUYECKN CTOXKHDI,
YKeHs BE/IMKOIeNHO cnpaBuaach C HUMAN... O Hallem JysTe roBopuau Tak: «Korga oHu
WTPaIoOT, B BO3AYXe LIAPUT I000Bb...». 1 3TO CNpaBE/INBO: INYHBIE OTHOLLEHUS MJTIOC
SHepreTMka NCnoaHgeMon My3blkin — yaMBUTEIbHOE COYeTaHue.

OpHaXkabl nocae ovepeaHOro KoHUepTa XXeHs MHe rOBOPUT, YTO B KOTOpPbIV pa3 BU-
ANT B 3pUTEIbHOM 3a/1e, Ha OJHOM W TOM )Xe MecTe B TPeTbeM paAay, OAHYy U Tyxe
KEHLLMHY. Ha cnepylolemM KOoHUepTe, HO Y)Xe B ApyroMm ropoge, Mbl onsTb ee 3aMeTu-
/. TIoToM — B HOBOM ropofe! 3To Obio yxKe CIULWKOM... Ho BAPYr OHA cama K Ham
nogowwna: «He yauBasiiTech, 1 He CTpaHHaa GpaHaTtka. fl oyeHb 00bHA, Y MeHs Hemnpo-
xofaLme 60An. A Ha BaLleM KOHLepTe OHM YTUXAIOT. fl e3xy 3a Bamu, obneryas Tem
CaMbIM CBOV CTPaAAHUSA».

Korpa ObIBaIOT KOHLEPTbI HA POAVHE, LBETbI, NOAAPEHHDBIE 3PUTENAMM, TPALNLMOH-
HO Hecy Ha Knapbwe, poauTensm. bbin B pOLHON LLKONE, B KOHCEpPBATOPUU. Tynsn ¢
YKEHOI MO I0OMMbIM YN0UKAM...

1998. 23-31 TpaBHA. «KyabTypa»

BOr0JJAP KOTOPOBWNY: «Y MEHE LLE € PE3EPBU 1191 BJJACHOI C/IABU».

flpuHa bpaBuyk.

A BiH Taku cnpaBgi 06aapoBaHmin borom —3a yygoBe BONOLIHHA MUCTELTBOM CKpUI-
KOBOI Ipu CTaB HAPOAHMM apTUCTOM YKpaiHu, naypeaTom LLieB4eHKIBCbKOI npemil, rne-
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PEMOXLEM MiXXHAPOAHUX KOHKYPCIiB iM. EHecky Ta im. MaraHiHi, npodecopom Kuis-
cbkol Ta CiiHEMCbKOI KOHCepBaTOPIN. BiH NepLumMm HaBaXKMBCA OpraHidyBaTvt B YKpaiHi
BIACHWI KOHKYPC KNACUYHOI MY3WKW. KOMMLLHIN NbBIB'SIHNMH, @ CbOTOA4HI MeLLKaHeLb
Kunesa, borogap KotopoBuY LLOPOKY penpe3eHTye YKpaiHy B pi3HUX KpaiHax CBITY AK
BIPTY03-BMKOHABELb | ABTOPUTETHUIA UEHM XYpi BAraTb0X MixXHAPOAHMX KOHKYPCIB.
BiH 0AyH i3 HebaraTbox, XTO 3i3HAETLCS, WO 411 HbOTO OCHOBHUM CTUMY/IOM [0 NpaLi
€ CaMo1100CTBO.

— bozogape AHTOHOBMYY, y BAcC Hikoau He by10 npobsem 3 iM'sam?

b.K.: byau, we 1 siki. Y Ti yacn cama 3ragka npo bora 6yna HebaxaHoto, a TyT iM's —
boropap. Y wkoni gosenocs ctat borgaHom. | avLie y KoHcepBaTopil, Ha KypCi TPeTbo-
MY-4eTBepTOMY, f 103BOAMA cobi 3HOBY CcTaTv borogapom. Mivi TaTo cniBaB Yy LEPKBI.
Tak Lo 51 OyB BipylOUMM, XO4 i HOCMB MIOHEPCbKMNIA FAICTYK...

— [Nonpw Bci cBoi 3acnyau, By e v npogecop y CigHei...

— Tam 4 nonpatoBas 3 APYXMHOIO NOHAL PiK, NICIA YOro MeHi 3anponoHyBaan 3a-
JIMLIMTUCA LLe Ha Jesknid yac. OfHAK YMOBOIO HACTYMHOIO KOHTPAKTY Oy/10 CTaLioHap-
He BMKNafaHHs y CigHei NpoTarom He MeHLUe M'STW pokiB. 9 He mir cobi Lboro J03BO-
TN — NEPETBOPUTHCS HA NEPEKOTMNOE, 3ryOuUTH BCe TYT i HIYOro He JOCATTH TaMm...

CBOro 4acy MeHi goBenocs o06iratn 6aratbox KepiBHMKIB. [103Bin HA CTBOPEHHS
«KWIBCbKMX CONICTIB» LEPXABHOrO CTaTyCy Janu Nicis Toro, ik 5, nepedyBaoun B AB-
CTpanii, HaTAKHYB Ha Te, WO Y BUNAAKY BiAMOBM MOXY He NOBEpPHYTUCh.

— Yu cBOIVi guTUHI B1 6 NOOAXaAM MaTu goslo My3MKaHTa?

— OG'EKTVBHO HALLl CMH Y)Xe CbOroAHI NOAAE Taki Hagii, wo 0yno O rpixom He BigaaTh
Oro Ha My3uKY. byT1 My3MKAHTOM Yy HaLl Yac — HenepcneKTMBHO, asie HeBigoMo, LU0
Oyne Yepes aBafUATb POKiB. KOAMCh HIXTO O He Mir nofymartw, Wwo npodecis My3nkaHTa
CTaHe HenpecTuxHolo.

1998. 27 TpaBHa. BUCOKMI 3aMOK.

«TETbMAH YKPATHCbKOIO CKPUMALTBA». Ipuropiii Xpamos.

MaObyTb, HANBAXMBILLE BPAXKEHHS CAyXauyiB Bif, KOHLEPTY AyeTy borogapa Koto-
poBMYa i EBreHii bacanaesoi BucnoBuaa OykBasibHO ABOMA Ppasamu Mapis KpyLuenb-
HULIbKA, NIAHICTKA, peKTop BMLLOro My3n4HOro iHCTUTYTY iM.M. B. JinceHka: «Bu meHe
CbOrofiHi NOKOPWMAK. BilUyBa€ETbLCA, LLIO BU PA30OM AMNXAETE...».

| cnpaBgi, EAMHUIA NOAMX, TPAHNYHe aHCambneBe 3AUTTSA €4HAN0 Pi3Hi, ane pe-
TeNbHO BifiOpaHi y nporpami ayety TBOpU: CTPUMAHO-MPUCTPACTHY COHATY Mi-Mi-
HOp MouapTa i BeplwuHy OeTXOBEHCbKY «KpenuepoBy» (ke BMOyXOBe, pByuKe
N nigHeceHe KOTOpoBMYeBe (iHANbHE), YApiBHO akBapenbHi MiHiaTiopn [ebtocci,
ACKPaBO KONOPUCTUYHI «[lxepeno ApeTy3n», «HOKTIOpH | TapaHTena» LWnMaHoB-
CbKOTO... 3BMYANHO, HE MIl He NPO3BYYaTH LbOro Beyopa (xoua 6 Ha «bic») i Mu-
pocnaB CKOpUK...

Ynm xwmBe 3apa3 borogap Kotoposuy? OCb M0Oro KOPOTKA Ha Lie 3aMMTaHHS Bigno-
Bib.

— Mo-nepLue, 4 XyJ0XHi KepiBHNK NOPIBHAHO HOBOTO [lep)XaBHOTO KaMepHOro aH-
cambto «KuiBCbKi CONiCTW». JIbBIB'AHM Yy Oro TOPiK — e Ha CAMOMY Moyatky. A
Tenep No3afly BXe pik nekenbHoi poboTw. [lyxxe 6arato BUCTYNAEMO — f TUM XMBY, Lie
MeHi Ha[I3BMYANHO NOJ00AETHCA. Lie OCHOBHe. € Lie BRXNMBI MO/ — MEHe 3anpoLLeH0
A0 cKnagy Xypi MixxHapoaHOro KoHKypcy iMeHi 1. YankoBcbkoro. Bennka Haconoga —
HaW MATUPIYHUIA CUH AHTOH (Ha3BaHWI HA YeCTb AiAd). Tak BUILLNO, WO B MEHE He
Oyno cuHa (TiNbKK foYKa Bif Nepwioro Wwby) i Hemae aiteit y 6pata, oTxe, He Oyn0
0 i KOTOpoBMYIiB Yy HACTYNHOMY MOKOJHHI — | MW LLAC/INBI, LLO € B HAC AHTOH. € BXe B
HbOTO | CKPUMOYKA...

1999. 25 nwoT0ro. «/JeHb» N236.

«LIBAPLIKOM®»: EBPOMEACbKUI IOBIJIEM B YKPAIHI». KocT. [lopoweHko.

CBATKOBA npe3eHTauis gpipmu «LBapukond» y Kuesi, 100-piunHnii toBine nignpu-
€EMCTBA YPOUNCTO BiMIYAETHCA NO BCil EBPONI...

KynbMmiHaLitHUM MOMEHTOM Nporpamu CTaB «BifeHCbKMI1 BanbC» bpiTTeHa y BUKO-
HaHHi «KWIBCbKMX COMICTIB» Mif, KepiBHULTBOM b. KoTopoBunua. BipTyo3HO BMOpaHa i
BMKOHAHA MY3MKa HaJMXHYNA | rOCTeN aKLil, i BUHYBATLLB TOPXKECTBA HA Y0Ai 3 AOKTO-
pom [iTpixom TpaHane — reHepanbHUM AMpekTopoM Gipmu «CXLL bbloTi», Wo penpe-
3eHTYe B KpaiHax CHJl komnaHito «LLIBapukond&XeHkeb».

1999. 6 TpaBHA. «/leHb».

YPOKWU MY3UKU KOTOPOBUYA 111 YKPATHCbKOT EJIITU. T. Moniugyk.

b.K.: Hawa ykpaiHcbKka eniTa Tinbkn nounHae Gopmysatucs. fMpouec ige no-
BiNIbHO, ajie WO WBMALWe BOHA 3MILHIE | CTaHe 3aKOHOABMLE0 XOPOLWOro cMaky,
TO FAPMOHINHiWMM Oyae Hale cycninbCTBo. MOTPiOHI Nigepn B MUCTeLTBI, Di3Hec,
MONITULI, IOAN, HA AKUX PIBHAITLCA. Y HAC OECATUPIYYAMU BUTPABAANN IHTENI-
FEHTHICTb. f X0uy, WO NOBEpHYNOCs BiAYYyTTS CBATA, WOO nybaika rotyBanacs oo
BiABIJAHHA KOHLEPTIB, HANALWITOBYBANACA HE TiIbKWM 30BHI, OAATal0YMN CMOKIHT YK
BEYIPHIO CYKHIO, a 1 BHYTPILIHbO NiAroTOBAOBANACA A0 CNPUAHATTA TOrO YM IHLLIOTO
TBOPY.

— [InBepTncmeHT MouapTa D-dur HanmMcaHo gasi CTPyHHUX | gBox BanTopH KV 334.
Bu )X BUKOHQ/IM peqakLiito g1 COJI0 CKPUIMKKM 3 OPKeCTpoM y pegakuii Kapo Liekki. Sk
go BAc noTpanuim Hotu?

b.K.: 3 Kapno Liekki M1 no3Hanomuamnca e B ITanii, Koam 9 BUCTynaB Ha MiKHa-
pOLHOMY KOHKYpCI imM. H. MaraHii. Ha noyaTtky BiCIMAECATUX POKIB BiH NPUDKOXAB Y
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KONULWHIN PapaHcbknin Coto3 Ha ractponi. Came ToAi BnepLue npo3Byyana us pegakLis
TBOpPY MouapTa. Kap/io 3anuwmBea oyke 3a0B0O/IEHNI HALLIOK TBOPYOIO CriBnpaLeto
i HA 3rafKy Npo KOHLepT NoAapyBaB MeHi CBOI HOTW. BiH OyB BipTYO3HNM AMPUTEHTOM,
MPpifiB, W00 M1 NOMPALOBANN PA30M, MPUCMNAB MEHi 3aNPOLLEHHS], a1 TOrOYaCHi Yn-
HOBHWKM 3 [Jep>XKOHLIePTY BiAMOBIN 33 MEHE «Hi», MOCUNAI0YNCb HA MOIO 3ANHATICTb.

— [1151 CBO20 My31M4HO20 Be4opa Bu BUOPAim KOHLUepT A. BiBanbgi 3 LKy «2apmo-
HiliHe HOTXHEeHHS», a ge, OKPIM MYy31KW, Y 3BUYHOMY XXUTTI BU YepriaeTe HaTXHeHHS |
3HAXOg1Te 2aPMOHit0?

b.K. | rapMOHito, i HATXHEHHS 3HAXOMXY B CBOI CiMi. Y MeHe 4yaoBa APYXMHA,
npekpacHa niaHictka EsreHia bacanaesa. BoHa ConiCTKa HAWOro KONEKTUBY «KUIBCbKI
CONICTW», CNPABXHI BIpTY03. | HAll OPKeCTp MoXe co0i J03BOAWTM NiAiIIMATW Hai-
CKMAAHiLWi naacTn GpopTeniaHHoi My3uKKn. Ha YKeHIo 5 3BepHYB yBary Le B KOHCepBaTo-
pii. MepLumin pa3 nobaume i 3po3yMiB, LIO Lie «[iaMaHT»: My3WUKAHT i XiHKa. Hi XBUIMHM
He CYMHIBaBCH, L0 M1 000B'A3KOBO OyAeMO pa3oM.

1999. 26 man. «KueBckue BegoMoCTu».

CAMA{l MUPHAA «NYLWKA». AHapeit benoyc.

Ee nepBblii «BbICTPen» nporpemen 23 mas B KONOHHOM 3ane HaunoHanbHoN ¢u-
NapMOHUN YKpauHbl — BrepBble B YKpauHe 3By4asia 3HaMeHnTas CKpunka laraHuHu,
NPO3BAHHASA MM «MYLIKOM» 32 MOLLHbIN, «AAIbHOOOMHbIN» 3BYK.

YecTn nrpaTb Ha CKpUKe, 3aBeLLaHHOM BEIMKUM MYy3bIKaHTOM CBOEMY POAHOMY ro-
pony leHye, yooCTanBaanCb Camble BblaaloWwMecs NCnoaHUTeNn. 1octaTouHo Ha3BaTtb
Takue uMeHa, Kak [laBunpg Onctpax, JleoHna KoraH... B 0O/bLUMHCTBE C/ly4aeB Takune
KOHLEpTbl NpoXoaqat B [eHye n apyrux ropogax Utaamn. Ho Bpemsa oT BpeMeHU MyHU-
UMNanuTeT FeHyy OTNPABASET MHCTPYMEHT B 3apy0exHOe KOHLEepPTHOe TypHe. U yu-
Le UCMOAHUTENN Pa3HbIX CTPaH MMEKT BO3MOXXHOCTb He TOJIbKO UTpaTb Ha CKPUTIKE,
CO3JaHHOW JpYrMm BeNKUM UTanbaHLEM — [Ky3enne bapTtonomeo [BapHepn «aenb
[1>ke3y», HO U 3HAKOMWUTb C JiereHJapHbIM MHCTPYMEHTOM CBOMX COOTEYECTBEHHMKOB.
[eorpadmst «ractponei» «nyLku» — IauHOYpr, Hbto-Mopk, MaacTpuxt, ®paHkdyprT...
B 1955 rogy Ceprei Ctagniep urpan Ha Hei B CaHKT-TeTepOyprckoM «IpMuTaxe».
Ha 370T pas, bnaropaps COTPYAHNYECTBY HALLMX FOPOLOB M CTPAH, CHACTbE YBUAETH 1
YC/bILATb CKPUMKY MaraHnHM NOAYYMAN Mbl C BAMM.

Mpoun3owno 310 cobbiTe bnarogaps COBMECTHLIM YCMAMAM KMEBCKON rOPOLACKON
rocafiMMHUCTPALMK, MUHUCTEPCTBA MHOCTPAHHbLIX Aen YKpauHbl, ObulectBa «MTa-
nna-YKpanHar, MTanbaHCKOro Ky/bTypHOro LieHTpa, MyHUUunanmTeTa [eHyun, Nocosb-
cTBa Mtanmn B YKpaunHe.

Ckpvnka npubbina B Kres nog, npucmMoTpoM VIHTEpNona, k KOTopbim B Knuese npu-
COeaMHMANCL OoMLbI nogpasfeneHns «TutaH». VHCTpyMeHT OecleHeH B camom 0y-
KBa/IbHOM CMbIC/1€ — CEroiHA ONpeaeanTb ero PbIHOYHYIO LieHY HEBO3MOXKHO.

[OAroToBNEHHAS MM NPOrpaMMa KoHuepTa Oblia BbICTPOEHA TWATENbHO U CO
3HaHVEM [ie1a — OHA Oblna NpM3BaHA PacKpbITb Nepes, cayLaTensMm BCe BO3MOXHO-
CTW, BCE CTOPOHbI N KPACKMN 3BY4aHNA NHCTPYMEHTA. Mbl yC/ibllLann U BUPTYO3Hble
NACCaXM, N HANEBHYIO KAHTWIEHY, CKPMUMKA BbICTYMMAA CON0 B aHCambnisix ¢ popTe-
nuaHo (EBreHns bacanaesa), ¢ rutapon (Banepun lMeTpeHKo), C KAMEPHbIM OpKe-
CTpoM «KuneBCKMe CONNCTbl». Mpo3Byyana My3blka pas3iMyHbIX CTUNEN 1 aNoxX — bax,
BuBanbamn, betxoseH, LUnmaHOBCKMI, CTAHKOBUY, U, 6e3ycnOBHo, — MYy3blka CaMoro
[laraHUHN.

Hafo ckasaTb, Y4TO 3HTY31a3m NyOanKuM, Cpean KOTOPOW Oblnv Npe3naeHT YKpaunHbl
“ rnaBa ropojckon rocaiMMHUCTPALIMK, BO3PACTa C KaXAbIM HOMEPOM U JOCTUT ano-
res B puHane, koraa Obin MCMNOMHEH NepBbI KOHLEPT MaraHnHu.

[pe3naeHT YKpavHbl MCKpeHHe Nobaarogapua y4acTHMKOB KOHLEepTa 3a BblCOKOE
NCKYCCTBO.

A BOCTOP)XXEHHble UTANbIHLbI PACLEHNN BCe NPOUCLLELLEee KaK TPUyM® — Tpuymd
reHus MaraHuHun, u — B anLe npodpeccopa KotopoBnya — TpuyMe YKpamHCKON Kyb-
Typbl. OAMH U3 OPraHM3aTOPOB M CMOHCOPOB AKLMN C UTAIbAHCKOM CTOPOHbI TaK 0T03-
Ba/Cs 0 npouclueaem: «Mbl Bcerfa bommcs, 0TaaBas CKpUMKY B HE3HAKOMble PyKM,
kaK Obl He Npov3oLWwIa AMcKpeanTaLms wenespa. MOXHO CMEN0 CKasaTb, YTO BbICTY-
naeHne MascTpo KotopoBnya — OHO M3 NYHLLMX, YC/IbIWAHHbIX HaMKM 3a nocaejHee
Bpems. B 3ane owyLlanocb npucytcteme laraHnHu. Mbl He 0XXuUAann, Yto YKpamHa
0013aaeT My3blKa/IbHOW KYJIbTYPOV TaKOrO BbICOKOTO YPOBHSI».

Ky/bTypHOe coDObITMe TaKoro YpoBHSI, KOTOPOTO, NOXaNyK, eLle He 3Hana YKpanHa.
Cnepyrownii «BblCTpes» — 26 Maa B HauvoHaIbHOW onepe.

1999. 28 maf. «@aKTbI».

YHUKA/bHbIA UHCTPYMEHT. OkcaHa llleB4eHKo

3HAMEHUTYIO CKpUMKY laraHMHK, 3aCTPaXxOBaHHYIO Ha 4 MUANMOHA J0NNAPOB, 10-
cTaBuan B Knes B OPOHMPOBAHHOM «Mepceaece» noj 0XPaHoW LWeCcT aBTOMATYMKOB.

«CKpunka lMaraHmHn», koHuepT borogapa KoTopoBuya CO CKpUNKOW [MaraHuHm
(HaumoHanbHas dunapmonuns — 23 mas, HauvoHanbHas onepa — 26 mas).

Ha 370l Hepene B My3blKIbHOW XM3HW CTOAMLbI MPOM30LWN0 becnpeLeaeHTHoe
coObITME — ABA KOHLIEPTA, [MaBHbIM AENCTBYIOLMM IMLOM KOTOPbIX CTaAa YHUKA/Ib-
Has CKpUNKa, bonee CTa NATUAECATN NET NPUHAJNEXABLLAS BEANKOMY CKpunady Huk-
Kono lMaraHnHW. HecMoTps Ha My3elHYI0 LeHHOCTb — M3roToBNAEHa OHa B 1742 roay
(32 COpOK N1eT [0 POXAEHWUSA BUPTY03a) OLHUM U3 NYHLINX UTANbSHCKUX CKPUTUYHBIX
macTtepoB [IXy3enne bapTosiomeo [BapHepu — CKPUMKY He 3anepiv B My3ee 3a CeMbIO
3aMKamu, Kak MogobaeT peavkBum, OTHIOAb. MyHULMNAAUTET FeHyu, POAHOIO ropoaa
MY3bIKaHTa, KOTOPOMY OH 3aBeLLan CBOW JII0OMMbIV MHCTPYMEHT «HA BEYHOE XPaHe-
HMe», HECKO/IbKO pa3 B rol NpefoCTaBifeT CKPUNKY Ay4LMM CKpunadam Mupa. B sTom
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roAy Mo peLleHuio CneunanbHoM IKCNePTHON KOMUCCUK DECLLEHHDBIN MHCTPYMEHT Obln
npuBe3eH B Kues. YeCTb nrpaTb Ha Hem Bbinana npopeccopy My3blkaabHOWM akage-
MWW, NaypeaTy KOHKypca nMeHn Hunkkono lMaraHnHn borogapy Kotoposuuy.

B 0T/IMuMe OT 3HAMEHUTbBIX MHCTPYMeHTOB CTpaaMBapK, 3Ta CKpunka obnagaet 6o-
iee COYHbIM M MOLLHbBIM 3BYKOM, 32 YTO U Oblla MPO3BaHA «MyLIKOW» CaMUM [araHu-
HWU. borogap KoTopoBMY MCNOAHWA COYMHEeHna TlaraHnuun, A. Busanbgmn, N. C. baxa
1 Npou3BedeHns CoBpemMeHHbIX KoMno3ntTopos — K. LLinmaHoBckoro, E. CTaHKOBMYa,
A. lLIHnTKe.

CoxpaHunach nereHfa, 4to HMKKono lMaraHuHu, nepexxnbas TBOPUECKUIA KPU3KC,
B OTYASIHUW peLuna NPOAATb CKPUMKY M OPOCUTb MY3bIKa/IbHble 3aHATHS. B TO Bpems
ee oueHnnn B 1000.000 UTANbSHCKMX NP, YTO COCTABASA0 OKOAO TpexcoT (!) kuno-
rpamMmoB 30s10Ta. Ceiyac CTOMMOCTb, BO MHOTOM 01aroaps ero ObiBLIEMY BAagenb-
Ly, ONpeaenuTb NPAKTUYECKM HEBO3MOXHO, ee CTPAXOBKA — Ooee YeTblpex MUNO-
HOB aMepUKaHCKMX [01/1apoB. ECTECTBEHHO, NepeBo3ka O4HOro U3 CamblX AOPOrmX
MY3blKa/IbHbIX WHCTPYMEHTOB B MUPE COMpsXKeHa C U3BECTHbIM pUCKOM. CKpUMKY
TPaHCMOPTUPYIOT B CheunanbHoM GyTaspe, B KOTOPOM MOLAEPXKMBAIOTCH HY)XHAs
TemMnepaTypa ¥ BAQXKHOCTb, HA OpOHeBMKe Mapkn «Mepceaec» C aBTOMATYMKaMu
N 3CKOPTOM. B TeHye, rae cKpunka HaxoamuTcs OOAbLIYIO YaCTb BPEMEHW, MeeTCs
Lenbli Wwtat 00CYXMBAIOLWEro NepcoHana, a Takxke CKpUNay-KypaTop, B 00A3aH-
HOCTM KOTOPOTrO BXOLMT UrPaTh HA HEM [1BA Yaca — YTOObl MHCTPYMEHT He yTpaTui
CBOMX 3BYKOBbIX Ka4eCTB.

1o npaBMnam, BO BpeMs KOHLIepTa B 3a/1e 1 3a Kyancamu Jo/ikKHa HaxoanTbCa BO-
OpY)XeHHas oxpaHa. Ho NOCKO/bKY KOHLEPT B HauyoHanbHOM GpMUAAPMOHMM NOCETH
[Mpe3naeHT YKpanHbl, NPUCYTCTBIUE OXPAHbI MHCTPYMEHTA Dbl BPEMEHHO BO3/TOXKEHO
Ha Npe3naeHcKoe conpoBoXaeHne. CKpunka Haxoamnach B Kuese Hefesnto, XxpaHniacb
oHa B [loconbcTBe MTannn, No MHMLMATIBE KOTOPOrO M COCTOA/IUCb KOHLEPTbI. Mupo-
BO€ TYpHe MHCTpyMeHTa npoo/mkmTca B CLUA n AnoHnmn 1 3aBepluntca B Pume.

1999. 27 mas. «KneBckmne BeqomMoCTu».

AbABOJ/IbCKASl CKPUIKA NMATAHUHN U B KUEBE NMPUTATUBAA... MYX.

H. KupunueHko

NrpaTb Ha Hell MO TO/IbKO YeNoBeK C peHOMEHAIbHOM rMOKOCTbIO NabLEeB.

MascTpo borogap KoTopoBuY nepexxma CTpecc, eaBa CMbIMOK KOCHY/ICA CTPYH: OH
BAPYT YCIbILWAN, KAK 3 ero CMMHOM KTO-TO BTOPUT 3ByKam. ObepHyacs — HUKoro. Ctan
UrpaTb Jablie — NOC/bIWACH FON0C. 3HAMEHWUTBIN CKPUNaY Cka3an 00 3TOM HeyCbIn-
HO OAfLLEN XpaHUTENbHYMLE MHCTPYMeHTa. Mapus CaH ®uannno 3aragoyHo yabloHy-
Nlach: To /M elle Oyger...

9MOLMOHANIbHOE NOTPACEHNE HE MUHYIO0 N CHACTIMBYMKOB, NMOMNABLLMX HA YHUKAIb-
HbIV KOHLEPT. CKpUNKY, HAa KOTOPOW Urpan BEIMKNIN reHyaseLl, Haln MenoMaHbl Cbl-

LIAIN B NEPBbIN Pa3: JANEKO He KXY CTPAHY OHA BbIOMPAET 1 He KaX40MY MCNoN-
HUTENIO 1aeTCs B PYKK.

NepBbiit akkopA MaraHnHyn — CoHata n19-MUHOP, 3aJ1 OLLEIOMJIEH: HeT, 3TO 3BYUNT He
MY3bIKa/IbHbIA UHCTPYMEHT, 3TO CTOH, XOXOT, N1ay, WenoT, KpuK...

LiepKOBHMKM NMPUHYXXAAAN MASCTPO MNaraHMHN OKYHYTb AbABOIbCKMI MHCTPYMEHT B
CBATYIO BOAY, AA0bl M3rHATb HEYNCTOTrO U3 AepeBAHHOM NA0TW. CKpMnay NoniaTuaCS
32 0TKAa3 — HECKO/IbKO /IET MOC/Ie €r0 CMEPTH TENO He XOPOHWAN, rpob Obil NoABeLLEH
B CKAene.

[BaguaTUIETHUM IOHOLLEN [1araHMHN BbIMTPal 3TOT UHCTPYMEHT Y KAKOro-TO rocno-
AVHA JINBPOHA, KOTOPbIV N00beLLan OTAATb CKPUMKY, €CIN AeP3KMIA MYy3bIKaHT C INCTA
CbIrpaeT nbecy, KOTOPYIO BriepBble YBUAeN. MOXET, Ma3CTPO NO3TOMY TaK /t0bua CBOIO
«noppyry» 6pan ¢ coboi Ha MHOFOYMC/IEHHbIE KOHLEPTbI, Cyas MO MMCbMAM, OTHOCK-
NICS K HEW, KK K 4e0BeYeCKOMY CyLLeCTBY C COOCTBEHHbBIM XapaKTEPOM ¥ YyBCTBAMMU.
A 3a MOLLb 3BYKa Ha3blBal «MYLLKOW».

Jlobumunuy MaraHvHW U3roTOBWUA 3HAMEHWTBIV [Ky3enne bapTonomeo BapHe-
py «aenb [)ke3y» PoBHO 3a COpPOK JIeT A0 MOSIBJEHNS Ha CBET BE/IMKOro reHya3ua.
NTanbaHckuii ropod, KpeMoHa [Ba Beka 0CTaBa/iCd MECTOM POXAEHUSA CMbIYKOBbIX
MHCTPYMEHTOB: 34ecb paboTanu anHactum Amatun, CTpagmsapw, BapHepu, beprox-
un. [hkysenne baptonomeo Obin NpeacTaBuTeNemM NoCIeAHEro nokoneHns FreapHepu,
M €ro MHCTPYMEHTbI CTa/v BEPLUMHOM MACTEPOB 3HAMEHUTOro poja. Ecamn ckpunok
CTpagnBapu OKOJIO TbiCAYN, TO [BapHEpPU — rae-TO 0KO0 COPOKA. BHYTpU Kaxaoro
NHCTpyMeHTa [)Ky3enne nocsie noanncu CTaBua KpecTuk 1 NocBsLan CKpUnku CBs-
TOo Mapun Tepe3e. [TOTOMY-TO LIepKOBHUKM W HE OCYXAaan aBTopa NHCTPYMEHTA,
OHW CYUTANM AHTUXPUCTA-MY3bIKAHTA MOBUHHbBIM B TOM, YTO AbSBO BbIOpan CKpUn-
Ky CBOMM JOMOM.

NrpaTb Ha CKpunKe MBapHepy OYeHb CNOXHO: OHA OTCTYMAET OT OOLLENpPUHSTbLIX
HOpPM, B YacTHOCTM dopmoi rpuda. My3blKaHT, OCBavMBAs 3Ty CKPUMKY, OLLyLLAeT
3HauuTebHble HEeYJo0OCTBA M ObICTPO ycTaeT. OHA NOMHOCTbIO MOAX0AMAA TONbKO Ma-
FaHWHW C deHoMeHaNbHOM TMOKOCTbIO M AMANA30HOM ero nanbles. 1 Cnpocuna, Kak
Mas3CTpo KOTOpoBMY 4yBCTBOBan cebs nocne Oosee Yem [BYX4acCOBOW MPOrpaMmbl
(MaraHuHK, WHKTKe, bax, BuBanbam, betxoeH, CTaHkoBWY, LLIMMaHOBCKMIA). BHeLHe
BCE BbIl/191€10 JIerko 1 KpacuBo...

— [1a, y 3TOM CKpUNKM BbICOTA CTPYH HAf rpudoM 5 CaHTUMETPOB (00bI4HO 2-2,5). U
eC/In y YesloBeKa C1abble, HeXHble NabLbl, TO MY He TOJIbKO TPYAHO UrPaTb — MOXHO
1 NOpPaHNTbCA. [1eno B TOM, YTO MOSl CKpMMKa Buaboma ellle C0XKHee, XXecTye, No3To-
MY Ha FBapHepw fi OTAbIXa/, KaK HAa KypopTe. A Mo MeH3ype — pa3mepy rpuda — 3ta
CKpunKa okasanacb naeHT14YHa MOeK, Tak YTo NoBe3/o...

B KueB ckpunky npuse3nn 20 maq. [1o npaBunam, B AeHb npuesga, oHa Ao/mKHaA
OTAbIXaTb. HaunHasa ¢ 21-ro 9 urpan exeqHeBHO Mo Tpy Yaca B NPUCYTCTBUN XPaHK-
TeNbHULbI. [Toc/1e CKPUNKY YKIAAbIBAIN B CMELMANbHbIA GYTASp, M OHA OTNPABASNACH
B MOCONbCTBO UTannw, rae ee CTOPOXnau ABa OXpaHHMKa.
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bonee 100 fneT reHyasubl BbINOAHAT 3aBelaHne MaraHuHKW, KOTOpbIA 0TAAN UM
CBOIO IOOMMULLY «HA BEYUHOE XpaHeHue». CKpunka Haxoautcs B Manauuo Typcu, pe-
3naeHUMU MyHnuunanuteTa FeHyn. Ho XpaHnTb — He 3Ha4UT JepxKaTb Nnoj, CTEK/IOM.
My3bIKabHbIVi MHCTPYMEHT CAYXXMT, YTOObI UM NO/Ib30BAINCh, MHAYE OH YMUPAET. [o-
3TOMY pa3 B MecaL, Ha CKpUMKe laraHnHn urpaet cneunanbHblii KypaTop, a HECKObKO
pa3 B rofly 4eCTu CbirpaTb Ha Hel yO40CTanBaloTCa aydllne ckpunaim mupa.

HapoaHbI apTUCT YKpanHbl borogap KotopoBny MHOTO NIET Ha3a/, CTa laypeaTtom
KOHKYypca MaraHnuHn. MoxeT, 370 Obin 3HaK? MTanbsHUbl BO r1aBe C M3pOM leHyw, Co-
MpoBOXJatoLLMe CBOKO AparoLeHHOCTb U CbllaBLIne CKpUMKY laraHMHK He B OQHNX
NPOCNABAEHHbBIX PYKaX, KpUYaaM YKPAaMHCKOMY MA3CTpo «OpaBo!» 1 3abpacbiBany ero
LiBETaAMM.

1999. 7 nekadps. «@aAKTbI».

«TAWHbI NOIOLWENO AEPEBA». fipocnas Lllanouka.

boropap KotopoBudy: «[locne urpbl Ha CKpuke llaraHWHW 9 ABa pasa nonajan B
OOMbHULY M JaXKe Nepexmnn COCTOSHNE KOMbI...».

Ma#i 1999 ropa. Bo3byxaeHHas nybavka LOro He pacxoamnach. Mectpenn Beyep-
HVie HapAabl, BUTAN NIeTKMIA apoMaT LOpPOroi nappomepum, CMEWNBAINCh B OLUH O-
BOP QHI/10-UTaN0-YKparHCckme Gpasbl — BCe HANPSHXKEHHO Xaanu Ee nosiBneHns y Bxoaa
B KneBCkyto onepy. B apknx oTbneckax penopTepcknx pOTOBCMbILIEK MPUOTKPbIINCH
[IBEpW TeaTpa, BOJHA BOCXULLEHHOrO ponoTta npobexana no tonne. M BO BHe3anHo
00pa30BaBLUMINCS YeNIOBEYECKMIA KOPUAOP CMYCTUANCH YETBEPO KapabvHepoB, BOOPY-
)KEHHbIX aBTOMaTamn. Tak B Knese npoLasmcb CO CKPUMKOW BEIMKOTO reHya3ua Huk-
KO0 laraHnHKM, CO3aaHHON MacTepoM [BapHepu «Jenb [xe3y». Ee cToumocTb npo-
CTO HEeMpUINYHO Ha3biBaTb, XOTA U M3BECTHO — CMOHCOPAMK /19 KOHLEepTa B YKpanHe
MYHWULMNAANTETY TeHyu Obin ynaayeH 3anor B 4 MUANMOHA LONNAPOB. [bSBONbCbKAS
LieHa 32 [bSIBONIbCKMIA MHCTPYMEHT, KOTOPbIA HECKObKO pa3 B rogy B OPOHMPOBAH-
HOM aBTOMOOW/IE C YCUIEHHBbIM 3CKOPTOM MyTeLWeCTBYeT Mo Mupy. OH CBOAMT C yma
HE TONbKO /YYLIMX CKpUnaven Mmupa, Ho 1 TbiCAYN LeHUTeNen My3blku. rpa Ha Hem
PaBHA MarMyeckomy puTyany NnocBALLEHWS, 3a KOTOPbIM MOXET ObITb BCE — CNaBa, 1
3a0BeHwe, 1 CMEepTb, U BEYHASA KU3HD...

B YkpaunHe nt0b6as yHMKAAbHAs CKPUMNKA — peakast rocTbsi, nocemMy 00 oyepesHOM
BM3NTE K HAM CTAPUHHOTO CMbIYKOBOTO MHCTPYMEHTA ra3eTbl NULLYT C NPOBUHLINANb-
HON HEeXHOCTbIO, CKpPYMY/1€3HO OMMCbIBAA KaXAY0 ero AeTanb, KaXabli ero B3[0X,
3a4acTylo 3abbiBafi O MACTEpPCTBE WMCMOMHWTENeN, UIPaBLUMX HA HeM. Mainckuin
dypop borofapa KotopoBuua, cbirpasluero B Knese aga pasa (Bnepsble!) Ha «nyLwu-
Ke» [laraHnHu, Nokasan BCemy Munpy, 4To ypoBeHb YKPAUHCKON CKPUMUYHOW LLIKO/b
[OCTAaTOYHO BbICOK M HALLIMM BUPTY03aM Yxe JABHO Obl NOpa B3Tb B PYKMN «UTaNbsiH-
CKoe fepeBo». HO BOT 3aKOBbIpKa — HeT B YKpanHe NogJnHHbIX TBOPeHU H1U AMa-

TW, HY [BapHepw, H1 CTpaavBapu. TOBOPAT, YTO BCe NOJINHHbIE OblIN BblBE3EHbI C
aMUrpaumen nocsie peBoNoLmMmn, HECKOIbKO MHCTPYMEHTOB YTOHY0 B YepHOM MOpeE,
a OQHWMW M3 NOCNENHNX YHUKA/IbHbIX CKPUMOK, MOKMHYBLUMX YKpauHy, CTanun [Be
ckpunku Ctpaavsapu 3HameHuToro OncTpaxa, nepeexasLlero B ABafuaTbix rogax
13 Ofeccbl B MOCKBY.

..HecMoTpsa Ha KpaiHio 3aHATOCTbL (borogap KoToposuy BMeCTe C XXeHOW, nua-
HUCTKOWN EBreHnen bacanaeBon, rotoBMTCA K KOHLEPTY C aPreHTUHCKMM MUaHNCTOM,
nociom [obpoi Boan or OOH Muxenem Anxenem 3CTPenow, KOTOpbIA COCTOUTCS
9 nekabps B GunapmoHun), b. KoTopoBumy ckasan:

— Korpga  B3gn ckpunky llaraHuHu B pyku, nepBoe, YTo MO4yCTBOBA/, — 3TO pa-
304apoBaHye: Befib 00bIYHO S UIPato HA TOUHOWM ee Komuu macTepa Bunboma. Ha pe-
NeTULMK «MyLIKa» He Npou3Besia 0COOOro BMEYATAEHNS, HO MO3XeE, HA KOHLEpPTe, OHa
NpOoCTO Npeobpasnnach. 3To ObiNo HeOOBACHMMO. U He oboLunock 6e3 muctrku. Korga
A Urpan, To BAPYr NOYYBCTBOBA/ — TOYHO 3a MHOM KTO-TO pasbirpbiBaeTca. YyBCTBO-
BaJI TO/IbKO 3BYKM, MOXET, 3TO MAN03UA, paHTasnsa. Ho MHe NoKa3anoch, YTO 38 MHON
CTOWT [ABONHUK. MOMHUTE, Korga MaraHMHU M300paXasn Co CKPUNKOW, 32 HUM pUCo-
BAJIN UTPAIOLLErO AbABONA?.. MOXET, CKpUMKA TaKMM 00pa3om MCTUT MHe. Mocne Toro
KOHLLepTa 1 4Ba pa3a nonagan B 00/bHULYY, NEPEXN COCTOAHNE KOMDbI...

1999. 13 cepnHa. «Le temps».

«KNIBCbKI COJIICTU». 3BABJIIOBAHHSA NYBJIKU.

Beuip 0QiLiiHOrO 3aKpUTTA MiXXHApPOLHOrO (GEecTMBANI CHMMQOHIYHOI MY3UKM B
MicTi Enb-[lem OyB BigmiueHni GANCKYYMM BUCTYNOM «KUIBCbKMX CONICTIB» Mif, Ke-
piBHMLTBOM MaecTpo borogapa Kotoposuua. ... OpkecTp 3 KrueBa nocTtaBus 3a MeTy
3Ba0WTM CyxayiB Ta MPOBECTU Y CBIT MY3WMYHOI HACONOAM, MPOMOHYIOYMN IM HAA3BU-
YalHy NOJOPOX Y EBPONENCbKY MY3UUHY KYIbTYpY OAHWUM i3 I)Kepen AKoi € YKpaiHa...
YnCIeHHi pO3KOKM apXiTEKTYpW 3IMBAIOTHCA 3 30PSHUM HEOOM L0 NOESHYBAANCS 3
HW3KOIO NABIPVHTIB, AKi BEQyTb HA BepLIMHY OyaiB/i (BOHM Haye CTann HaMarHiveHnm
4ePBOHACTUM CBIT/IOM Pa3oM 3 AMBOBMXHUM XOPOM CBIYOK, LLIO OKPECNOTb Mariy-
HWUIA NPOCTIp Y CyMili 3 edekToM Opu3y i, sIKi 3aBOPOXYBANM NifL, BNIMBOM MY3MKH, LU0
3AiIMaNMCA 3i CLEeHM paficHO NiAXBAYEHO PyKOto xopeorpadii, cuayetamu skoi 0ynm
OHO3HAYHO i HEPYXOMUMMU, i PyXOMMMM, A TAKOX CMIABOM it03iiA, TiNoM skoro OyB
am@itearp, a ayLuet YapiBHa My3MKa.

...3acnyra B LbOMy He/IMOBIpHOMY pe3y/bTaTi NONATAE He TiIbKN y ANPUTreHTI boro-
Aapi Kotoposuyi, KNI 3 TaKMM HaTXHEHHAM, 3anaibHiCTIO KepyBas CBOIM OPKECTPOM,
a 1 CONICTKM, YHIKa/IbHOI NiAHICTKM, EBreHii bacanaeol, Aka 3 HenepeBepLUeHOI0 Bip-
TYO3HICTIO Ta EHEPrield 3MOIA HALATW My3uLi BeNbMU 3BOPYLINBY GOpMY, My3unLi,
Ky HeNerko AOHeCTV 40 Cepust Cyxadis 3 il TpAOMLIiHMKU GpparMeHTaMm Ta LWaneHu-
MW 3MICTOBHMMM FPaHsIMK. [i BAKOHABCbKMIA CTW/Ib OYB MAMCTEPHO BiALWTIpOBAHMIA...».
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1999. 28 cepnHs. «lo/10C YKpaiun».

«TAKOI MATIYHOI MY31KU KOJI3EN HE YYB». FanuHa CTenaHyeHKo.

Bavckydi BucTynu Ha XIV MixkHapogHOMY decTvBani y TyHiCbkoMy MicCTi Enb-[xemi.

YCi KOHLEepTH BigOyBanuncs B CTAPOBUHHIN NaM'ATLi apXiTeKTypy — Elb-[))keMCbKOMY
KONi3ei, IKN BPAXKAE CBOEIO TPAHAi0O3HICTIO NOOYA0BW. HaBiTb Y TWX, YACTKOBO 3pyM-
HOBAHMX BEIMYHMX apXITEKTYPHMX KOHCTPYKLIIAX MUHY/IMX BIiKiB Big4yBaETbCA CMUA Ta
MOTYTHICTb /IIOACbKOro Ayxy. ... CTApoOBMHHI pYIHM Mif, YaC KOHLEPTY MiACBIYYIOTbCA |
CY4aCHUM CBIT/IOM, | dakenamu. MNpekpacHe 3ByKOTeXHiYHe 00NAAHAHHS CTBOPIOE He-
3a0yTHi aKyCTUYHI epekTH. KOHLEPTH BiA0YBAIOTbCA 3 HACTAHHAM HOYI — HA HUX 3K A-
KAKOTbCA TUCAYI Ntoaei, 00 cam Enb-[)xkem po3TalloBaHMin Henoganik Mops.

YKpaiHCbKi My3VKaHTK BriepLue Opasmn yyacTb y LibOMY NonynspHomMy gectmsani, pa-
30M 3 HUMW BUCTYNann, 30Kpema, Xxop 3 dpaHLii Ta BigeHCbKNn KaAMepHUIA OPKeCTp.

Y nporpami «KuiBcbkux conictis» Oyan TBOpYM M. Yankoscbkoro, @. Kpeiicnepa,
K. Bebepa, M. Ckopuka. [pa YKPAiHCbKMX MY3MKAHTIB CNpaBmia pastoye BPAXKEHHS Ha
TaMTeLIHIX LWaHYBaNbHUKIB KNACUMYHOI MY3MKM, NPO LLIO 3aXOMJeHo nucana TyHiCbKa
npeca.

CK1aN0Cs BPOKEHHS, O MK OyAiB/IE Ta apTUCTAMM OPKECTPY BUHMK SKMIACh Mariy-
HWI, He30arHeHHW 3B'A30K. Llel Beuip CTaB cnpaBAi BU3HAYHOIO NOLIE, OCKINbKM — Lie
My3uKa YankoBcbKoro, Kpevicnepa, Bebepa, TMM naue — CKOpMKa 3 MOro iCMaHCbKMUM
TaHLEM, 3AAETHCA, YY0BO MOEAHANACA 3 reorpadiuHOI0 KOHPIrypaLieto Koi3eto.

Mwu 3B'93an1cs TenepoHOM 3 NOCONLCTBOM YKpAiHW B TYHICI i moyyan 3 ycT MOro
NpeaCcTaBHMLTBA TaKe:

— Mpocto 6anckyye, Bpaxatoye! NMo3a BCAKMM CyMHIBOM — Lie HAMKpaLLi My3MKaH-
TV Ha dpecTmBani. Lle Mae BennyesHe 3HAUEHHS 419 Npe3eHTauii YKPaiHCbKOI KyIbTy-
p¥ B TYHiCi. ... Takuii GANCKYYMiA yCriX MONOLOTrO TBOPYOrO KOMEKTUBY JOCATHYTU
nepenycim 3aBasKkn MOro XyJ0XXHbOMY KepiBHUKOBI, BUAATHOMY CKpunanesi boroaa-
py KoTopoBuyy.

1999. 10 uionqa. «3epkKajio Hegean».

bOTOJJAP KOTOPOBUY: «CKPUMNAY HE MOXXET PABOTATb «B CTOJ1». EKaTe-

puHa llenkunHa.

OH CYMTaeT, YTO KNACCMYeCKoe UCKYCCTBO — yaen OoraTbix. B Tom uncne — u, Bo-
3MOXHO, B NePBYI0 04epenb — Ooratbix LyXOM. ITOT My3bIKaHT — OMH W13 HEMHOTUX,
OCO3HALLMX UCKYCCTBO KaK CY)KeHWe, FOTOBbIX M CMOCOOHbIX paboTaTth, 4OOMBATLCS,
NoJAep>K1BaTh, BKablBaTb CBOE BPEMS, CU/Ibl, aBTOPUTET B TO, K YEMY OH MPU3BaH.
3acnyrv BblOepXXMUBAIOT MPOBEPKY — OH HapoaHbln aptuct CCCP, npusHaHMeM — OH
YAOCTOM/ICA YECTU UrpaTb Ha CKpunke laraHnHW, BpeMeHeM — OH nejaror U co3pa-
Te/lb KOHKYpCa MO/IOAbIX CKpunayen. M, HaBepHoe, raBHOe — OH BblAepXXM1BaeT Npo-
BEPKY CnyLllaTensiMu, NpuxoaaLMmMm B KOHLIEPTHbIE 3a/1bl YXKe JaXKe He CTO/IbKO «Ha

beTxoBeHa», CKO/IbKO Ha «KOTOpoBMYa». HO MHOTO CWUA 1 BPEMEHWN NPUXoANTCA Tpa-
TUTb MY3bIKaHTY Ha TO, 4TOObI OPraHN30BaTb, JOCTATb, JOrOBOPUTHLCS. Halla XU3Hb He
NpOLLAeT NACCUBHOCTY, YTO HepeaKko 000pauyMBaETCH NPOCTO HEXBATKON BPEMEHU Ha
TBOPYECTBO...

b.K.: JIn4HO 019 MEHA Ce30H COXMNCA Yaa4uHO. [pon3BeaeHns, KoTopble Mbl Npef-
CTaBWJIN, MONYUNN BbICOKYIO OLIEHKY Y 3puUTeNnen. B 4acTHOCTM KoHLepT LlocTakoBnya,
KOHLepT LLIHNTKe 1 6axXOBCKMIA KOHLEPT, B KOTOPOM § BCTYNato B MOEMMKY C LUKO/ION
ABTEHTUCTOB. ... TYT A OTKPbITO MCMOBEOY0 APYron noaxod. A cumtaio, 4To bax — 310
M Halle JOCTOAHME. 3TO YHMBEPCA/IbHbINA, HeMcHeprnaemblil reHnin. M mMbl MOXEM Wt
AOMXKHbI TPaKTOBaTb €ro NPON3BENEHNs C YYETOM Hallleil SCTETUKM, HaLlero onbita —
BCe, 4TO NPOVAEHO, BCe, 4TO ObINI0 HANMCAHO. Ha MOV B3NS4, 3TOT aBTEHTUYHbIA OyMm
MHCMMPUPOBAH 3BYKO3aNMChIBAIOWMMN GUPMaAMK, KOTOpPble TakuM 00pa3om MMerT
BO3MOXHOCTb MepPenuncaTh 1 NPoAaTb BECb MAPK CTAPUHHOM MY3biku. ITO CBOeOOpa-
3Has Mrpa MOAOW. BOT OCHOBHAS KOHCTAHTA: MCKYCCTBO AO/HKHO JOXOAUTb [0 NyOMKM.
Ham Ba)XHO He CTONbKO TO, YeM eCTb bax cam o cebe, CKOMbKO TO, YeM OH eCTb /191 HaC.

O ckpunke laraHuHu:

b.K.: Ckpunka Obina 3aBelleHa MarannHu ropogy lenye. /I ropof Kakoe-To Bpe-
MSl MPOCTO ee COXPaHaA, ropanacs 3TUM, 1 MHOTAA KaK1e-To My3bIKaHTbl HA Hen now-
rpbiBasin. [10TOM NOSBUACA KOHYPC MMeHW [laraHMHK, Ha KOTOPOM B KavecTBe npu3a
nobeauTenio JAT BO3MOXHOCTb MOMIPAThb HA 3TOM MHCTPYMEHTE. HO CKpUMKa JONro
MO4aTb He MOXXET — OHa TepsleT 3BYK. I 3TO NOCTeneHHO JOX0ANN0 [0 XpaHUTeneun
3TOr0 MHCTPYMEHTA: HA CKPUMKEe HAl0 UrPaTb, JOMKHA ObITb KOHLEPTHAS AesTe/bHO-
CTb. [T03TOMY OpraHun3ytoT TypHe CKPUMKM N0 pa3HbiM ropojam M NpeacTaBsfioT YeCTb
UrpaTb Ha Hen KpynHemLmnm ckpunavyam mupa...

XpaHutenb ckpunkn — Mapua CaH-®Guannno, o4eHb MHTEPEeCHbIN YenoBek, nccne-
A0BaTe/b, aKTUBHbIN [eATe/Ib reHy33CKOM M3puK. MHe NoBe3/10 — A Urpato Ha CKpurnke
Bunboma, kotopas Obina GpakTMyeckn CKOMMpOBAHA MACTEPOM CO CKPUMKW MaraHu-
HU. W 9 He UCMbITbIBaN Tex Npob/iem, KOTOpble 00bIYHO MCMbITBIBAIOT MY3blKAHTbI CO
CKPUMNKOW MaraHnHn. Mo3Tomy nosyymnoch BCe eCTeCTBEHHO. KOHeuHo, He 000LLn0Cch
n 6e3 MUCTUKK. ECTb 4TO-TO HEOObIYHOE — TO /N NOAATANBOCTb, OT3bIBYMBOCTb, TO JIN
TemOpasibHble 0COOEHHOCTV — CO3AAETCA OLLYLLEHWE YEero-To XMBOrO, )XMBOIO ro10Ca.
araHMHM B CBOE BpeMs 3aHNMaICA Ha 3TON CKPUTKe NofpaxaHnam 3ByKam Npuposbl
BM/0Tb 4O Mbl4aHNA KOPOBbI. M XOTA 6 HE CU/IbHO BEPIO B NMOTYCTOPOHHME CWlbl, HO
KOrfa i Urpan, MHOraa CAbllan Kakue-To NOCTOPOHHME 3BYKM, Kak OYATO Yy MeHs 3a
CMVHOW eLle KTO-TO MrpaeT. Bo3MO)KHO, YTO-TO NPOMCXOANI0 B MOEM BOCNPUATUN, a
MOXET, [eViCTBUTENbHO YTO-TO Takoe OblsIo.

B nporpamme 00bI4HO CKpUNAYM NPEANOYNTAIOT UIPATb HA 3TOM UHCTPYMEHTE NOf,
posi/ib. HO 9 NoLen No IMHUK camoro llaraHuHK, To eCTb Urpan 1 noj, posisib, U € op-
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KECTPOM, 1 C neBuLeN. EQMHCTBEHHOE TO, YTO MaraHWHW Urpan TobKo CBOW NPOU3Be-
[eHuns, a 9 NoakymnA elle berxoBeHa — mobumoro komnosutopa MaraHnHn — baxa,
6e3 KOTOpOro He MOryT UrpaTh KOHLepT, LLIMMaHOBCKOrO, B1Baaban. 3TO HECOMHEHHO
Ob1710 COObITHE. OHO BCKOJBIXHY/IO /TIOLEN, OHO BCKO/BIXHY/IO HAYabHWUKOB, KOTOpbIE
noc/ie 3TOr0 OTHECANCb KO MHe C OO/bLWIMM MOHUMaHKEM. U g cunTato, 4To UMEHHO
bnarogaps ckpunke MaraHMHM Mbl CMOFIM HOPMA/IbHO NPOBECTM KOHKYPC B XapbKOBe.

— KaK 4yBCTBYeT K/accuyeckasi My3blKa B HaLIeM Ky/bTypHOM UcTebaniumeHTe?

b.K.: [naBHas Hawa npobnema — ocyTcTBME NPOodeccMHaANoB B 001aCTU OpraHmn3a-
LN KYNbTYPHbIX aKLMIA, 0COOEHHO B 06/1ACTW KNACCMKKM, MOTOMY YTO B 0671aCTV nony-
NAPHONM MY3blKM KAKMe-TO MOTYIN Yyxe eCTb. TaM YTO-TO MPOMUCXOAMT, MOTOMY UTO TaMm
eCTb JeHbr. Y HaC AeHer HeT 1 HMKoraa He OyaeT — 370 miybouarillee 3abnyxaeHve,
eC/M KTO-TO [lyMaeT, YTO Ha KACCMYEeCKON MY3blke MOXHO 4TO-TO 3apaboTaTb. Cama
NCTOpWSI UCKYCCTBA BCerga CyLlecTBOBaAa TOMbkO OGnarofapst noaaepike CUabHbIX
Mupa cero. Mnu BOMpeKM, eCin 3TO KACAeTCsl, CKaXeM, MMCATeNbCbKOro Tpyaa — OH
MOXET MO3BOUTb Cebe Nncatb «B CTOM» B HAJEXAE, YTO KOrAa-HWOyAb 3TO Npoym-
Tal0T. HO KaK MOXET My3blKaHT paboTaTb Bonpekn? ECiM emy He Janu CbirpaTb KOH-
LiepT — BCe, OH 3TOT0 YK€ HUKOrAA He cenaet. Mo3ToMy Mbl 3aBUCUMbI. My3bIKaHT He
MOXeT paboTaTh B «SLLMK», B OTIMUME OT MUCaTens, XyLOXKHUKA. W Mbl Hy)XAaemcs B
HeManoi nogaepxxke, NOTOMY UTO, Kak BEpHO cka3an bepHapg LLoy: «My3blka — 370
[LOPOTOCTOSILLMI LLUYM>.

BecKkOpbICTHOCTb MeLleHaTa, JAtoLiero AeHbrn NOoTOMY, YTO OH WCMbITbIBAET MO-
TpeOHOCTb y4acTBOBATb B MPOLECCAX AyXOBHOTO MOPSAKA, 3TO CAeACTBME BbICOKO
KY/bTYpbl, XOPOLLEro BOCNMUTaHMUS, SAUTAPHOCTH B MOAHOM CMbIC/IE CI0BA. A ecin 3T0
BbICKOYKA, KOTOpbI cTan borat BApYr BCIEACTBME BCEX ITUX HEBEPOSATHbIX COObITHI
90-x rofoB, a BOCNMTaHUs, 0Opa3oBaHUs He XBATaeT, TO OH, KOHEYHO, NPOCTO He
NCMbITbIBAET XMBOW NOTPEOHOCTM MOY4acTBOBATb B [lyXOBHOM pOCTe COOCTBEHHOMO
rocyfapcrea. B nyyiwem cnyyae oH OyaeT noaaepxmBaTtb CNOPTCMEHOB. B xyaLem —
KpacaBuLl. [lOTOMY 4TO ero OCHOBHOW BONPOC — a YTO § € 3TOro 0yay nmeTb? Mpuyem
peyb MaeT 0 BNONHE MaTepUAIbHON NPUObIIN 1 KaK MOXXHO CKOpee.

CnaceHvie yTN0MAOWMX — AeN0 PyK CaMKX YTOMAIOLWMX. ITO MOXKET ObITb Jen0 pyk
TO/IbKO CAMUX MPeLCTaBUTENeN TBOPYECKON MHTENMUTEHLMM, KOTOPbIE Y)e Npobuanch
HaBEPX...

To, YTO NPOMCXOAMT Ceiyac y Hac, rOBOPUT He B Haly Nonb3y. M g He 3Hato, no-
YeMy 3TO NPOMCXoanT. MoXeT ObITb, NPecneayTCs Kakve-To Len NoANTUYeCcKue B
naaHe NONyAspU3aLymn onpefeneHHbIX NapTUii, naei v aHANUTUKK PeLnau, 4To 3TO
onTUManbHas popma o0LeHNs C LMPOKOW NyOAMKON. LOMKEH CKa3aTb, YTO MHe He
HPABMUTCS TO, YTO HA FOCYJAPCTBEHHOM YPOBHe TaK OTKPOBEHHO OTAAETCH Mpeano-
YTeHue NonynsipHoi My3blke. [leso He B TOM, YTO § NPOTWB 3TOrO BMA UCKYCCTBA, —
OHO [JO/MKHO ObITb, AOMKHO 3BYYaTb. M He JOMKHO OHO NOAAEPKMBATLC PUHAHCOBO
rocyfapcTBOM — 3Ta 001aCTb UCKYCCTBA JOMKHA 00ecneynBaTb ceds cama, noToMy
4TO OHA NpOJABaEMa.

Kpome ToOro, 370 elle 1 npobsema macc-meama, 0CobeHHO TeneBuaeHus. BoT roe
eule npobsema. NOTOMY YTO 3TO OHM NMPOMU3BOLAT 0OLLECTBEHHOE MHEHME. OHM BAac-
TUTEAW HALLMX AyM. A TaM CTONbKO 0€3BKYCHLbI, M B TAKOW KPACMBOW, TaK HA3bIBAEMOVA
3TVKETKE, 4TO PAHO WM NO3AHO 000 3pUTENb HAYMHAET [yMaTb, YTO ITO AENCTBY-
Te/IbHO XOPOLLO.

— 311 npobaembl MO2YT ObiTb peLlieHbl Ha YPOBHE Ky bTYPHOM MOAUTUKN?

— A ee NpocCTO HeT. KOHeYHO, Y HAaC eCTb YMbl, KOTOPble AYMAtOT HAf 3TVM, Bbipaba-
TbIBAIOT KOHLLENLUMKW. HO C MO€I TOUKM 3peHUs NIPAKTUKA — 3TO, BO3MOXHO, OCYLL,eCTBU-
MO Yepe3 MHCTUTYT COBETHMKOB, NOL00PaHbIX COOTBETCTBYOLMM 00pa3om. Morna bl
KOHEYHO, CyLLLeCTBOBaTb CMCTeMA LENCTBUIA HA YPOBHE Macc-meama, obpasoBaHus. B
nepByto ovepenb 00pa3oBaHMs, BOCMUTAHMA. Y HAC Befb MAeaNbHas cuctema odyye-
HUs. TYT He HaJo HMYEero 3006peTaTb — HALO TOMbKO He MeLaTb M COXPAHUTD.

— Kak npaeuno, Koraa s o0LWachb C NpeACTaBUTENSIMU HALLEN TBOPYECKOW UHTEN-
JIMFEHLMN, MEHS He OCTABAIIET OLLYLLIEHNE KAKOTO-TO HE OYeHb MWUJIOFO MeXyCco0oM-
YMKa, rAe BCe 3HAIOT ApYr APYrY LieHy, HO HUKOr4a He 00bABAT ee BCAYX. M 3T0 0fHa 13
NPUYMH NafeHNs YPOBHS HALLEro NCKYCCTBA.

b.K.: 3T0 npoBMHLMaNM3M. ITO Hall KOMMIEKC HEMONHOLEHHOCTMW. Flpo6ner\/|a B
TOM, YTO Y HaC GaKTMYECKM OTCYTCTBYET HE3aBUCHMAs KpUTUKA. Bce ntoam B cdhepe mc-
KYCCTBA KaK-TO Mexay CoD0M CBA3aHbl, KAK-TO MOTYT MOBAUATb HA CyAb0bI Apyr Apyra.
M no3TOMY 91 CTApaloCh AepPXATbCA NOAAbLUE OT TYCOBKM, Y4TO, KaK NPaBUIO, BbI3blBa-
eT OnpefeeHHoe pasfpaxeHne. Y HAC ecTb CTepeoTun TOro, YTO BCE HYXXHO AenaTb
BMECTe, B HOTY — BMECTe pPafioBaThCsA MM BMECTe 3arHMBaTh. Mo3ToMy, KOraa KTo-To
BbIOVBAETCS M3 3TOTO «BMeCTe», TeM Oonee BbiOMBaeTCst B 001aCTb ycnexa, 370 He Npu-
BETCTBYIOT.

— Y70 )Xe cgenaeT HAC NOHOLEHHbIM B Ky/IbTYPHOM M/iaHe?

b.K.: Bpems n HoBoe nokoneHnue. Ecav oHo OypeT. [leso B TOM, 4TO BCe 3TO pe-
3yNbTaT 3aMyraHHOCTM, CTPAXa HaKa3aHWs, BOCMUTAHHOIO NPOLUALIMU BpeMeHamu. He
3Hato, HAl0 1M XO4MTb NO NYCTbIHE COPOK JIET, HO XOTb HEMHOIO CTOWJIO Obl.

1999. XapkiB. «BicTi».

A CKPUIKA TPAE... B. lankiH, MY3UKO3HaBellb.

[Apyrnin MiXxHapooHWA KOHKYpPC CKpunanis NpoBOAMBCA HA YeCTb BUAATHOIO MY3U-
KQHTa Cy4aCHOCTi, HAPOLHOro ApTUCTa YKpaiHu, npodecopa HauioHanbHOI KOHCepBa-
TOpii borogapa KotopoBuya nif, eBi3oM «BceykpaiHCbke 00'eHAHHA JeMOKPATUYHUX
cun» i 3ibpaB Ha 3maraHHs 38 ckpunanis i3 AecaTv KpaiH CBITY. Hanepen MoXxHa nif-
KPeCcanTun: KOHKYpC BUSIBMB 0arato 004apoBaHNX My3VKaHTIB, SKUM XUTY | NpaLioBaTH
B HOBOMY TMUCAYONITTI. BUKOHABYMIA piBeHb IX BiA3HAYeHUIN AK Ay>Ke BUCOKUMI, He3a-
KAKOUM HA IOHWIA BiK, YY4ACHUKM KOHKYPCY Tpasin HaA3BMYANHO 3pino, npodeciiHo Ta
MancTepHo. Ti, XTO YCMilWHO MPOWLLOB NepLi ABa Typu, Oyan fonyueHi o TpeTboro,
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3aK/04HOro. Tenep Bxe 1oHI My3MKAHTU BUKOHYBAIN CBOI KOHLEPTHI KNACUYHI HOMe-
p1 y CynpoBofi XapKiBCbKOrO MOJIOAIXKHOrO OPKeCTpy iM. JInceHKa nig AMpUryBaHHAM
3aCny)KeHux ig4iB MucteuTB YkpaiHu P. Hirmagynina 1a B. CupeHka.

XKypi oyonoBas b. Kotoposuy, a [0 cknamy xypi ysinwan C. KpaBYeHKO (Hapoa-
HWIA apTUCT Pocii, npodecop MocKOBCbKOI KoHcepBatopii); tO. JinH (npodecop LLaH-
XavCbKoi KoHcepBaTopii); P. Jiacoubkuin (npodecop My3nyHoi akagemii im. @. LLloneHa
(BapwaBa)); E. BynbdcoH (npodecop Mapun3bkoi KOHCepBATOPIi, 1aypeaT MixkHAPOLHMX
KOHKypCiB); C. KouapsiH (npodecop XapKiBCbKOro iHCTUTYTYy MUCTETLTB, 3aCTY)XEHN
[isgy MucTeuTs); B. ANTyxoB (AMpeKTOp XapKiBCbKOI CepefHbOl CrewiasbHOI My3UYHOI
LKONM). HanpyxxeHa KOHKypcHa 6opoTbba BusBKUAA CBOIX NepeMoxLiB. Cepen HMX H.
Munatiok (Kui), B. JlyueHko (Kuis), A. MputumH (CaHkT-MetepOypr), M. CTenaHeHKo
(Kuig), [. TanbsigiTe (BinbHioc), E. Benen (PpaHuis), A. Munatiok (Kuis). Ha KOHKypCi
Oyn0 OronoLWeHo NPo HAAAHHS MYTIBOK HA HABYAaHHS A0 ®paHLii Makcrmy CTenaHeH-
Ky Ta AHacTacii lMunaTiok.

2000. 13 yepBHa. «KipoBoepagcbka npasga» (KI).

CBIT KYJ/IbTYPWU, ICTOPIi, 3J0POB’l, PO3BAT.

«boropap i €Brenis». Biktop MorpioHuii.

[POBIHLINHE XNTT — 3aBXAN BUMIALAELL 3 BUPItO KOroCb abo Wwoch. Nycv npuaita-
I0Tb Pa3 Ha piK... A NIOAMHA 3arsHe, Wo 3aAMWnTb y ToOI Clif, — He LWoBeCHU. A B L0,
HEMMOBIPHY KBITy4Yy | HEMMOBIPHO Tenay — Taku 3aBiTana. | He ogHa, a napoto. lap-
HOI0, He3BMYalHoto. Mpuronomiunna. fNosepHyia [0 4YOrocb YNCTOrO i BUCOKOrO, LLIO
TYT, Y NPOBIiHLii, HEMOMITHO /151 Tebe BTPAUAETHCS. IHOAI — 6E3MOBOPOTHO...

A He BTpayaeTbcs 0€3N0BOPOTHO, KON MPUIETATL 3 BUPIO, MOTYKAKOTb, NOKPYX-
NA04N 3 LEMHUM T'YKOM Haf, TBOEIO CTOMJ/IEHOIO JOBIMM YeKaHHAM ayLieto. Po3Tpu-
BOXWTb 40 00/110, 3BOPYXHYTb OYAEHLLMHOIO 3aKOMXAHE Ta NPUCTIAHE i BiJJ1eTATb, He
YeKarun CUHbOI OCIHHbOI MOpU. A TU Lie JOBIO 3ragyew Te iX KPY>XXAaHHS, i... | TON
3aKNNYHUN TYK...

borogap Kotoposwu i (Le npaBaa, WO KoM BiH ii BNepLue nobaumB y KOpMaopax
KOHCepBaTopil JeCb LecATb T TOMY, TO 3yNVHMBCA Bif, NMOAMBY) YapiBHA MOro Apy-
KMHA, HVHI BMOATHA MiaHICTKA €BreHis bacanaesa. 1 00iusB nepenaTm Bam po3moBy
3 HUMWM NicNg 3aKiHYeHHA KOHLepTy B cepeauHi TpaBHA 3a Nporpamoro TpaauuiiHoro
dectvBanto «TpaBHEBi 3yCTpiyi».

Konu g cnyxaB KamepHi TBOPY Y BUKOHAHHI LiMX MY3WKaHTIB, OyB 3aBOPOXEHUHI iX
MY3K14HOtO Mari€to. licna KoHLepTy 4 3an1TaBs naHa borogapa:

— Bu rpanu cborofHi reHianbHo. MeHLua ouiHka He HaCMiIMTbCA BUATK Hanepe[. Lie
BM pobuTe 3aBXaun. Afe § NPOYMTaB — Y BCbOMY — BeMKY MPUCTPACTb i BNEBHEHICTb,
He TiIbKM B pyxax OMpUreHTa... Big 4oro ug BNEBHEHICTb Y Y4aC, KOAM TUCAYHI | TUCAYHI
CTAZIOHW | NIOLLi, CMOPT3a/n, KOHLEPTHI 311 HECAMOBUTICTIO BifJ, IpW | CMiBY eCTpaj-

HMX NON-3ipOK, KON Lie «MOoM» 3arnosIoHWI0 BCi Tese- i padionporpamu, Koau «Loy»
BMMaratoTb, K TpUYi Ha leHb MUCKY 3 DKEIO...

borogap Oakye 3a e 3annTaHHa:

— Bu1 He nomuanancs. Fpaemo came 3 BENMKOLO Bipot0. Y cnay 6e3cMepTHUX My3uny-
HWUX TBOPIB, fIKi € | MUCTELbKUMMU, | BYXOBHUMW HAAOAHHAMM NIOACTBA. Lle HenpoMuHy-
Wi LiHHOCTI. 3ragavTe BiBanbai! Amke ue — kiHeub XVII i nouatok XVIII ctonith. Bubyx
iHTepecy 40 HbOrO MATHAAUATb POKiB TOMY... My HewoaaBHo Oyan B Kam'siHeub-T1o-
AinbCbKOMY. [1BaALATb POKIB TYT HE Yy KAMEPHOI My3UKMK... Ale MiCs KOHLEPTY Mif-
Xo4mna came Monodp i nuTana: «/le gictaT KaceTu i3 3anmMcamm Baloro aHcambio?
Y HalMX Mara3nHax Takoro He 3Hangeww»... litn Bnepiue nouyam CMMOOHIYHY My3HKY.
TanaHoBUTUIA XNONYMK TPU POKM He 3aMABCA MY3UKOIO. A MICAA HALLOrO KOHLEpTY
BUPILIMB CTATV BCe-TAKM MY3UKOIO...

MeBHO XX boropap i naHi EBreHia — ogHoAyMLi. Asie MeHi XOTioCA NoYyTu i 1i BiAno-
Biflb HA MOE 3anuTaHHA. He NOBTOPUTb Xe BOHA, C/I0BO B C/10BO, borogapa. Konm BoHa
BMKOHYBA/a COMbHY YacTuHY GpopTeniaHHoro KoHuepTy N°21 o maxop B. Mouaprta —
Le Gyn0 Wocb AVBOBMKHE. BOHA He po3cvnana 3BykM, a NOMBANA HAC XBUAEHD, Mipi-
AiaHamn Opu3KiB... Big fKMX y TakT 3aropanucb MipigiaHn BJMCKITOK Ha ii YepBOHIN,
NEBHO, LLie He DayeHil KipoBOrpafLAaMM CyKHi... He MoXe XiHKa, ka BUL00YBaE 3 Gop-
TeniaHo TakMIM 30/10TWI JOLL FAPMOHIi, TPOCTO NOBTOPUTU YMiCb CNOBA. X0 | BIM3bKOI,
A0POrol NOANHN.

«B 4yoMy Halla cuna? — nepenutana naHi €Brexis. — My NepexrBaEMO Te, WO 3a-
Knanav B My3u4YHUI TBIp BEINKI KOMNO3UTOPU. MU NPOYNTYEMO Y LMX TBOPAX AYyKe CY-
YaCHY TemaTuKy. | Le 3Haxoamno Biaryk i B Mapwxi, i B TyHici, i B HimeyunHi... Mouaprt,
bax 6ynn XXMBUMM MOLbMM, NPUCTPACTI iXHi OY1, MOXAMBO NANKILLIMMM, HIXX Y HUHILL-
HbOTO MOKONIHHA. Y 0yAb-IKOMY Pa3i — He MEHLUMMM i He MISIKILLMMU. TOMY CeKpeT Ha-
LIOrO YCAiXy, WO MW B KAMEPHi TBOPU KIACKKIB BKIQAAEMO LUMPICTb, FMOUHY, Tenno,
CepAeYHiCTb, Oypto NOYYTTIB, NArifHWI BiTEpeLb AyLIEBHOI PiBHOBATM...».

eBHO, i KOTOpOBMY Tak aymae. Ta 0a — BiH Le Bce 3ailcHIoe. Le ioro 3aaym, ue
I0r0 eHepreTMyHa Hanpyra. | Bxe reTb s 0yB NiAKOPEHNIA 3HAMEHUTOIO MiAHICTKOIO Mic-
N4 il Hery4yHol, asne Takoi, aK Tenep MOAHO roBOPUTU, 3HAKOBOI 3aBU:

«YKpaiHy y CBITi MOBMHHI 3HATW HE TiNbKM SIK KpaiHy YopHOOMAS, a AK, Hacamnepef,
AYXOBHY KpaiHy...».

boxe! Ik MucnaTh i Tenep aas MeHe OMBOBVKHI Ntoau! ka rapMoHist iXHbOT My3u-
KM i iXHiX TOMUCAIB. Lie Te EAMHCTBO, ike MU, YKPAiHLL, MaEMO 0D0XHIOBATH i Npuayya-
TUCb [0 HbOTO | CTABATU HUM...

borogap npoaoBxye:

«Halwa Bipa i Hawa BMNeBHEHICTb y TOMY, WO MW — Ccepef CBOIX OAHOAYMLIB. My €
rypTOM OQHOAYMLIB. 3apa3 He MOCMiLlayM 3a1yyato 40 aHcambato monogi obaapo-
BaHHS$, IKUM LikaBO pobUTH Te, NPO L0 rOBOpW/IA EBreHis...

Konu My roBopumo Npo BPSATYBaHHS KyabTypu, cnofobanacs MeHi ceHTeHLis boro-
[apa, — TO X04Y CKa3aTu, L0 Lie CNpaBa i camoi Ky1bTypu. Jlioam €l
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|CTOPUYHO-KIACUYHWIA XAHP Y BCi BiKM He Mir 0e3 NigTpUMKKW. 3aBXan Oniky Hap,
HUM Opann KHA3i, KOponi... be3 MeLeHaTIB Leln xaHp OigyBaTume HEMOBIPHO. Take
MUCTELTBO He BPUBAETLCS, A BXOAMTb rOCTEM, BOHO Oe33axycHe...

Konn Mun roBopuMo npo HaLioHANbHI LIHHOCTI, TO CKaXy, WO MYy31Ka, AK HIAKWUI iH-
LW B MUCTELITBA, PO3BMBAE IHTENIEKT...».

1 3anuTaB borofapa i EBreHito, AK00 BOHM bayaTb JONOMOTY B LibOMY HAC, XYpHa-
NICTIB, afXKe NAETbCA NPO IHTENeKT HaLil, TO KOXeH iHTe/NireHT Ma€ NoKNACTW Ha HUBY
CBOIO 3epHUHY.

«binblue nucatn npo mysuky. Lie oyxe BipHUIA LWAGX... | HE n1caTtk, LWo ocCb nigHime-
MO €KOHOMIKY, a MOTIM MOYHEMO NiAHIMATU KYNbTYpPY...».

MeHi 3a11LLnN0CA 3mMaoBaTV NOPTPETU LMX TANAHOBUTMX MUTLIB. OTXXe, CKa3aTw
NPO TaNAaHOBUTUX — CKa3aTu He Bce. CKa3ath NMpo 04yXOTBOPEHUX MUTLIB — NOABUXK-
HVKIB — CKa3aTu Jello Oinblue. Ae KO BXMBATU TyT My3WU4HY eKCUKY, TO borogap
| EBreHia — BOMOAAPI ramMn pPi3HMX OOCTOIHCTB. borogap i3 CBOIMW ACHUMU XUBUMM
04YMMa, WMPUM NOIIAA0M, LWMPOID MOCMILLKOI | EBreHid — mune CTBOPIHHA... CTaH,
ICKPABO OKpecneHi pucn 00nmnyus... OBOE CBITATLCA AYLIEI0, KA CbOrOAHI YMMUPOTBO-
PEHA YMCTOTOIO CBITY 3BYKIB, B IKMX i SKUMU BOHWM XWBYTb. | OOPOM iXHbOI AyXOBHOI
Micii. He HaBOpOXyt0 cobi 3ycTpivi 3 boxecTBamu. Anie, SKLLO bor, NPOCTMBLLUM HAM He
pa3 HefoOpe CKOEHe, MOCWIAE B HaLle XUTT brarogatb, NPoOYyaXKyun B HAC BUCOKY
JIOAMHY, TO Liei OyB TOW BUNAJOK.

2000. 8 amnHA. «/]3epKano THXKHA».

«HA BATbKIBLUHI MOLIAPTA».

2000, 8 mnHsa N2122. «YpaaoBuii Kyp'ep».

KuiBCbKi conictn B ABCTpii. MoconbcTBO YKpaiHu B PecnyOniui ABCTpii.

HoBuHa Npo [JHi yKpaiHCbKOI Ky/lbTypu B ABCTPIl — nepLi B iCTOpIi ABOCTOPOHHIX
B3aEMWH — Oyna cnpuitHaTa y BigHi 3 Heabnskmm iHTepecoM. Xoua, Cig cka3atu Bia-
BEPTO, WO BiAEHCHKIM MyOniLi He 3BMKATK 10 HANAMBY 3iPOK CBITOBOI BEIMUMHMU.

BTiM, y)Xe nif Yac nepLioro KOHUEepTY YKPAIHCbKMX MUTLIB B OLIAaTHOMY nanati —
Teatpi JI0OKOBIL, — OOHOMY 3 HANMPECTVMXXHILUMX KOHLEPTHUX 3a/iB ABCTPINCHKOI
CTO/IMLI — Bifl CTPMMAHOTO CTaBNEHHS [ISAAYIB He anwmnaocs 1 cnigy. Ocobnmso 3a-
Nam’'ATaIMCH BUCTYNW BUAATHOTO MAeCcTpo — ckpunansg borogapa KotopoBuya Ta Ha-
POAHOI APTUCTKMN YKpaiHu EBreHii bacanaesoi pa3om 3i CBOIMU Le 30BCIM IOHUMMU i
Ay>Xe TaNaHOBUTUMU YHHAMM — fepKaBHOI KaMepHOI0 Kanesoto «KUIBCbKi CONICTN».

borogap KoTopoBn4 — 0AMH 3 HebaratboxX MWTLIB, KOMY BMMANA YeCTb rpaTu Ha
CKpUMLi NereHaapHoro MaraHiHi, — OykBanbHO 3a4apyBaB MPUCYTHIX HE3EMHOI TN-
OMHHOIO CMIOKD CBOTO TaNaHTy. Moro opuriHabHi aBTOPChKi iHTepnpeTaLii «daopeH-
TiICbKOrO CyBeHipy» 1. YankoBCbKOro, MeHyeTiB ®. LLlybepTa, TBOPIB BiLOMUX YKPaiH-
CbKMX KOMNO3MTOPIB b. JIATOWMHCbKOrO Ta M. CKopuKa y 0e340raHHOMY BUKOHAHHI

KWSIH BPQ)XXQ/IN BHYTPILIHBOK JOBEPLUEHICTIO i MOBHOTOK (GOPMU, BUPI3HAINCS CBOEID
HEMOBTOPHICTIO | OYHTIBHUM HOBATOPCTBOM.

He MeHwW sckpaBumu Oyaun i BUCTYNW naypeata MiXHAPOAHWX KOHKYPCIB EBreHii
bacanaesoi. Hikoro He 3anuwmno 6anoyxum ii BipTyo3He BUKOHAHHS (opTeniaHHNX
komnosuuin K. febiocci i @. Kpeinciepa, a 6amMckyya TexHika, Npocto paHTacTMyHa
NNACTVKA, EMOLINHA HACUYEHICTb TBOPIB TPaHCHOPMyBanucs y OypxaumBi i LOBro He
CTMXatoui OMnaecku.

A Lie 03HAYaE, L0 ¥ HA OATbKIBLLMHI Bemkmx MouapTa i fangHa, Wrpayca i bpamca
BU3HANN: YKpaiHa — He JnLle KBiTyYa, a 1 My3MyHa AeprkaBa.

2000. 22 annHsa. «YpsagoBuii Kyp'ep» N2172.

«bOr0AAP KOTOPOBUY HA CLIEHI XXUTTA». llogmuna Boara.

Yci, XTO BifBiAYye 3a1u, [ie 3By4nTb CEP0O3HA MY31Ka, 3HAIOTb, LLIO TULLIA B HUX MOXE
OyT1 pi3HO. BOHa MOXe OYTW Tyxot0 i MASIBOIO, MOXe OyTW 10 TPEMTIHHS Haenek-
TPV30BAHOIO i HANPYXEHOIO, WO 00ilIC 3aMBWIA pa3 NepeBecTy Noanx — abu ii He
nopyLwmnTK. Taka Tiwa naHye B 3ai, KON BUCTYNAE BUAATHNIA CKpUNaib Cy4aCHOCTI
— HApOLHWI apTUCT YKpaiHu, naypear LLieB4eHKiBCbKOI npemii, npodecop HauioHanb-
HOI MY3MYHOI aKkafeMmii i XyJOXHIN KepiBHUK aHCcaMbmio «KWiBCbKi conictu» boropap
KoTopoBuu. ... MariuyHa HUTb, fKa iCHye MixX MaecTpo i 3a10M, He pBETbCS i3 3aKiHYEH-
HAIM KOHLEPTY, Liell 3B'130K TPUBAE LUe SKMIACH Yac. | SKLLO0 BPOKEHHAM Bif, NPOYMTAHOI
KHVXKKM MW MOCMIIAEMO NOJIINTUCA 3 KUMOCb, TO CTaH, NOPOAKEHWN MY3UKOIO, XO-
YeTbCs IKOMOTO A0BLLe 30epirati B Cooi.

LLle pokiB i3 MaTb TOMY MOXHA Oy/10 FOBOPUTM NPO NOABINHWIA TaNnaHT boropapa Ko-
TOpOBMYA — TAZIAHOBUTOrO MY3MKaHTA | TAIAHOBUTOrO NeJarora, AKoMy AaHo BYNTU He
TiNbKM NPOGECinHNX MY3VKAHTIB, a 1 NyOAiKy, KA Mae HA KNACUYHY My3uKy. CbOroaHi
CBIiT 3HA€E 1Oro 9K TA1AaHOBMTOIO AMPUIeHTa, | Lie 3acBifyye CBITOBA npeca. Ha akuincb
YaC L OCTAHHS iNOCTACh HABITb 3aMHANA NPOBIAHY NO3ULIIO, ane s TBOPUOi 0COOM-
CTOCTI Nepioamn 3aX0nAeHOCTI — LiJIKOM NPUPOHI...

[oeHY0UYM Mocaan XyL0XKHbOIO KepiBHUKA | ANPEKTOpa CBOro opkectpy, borogap
AHTOHOBMY NOBCSAKYAC NepebyBaE y NOLYKY 3aC00iB 419 ICHYBAHHA I0AeN, fKi LOBiI-
puan nomy cBoi foni. Jliofden TBOPUYMX, MPOCTO He MPUCTOCOBAHMX A0 CbOTOAHILIHIX
YMOB BVXMBAHHS. | Ta 00CTaBMHa, WO MOro OPKECTPAHTM BYACHO OAEPXKYIOTb 3apn-
naty i MalTb 3MOTY BCe X TakW racTposiioBaTH, — L& BUK/OYHA 3ac/iyra KepiBHU-
K, IKMI 32 CBOIM CYCMiNIbHUM CTaTyCOM MOXe BiJUMHUTM [IBEPi BUCOKMX KADiHeTiB.
JlloaM He Takoro macluTaby Jo HUX MPOCTo O He AiAWwAW. Ta NMUWATUCH LM MOXe
NLLE MAPHOCNAABHMWI YO/OBIK, @ HE MUTELb, YW1 Yac MaB Ou OyTH BigAaHWIA TBOPYI
NPOAYKTVBHIN pobOTi.

LlikaBo crocTepiraTi 3a MaecTpo B po3moBi. 1oro abcosloTHO CNOKiiHe acKkeTu4He
00/1M4Ys BAXKO YABUTU CXBUIbOBAHUM: BTIM YBAXKHi OUi 1ErKO CNANAxytoTb iCKPUHKA-
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MK CMiXY. SIK )Xe 3MIHIOETbCA Lieit YON0BIK Mif, AI€0 MY3NKKN, AKUMU BUPA3HUMU, «PO3-
MOB/IAOYMMM» CTAIOTb NOr0 PYKN ANPUTEHTA, AKY ramy NovyTTiB Nepefae KoxeH Heps
Ha 1oro 001nyyi. BiH NPOCTO NepeBTINIETLCS B APAMATUYHOIO aKTOPA, LOHOCAUM CNy-
Xayam emouii, haHTasii, 104yTT KOMNO3UTOPA...

«KOXaHHA | Bi3UTHA KapTka OPKecTpy» — Tak BM3HA4YMB MaecTtpo posb i micue y
CBOEMY XXWTTi HAPOAHOI apTUCTKM YKpaiHX €BreHii bacanaeBol — ApYXnHU i CoNicT-
KW MOro kosnekTvBy. Came 3aBAAKM TaNAHTY L€l MOIOAOI MIAHICTKM OPKECTP MA€E CBOE
00/1My4a — He TaK YaCTO KaMepHi OPKeCTpU CRiBNPALOOTb 3 NiaHICTOM-COMICTOM. 9K
npaBuo, nogibHa cniBnpaus 3BOANTLCS L0 2-3 peneTuLii, | Te CNiBBUKOHAHHS BUTNS-
[A€ «AK MJIMHEeLb, CMeYeHN Ha WBUAKY PYKy» — Lie ouiHKa MaecTtpo. Mu X MaEmMO
MOX/IMBICTb BifnpawoBaTh penepryap GpopreniaHo 3 OpkecTpoM, — NPOAOBXYE boro-
AAap AHTOHOBMY, — i Lie CTalo CWIbHOK HALLOI CTOPOHOIO, HALLIOKO BI3UTHOIO KAPTKOIO.

Haw wniob HapoamBcs B Nt0OOBI, X0U Lie 3apa3 AyXe «HeMOAHO», 0C00MBO B ApTUC-
TUYHOMY CEPEAOBHLLi, MiXK NOAbMWM, SIKi MPArHyTb poOMTK Kap'epy. | Le Halle novyT-
TS NiATPUMYETLCS CNINIbHOK CMPABOD, IKY MM Pa3oM poOMMO. YKeHs — HEBUYEPHUI
reHepaTop CBiXuX ifen. CMINNBUX, HEOPAMHAPHMX, AKUMU BOHA MOXKE 3aXOMNUTK, AKi
MeHi LiKaBO BTINOBATU B XXMTTS. BOHA HEBTOMHO HApOLLYE CBill NPOQECiNHNIA NOTEH-
Lian, i CborogHi il MOXXHa Ha3BaTu MiaHICTKOIO eKCTpa-Kaacy, Wo NiaTBepaXytoTb | pe-
LieH3ii OCTaHHbOT O Yacy, siKi BOHA AicTana. BoHn npocto 6mckydi. A 3aranom cim's — ue
HaNAopPOXKYe, WO 9 Mat0 B XKUTTI.

Ha cueHi XuTtTs.

b.K.: X0y 9K Ue He AMBHO, ApY3iB B MEHE NPaKTMYHO HeMa. CnpaBaj, Ui HATOBN
HABKOJ10, & ApY3iB CMpaBXHIX HeMa. TouHille, MOI CMpaBXHi ApYy3i — Le MOI KOANLLHI
OHOKNACHMKM NO JIbBIBCbKi MY3WUHIi LWKONI iMeHI C.KpyLenbHULbKOI, 3 aKUMK 9
NiATPUMYIO CTOCYHKM | 3 AKUMU MW PeryiapHo 3yCcTpiyaemMochb. Lie, 30kpemMa, BuaaTHi
ckpunani Oner Kpuca, Opin MasypkeBuy, aKi, Ha asib, BUIXaan 38 KOPAOH, XapuTuHa
Konecca — TanaHoBMTA BIONOHYENICTKA i Lie 3 AeCATOK XOPOLKMX i 6M3bKMX MeHi 3a
AyXOM NtoJen.

HiOn neperopHyTO OCTAHHIO CTOPIHKY LiKaBOI KHWXKKM... MAecTpo MillOB i3 CBOEID
BE/IMKOI0 YOPHOIO Bani3olo, NilOB 3 HAMIPOM NPOAOBXYBATU CBOE NPOTUCTOAHHA YK~
HOBHMLIbKI OANOYXOCTi — He TiNbKM BMiHHSIM AOXOAUTY [0 HANBULLWMX KAOiHETIB BAa-
av, a nepeaycim — HeMepKHY4Ol0 CU0K0 CBOTO Ta/IaHTY.

[IMBASYNCb OMY BCAIf, 3anuTy10 cebe: HABILLO B CbOrOAHILLHIX Peanisix BUXMBAHHS
BMCOKOr0 MUCTELTBA BiH 61aroC/IoBMB CBOrO CEMUPIYHOTO AHTOHA HA L0 CTe30, Bif-
NPaBVBLUM IOHOTO CKPUMAS HA HABYAHHSA [0 MY3MYHOI LUKOAN? | panTOM NpUrafanmncs
cnosa Maectpo:

— 91 nepeppikato BuOyxX, 0ym, HOBE XWTTS Ceprho3HOI My3nku Yepe3 10-15 pokiB. Mig-
pOCTe HOBE MOJIOAe NMOKOIHHSA iHTeNeKTYaniB, SKi BiluytoTb roCTpy NOTPedy AyXOBHOIO

BLOCKOHA/IEHHS, AKi 32 CBOIM PO3yMOBMM PiBHEM NMpParHyTMMyTb BUCOKOTO MUCTELITBA.
Moemy c1HOBI TOAi Oyae LWoHaNbiNbLLe 22 POKMK...

[leBHO, 3 rON0AHOr0 NOBOEHHOIO AMTUHCTBA TaK CAMO NPOPOKYBAB MOMY LLACANBY
TBOPYY [10/110 MOr0 0ATbKO — iHXEHep 3a OCBITO, KW, BTIM, MaB YyAO0BWIA rOM0C i
nNigpobasB y Xopi NbBIBCbKOI onepu. 3a NALWTYHKaMM ii CLeHM i BiOYyn0Ca neplue Ha-
OnKeHHs MaecTpo [0 BUCOKOTrO MUCTELTBA.

2000. 27 x0BTHA. «YpsagoBuii Kyp’ep» N2198.

«BAPLIABCbKA OCIHb «KUIBCbKWUX COJIICTIB». Jlloamuaa Bonra.

HewonaBHo y Bapuwasi BifbyBCs 43-i1 MixkHapogHuin pectuBanb «BapluasBcbka
OCiHb — 2000», KM HaNexuTb, HA AYMKY (GaxiBuiB, LO NEpLIOi 4eCATKM HAWNo-
NYNSPHILIMX | HANMPECTVHKHILUMX MY3UUHUX decTuBaniB CBITY. Y HboMy OepyTb
y4acTb KpaLli KONekTuBK, TyT BigOYyBalOTbCH Npem’epy TBOPIB 3HAHMX KOMMNO3WUTO-
PiB, i HAMrONOBHILIOIO 03HAKOO LibOr0 My3MYHOTO GOPYMY € Te, L0 AOTO LAaHYBa/b-
HUKM MOXYTb MOYYTW HANCYYACHIWY, aBaHrapAHY MY3MKY, HaBiTb Oarato B YoMy
AVCKYCINHY.

HWHIiLWHbOI OCeHi ynepLue 32 OCTaHHI BiCiM pokiB Ha ¢ecTuBani byna npencras-
HULUbKA Aenerauid WMPoOKO 3HAHMX JaseKo 38 MexaMu YKpPaiHM HallnX BUKOHAB-
LB, BUCOKE MUCTELTBO AKMX JaN0 MiACTaBu rocnogapam 3anpocuTu ix Ao yvacTi
y HbOMYy. Hacamepepq, Le HapoAHUN apTUCT YKpaiHu, naypeart LleBYeHKIBCbKOI
npemil, BUOATHUI CKpUnaab i gupureHT borogap KotopoBuY Ta KepoBaHU HUM,
YK€ LIMPOKO 3HAHWI, aHCaMONb «KMIBCbKi COMICTW», HAPOAHA APTUCTKA YKPaiHW,
HAA3BMYAMHO TANIAHOBMTA NiaHiCTKA EBreHia bacanaesa, naypeart 6araTbox Mix-
HapOAHMX KOHKYPCIB — OKpaca LibOro KONeKTUBY, a TaKOXX 3aCNY>KeHUIN Oia4y MUC-
TeuTB YKpaiHu, Bigomuii aupureHTt Bonogumunp CipeHko. Kon1ekTuB BMKOHYBaB
TBip HABIJOMILIOr0 Cy4acHOro yKpaiHCbKOro kommno3utopa €sreHa CTaHKOBMYA,
O MOro MuTeLb HaNMCaB HA OdiliiHe 3aMOB/IEHHS TOCNOAAPIB «BapluaBCbKoi
oCeHi» «Quid pro qwo» — TaKy BiH Ma€ Ha3By, TOOTO «04He NPOTH APYroro», Wo
LiNKOM Yy OyCi ¢pecTuBanio 03HAYa€e CBOEPiLHE NPOTUCTOAHHSA NapTii popTeniaHo
napTii OpKecTpy, ase B NigcymKy nepemarae ¢inocopcbka Tema rmmOnHHNX N0A-
CbKMX CTOCYHKIB...

2000. 7-13 ancronapa. «fonitnka i kyabtypa» (MiK) N241 (76).

YKPAIHLII HA «BAPLLIABCbKII OCEHI».

...KVIBCbKMI pepxkaBHUiA aHCambnb «KMIBCbKi conicTh», 040t0BaHUiA borogapom
KoTopoBswuyem, Bpa3ns GpecTnBaibHy ayAMTOPIto He TiNbKM PiBHEM MANCTEPHOCTI, ane 1
BMLUYKAHOIO LjiKaBO Nporpamoto. Hacamnepep, 1O MPOrpaMu BXoauaa npemepa cre-
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Llia/IbHO HANNCAHOTO Ha 3aMOBJ/IEHHSA «BapLUABCbKOI OCeHi» TBOPY EBreHa CTaHKoBMYa
«Quid pro quo» 15 He 30BCiM 3BMYHOTO, a/e BIACTUBOTO Came «KWIiBCbKMM CONICTaM»
BMKOHABCbKOrO CKAaAy (posiib Ta CMWUYKOBMI aHCamOb). TBIp NPUCBSYEHUIA NepLLUii
BMKOHaBWLi — €BreHii bacanaesii. «CrnoBiab Xy[A0XHMKA MOXe BifdyBatvcs no-pis-
HOMY: 41 TO B pyci GinocoPCbKoro y3arasbHeHHs, Yn TO HAUMINOLWOi IHTUMHOCTI. Y
AAHOMY pa3i NaeTbCca NPO OCTAHHE», — CKa3aB NPO CBil 0ONYyC KOMMNO3UTOP.

2009. 4 aBrycra. «KneBckne Begomoctn. [lepcoHa».

«CKPUTIAY U MUCTUKA» J1. KyuepeHKo.

KaK M3BECTHO, CO CMEPTbIO YE/I0BEKA €ro CyLLEeCTBOBAHME HE OKAHYMBAETCS, AyLia
OTMNPAaB/AETCA B MUP TOPHUIA, A 3[€Cb, B MMPe [0/IbHEM, OCTaeTca NamMaTb. OHa Tem
NPOYHen, YeM DONbLUINIA C/lefl, OCTABNEHHbIN YEI0BEKOM Ha 3emMrie.

ECnm roBopnTb 0 HeAABHO yuleLlem U3 XXU3HU 3HAMEHNTOM YKPaUHCKOM CKpunaye
boronape KoTopoBuye, 0ayH TONbKO NepeyeHb ero 3BaHNi yero crout!..

MHOro4ncaeHHble 3annucM MMPOBOM N HALMOHAIbHOW KNACCUKM CKPUMUYHOTO pe-
nepryapa, XpaHsuwmecs B poHgax HaumoHaNbHOMA pagnoKOMNaHuy YKpauHbl, Bru-
Ca/in ApyaniLyto CTpaHULY B IETOMUCH OTEYECTBEHHOW MY3bIKa/JIbHOWN KYNbTYpbl. Yye-
HVYKM KOTOpOBMYA — laypeatbl MeXAyHApOAHbIX KOHKYPCOB — YCMewHo paboTatoT
N B YKpauHe, n 3a pybexom. OpraHn3oBaHHbIN MM aHCamMbb «KneBcKre COnnCTbI»
YCMewHO BbICTyNaa BO MHOTUX CTpaHax Mupa.

CBOMMM BOCMOMMHAHMAMN 0 borogape KoTopoBuye ¢ «BegomMocTaMmmn» feanTcs ero
cynpyra u MHOTONETHMI MapTHep No CLeHe, HapoaHaa apTUCTKa YKpauHbl, naypeat
MEXAYHAPOAHbIX KOHKYPCOB, Npodeccop HaLMOHANbHOW My3blKa/bHOW aKaLeMuy,
“3BeCTHas NMaHNCTKa EBreHnsa bacanaesa.

— EB2eHusi, Bbl Ha npoTsKeHUn MHo2ux aeT Obln COANCTKON M gUPeKTOPOM Mo
TBOPYECKMM BOMPOCam aHcambisi «KneBckme COMMCTbI», YAcTo BbICTYnaam ¢ bo2oga-
pom Kotoposuyem. OObe3gnam 4yTb M He BECb MUP.

— [la, 370 npaBaa. Bca EBpona, ABcTpanus, KaHaja, apa6CK|/|e CTpaHbl... [lToOMHUTCA
B bepnnHe npe3eHToBaIM YHUKANbHYIO baxoBCKylo Komiekumio (2000 r.), B Mapuxe
BbICTynanan B 3ane [bepa KapgeHa...

— Komno3unTopbl MocBALLaimM BamM CBOU Mpon3BegeHus...

—[1a, cpeay HMX 1 XKaHHa Kon0ﬂy6, 1 Bhagnummnp ry6a, aBCTpanuneL, AHaTonnin MumpoLu-
HUK. Hanpumep, EBrennit CTaHKOBMY CreLnanbHO 41a MeHd 1 «K1MeBCKUX COMCTOB» MO
3aKa3y M3BeCTHOTO pecTvBans «BapluaBckas oCeHb» HanMcan «KamepHy CcMMPOHNIO»
N99 ansa popTenuaHo 1 KaMepHOro OPKECTPA. Mbl MCNONHUAN ee Nof, ynpaBieHnem bo-
rofapa KoTopoBnya Ha 3HaMeHNTOM decTnBane «BapluaBckas OCeHb».

— HasepHoe, 6b1in Kakne-To 0c060 NAMSTHbIE MOMEHTbI?

— WX o4eHb MHOro. Pacckaxy 00 0gHOM 13 HuX. B 1999 rogy B Knes npviBesin u3
[eHyM 3HAMEHNTYI0 CKpUNKY HKKKOMO MaraHnHu paboTbl BeNMKOro Mactepa BapHepu

«[enb [Hke3y». [1eno B TOM, YTO €C/I MHCTPYMEHT NIeKMT He UrPaHblii — OH paccbixa-
eTcq. [103TOMY BpeMs OT BpeMeHU XpPaHUTENIN CKPUMKM pa3peLLatoT Urpatb Ha Hen Bbl-
AALMMCSH MYy3bIKaHTaM. M3 YKPAMHCKMX, KOHEUHO e, BbIOpanu naypearta KOHKypca
nMm. MaraHnHn borogapa KotopoBuya. HakaHyHe KOHLEpTa, B KOTOPOM NPUHUMAN
yyacTue Mbl ¢ borogapom n «KrneBckue CONNCTbI», BCe NPedbIBaAV B 0OXKMOAHWMN Yyaa.
N yynec oKasanocb OeNCTBUTENbHO HeMano. HO cHayana mbl nepexuny HebosbLuoe
pa3oyapoBaHMe: Ha peneTuLmMm OKasanoch, YTO 3BYK CKPUMKM COBCEM He TaK YX XO-
POLL, KaK 0XK1AanocCh... HO BOT Ha4ancs KOHUEPT, 1 9 C PaA0CTbi0 MOHMMAI0, YTO 3BYUMT
kak OyaTO COBCeM Apyrasi CKpUMka — 3ByK NPOCTO O0XeCTBeHHbIN! A NOTOM 3ameyato,
41O borogap Bpems OT BpeMeHW NOBOPaYMBaET Ha3a/ rosoBy, C1I0BHO eMy YTO-TO Me-
waer. Mocne koHuepTa boropap ckasan: «Ckpunka urpana kak 0yaro cama. Ho s Bce
BpeMs pALoM C CODOM C/IbIwan 3BYK HACTPOMKM MHCTPyMeHTa». HO 3TOro NpocTo He
MOI10 ObITb. HUKTO Obl 32 KyIMCamMu He OCMEeNNACS MeLlaTh rpe Kotoposuya. To ecTb
3T0 OblNa Kakas-To MUCTUKA...

KOoHLIepTbl 0Ka3aMcb POKOBbIMUK A9 borogapa. Y Hero oHemesnio HeCKONbKO Mnasib-
LieB. M CKONbKO Obl Mbl HY IeYNAN PYKY Y Pa3HbiX CMELManMNCTOB, HUYEro He MOMOrano.
A borogap NOAHOCTbIO NEPEKAYMCA HA AUPUKMPOBAHME.

— A KakuMm B un3Hu Obi1 boeogap AHTOHOBMY?

— OH Obin1 BCerfa onTUMUCTUYHBIM, HO B TO )Ke Bpems BCeraa Obl CKIOHEH K OfMHO-
YeCTBY W ye[UHEeHWI0. He o0uA WyMHbIX NPa3aHUKOB. OH Obli HEOPAVMHAPHON ANY-
HOCTBIO M KK MY3bIKaHT, M KaK YenoBek. J cyacTamBa, 4To cyabba cBena MeHs C Yeno-
BEKOM, KOTOpbIV CTan 419 MeHs BCeM.

— A y BaLe20 CbiIHa AHTOHA KAKne C/I0KUINCb OTHOLLEHMUS C e20 3HAMEHUTbIM OT-
Liom?

— borogap oueHb N1tobun AHTowwy. Mexay HUMKM Obina 0cobas CBA3b. 1 4aCTO CbIHY
MHOroe 3anpeLuana, a My, Ha000poT, BCe pa3peLwan. M BbIWO TakK, 4TO WX LpYxKe-
CKu1e OTHOLLIEHMS AABaNN YYLWNIA pe3yibTaT, Yem Mos CTPOrocTb. MyapocTb borogapa
[ABanA OCHOBY 415 O0PbObI C HEraTVBOM.

— PacckaxuTe 0 BaLueyi COBMecTHou pabote B ABCTpanmm.

— TBopueckni nogbem B Havane 1990-x coBnan € «JIOMKOW» B HaLleMm obuecTse.
Torga My3blKaHTbl CTa/iM ye3)XaTb 3a rpaHunly. MHorve octanmcb TaM Hascerga. KoH-
LiepTHble OpraHM3aLmm 3aKpbiBaIMChb, KlaccMyeckas My3blka OKa3asiacb He B MoYeTe.
BcrnomuHatoTcs KoHLepTbl «HOUHble CepeHabl», KOTopble lobuna nyonmnka. IToT Lnk
boropap nposoann noytn 10 et B MapunHCKoM napke. MocnegHnin KOHLUepT cepeHaf,
coctosncsa B 1989 roay, rae 5 Obina NpuUrnalleHa BbICTYNUTb B «HOUHbIX CepeHafax».
Y)ke Ha cnegyoLwmin AeHb Mbl C HUM Urpann «Houb» A. BuBasban B CONMPOBOXIEHMN
opkecTtpa. [1oMHI0 Be4epoM Len J0X[b, 1 urpasa Ha KnaBecrHe NpekpacHyto My3blky
CO 3HAMeHUTbIM MasCTpo.

Hal nepBbli COBMECTHbIN KOHLIEPT COCTOA/ICA HA TenesuaeHun B 1985 ropy, rae
B NPSMOM 3Upe Mbl Urpann My3blky U3 ClouTbl CKOpUKA K GuAbMY «TeHM 3a0bITbIX
npenkos» («MBaH n Mapuyka»).
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B 1991 rogy Mbl noxxeHnnncb. C NepecTpomkon Hayancb Henerkne BpemeHa. 1 Bu-
[lena, KaK TpynHo borogapy, XoTs OH Bceraa Obin CUAbHOM JIMYHOCTBIO. A TOoraa MoA-
TOJIKHY/1A €r0 K MbIC/IM O CO3[JaHNM CTaTyca rocyJapCTBEHHOrO KONeKTMBa «KneBcKue
CONMNCTbI».

B 1993 rogy poamncs Haw CbiH AHTOH. Mbl BOMKHBI OblIn 0becneynTb cebs MaTe-
pranbHo. 1o MHMLMATMBE BblJatoLLerocs ckpunaya coBpeMeHHocTn Neryomn MeHyxu-
Ha 1 MO MPUINALWEHNIO ABCTPAIMIACKOM CKpUnaykuy, npodecopa YapmeH rann Ham
npenioXuan npenogasatb B CuaHenckon KoHcepsaTopuu, rae borogap Bo3rnaBui
kapenpy ckpunku. f npenofaBana B KOHCepBATOpuW. Montopa roga Mol Tam pabo-
TaN. TTOAAHHbIE OKYMEHTbI HA CO3[jaHMe TOCYLAPCTBEHHOIO aHCambna «Kuesckume
COMINCTbI» B 3TO BpemMs NPOXOAMN/IN pa3Hble MHCTAHLNN.

B 1995 roay Obin noanmcaH Ykas KabmHeta MUHUCTPOB YKpauHbl 0 CO34aHMN TOCY-
[APCTBEHHOTO KAaMepHOro aHcambns «KneBCkne COMUCTbI». XyMA0XKECTBEHHbIM PYKO-
BOAMTENEM W OUPEKTOPOM aHCambns Obin Ha3HaueH borogap Kotopouy. byoyun co-
JIMCTKOWM KONNEKTMBA YKka3oM KabuHeTa MUHUCTPOB MEHS HA3HAUYMAM JUPEKTOPOM M0
TBOPYECKMM BONPOCAM aHCamMOns.

[1e0I0THbIN KOHLEPT KOMIEKTMBA COCTOSNCA B 1996 HA TOPXXECTBEHHOM OTKPbITHM
(nocne 10-neTHero pemoHTa) HauMoHanbHOV GUNAPMOHMN YKpPanHbI.

— EBeeHus, BaMm, HaBepHoe, TpygHO CMUPUTHLCA C TeM, 4To boecogapa AHTOHOBMYA
y)Ke HeT psigom?

— KOHeYHO...HO Mbl C CbIHOM OLLyLLaeM, YTO OH C Hamu. Cenyac HY>XHO caenatb
raBHOE: NPOA0/IXATb TO, YTO OH Ha4vas — NOAAEPXMNBATb MEXAYHAPOIHbIN CKpUMnY-
HbI KOHKYPC, OCHOBAHHbIN MM B XapbKOBE, OPraHM30BaTb (PECTUBA/Ib €0 UMEHM...
[TOMHWTb €ro 1 Toraa OH OCTaHeTCs C HaMM HaBceraa.

€Erenia bacanaesa:

«Malo 3a3HaumnTK, WO Micaa BUMYLLEeHOI ApamMaTUYHOI Kpankun Ha CTesi CKpUMnKoBOro
BMKOHABCTBA NOTY)XXHW TanaHT borogapa KoToposuya, HeHaye Noaym's OO0 reHis ik
OVPUTEHTa, Le ACKPaBille OCBITUB HEOCS)KHY BUCOTY CakpasibHOro 0/imMny BU3HAYHOI
nocrtati Maecrtpo, B IKOMY Tak HeNnpoCTo €4HaN0Ch 3eMHe i HebecHe. 3 2001 poky bo-
rofiap BXe HiKONN He BUCTYMAE AK CKpUNab, ane MUCTELbKUIA LWASAX NOTOo Bia3epKatoe
PI3HUMUM FPAHAMM TBOPUMX JOCATHEHD | peani3aLlin y AKOCTi AMpureHTa Ta XyL0XXHboro
KepiBHMKA aHCaMO/I0 «KUIBCbKi COMCTW», NPO WO CBiAYATb NOTYXHi KOHLEPTHI BACTY-
M1 B Pi3HNX KpaiHax CBITY. A came:

2001 piK, aMneHb — ABCTPIA: TpaH-npi i nepwi npemii B HOMiHaLiaX «KaMepHi
OpKecTpu» Ta «Bci opkecTpu» Ha XXX BifeHcbkoMy MiXXHapOAHOMY KOHKYPCi-(ec-
TUBANI.

2001 pik, BepeceHb — HimeuyunHa: CBiTOBA NPeM’epa KAHTATW «BASYHMI FIMH OpYyX-
0i» ®. E. baxa i3 Xxopom bepAiHCbKOi CMiBOYOI Kanenn y 3ani «Komille onep».

2001 pik i 2003 pik — AnoHida: ractponi y Mictax AnoHii, Bkntovatoun Tokio i KioTo,
3annc KOMMakT-aMCKY OAHOIO 3 KOHLepTIB.

2004 piK, KBiTeHb — KuiB: «MixXHapogHWii My3nyHuin dpectvBanb benpxamina bpiT-
TeHa - 2004», cBiTOBA NMpeMepa CLEHIYHOI BepCii «BOEHHOTO pekBieMy» b. bpiTTeHa.

2004 pik, yepBeHb — MMoAbLya: MiXKHAPOLHMI MY3UYHMIA GeCTMBANL Cy4ACHOT MY3W-
Kv'y Kpakosi.

2005 pik, cepneHb — SINOHiA: BcecBiTHA BMUCTaBKa «EkCno-2005», KoHuUepT Yy LieH-
TpabHOMY BUCTaBKOBOMY 3asi «Ekcno-nnasa».

2005 pik, BepeceHb — ®paHuia. Mapwx: BUCTYNK B LepkBi MaasieH, CeHaTi Ta KOH-
deperu-3ani OHECKO.

2005 pik, rpyaeHb — CiHranyp: KoHUepT B 3ai «EcnaaHana».

2006 pik, »K0BTeHb — ABCTPIf: KOHLepT y «RadioKulturhaus» (BigeHb).

2007 pik, niuctonas — ECTOHIf: KOHLEPTHUI Typ MicTamu pecnybniku.

2008 pik, bepeseHb — Mosblya: ractponi B pamkax Xl MixxHapogHoro ¢gectnBanto
iM. JTtogBira BaH beTxoBeHa TOLLO.

2010. 23 mapta. «M3BecTns».
AHTOH KOTOPOBMY: NMPOTIY/IblUUKY OTEL, TOBOPUJI: «<MOJIOJEL,, BCE
XOPOLO». CeetnaHa TopumHa.

23 mMapTa B HauuoHanbHOM GUAapMoHUM YKpaunHbl NpoLuen Beyep NaMaTh Bbloao-
Leroca ckpunava, HapogHoro aptTucra YkpanHol borogapa Kotoposuia. bbit OTKpPbIT
®decTvBaIb BUPTY030B «Maestro-fest. borogap KoTopoBuy». B KoHLepTe NpuHUMany
y4yacTue ero Apy3bsi, KOAIEern 1 y4eHnkn. Kakmm BearKMM MascTpo Obln B CeMbe 1 Kak
eMy yAaBanocb COBMeLlaTb KOHLEPTHYO W MpenofaBatebCKyto OedATeIbHOCTb, KOp-
pecnoHaeHTy «/3BecTnin B YKpanHe» CBeTnaHe TOpLIMHOW paccka3an CbiH borogapa
KoTtopoBn4a AHTOH.

AHTOH: OTeL, HACTO/IbKO HEHABA3YMBO NPUYYAN MEHS K CKPUMKE, YTO 1 04eHb ObICTPO
ee nondwa. N yuntbes Urpe HAUMHAN UMEHHO Yy manbl. MHe 3T0 O4eHb HPABWUOCH.
Korpa s Obil MaNeHbKUM, OH, MISAS HA MOIO PYKY, 1001 TOBOPUTL: «ITO pyKa CKpU-
nava».

OH HMKOrga He Obln CTPOrMM OTLIOM. B aeTCcTBe MeHsi 6anoBan. Hukoraa He kpuyan,
He rpyown. Tem He MeHee BOCNUTbIBAN 3QPeKTUBHO. OH He JABWI HW HA MEHS, HU Ha
CTapLuyto cectpy. M ctpemMuaca packpbiTb B HAC BCE Camble IyYLLME YepTbl.

Korpa oTey paboTan € geTbMW, OHU He ycTaBanu. [0TOMYy M CIywWwanuch. Bpems
MasiblLien eTeN0 He3amMeTHO. A Nocie YPOKOB OHM YXO4MAN AOMOW HACTO/IbKO BLOX-
HOB/IEHHbIE, YTO MM XOTENOCh 3aHNMATLCA elle bonblue. CTyNeHTOB KOHCEPBATOPWM
OH Ntobun. Ho TpeboBan ancumnauHbl. OTeL, He 10OV ONO3AAHNIA HA YPOKM U pene-
TULMK, HEe TOBOPA Y)Ke 0 nmporynax. Ho cBoux CTyeHTOB HMKOrAa He pyran. MHe Ka-
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KETCH, OH Aaxke He Obli CNOCOOEeH Ha XXeCTKMIA pa3roBop. ECM Ciy4anoch, YTo CTyAeHT
MPUXOLM HA YPOK HEMOATOTOB/IEHHbIN, OTEL, FOBOPWI: «MosofeLl, BCe XOpoLuo. Mpas-
[, Ha[L HEKOTOPbIMW MECTaMM B 3TOM MPOM3BEAEHNN HYXHO XOPOLLO NOTPYANTLCS».
Buas Takoe NOHMMaHWe nefarora, CTyAEHT YKe He MOT N03BOUTb cebe eHNTbCs. U
K CedyloLemMy YpoKy roToBMICS CTapaTenbHo... OTel, Obl1 M OTIMYHBIM PYKOBOLAMTE-
nem. Bcerga 3a00Tvca 0 TOM, 4TOObI Y KOIEKTBA Obln YO00HbIV FpaduK KOHLEpTOB,
XOpOLUMe OTeNN U MUTAHNE BO BPeMS racTpONen...

Kop: A Bbl camu KOF,EI,a—HI/I6y,EI,b Urpaav Ha ogHon cueHe ¢ borogapom KoTtoposu-
yem?

AHTOH: [1a, MeHblUe rofia Ha3ap g BbICTynan pagoM ¢ HUM. HECMOTPS HA OTPOMHYIO
OTBETCTBEHHOCTb, f COBEPLUEHHO HE BOIHOBA/ICA. [10TOM BbISICHWIOCh, YTO TaKOe CNo-
KOWCTBME — OObIYHOE AeN0 U A5 APYrMX MY3blKaHTOB. OHM HUKOIAA He UCMbITbIaiN
CTpaxa CLeHbl, BbICTYNas psLoM C MOMM OTLOM. BCe roBOpv/un, YTO KOTAA AMPYXMpPYeT
nan urpaet borogap Kotoposuy, Ha CLiEHE No-L40MaLLIHEMY YIOTHO U CMIOKOVHO.

AHTOH KOTOPOBMY OKaHYMBAET AETCKYIO CMELMANM3NPOBAHHYIO MY3bIKA/IbHYIO LLKO-
ny UM.H. JIbICeHKO Mo Knaccy ckpunka. Jlaypeat MexayHapoaHbiX KOHKYPCOB «MCKyC-
cTBO XXI Beka» (Kne-Bopsenb), «CepebpsiHbiit 3BOH» (Y)Xropof,).

MichamoBa

SOAOTUN Y XKUHOK
BOI'OAAPA KOTOPOBUYA»

Mysuko3HaB4mHa Hatanis CemMeHeHKo
29.09.2021 poky

LLjoviHO BM nepe20pHY/in OCTAHHIO CTOPIHKY YHIKA/IbHOR0 BUGAHHS, 3ABJAKM KO-
MY OTPUMAJIN MOXXNBICTb GOIYYUTUCA O GUBOBMXXKHO20 MEHTA/IbHO-4YTTEBORO CBI-
Ty bo2ogapa KoTopoBu4a — BUGATHO20 MUTLS, YME iM’S 3010TUMM AITEpaMu Bru-
CAHO B KY/IbTYPHY Many Cy4dcHoi YKpainu. L kHuea HeBMNAagkoBo 3’9BMaacs came
Cb020GHI: Ha il BepbaabHOMY 3MICTi Ta HACMYEHOMY Bi3yaibHOMY KOHTEHTI He M02/1a
He No3HaYnTnca Maeis tosineto — 80-iTTa Big gHA HAPOGXKEHHS 1e2eHgapHo20 Ma-
ecTpo. HacnpaBsgi us kpyana gata OykBaabHO BUOYXHY/IA B KY/bTYPHOMY MPOCTO-
pi cTonnui YKpaiHn eepBepKkoM YMCIEHHUX MUCTELbKMX YPOUMCTOCTeN Ta iMrpes,
npe3eHTOBAHUX Yy MacwtabHomy npoekTi «MAESTRO-Fest. boecogap KoTtopoBuy»
KyabTypHO-MuUCTeLbkuM 01a20GiiHUM pOHGoM «KuiB-Knacik» Ha 4oni 3 1020 PyH-
gaTopKOIO Ta Npe3ngeHTKoK, BUGATHOIO MiaHICTKOI0, HAPOGHOK APTUCTKOIO YKpaiHu
€B2eHieto bacanaesoo.

bazaTtopiyHa MoniBeKTOPHA GisibHICTb bo2ogapa AHTOHOBMYA 0COBAMBO SICKPABO
YBUPA3HUAAcs came y POKYCi HUHILLHbOI I0BineHOI gaTn BUGATHO20 YKPaiHLSs. B Ta-
Kni 0CobMBMIA 4ac BiGUyBAETLCS MPOCTO Oe3MEeXHUM 3B’30K I0gMHM 3i BcecBiToM.
OgHOYacHO 3 eHepRielo g peanizauii neBHux igen, naaHis, cTpaTezin My OTPUMYEMO
MICito Ha ManbyTHE, MigKa3KM NPO HAMKPALLi 3aC00M PO3B'A3AHHA MANOYTHIX MAAHIB
TOLO. B uivi ToYwi OyTTA HEPIgKO pO3KPMBAETHCA gap nepegbayeHHs, 3 9BSI0TbCA He-
OyBaNi MOXMBOCTI sl 3GiiCHEHHS OQXXaHb, 0gKPOBeHb, 01a20C10BeHb. Hapasi mu
MOXXeMO MepecBigunTnca B TOMY, L0 t0BifieviHa Maeisi CrpalbOBY€E HABITb NICAA Big-
X0gy MUTUSA B iHLLI CBITW. 3 BUCOTU toBineriHoi gaTu — 80-NiTTA 3HAKOBOI g/ YKPAiH-
CbKOI Ky/IbTYpy NOCTATIi MaecTpo bo2ogapa KoTopoB14a — MOXXemo noBHOMAcLUTabHO
OCSI2HYTH LUMPOKY PeTPOCMeKLito HeBTOMHOI 6a2aTOBUMIPHOI KY/IbTYpPOJI0_i4HOI gisiib-
HOCTi Ma¥CTpa, nig HOBUM KyTOM 30pY i 3a HOBMX CyCRiIbHO-ICTOPUYHMX 0OCTABMH
3PO3YMITH TPYHTOBHICTb 1020 3aCTepexkeHb i Mpo2HO3IB LW0go NepcrekTMs po3BUTKY
aKagemi4Ho20 My3MYyHO20 MMUCTeUTBA B YKPAiHi. KOBinen KOXHO020 MUTLUSA — Le Big-
YYTHUI IHPOPMALliiHO-eHep2eTUYHMiA pybix, MPU3HAYeHHS K020 — YCBIGOMMUTH Td
Y3a2A/IbHUTU JOCA2HEHHS HernepeciyHoi TBOPYOI 0COBMCTOCTI Ta BOGHOYAC OP2AHIYHO
nepeHecT1Ccs go KyabTYPHOI MATPULi HACTYMHUX MOKOJiHb, 3abe3neyynyn came Lmm
HerepepBHUI NaHL02 IXHbOI CIAGKOEMHOCTI Td, MO0 MOX/IMBOCTI, HAOKPECIoYN HOBI
TPAEKTOPIi pO3BUTKY y MarbyTHbOMY. TaK COMO BUHMKAE | BHYTPILLIHA noTpeba 32a-
gatu 3ipKoBy noctatb bocogapa KotopoBuya, skui CBOIM MOTYXXHUM TAJIGHTOM, Ha-

MicnamoBa 127
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M0/1e2/1IMBOI0 CAMOBIggayeto, KOXXHUM CBOIM KPOKOM y MPOCTOpPi BUCOKO20 MUCTeLTBa
goBIB CBOIO 3§ATHICTb peasibHO BNMBATM HA HABKOMMLLHE Ky/IbTypHe cepegoBulLe He
JNLe Ha TepeHax CBOEI baTbKiBLMHM, A Vi ga/IeKO 3a il MexXamu.

Konu 1igeTbcs Npo 2eHisl, 3aBXgu BMHUKAE MeBHA CMOKYca po3ibpartncs B cekperax
11020 YCriXy, BUKPUTU KOG HernepeciyHoi 0COOMCTOCTI, BIgHANTV Y4yqgogisiHi iIHCTPYMEHTH
gOCSi2HEeHHS1 11020 TPiyM®iB, po3ni3HATV TAEMHWYI 3HAKM, LU0 3ABXgU CYNPOBOGXKYIOTb
TBOPYY IIOGUHY 110 XUTTIO. BUGAETbCS, nepBiCHWI KOg TBOPYOI Mpo2pamu Mutus 6ys1o
30K/10geHO BXe B 11020 iM’a. BOHO Heco B cobi 2eH TBopus, agxe batbkn bo2ogapa
AHTOHOBMYA CIIPUVHAIN 11020 NOABY HA CBIT giICHO AK boxxuii [lap. HacTynHUM MoTyx-
HUM KOGOM-NIGKA3KOK g1l CTAHOB/IEHHS TBOPYOIi OCOOMCTOCTI Ta peanisauii TanaHTy
MaribyTHbO20 BIPTYy03a CTAB 30BCIM HEBUIAGKOBUI, HA Mi¥i no2/1sg, BubIip My3MyHO20
iIHCTpyMeHTY — ckpunku. CKkpunka 6a2ato B YOMY MICTUYHWI IHCTPYMEHT. Jlogu 3aBX-
gu BIguyBAM TAEMHMYY CUTy BIIMBY CKPUIMKOBOZ20 20/10CY: «CKPUIKA — Hebe3neyHui
IHCTpyMeHT. Ha HbOMY He MOXKHa 2patu no2aHo abo npocto gobpe, sk Ha posii. Moce-
pegHs CKpUIKOBA 2pd — Xax/MBA, d XOPoLLa — nocepegHs i iegb Tepnuma. Ha ckpumnui
Tpeba 2paT 3HAMEHUTO, INLLEeHb TOgi 2pa MoXe NPUHOCUTH Haconogy». (1. Inbg, €. leT-
poB. «OgHO3TAXXHASA AMepUKa»). 3 MPpAagaBHiX YaCiB IOGCbKOIO YSBOIO CKPUMKY HAQINEHO
4apoginiHOI, HaBITb YAK/YHCbKOKO CMIOH. Y HANCTAPOQABHILLMX LWAPAX MUHY/INX ernox
3HAX0gATb (Ppeckm i3 306paKeHHIMM AH2eiB, SIKi TPUMAIOTb Y PYKAX PI3BHOMAHITHI CMUY-
KOBI IHCTPyMeHTH. Taki X 300paxeHHs NPUKPALLAOTb CTOPIHKM 0a2aTbOX PYKOMUCHUX
bibnii. A B OGHOMY CTAPOBMHHOMY PYKOMUCi XpyUcTa Oy10 HABiTb HA3BAHO «Yy/1l001eHUM
ckpunanem». pr2aganimo, HapeLuTi, 300paXeHHs My3uKu, SKUIA 2pa€e Ha CKPUMLi, Ha
cTiHi Cogii KNIBCbKOI. B YnCaeHHNX enidHMX nepekasax Ta Ka3Kax Pi3HuX eTHOCIB CKpun-
KY BUKOPUCTOBYIOTb TO IK 4aPOGikiHy 30poto, L0 3HULLYE NIGCTYNMHMUX BOPORIB, TO 5K iH-
CTPYMeHT, L0 PO3BIlOE 3/1i 4apy TA MPOCBIT/IOE IOGCbKY [lyLuy. IMOBIPHO, Lito TAEMHMYY
CUJTy CKPUIMKM $IK HIXTO CIOBHA Big4yBAB Ha Cobi ynpogoBx xuTTa bo2ogap Kotoposu.
Came i3 Helo MOB'A3AHO YMMAO0 TPiyMPANbHUX, BTIM BOGHOYAC | MICTUYHUX MOMEHTIB
/1020 TBOPYOR0 LWAAXY. MICTUYHY CMAY BIIMBY CKPUIMKKM CaMORO 1a2aHiHi, Ha aKin Buna-
J1a yecTb 2paTn bo2ogapy KoTopoBmyy, MaecTpo Big4yB BXxe y 3piioMy Billi: came 1020
ICTOPUYHMIA BUCTYN y KMUEBI 3i CKPUMKOIO 3HAMEHUTOR20 2eHye3Ls MpuBIB 3peLuTor go
KapguHAaabHMX 3MiH B TBOPYIK bio2padii ykpaiHCbKo20 BipTy03d...

HuHiLWHIV toBines maecTpo b. KoTopoBnya Hacrnpasgi HabyB iCTOPUYHO20 3HAYEH-
HSl, Ag>Ke CTaB eTanHUM gepyKaBHULbKMM KY/IbTypOyTBOPIOIOYMM 3aX0GOM, L0 MODi-
Ni3yBAB i KOHCONQYBAB Pi3HI MOKONIHHA BMKOHABLIB-CKPUINAAIB, BUXOBAHMX MAECTPO i
pO3MopoLLeHnx HUHI Mo CBITY. Hapasi BiH MepekoHaB y ganeko2i1agHOCTi ONTUMICTUY-
HUX nepegbayeHb bo2ogapa KOTopoBmya, Skui e 3a CBO20 XXMTTS 3aKAAB PyHGAMEHT
CBOEPIGHOI ABTOPCbKOI BIpTYA/IbHOI MAMM: HA Hill BPAXAIOYUM 2POHOM PO3CUMAHI YnC-
JIeHHI KpaiHn Ta MICTa, ge CbO20gHI TBOPATb | BUKAAGAIOTb Y4HI MAECTPO - HOCII Ta
CMAagKoeML}i 11020 CamMOOYTHBOI LIKOIM CKPUMKOBO20 BUKOHABCTBA.

Macwtab Lbo20piYHO20 CBATKYBAHHS 10BI/IEI0 MAECTPO CYMIPHWI i3 BEIMYYIO 1020
nocrarti. Cbo20gHi 0cob/IMBO gOPEYHO 1 aKTYa/IbHO 3BY4aTb HAOCTAHOBM bo2ogapa AH-

TOHOBMYA, KWK CBO20 YACy CKA3AB: «...MM He 3aBXKgN MO)XemMO 3a3MPHYTH Y BAACHY
gyuly, 4acTo-2yCcTo BKpUTy nonesiom cipux 6ygHiB. A BoHa notpebye ouniLeHHs ¥
OHOBJIeHHS, L0 gapyioTb HaM My3uKa i [Toe3is1...». BiacHe, came 3aBgsKu I0BIIENHIN
gaTi 1e2eHgapHo20 MAecTpo HAM gaHO HA MUTb 3a2aJbMyBATU YAC 1 JOTOPKHYTMUCA
go gyxoBHMX LIHHOCTeH, Lo CroBigyBaB i MPUBHOCKB y CBOE XXUTTSA TA OTOYYIOUMI CBIT
2eHianbHMI My3uKaHT bo2ogap KoTopoBuH.

He36a2HeHHUM YMHOM, B LIAPUHI YKPAiHCbKOI Moesii, Ky TaK TOHKO BiguyBaB i LUA-
HyBaB bo2ogap AHTOHOBMY, HAMPUKIHLI NepLo20 gecATUNITTA TPeTbo20 TUCAYOITTA
HapOgMMCS BipLLi, O TAK MPOHU3/IMBO PE30HYIOTH Bibpauisim [ywi MaecTpo:

Xoua y HbOTO BCi KAIO4i,

[1lo BusHauaroTh CriAbHY Z0AIO,

Bona mopasy Ha naeui

Puzae yopHoio BA0BOIO

[Lloch nesbarnenne, cokposeHse. ..

Ak BiunME TpeTiH moMiz HUX —

[ 6puTBOIO CMHYOK O BeHax —

[ no 1i, i mo cBoix.
Aeonig Taranrait, «Ckpunanb i ckpumnka»
Aaypeat [lleBuenxiscobkol npemii
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AnTa4di poku.

1941 p. m. TpybeLwiB. 3 6aTbKOM AHTOHOM
IBaHoBMYEM i Mamoro IpyHoO MukoaaiBHo0

Little Bohodar with mother Iryna and father
Anton. Hrubieszow. 1941

1927 p. AHTOH IBaHO-
Bu4 Kotoposuy y BH3
(gpyaui pag, gpyeui
npaBopy).

Anton Kotorovych at
University (second in
the second row). 1927

batbkn bocogapa

1943 p. m. [pybewwiB. 3 Mamoto i 6aTbKOM
With mom and dad. Hrubieszéw. 1943

[MepLui MUCTeLbKi KPOKM ManeHbKo20 bo2ogapa.

Buknagay [1. MakapeHko.

First artistic steps of little Bohodar. Teacher

P. Makarenko

Childhood. Bohodar’s parents

1947 p. AHTOH IBaHOBMY Ta IpyHa
MukonaiBHa Kotoposudi

Anton and Iryna Kotorovych. 1947

1944 p. 3 6aTbKOM AHTOHOM |BaHOBUYEM
With father Anton. 1944
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1951 p. b. Kotoposnu.
[nTnHcTBO. CBITAIMHA
Y4YHIB Kacy, B AKOMY
Has4ascs bo2ogap (gpy-
21V NIBOPYY Y YeTBepTO-
my pagy)

Childhood. Bohodar with
his classmates (top row,
second from left). 1951

1953 p.
1953

1956 p.
IMogapyHkoBwii 36ip-
HUK HOT KOHLIepTiB
Mouapta

3 nignncom Big Tata
AHTOHa |BaHoBMYa.
BitanHs 3 nepwmm
Buctynom boeogapa
3 OpKecTpom
Mozart’s gift
collection of music
sheet with a
signature from father
Anton.
Congratulations on
the first performance
of Bohodar with the
orchestra. 1956

1952 p. Cnpasa HaniBo — Mama IpuHa MukoaaiBHa,
mosogLumi 6pat Onez Ta boeogap Kotoposudi

The Kotorovychs. From left to right — mother Iryna,
younger brother Oleh, Bohodar. 1952

[nTtaui pokn. batbkm borogapa. MoxosaHHs / Childhood. Bohodar’s parents. Burial

1958 p. lpoToieperi loaHH
(gigycb b. Kotoposuya)

Archpriest loann (Bohodar’s
grandfather). 1958 Near monument of Genadiy Kotorovych,

radio Liberty journalist. 1992

1992 p. MioHxeH. bins nam’aTHuka leHagito KoToposuyy —
XypHanicty pagio CBOBO/IA

1996 p. /IbBiB. b.KOTOPOBMY HA LBMHTAPI y MAMM 1996 p. /IbBiB. Bo2ogap Kotoposuy 6insi nam’ sTHUKA
IpyH1 MukonaisHm 6aTbka AHTOHA IBaHOBMYA
Near grave of mother Iryna. Lviv. 1996 Near monument of father Anton. Lviv. 1996
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1966 p. HanpasieHHs MiHictepcTsa Ky/ibTy-
pv CPCP Ha poboty B [lepxxaBHuii Cumgo-
HiuHWi opkectp YPCP

Referral of the Ministry of Culture of the
USSR to work in the State Symphony
orchestra of the USSR. 1966

1960-Ti pokn

¥

Joorsit] it ! Wi w .q;l'l'_.:"*

o BT

1968 p. Mockos-
CbKa gepXxasHa
KOHCepBaTopis im.
[1. 1. YarikoBCbKo-
20. 3 npogecopom
T. lavigamosuy
With Dr.

T. Gaydamovich.
Moscow State
Tchaikovsky
Conservatory. 1968

frmdees Lt

Adwegdss. 1T o8 ’

ol 3 s 3 = Ve
o R s A sscondhin ia s 1

1966 p. Bunucka konis npo HaOBYAaHHA B MOCKOBCbKii KOH-

cepsaropii 1961-1966 pp.

Copy of extract of studying at Moscow Conservatory during

1961-1966. 1966

1960s

PAZICTb BYTH
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1967 p. Pagictb b6yT1 TANGHTOM
Happiness being a talent. 1967

[tecowiten Jeradpg ¥ P

TAJIAHTOM

FlACTLCE SV 082 MYINKA CONATH,
Mpmeynl w. daai cayzawm 11 aa-
TaMynanmy mogex, Chim 3a ot
IRYRATE TR MARNL ARTORIR, WA
pip, TR, At CRpEakn. WMo
ABIETO ApTICTA. Aavpeara Mbwwa-
podnord woskypey dweni Jl. Ewmec-
Ky, acmipanra  Mossoscnkol  gep
Wannol  woscopmaTopil N0 mascy
npthup] K | Awxcaenicia, Kol
uepruchcrepa fepmasnaoro  aacay-
MeHONe  CimgrosEoig  OpKEITRY
YPCP._ Borassa Kotoponnes.

LOMGERT, 3 mKNM nam riers sn-
crynue ¥ Mygawesl. - npuscpiye
Eary Baramiax Mofureain Wyinsh

propiiite mpoanysnaa Conara pe
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Ipae borgan Koroposiy
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Comarm wi samoop 11, Xboesira

¥ oapyrouy  mlalaessl Gyam me
woiank Conara am sbiop P Mlyun-
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B ocranmmouy TRopl aprncT nHERNE
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Figinis mapmepos CXpIaYTm (5]
nianker Hopue Boxtepm

M:r:xa.mm't Temsy nfmiiniand foes
reft 8 Mocwna. [licas mictymy ea
dagapnart Bornan Koroponst sa-
wivas 3 woomeprasn 30 Inano-Ppan-
sincues, Yepuinuin § Junosa, & ba-
Tid B3 ELOT0 KA TYpEE mo Mics
rax Himetskol Jesoxparmimol Pece
iy,

19094 wBovily WIRIWuVTVE
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[ETETS

— 2
[ Y -

1968 p. «[pae boegaH KoTopoBuy». 3aKapnaTcbka npasga
Bohodar Kotorovych playing violin. “Zakarpattian truth”. 1968
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1969 p. lpncBoEHHS [104eCHO20 3BAHHSA 3ACYKEH020 apTUC-
Ta YPCP

Awarding the Honorary title of Honored Artist USSR. 1969

1960-Ti pokn

1968 p. [IHi Ky/bTypu B boneapii
Culture Days in Bulgaria. 1968

bozogap Kotoposuy npngbas pernpogykLito
KapTuhu Mosd FfoeeHa «)KIHKa 3 TPOMiyHUM

PpyKkTOM>
Bohodar Kotorovych bought a reproduction
painting by Paul Gauguin “Woman with tropical
fruit”

CBiT/mHa 1960-Ti poku
Photo 1960s

®OTOTANIEPESA / PHOTO GALLERY 137
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WOCKOBCRAY FOCYAAPCTREHHAY
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¥ USTOANER EPOBOZEBRHER &, I-69r.
32, e usgaal o AwazeTuysoHEl CTANED
nm:lnu B YI-63r.

&, Hm Hul T0P0R0
oorpaHHel @3 (aEranBoxud) i o

Bunycmiol EONUSDT COOTORRCR B wone D968 r.

HEEAHT HA OCHOBANEE W0LIAWINE I'I::!'I]lﬂlnlq IPENANEICE B EQINEN
[ .

i - fupog. Bxecaney L./
: Jf-hp., JEet, Cumpeos Wodk./

1969 p. MocBigyeHHs npo 3aKiHYeHHs acripaHTypm
1966-1969 pp.

Certificate of completion of graduate school
(1966-1969). 1969

1968 p.

Ha cBitanHi:
b. Kotoposuy,
O. Kpuca

B. Kotorovych, O. Krysa.
1968
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1970-Ti pokm

Inartiska. ObknaguHka naatisku. 1973 p.
Record. Bohodar Kotorovych. 1973

EAaOT)

BOTOOAP KOTOPOBHY {expumKa)

[RTTH
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BoApagrs mem it L R
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A BRETXOBEN
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lnatiska. Menogis. 4. Cibeniyc.

KoHLepT gns cKkpunkm 3 opkectpom. 1973 p.
Record. Melody. Y. Sibelius. Concerto for violin
with orchestra. 1973

1974 p. b. Kotoposuy. lay3a
B. Kotorovych. Intermission. 1974

1971 p. [eHys.
[TepemoxxeLib
KOHKypCy

iM. H. MaeaHini
b. Kotoposuu
2pae

Ha ckpunui
lNaeaniHi
Paganini
competition
winner

B. Kotorovych
playing violin.
Genoa. 1971

NI

PREMIf:  PAGANINI,

FLERCH DO COSUERRENTY
PIDGIANNA DELLE PNOVE

QEWOYAe
B TiCmeE ey

1971 p. Ma2aHiHi KOHKYPC —
obknaguHka bykneta

Paganini competition booklet cover.
1971.

1977 p. Ectageta bparis.
b. Kotoposuy i O. Kpuca
3 bparammn b. Kpuca i
O. KotopoBuy

Relay race of brothers.
B.Kotorovych, O. Krysa,
B. Krysa, O. Kotorovych.

1977

1970s

1970-Ti.

[lichsa koHuepTy bo-
20gap obmB 2patn B
waxu

After concerts Bohodar
prefered playing chess.
1970s

139
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1970-Ti pokm 1970s

1978 p. Biktop binmk. [lopTpet bo2ogapa
Victor Bilyk. Portrait of Bohodar. 1978

E
|

"L EFEAET X
LATVIJAS PSR VALSTS FILHARMONIIA

FOCYOAPCTHEHHAS @HAAPMOHMA
JATBHRCKOR CCP

Kamermurikas ralé
Pickidien, 1974, gada 22 novembri, plksl. 20,00
3pa camepuod wyasEn
Mwrsnua, 22 wonGps 1974 roga, » 2000 wac

Ukrainas PSR Nopélniem bagitais mikalinicks,
starpiautisko  konkursy lauredils

Bogodars KOTOROVICS

{vijolel

'
Eoncertd pledalas

Pjotra POLUHINS
* [itéra)

1974 p. b. KoTopoBu4 4acTo BUCTYMAE 3 yuHAMKU. Ha cBiTmHi b. KotoposBuy i K. CTeleHKo w oy Vepamecnod mcufp
Ay e '] ETey
B. Kotorovych often performed with his students. In the photo B. Kotorovych and K. Stetsenko. 1974 Borogap KOTOPOBMHY
T Y————— (cRpEmEa
, gstiphn 7 ;f}.d)".z . /9% | B wownepre yeacrsyer
LPgs LS o n noay xvH
5 '::"I.*Crﬂ- (Fﬁ"f:f? arp-'.-u-t-pn

1974 p. Adiwa koHuepTy B J1aTBii 3 MonyXiHUM
Playbill of concert in Latvia with Poluhin. 1974

B T Tl WA T

Tk i L.FH
e = ety I A
e L 8, B Mo L
0 WL 1 Lasramie | 0. Tan
i,
lepr am)

I aporpamma Il mpurposun P
Busamgs — Bay  — Hssurpr pr wsmep aon eprams 3 !
s it el Aoravn Cebactean BAX
opre Ngsee Mapaw — _Jancon’ Tpe consvun Lan copanen § esprass ’
Cawata pus (Hpeuwn @ spvann FampanEn @ §yra Codl wABEp
Marp Maw — Nopasweay fawrnws N 2

I VBRI AR apE s e
Wam Mawire — dpr nare W CEaTh

LETY b
Marw avm DpeoneSaanin Bl ® hia g

Hasano &

o AT

CratTa B 2a3eti «KynbTypa i KuTTS». 15 yepHs 1978 p. DOTO 3 yyHAMM 1974 p. Adilua KoHLepTy 3 3.Camocaar (opeat)
Photo with students. “Culture and Life” newspaper. June 15, 1978 Playbill of concert with Z.Samosvat (organ). 1974
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1980-Ti poku 1980s
1985 p. b. Kotoposuy. Penetuuis nepeg — sy otrapeie F,—ra v e g ¢ s« e
KOHLIepTOM 3 MKy «HiduHi cepeHagu» ] m HODDHWH S0 i M B 1lr1l-"HH’I s A e
B. Kotorovych. Rehearsal before cycle : i 0 . B8 NEPBOMAMCHAR .. .

of concerts “Night Serenades”. 1985

HIKHONO

N e
T L

Fopmstan ba ssoow gai F o capmm 8 riveps

Bamsmanul

_ HOYHBIE
HA[AHIH\ CEPEHAA

[T — ireaen = mhaey 6 S as w0

focupereime 3CTPAAA 2L

I‘.. X h CPETTT u_ (2

FARAH

IHCTRY HEHTANBHMA A¥ET- " r. gm‘"uﬂ“; i ‘
Beronse HOTOPOBUY s v o sy
ey - ol
Meree MO ' P T AT A
[ -:::_._,,_ nux“’l Irtrapal
Ry O KOTOROINN ey’ -HMEBCHHE COTMCTLY

Bersares & 18 rogmal 30 5

1983 p.

Playbill
1983

[

bozogap Kotoposuy 3 goykoro MupociaBoto
Bohodar Kotorovych with daughter Myroslava

Adiwa. 1983 p.
KoHuepTHWiA 3a iMeHi
C. lpokog'eBa

Playbill. Prokofiev Concert
Hall. 1983

ABTO2pag
nic/1s KOHUepTy
Autograph after concert

HMEHWN C.C. i |-mmmm BA F

Adiwa

— ﬂmlm 53."] I&HH“HI 1984 p. HiuHi cepeHagm
25 ™ g g i

Night Serenades. 1984
CHMABONEECHHE OFKECTP ayNAPMOHEN
TOCYRAPCTEERHS AHANEMHSECKMA PYCCKHA K0P
COM3IA CCF

. ATAOHHMHOB

— Cerrsn BEPYIEB
foe M3EH.

E“'“ﬂ“ H'?TUPUBH'-I q.. I'IEFHIZH&I.HE;MH 125_:03
ﬂmn I.llﬂCTﬁHﬂBH"I (nocupeceme) 3CTPAN

e S RO9RLLE CEPERAJA

OTHPbITVE CESOHA

rofa e

IIAI'AHHHH

B i o
[

Autiy mesmad sgrerr FUCF
Aila. 1989 e
iwa. p.
Playbill 1989 MEM TRHEHGAYM ~  Bwrama MAMBIER



144 BOTOAAP KOTOPOBUY

®OTOTAIEPESA / PHOTO GALLERY 145

1980-Ti poku
SRR WY N R
‘q\: ﬁ'& E\?'_ \{? q!#h'q_ . 1984.17.12 Pyngane
a0 fjfh;} _«#q.rgfg‘,,_: ,E"'&' (Natis).
5 8 f_;\"ﬁﬁf;-p 1\ %Q% Micng KoHKypCy. Ynenn
s <l 5 "4': XKypi

¥

I i
i i

After competition. Jury.
Rundale (Latvia). 1984

1988 MixkH. KOHKYpPC
iM. H. [a2aHiHi.
Cknag XXypi

Paganini International
Competition.

List of jury. 1988

GIURIA
1988

BTN

GIORGIO FERSAR!
meeT naik

(11 o
1988 p. PREMIO P
ObKnagnH- soconaR kotosonrow " !
Kka bykseta o e

XXV MixHapog-
HO20 KOHKYpCY
CKpunanis

iM. H. la2aHiHi.

LFHA LAMA lim
s |

JAUMGEN MEYER - JOSTEN | F
e T TSl
. i

r Sy

Booklet cover.

AR Fpei
XXV Paganini .
International rugcERo miogl’
Violin |
Competition. CIKASHI TANAKA
1988

GIORGD VIDUSSO
e T )

1980s

[TOYECHA
[[PAMOTA

on NOCTURNAL SERENADES
IN KIEVS PARKS

tighinrm maen g™ T e praie

1986. lNlovecHa epamoTa 3a y4actb y [HAX
Kwesa B micTi Jlevinumney

Certificate of Honor for participation in
the Days of Kyiv in Leipzig. 1986

L g

e

e L

Crarra B 2aseri
«News from Ukraine»

Article in “News from Ukraine”
newspaper.

CBiT/mHa 1980-i poku.
Photo in 1980s
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1990-Ti - noy. 2000-mx pokiB 1990s, early 2000s

Concours de musique
du Canada

Canadian Music
Competitions

Fininle naticnabs 1990

1990 Haticnal Final

e,

1990 p. M. MoHpeasb (Kanaga). MixHapogHui
KOHKYPC CKpunanis

International Violin Competition. Montreal
(Canada). 1990

1990 p. [1ig2oTOBKa gO KOHKYpCY. b. KoToposuy, €. bacanaesa, y4Hi Jl. Cemuyk, €. AHgpyCceHKko, A. Komicaposa
Competition preparation. B. Kotorovych, Y. Basalayeva, students L. Semchuk, Y. Andrusenko, A. Komisarova. 1990

- MR Tapo i myakl = YPOP
Milacniae sfnacue AEIasismm syn.TyEe
Malnssss Axpeasng glnspmnnin
E F.rl;l.'n'ﬂm" L a v, Basaumupcies, 46)
g IANeMO p—
T— {OMNNEKE
. Gyl :22r asn 18890 p. 1 .
» e o FHCoHI
Depwoannai n::nyhrrnuh ananomivend narm

o CHMGOHNHH OPHECTPYPGR- =
KOHKYpCy boeogapa 1 iN Ee mET
KoTopoBuya B \ﬂ.nm...p c I P E H H l]

M. MoHpeasb

(Karnaga) T

Master class from Bﬁmﬂ “n T u PuB“"I
member of jury | P

B. Kotorovych. s ey

Competition in 0. “ n Tﬂl' DBT

Montreal (Canada).

1990 A
— ;rn-;- —x-.::w:1m-w-u 4 cpmretpesn
Mesopis s capecus 1a -W
N Homoayl = Honursr S gnos copanon. 3
Barsgres @ W rm -
[ i A & St i 7, e . s—— TN ‘
1990 p. bozogap i Onez Kotoposuyi. [Tpem'epa 1990-T1i. b.Kotoposuy, O. Kpuca. bing HMAY
KOHLEPTY g/1sl GBOX CKPUMOK Ta opkecTpy J1. Konogyba im. I1. . YaikoBCbK020
Bohodar and Oleh Kotorovych. Premiere of concert for B. Kotorovych, O. Krysa near Tchaikovsky National

two violins and orchestra L.Koloduba. 1990 Music Academy of Ukraine. 1990s
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1990-Ti - noy. 2000-mx pokiB

1992 p. b. KoTopoBuy 3 Kosieeamu Ta y4HAMM
B. Kotorovych with his colleagues and students. 1992

CARL ‘\IIELSF

June Fw = June Soby R

OIS - DN MARK

1992 p. KoHKypc im. HinbceHa.
O6knagnHka. M. OgeHc ([aHisi)

Nielsen Competition. Odense (Denmark).

1992 p. b. Kotoposuy B »ypi MiXXHOPOGHO20 KOHKYPCY
iM. Hinbcena. m. OgeHc ([aris)

B. Kotorovych as jury at Nielsen International Competition.
1992 Odense (Denmark). 1992

1990s, early 2000s

Flollt 3n] @Al e} 24

Hi12l
M- 2AJH- 7100 S

1992, 6/8—9 20700 of o) ry

I A R R Rl ] S B W e
i i i

1992 p. lractponi 3 KMiBcbknum
KaMepHYM OPKeCTPOM B
MiBgeHHiit Kopei. m. Ceyn. Adilua
Poster. Tour with Kyiv Chamber
Orchestra in South Korea. Seul.
1992

1999 p. b. Kotoposuy,

CT. BuKknagay T. MyxiHa
B.Kotorovych, senior teacher
T. Muhina. 1999

Festival “Virtuosos”. Lviv. 1995

: i : ke 7; :;ml m o e W
A Ii P m T ’l‘ n El .... .. % ':”.”H.ﬂ:'..l'r.-.

) HHH[[EPTHI]I' 0 CE30HY B
[HINPONETPOBCHROTD I
RAMEPHOTO OPRECTPY . 1 wsswows waom

SATLES I CHPHIANB EOFOQAPA  HOTPOBHA
A UOCTARCER' B GAPTOK
g 5 R T U

<oz [ NI

BACH IIAEBA

S TS SR Oprrssayr gimssss &1 IPANEARN .
Hror B i e
i AR e - [ T

1995 p. ®ectuBasib «BipTyo3n», 1995 p. m. [lHinponeTpoBcbK. Big- 1995 p. KoHuepT naypearis
M. JlbBiB  KPUTTS Ce30Hy [IHINpOneTpoBCbKo20 | Mi>XHapOgHO20 KOHKYPCY IOHMX

KaMEPHO20 OPKECTRY ckpunanis b. Kotoposunya
Dnipropetrovsk Chamber Orchestra Concert of laureates of
season opening. Dnipropetrovsk. g yotorovych | International Young
1995 Violinists Competition. 1995

Concert of laureates
of B. Kotorovych I International
Young Violinists Competition. 1995
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boropap KotopoBu4 3 CMHOM AHTOHOM

1995 p. m. Tlapmx.

b. Kotoposuy, €. baca-
JI0EBA 3 CUHOM AHTO-
HOoM

B.Kotorovych,
Y. Basalayeva with their
son Anton. 1995

1998 p. b. Kotoposuy
3 CUHOM AHTOHOM

B. Kotorovych with his
son Anton. 1998

1998 p. [ig yac 31MomMoK
Ppinbmy «HEMEPKHYYI
3IPKW». b. KoTopoBuy

3 CMHOM AHTOHOM Ta
pexxucepom O. biriMoto
During filming “Unfading
stars”. B.Kotorovych
with his son Anton and
director O.Biyma. 1998

Bohodar Kotorovych with his son Anton

1998 p. Mupocaasa 1997 p. b. KotopoBu4 3 CHOM 2002 p. CBATKYBAHHSA gHA HApOg-
Ta AHTOH KoTOpOBMYi AHTOHOM. YPOKM HQ CKpUMLji JKeHHS1 CMHA AHTOHA

Myroslava and Anton B. Kotorovych with his son Anton. Celebration of Anton’s birthday.
Kotorovych. 1998 1997 2002

2003 p. boeogap Kotoposiy 3 CMIHOM AHTOHOM
B. Kotorovych with his son Anton. 2003

FPARTE BCI
Mesesp CATLTN {nmanwive BIRA TR

Ry da & a1 aprcegRraY Hneiet wonnsrputnie sllapu posye

AT cpamy, desiiin | camraRese

AP o T opseray, w5 TS

i — Mama w MPEHTNT Krnarapeypum ¥ 2 cowre andmep, w/ i
Mivie EATAKIPECR Connicuiar — Mwmaple hETHEHKO

wERempanmy

Epwece KX
Ereang ai KEPTORPERRITS alfliyms
. wi

Hoswvn Cefavamamr EAY Lo
i il Loop ITALNCBCRKIIT
Frpareherlip tanard Keuepm N 1
il Avatacry, RET AR
A egpre IF Ackagic ] AR Taswmrcstuir MOCCTNT

Hu GENTA Carama ikt crpranne A T do muswng

o ol o, R AT AT ALY T ey
Kvcrsipmins KYTERA Ca Tnivurpa TRETHE

12.03 2009 p. ®ectnBasib BipTY03iB. BUCTYN AHTOHA
Kotoposuua

Virtuosos Festival. Performance of Anton Kotorovych.
March 12, 2009
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1990-Ti - noy. 2000-mx pokiB

1999 p. Ckpunika lazaHiHi B Kuesi.
Paganini Violin in Kyiv. Poster. 1999

Gf@ﬁlnwﬂ TIAL
| d Kueeai
B

1993 p. b. Kotoposuy 3 y4Hamu. JliTHS Wwkoaa. Mavictep-kaac B M. CBanaBa

B. Kotorovych with his students. Summer school. Master class
in Svaliava (Ukraine). 1993

1990s, early 2000s

1998 p. b. KotopoBsuH.

J1. yTko, O. LyTKo,

M. Kotoposnu.
HauioHanbHa onepa
YkpaiHn

B. Kotorovych, L. Shutko,
O. Shutko, M. Kotorovych.
National Opera of Ukraine.
1998

1999 p. ®ectnBab

1. C. baxa. (TBepb, Pocis)
J. S. Bach Festival. Tver
(Russia). 1999

1999 p. MixkHapogHmii
¢ectuanb B TyHici.
Hagssuyarinmii i
[10BHOBWKHMI MOCON
Ykpaiun B TyHici One2
[1I4eHKo | noBaxHe
npegeTasHnUTBO Mepii
M. Enbgxem.
International Festival in
Tunisia. Ambassador of
Ukraine to Tunisia Oleh
Diachenko and respectable
representation of the city
hall of El Dzhem. 1999
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borogap KoToposuy i €BreHia bacanaesa — yeT no TBOPYOCTi i XUTTIO

= -1 1992 p. b. KoToposuy 3
gpyxuHoto €. bacanae-
Boto Ha pagio CBoboga
(M. MioHxeH)

B. Kotorovych with his
wife Y. Basalayeva.
Radio Liberty. Munich
(Germany). 1992

N060B. «Hbto3 ABCTpanis»

1994 p. Kom epatotb bo2ogap i €BeeHis Lapioe
Article from “News Australia”. 1994 l

Arts & entertainment

Let the musm
of love play on
By HATALIE SIKORA

HEN VIOLINIST Bohodar Kotoe-
Wuv:rrh and pianist Bupenia Bissa-

layern st jodned kroes sioc pears ago

thelr pnixic not anly Slked 3 room with ve
wnd peaxion bl ol their hearts
Despite their 20-year age diference the
inlernstional concert musiclans [mom
Ukralne Ipstantly fell in kove while lesching
ik the Koev Conservaboriam and bave been
Elling eoncert Balls world-wide with thels
romantheiim ever sinee,
Kotororyeh, who will be performing at
AMelba HaD at 3pm tomormow with Bassa-
lnyevn, saya his wife beings feellng and
excitement 10 his mue,
“We have the same altiinde the same
feellng and phmost identical usdasvianding
of musie.” says Prol. Kotorovych, 50,
*We bath Bevn B hove for romantis oo
sl when wi play wogether we play as ooe
T pair will recite wogks by Momr and
Schubert. and pleces from Skoryk wone of
Uioraires besl cONSOTNPOIATY COMPORETS)
before changing fo a post-romantic mood

with waorks by Scrian. Deiussy and Seyma-

Lowa In in the alri iolisie Bobadar Kotorovych fewakl
ard his wife, prianis? Bugenio Bassulaima, Bockingy 301313 Prive: §15.

1994 p. b. Kotoposuy (ckpurka), €. bacanae-
Ba (¢opTeniaHo). M1ig yac PoHgoBozo 3anmcy
Ha ABCTPasincbKoMy pagio

B. Kotorovych (violin), Y. Basalayeva (piano).
During recordings at Australian radio. 1994

Bohodar Kotorovych and Yevheniya Basalayeva — creativity and life duet

1995 p. Mpemepa coHaty NO2 gns ckpunku Ta
¢opreniaHo M. CkopuKa.

Premiere M. Skoryk’s Sonata N2 for violin

and piano. 1995

1995 p.
[ogpyxoka

b. Kotoposuy
Ta

€. bacanaesa

Couple

B. Kotorovych,
Y. Basalayeva.
1995

1997 p. b. Kotoposuy, €. bacanaesa. E. LLloccoH — KoHuepT g/si ckpunku, opTeniaHo Ta
CTPYHHO20 KBapTeTy. [lpemepa
B. Kotorovych, Y. Basalayeva. Premiere. E. Chausson Concert for violin, piano and strings. 1997
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borogap KotopoBwuu i €BreHis bacanaesa — ayeT No TBOPYOCTI i UTTIO Bohodar Kotorovych and Yevheniya Basalayeva — creativity and life duet
il 1 .-. '-" I g - . i e

;--i"." 4 a7 o -
1998 p. Mogpy ks :

1998 p. b. KotopoBmny
b. Kotoposuy, €. bacanaesa,

k 4 3 gPYXXMHOIO
LlepXaBHuy kamepHmin €. bacanaesoo Ha
aHcambnb  «KuiBcbki conictu» BIgMOYMHKY

Couple B. Kotorovych,
Y. Basalayeva. State Chamber
Ensemble “Kyiv Soloists”. 1998

B. Kotorovych with his
wife Y. Basalayeva on
holiday

1999 p. b. Kotoposuy,
. <9 €. bacanaesa Ta niaHict
M. EcTpenbsi (Ap2eHT1Ha)

B. Kotorovych, Y. Basalayeva,
argentinian pianist M. Estrela.
Argentina. 1999

1999 p. BigeHb. [Hi
Ky/ZbTypu YKpaitm B
ABCTpIl

1998 p. 3 gpy3amu Mukonoro Ta [amHo
JKymHCbKkmmu, Bonogumupom MaHgprKoro

With friends Mykola and Galyna Zhulynsky,
Volodymyr Mandryk. 1998

Days of Ukraine
in Austria. Vienna - '
(Austria). 1999 il
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1990-Ti - noy. 2000-mx pokiB 1990s, early 2000s

2000 p. MapiiHCbknit

Manau, M. Kuib.

b. Kotoposuy, J1. Kyuma,

€. bacanaesa

Y. Basalayeva, President
2 L. Kuchma, B. Kotorovych.
Mariyinsky Palace. Kyiv.
2000

2001 p. OctaHHin BucTyn b. Kotoponya
ak ckpunans. M. Ckopuk «Mesogisi»
Last performance of B.Kotorovych as
violinist. M. Skoryk’s “Melody”. 2001

2000 p. m. BigeHb (ABCTpis).
b. Kotoposuy, €. bacanaesa

3 Hag3snyasiHum i [I0BHOBAXXHUM
noc/ioM YKpaiHu B ABCTpIi

B. Oepuzkom. [1ig yac 2actposeri B
ABCTpiIi

B.Kotorovych, Y. Basalayeva with
Ambassador of Ukraine to Austria
V. Ogryzko. On tour in Austria.
Vienna (Austria). 2000

CTWIb MK

- ’ . I 2000 p.
- . i . MixxHapogHuii

dectranb
«BapLuaBcbka

S p—— ) _ L OCiHb».

e o e - = = Crarra
YkpaiHyi Ha "BapwaBchikii oceHi SR
s e 2 X e Bapuascbkir
2 “ = : OCEHi»
“Warsaw Fall’
International

estival. Article
s = j‘[‘Ukrainians L 2009 p. b. Kotoposuuy.

o ' bayikoBWIi LIBUHTA
I' = - Warsaw Fall”. 4y ‘ P
2000 B. Kotorovych. Baikove

e e Cemetery. 2009

I

o

i




Bohodar
KOTOROVYCH

FLASHBACKS

OF THE NEVERENDING
STORY

)




UDC  78.071.2(477)(092)Kot
K73

BOHODAR KOTOROVYCH.FLASHBACKS OF THE NEVERENDING STORY
Compiler — Yevheniya Basalayeva.

Kyiv, Publishing House «ADEF-Ukraine», 2021 — 288 c.

ISBN 978-617-7736-95-9

The publishing «Bohodar Kotorovych. Flashbacks of the neverending story» book is dedicated to the
significant event of this year, the celebration at the state level of the 80th anniversary of the birth of the
outstanding Ukrainian violinist, teacher and conductor Dr. Bohodar Kotorovych (1941-2009).

The whole epoch of formation of national musical art, foundation of modern Ukrainian violin school,
formation of the modern history of the independent Ukrainian State on a way of development of cultural
diplomacy, strengthening and expansion of international relations with art, is connected with his name.

«Bohodar Kotorovych. Flashbacks of the neverending story» is the first

attempt to organize and systematize a significant number of the documentary materials related to
the biography of the legendary Maestro, which are kept in the «Family Archives of Bohodar Kotorovych,
his wife and creative colleague Yevheniya Basalayeva and their son, Anton Kotorovych”. The materials
reproduce a creative portrait of the legendary musician both in the words of contemporaries and according
to the personal opinions of the Maestro himself. This unique essay is a chronological journey through the
pages of the original newspapers printed from the middle of the twentieth century. These are the pieces
of an immense artistic poem about Dr. Bohodar Kotorovych.

Initiators and compilers:
author of the project — People’s Artist of Ukraine, Doctor of Philosophy,
acting Professor Yevheniya Basalayeva;
winner of international competitions, violinist, guitarist and teacher Anton Kotorovych.

English translation by Ishchuk Yevhen
Proofreader Holovina Olena
Layout design by Radchenko Olesia

ISBN 978-617-7736-95-9 © Yevheniya Basalayeva, text, 2021
© Anton Kotorovych, text, 2021
© Nataliya Semenenko, epilogue, 2021

© Publishing House «ADEF-Ukraine», layout, 2021
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People’s Artist of Ukraine, Doctor of
Philosophy, acting Professor violinist, guitarist and teacher
Yevheniya Basalayeva Anton Kotorovych.

Wnner of international competitions,

.. There is an inviolable law of perception: if one gets too close to a page of a book,
he W|II not be able to read a line. Some distance is required... One can not reproduce,
staring at the feet, a majestic picture of divine nature up to the horizon, where the sky
merges with the earth. A long range of distance is required ... Reproducing an image
of a great man with whom you were closely connected for many years both in life and
work is even a more challenging task... A man in whose soul the Heaven and the Earth
were united so easily. The desire for “harmonious inspiration” in his life and work was
always pulsating, yet shrank with a turbulent uprise of uncontrollable creative forces,
that break down to pieces when they collide, with impregnable soulless rocks of being...
Therefore, to create an authentic portrait of the genius artist, whose work has absorbed
a wide and colorful world of our time, some distance was also required. Awareness of
the uniqueness of his artistic figure as well as the influence on our musical culture as if
unfolding in time and space...

The name Bohodar is derived from the Ukrainian “Bog” (God) and “dar” (gift),
interpreted as either “God-gifted” or “a gift from God”... The whole destiny of the musician
is encrypted in his name. The name of the violinist became a legend during his lifetime
and was forever engraved in the history of national and world art...
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Bohodar Kotorovych’s creative phenomenon asamusicianis unique. Thisis emphasized
in many local and foreign reviews from prominent musicians and critics, both orally
and in writing. Now it is the time for a broad scientific research, generalization of the
specifics of creative thinking of the Great Artist, a figure of the outstanding musician, the
peculiarities of his performance, pedagogical principles, the perpetuation of his glorious
name...

The book “Bohodar Kotorovych. Flashbacks of the neverending story” is the
generalization of scattered information about the famous artist. It is the first attempt
to organize and systematize a significant number of the documentary materials related
to the biography of the legendary Maestro, which are kept in the “Family Archives of
Bohodar Kotorovych, his wife and creative colleague Yevheniya Basalayeva and their
son, Anton Kotorovych”.

In the year of celebrating a significant event at the state level, the 80th anniversary
of the birth of Dr. Bohodar Kotorovych, in order to perpetuate the memory of the
outstanding musician, this work is especially relevant. The purpose of this book is to
publish for the first time part of the digitized archive including documents, photographs
of different times and periods of Dr. Bohodar Kotorovych’s life, which reproduces a
creative portrait of the legendary virtuoso. “Flashbacks of the neverending story” is an
immense artistic poem about the unsurpassed violinist, a unique opportunity to hear
the words from Dr. Bohodar Kotorovych himself, in his statements, interviews, in the
photos of different periods of his life with his constant bright look.

This unique essay recreates a chronological journey through time.Turning the pages
of the print media of the 1960s-2000s, concert posters, booklets and photos, we get
acquainted with the unique figure of the musician. As if the frescoes in the temple of the
blessed creative uprise of the artist, archival materials reproduce features of his spiritual
greatness and ideological wisdom, the artistic path of the violinist and his gradual ascent
to the musical Olympus, the undeniable influence of the Maestro on the development of
national and world music culture.

“Family Archives of Bohodar Kotorovych, his wife and creative colleague Yevheniya
Basalayeva and their son, Anton Kotorovych” provided necessary documentary materials
for scientific analysis. This is the most valuable treasure of the creative biography of the
famous violinist that has not been analyzed thoroughly. The archive contains a unique
library of violin music, which includes more than 650 copies of music collections, sheets
of music which the outstanding violinist used in his work. It is for the first time the
mentioned works with the marks, strokes and stoppings of the master are published.
This will be a kind of symbolic visual master class of pedagogical professional assistance
to young violinists, which will promote their professional growth. Also, the archive
contains music collections and manuscripts of Ukrainian and foreign composers marked
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“dedicated” to Bohodar Kotorovych himself; reviews, press, photos, booklets, posters
and other printed materials since the 1960s. The highlight of the archive is the video
materials, interviews, audio and video recordings of concert performances of Dr. Bohodar
Kotorovych, covering the creative path of the Maestro.

The “MAESTRO-FEST” Festival of Virtuosos began in 2010. It was dedicated to the
memory of the outstanding violinist Bohodar Kotorovych, whose name represents the
whole epoch of the modern history of Independent Ukraine and is engraved in golden
letters in the world music art. Each event of the festival is a symbolic fragment of the
unfinished story “Paths and Steps” from the life of the legendary musician, a synthesis
of arts, synergy of music, painting and poetry. The festival includes art events, concert
series with the participation of outstanding contemporary artists, stars of performing
arts, winners of international competitions, students of different years of the famous
violinist, leading Ukrainian and foreign ensembles. The festival contributes to the
consolidation of the international community on the platform of creative communication
of Ukrainian and foreign artists, famous performers and world-class musicians. It is an
event of presentation of Ukrainian and world cultures, composition schools, and also,
a vocational workshop of professional improvement of talented youth and its spiritual
growth.

Creation of a presentation booklet-book “Bohodar Kotorovych. Flashbacks of
the neverending story” became part of the implementation of a large-scale cultural
and artistic project “MAESTRO-FEST. Bohodar Kotorovych”, introduced by the Kyiv-
Classic Cultural and Artistic Charitable Foundation, with the support of the Ukrainian
Cultural Foundation (UCF) on the Resolution of the Verkhovna Rada of Ukraine, dated
on December 16, 2020, “On Commemoration of Memorable Dates and Anniversaries
in 2021”, in connection with the celebration of the landmark event of the year, the
memorable date of the 80th anniversary of the birth of the legendary artist Bohodar
Kotorovych.

Yevheniya Basalayeva Anton Kotorovych
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Paths

and Steps

DR. BOHODAR KOTOROVYCH (1941-
2009) is a legendary Ukrainian violinist
who entered the history of culture as one
of the outstanding figures of world musical
art, leading teacher, conductor, ambassa-
dor of Ukrainian culture, People’s Artist of
Ukraine, laureate of the Taras Shevchenko
National Prize, corresponding member of
the Academy of Arts of Ukraine, founder
and head of the National Chamber Ensem-
ble “Kyiv Soloists™.

The figure of the famous artist is con-
nected with the whole epoch of the forma-
tion of national musical art, in particular,
the foundation of the modern Ukrainian
violin school and the foundation of the
first international competition of young
violinists in Ukraine.

Dr. Bohodar Kotorovych became the
only Ukrainian performer who, among the
few musicians in the world, had the honor
to play the unique violin “ll Cannone del

Gesu” of Nikkolo Paganini which was made by master Guarneri and brought
by a special flight from Genoa to Kyiv. The Maestro got this opportunity due
to the Italian tradition, according to which once a year the most talented
violinist in the world played on this violin. At the same time, Dr. Bohodar

' KyivNotKiev campaign started by the Ukrainian MFA in 2018 with its goal to use Kyiv, which derives
from the Ukrainian language name, instead of Kiev, which derives from Russian. In June 2019 the
name Kyiv was officially adopted as the only correct one by the United States Board on Geographic

Names.
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Kotorovych became the last musician recognized as worthy to play it. According to the
decision of the City Hall of Genoa, the violin is in the status of a museum exhibit to date.

Historical concerts became a landmark event in the cultural and artistic space and were
of great interest to the international community to regard Ukraine as a European highly
spiritual country.

According to the results of his creativity, the Maestro twice became the winner of the
All-Ukrainian Award “Person of the Year” in 1999 and 2000 and was honored with the IlI
Degree Order for Merits State Award.

Playbill. Paganini “Il Cannone
Guarnerius” violin in Kyiv. 1999
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National Philharmonic of Ukraine. From

left: Dr. Bohodar Kotorovych (violin), Dr.
Yevheniya Basalayeva (piano), President
of Ukraine Leonid Kuchma with his wife

Liudmyla Kuchma. May 23, 1999

Nicolo Paganini’s violin in Kyiv.
National Opera of Ukraine.
May 26, 1999
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after the deportation, the Kotorovych
family moved to Volhynia, a historic region
in Central and Eastern Europe. Since the
same year, Bohodar and his parents lived
in Lviv, the largest city in western Ukraine,
and each summer they spent in the village
of Zhabka, Kivertsi region, Volhynia. The
family had spiritual and musical traditions.

His father Anton Kotorovych had been
enrolled in the dual system of education
and at the same time graduated from the
Agricultural Academy and the Academy of
Performing Arts in Prague which was one of
the best in Europe. He worked fruitfully in
the field of development of Ukrainian cul-
ture in the village of Hostynne and in the
whole Hrubieszow County. He made a great
contribution to the organization of choirs.
In the village of Hostynne, where Bohodar

The life of Dr. Bohodar Kotorovych
was entirely devoted to the service of
high art. The multifaceted creative and
social activities of the Maestro on the
way to the revival of the deep layers of
the spiritual treasury of national culture,
concerned the support and education of
talented youth, a wide presentation of
Ukrainian art in the world, contributed
to the strengthening of international
cultural ties and the rise of cultural di-
plomacy.

Bohodar Kotorovych was born in 1941
in the city of Hrubieszow in the Kholmsh-
chyna which before World War Il was an
adjacent area of Ukraine and after World
War Il was annexed by Poland. In 1945,

The Kotorovychs. Mother Iryna, Father Anton,
Bohodar, Brother Oleh. 1951

Bohodar Kotorovych. 1965
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Kotorovych’s grandfather Ivan Kotorovych was a
priest of the Christian Orthodox Church, Anton
Kotorovych created the best church choir in the
Kholmshchyna region. The church of St. George,
where Ivan Kotorovych worked, became the
center of the spiritual and national life of Ukrain-
ians of that time.

Bohodar Kotorovych’s mother Iryna also
brought up her children’s talent for music, and
her sister was a pianist in Dresden. Childhood
and youth of the future violinist passed in Lviv,
where his musical formation began. After grad-
uating from the Solomiya Krushelnytska Lviv
Specialized Music Boarding School (teachers:
Dmytro Lekger, Pavlo Makarenko), Bohodar
continued his studies at the Moscow State
Tchaikovsky Conservatory and postgraduate
studies with one of the most prominent teach-
ers of modern times, Professor Yuri Yankelevich.

Bohodar Kotorovych performing a concerto for
violin with the orchestra of N. Paganini. 1972



170 BOHODAR KOTOROVYCH

Paths and Steps 171

g e 0 |_
% 4 (NSO P
. 2 ﬂ MACTEPA COBETCHOTD

B ok HCOOMHKTEALCROT HCRYCCTBA

o - 9 R s J::M:_ - N

: "Fhcn LIOETRHOBIN

ﬁ BE.‘-FEJ.-’E..‘.H HUTE?GBH"I

Concert playbill.

Bohodar Kotorovych (violin).

M. Skoryk “Concert for violin and
orchestra”.

Conductor M. Shostakovych

The State Symphony Orchestra Of Ukraine.
Soloist B. Kotorovych. Conductor S. Turchak.
1969

In 1966, at the invitation of the ar-
tistic director, the Chief conductor of
the National Symphony Orchestra of
Ukraine Stefan Turchak, a very young
violinist received the position of solo-
ist and concertmaster of the leading
ensemble.

In 1967, Bohodar Kotorovych be-
came the winner of the prestigious
George Enescu International Violin
Competition in Bucharest, Romania.
In 1971, the musician won the Pa-
ganini International Violin Competi-
tion in Genoa, Italy.

Jury
congratulates
Bohodar
Kotorovych,
the winner of
the N. Paganini
International
Competition.
Genoa (ltaly).
1971

B. Kotorovych playing the “Il Cannone” violin
of N. Paganini after his win at the N. Paganini
competition. 1971
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Bohodar Kotorovych with his
students performed 24 whims
of Paganini.

In the photo from left to right:
P. Tsegelsky, 1. Vasiliev,

B. Kotorovych, T. Pecheny,

O. Kotorovych, L. Galkina.
1978

Tchaikovsky National
Music Academy of Ukraine.
B. Kotorovych during the
lesson.

Extensive concert performing of Bohodar Kotorovych was combined with his occupa-
tion as a teacher. In 1966 he began teaching violin at the Kyiv State Tchaikovsky Conserv-
atory?. From 1985 to 2009 he headed the violin department as a Professor. During the
years of his significant pedagogical activity Dr. Bohodar Kotorovych brought up a galaxy of
bright musicians who continue the traditions of the great master in different countries of
the world, brilliantly representing the achievements of national professional performance.
These are, in particular, Oleh Kotorovych (New Zealand), Taras Pecheny (Croatia), Olek-
sandr Bendersky (France), Petro Tsehelsky, Viktor Kuznetsov (Poland), Sergiy Shot, Olga
Rivnyak, Kyrylo Stetsenko, Bohdana Pivnenko, Myroslava Kotorovych, Nazariy Pylatiuk,
Sviatoslava Semchuk, Kyrylo Sharapov, Taras Yaropud, Oleksandr Pushkarenko (Ukraine),
Arkadiy Vynokurov, Yevhen Andrusenko (Austria), Volodymyr Astrakhantsev (Germany),
Dmytro Tkachenko (Great Britain), Oleksandr Semchuk, Alina Komisarova (Italy), Anasta-
siya Pylatiuk (Spain) and others.

2 Former name of Tchaikovsky National Music Academy of Ukraine or Kyiv Conservatory
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Letter of Recommendation from L.N. Kogan. July 02, 1973
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Many students of the Maestro became winners of the most famous international com-
petitions of our time, such as: J. Wieniawski (Poland), N. Paganini (Italy), D. Oistrakh
(Ukraine), N. Zabaleta (Spain), Y. Menuhin (Great Britain), Competition in Caltanissetta

(Italy), etc.
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BOHODAR KOTOROVYCH

10 CONCORSO INTERNAZIOMALE DI VIOLINO

"PREMIO RODOLFO LIPIZER®

eel

and became its director.

Thaddeus
Vronsky
International
Competition.
Bohodar
Kotorovych
among
members

of jury.
Warsaw.1997

R. Lipizer
International
Competition.
Bohodar
Kotorovych
among
members of
jury.

Gorizia
(Italy). 1991

The credibility of Dr. Bohodar Kotorovych in the violin world is evidenced by his numerous
invitations to the jury of the most famous music competitions, in particular: N. Paganini in
Genoa, R. Lipitzer in Gorizia, J. Wieniawski in Lublin, K. Nielsen in Odense, P. Tchaikovsky
in Moscow, T. Vronsky in Warsaw, ARD in Munich, Sendai, Ottawa and others. For many
years, the violinist was the Head of the M. Lysenko International Music Competition. Since
2004, Dr. Bohodar Kotorovych headed the Ukrainian-British festival “Brittep Kyiv Festival’

Ruggiero Ricci with
Bohodar Kotorovych at
competition. Warsaw.
1997

Tchaikovsky International Youth Competition.
Bohodar Kotorovych — member of the jury. Sendai (Japan). 1995
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Bohodar Kotorovych

I International Competition for
Young Violinists.

Kharkiv. 1995

In 1995, Dr. Bohodar
Kotorovych founded the
first International Compe-
tition for Young Violinists
in Ukraine, which took
place in Kharkiv in 1995
and 1999. The competition

Opening of the revealed many talented
| International Competition musicians who were des-
LD tined to live and work in
The founder and initiator th illenni i
of the contest Dr. Bohodar € new millennium. Ineir
Kotorovych on the stage. level of performance was
1995 noted as very high. The
jury was headed by Maes-
tro himself.
Bohodar Kotorovych
I International Bohodar Kotorovych
Competition for Young Il International Competition for
Violinists. Young Violinists.
Kharkiv. 1995 Kharkiv. 1999
Bohodar Kotorovych |
Bohodar Kotorovych International Competition for
| International Young Violinists.
Competition for Young Kharkiv. 1995
Violinists. Jury: Yevheniya Basalayeva,

Kharkiv. 1995 Petre Munteanu
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The State Chamber
Ensemble “Kyiv Soloists”.
Soloists Bohodar
Kotorovych (violin),
Yevheniya Basalayeva

.-} ‘webenue coancmet (piano). 1999
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In 1995, Dr. Bohodar Kotorovych became the artistic director and managing director of
the State Chamber Ensemble “Kyiv Soloists” (today the National Chamber Ensemble “Kyiv
Soloists”). The Grand Prix at the XXX International Music Festival-Competition in Vienna
(Austria), the world premiere of Bach’s Coffee Cantata at the Berlin Opera, triumphant
tours in Japan, Tunisia, Germany, Belgium, France and Singapore are among the achieve-
ments of the ensemble.

“...depth of performance concepts, virtuosity, E ,:T"“H g
large repertoire of “Kyiv Soloists” allow us to =

draw a parallel with the famous Moscow en- HO4YHBIE

Dr. Bohodar Kotorovych gained the wid-
est recognition and love of the music com-
munity as a brilliant performer of virtuoso
works by N. Paganini and violin master-
pieces by A. Corelli, J. S. Bach, G. Tartini,
J. Haydn, W. A. Mozart, L. Beethoven and
others. The masterful performance of the
Maestro of music of different epochs and
styles had always been accompanied by
great success among listeners and profes-
sionals. A special place in the violinist’s rep-
ertoire was occupied by works of contem-
porary Ukrainian composers. Many authors
created their compositions specially for Dr.
Bohodar Kotorovych, taking into account
his wide capabilities as a virtuoso violinist
and unique performance style (A. Shtoga-
renko, K. Dominchen, M. Skoryk, Y. Stank-
ovych, V. Hubarenko, V. Bibik, P. Maiboro-
da, L. Kolodub, V. Guba and others).

After the concert, in the Pope’s residence. Rome.

1990

. Mafiopona

sembles such as Yuri Bashmet and Vladimir
Spivakov. The period of creative formation of
“Kyiv Soloists” is over. They have become an
integral part of the musical culture of Ukraine”.

“Culture and Life”,

Ukrainian weekly newspaper, 1997
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Cycle of concerts “Night
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s

Bohodar Kotorovych with Paganini’s “Cannone” violin.
National Philharmonic of Ukraine. 1999

Bohodar Kotorovych made numerous con-
cert tours in Australia, Great Britain, Holland,
ltaly, Canada, Macedonia, Germany, Croatia,
Poland, Czech Republic, Japan, South Korea,
France, as well as in Ukraine and the former
USSR, had the opportunity to perform in the
best Ukrainian and foreign halls. A wide range
of creative possibilities allowed the perform-
er to play both solo and in ensembles, as well
as accompanied by chamber and symphony
orchestras. He collaborated with outstanding
musicians, including: conductors K. Mazur,
E. Svitlanov, K. Tsekki, N. Rakhlin, S. Turchak,
M. Shostakovich, I. Blazhkov, S. Sondetskis,
V. Kozhukhar, R. Kofman and V. Sirenko.

Paganini’s violin in Kyiv.
National Opera of Ukraine.
End of the concert. May 26, 1999

Y. Basalayeva, B.Kotorovych,
Y.Menuhin. Folkestone (Great
Britain). 1993

Creative collaboration with the famous Ukrainian pianist
Dr. Yevhenia Basalayeva, a wife and colleague of the Maestro, be-
came a significant contribution to the development of national
musical art. Presenting Ukrainian culture on the international are-
na with great success, the chamber-ensemble duo, as defined in
the media, ‘became the calling card of Ukraine’. In 1993-1994, at
the invitation of the great musician of the twentieth century Ye-
hudi Menuhin, the artists paid a working visit to Australia, where
they toured the country and taught for a long time under contract
at the Sydney Conservatorium of Music. Dr. Bohodar Kotorovych
headed the violin department.

Paths and Steps

B.Kotorovych, Y.Basalayeva,
S.Sondetskis. Kyiv. 1998
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“Many years of cooperation be-
tween Drs. Bohodar Kotorovych
and Yevhenia Basalayeva became
the organizational center for the
creation of the State Chamber En-
semble “Kyiv Soloists”, which due
to a tandem of famous musicians
in a short time gained worldwide
recognition.”

M. Zhulynsky

B. Kotorovych. M. Skoryk, Y. Basalayeva.
During the premiere of Sonata No. 2 for violin and piano in Kyiv. Playbill. Tour in
House of organ music. 1995

Kameprd myet paox yepalkceion: Mamiys — Hapogworo apmcta Yepalm
b.Kotopoewsa (cxpunea) Ta Hapopsol apmwemed Yepaine E.Bacanassod
{chopTeniano) — ancambing HafsnwLDnD ratyney. Bl sseanus He Tinsku Ha Yipai,
8 A fanexn 33 i Mexami. 36npac aunarv, ayet npueatimoe nyGniky ceoe
HEMOETORHICTIO iHTEpApETaWid TEODIE, BMCOKDNPODECHHON BHKOHARCKHKNN
MARCTEHICTIO, FAMGOKHM POSKOMTTAM ApAMATYINT TEODIE, 3AXOMMON00
EMOLIHICTIO, BHWYKAHMO GINirpaHKICTI0 T3 EPTYOSHICTIO, AOCKOHANOK
BMTOHMEHICTIO aHCaMbnean] rpw,

Poland. 1999

HILBARYON

JERZY SATWAROWSKI

dyrygent
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| BOGODAR KOTOROWICZ
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St. Laurence Arts Centre. Sydney
(Australia). Bohodar Kotorovych
(violin), Yevheniya Basalayeva
(piano). 1993

Conductor B. Kotorovych,
F. Schubert’s «Five Minuets» for
strings. 1999

B. Kotorovych, Y. Basalayeva.
«Kyiv Soloists». Mendelssohn.
Double concerto for violin,
piano and strings (premiere in
Ukraine).

National Philharmonic

of Ukraine. 1996
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The name Bohodar is derived from the Ukrainian “Bog” (God) and “dar” (gift), meaning
“God-gifted”... The whole destiny of the musician is encrypted in this name. The unique-
ness of his talent was combined with a fanatical devotion to his career... The name of the
violinist became a legend during his lifetime and was forever engraved in the history of
national and world arts...

Bohodar Kotorovych’s creative phenomenon as a musician is unique. This is empha-
sized in many local and foreign reviews from prominent musicians and critics, both in
writing and orally.

From print media:

“...the soloist in Shostak-
ovich’s violin concert was the
best national wviolinist, Bo-
hodar Kotorovych. He is an
outstanding virtuoso who has
a great power of influence
on the audience, which al-
lows him to easily overcome
the difficult dynamic require-
ments of a symphony con-
cert...”

“Aamulehti”, Finnish language

daily newspaper, Tampere

“Dr. Bohodar Kotorovych
cannot be compared to any
violinist known to us. He
has his own individuality, his
own style, he feels the music
in his own unique way, as
if flying up with the flow of
sounds...”

“News”, Sydney

“There is something ro-
mantic in the violinist's pos-
ture. His performing style is
thrilled, pathetic and at the
same time sublime and no-
ble. Technical mastery of the
instrument is impeccably per-

fect...”

“Music”, Moscow

“We have never had such
an ardent violinist, a prop-
agandist of classical and
Ukrainian music...”

“Workers’ Newspaper”, Kyiv

Paths and Steps
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“There is something artistically perfect in the image of the virtuoso violinist
who has an eternal dialogue with a human soul. It is within his power to control
greatest passions and the subtlest tenderness, deep sorrow and restrained sadness,
which washes away the stagnation of routine life. In a moment of inspiration,
he gives an incomprehensible height of spirit, which overcomes all disorders of
vanity and transience, and promotes a person in the certainty of reaching lofty
ideals and dreams.”

“Evening Kyiv”, Kyiv

“The virtuosity of the soloist Dr. Bohodar Kotorovych was emphasized by
the elegant and crystal clear play of Dr. Yevhenia Basalayeva. The energy of
the music was so high that some tears appeared in the eyes of the listeners. It
seemed that there was some kind of the great Paganini spirit inside Dr. Kotor-
ovych, because the violin sang and grieved, laughed and cried as trustingly as
if it was in the hands of the original owner.”

Paganini’s “Il Cannone Guarnerius” violin in Kyiv. “Khreshchatyk”, Kyiv

“For two evenings, two artists from Kyiv Drs. Bohodar Kotorovych and
Yevheniya Basalayeva delighted the audience with their virtuoso performance.
And each concert was an event in the artistic life of Kirovohrad®. Holding their
breath, the listeners of all ages enjoyed every sound that came from the stage,
opening their souls to the beautiful. The performers received a standing ovation

and got credit for the high professionalism and unsurpassed sRills”.
“People’s Word”, Kirovoghrad

5 In 2016 due to mandated decommunization the name of the city changed to Kropyvnytskyi, in honour of the
writer, actor and playwright Marko Kropyvnytskyi. Population: over 200 000 inhabitants.
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Some statements of Dr. Bohodar Kotorovych:
“Aviolin is my friend. It is alive and understands me...”

“You will never get to the
truth. The narrow path is dif-
ficult, but there is light in the
end. These are not my words.
It is the greatest of all wis-
dom...”

“... we are not always ca-
pable of looking into our own
soul, which is often covered
with the ashes of empty mo-
ments. It needs purification
and renewal, which we can
obtain from Music and Po-
etry...”
“.... We have a perfect
educational system. There
is no need to reinvent the
wheel. Just do not interfere...
I give a lot of freedom to
students, encourage them to
further research and discover
new ideas. It is very hard,
very risky. Such a process
should be built on complete
trust between two subjects of /
a creative process..."

“It is necessary, of course, -
that the growth of children
should have a comprehensive —_
approach, that they deserve to
have a lifestyle suitable with their age, imbued with all the joys and sorrows
that everyone gets. But there is one thing that remains indisputable. It is an
inspiration, and even unconscious, it should be aroused as soon as possible to
what at first seemed dull and unenjoyable. It is very critical to stop wasting
time, because I know how difficult it is to make up for lost time”
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“I feel very proud when an audience which consists of ordinary people, not
professional musicians, who may have come to the concert for the first time and
listen to my performance attentively. It is a victory of art to “conquer” every
soul, when a heart opens to goodness and beauty. I assume this should be the
primary mission of every artist.”

“Mozart, Beethoven, Bach... Like the Magellans who opened new shores,
so for me these geniuses remain as a mysterious world, a boundless ocean of
greatness, wisdom and beauty. That is why I learn and will always learn from
them, so that the shores become closer to my new hopes.”

“The music should be played with a soul rather than with fingers. At the end
of a performance a head should hurt, instead of fingers...”

“I would like to feel the music, to get closer to it not only with understanding,
but also with feelings. In other words, I try my best to follow the composer
to the height he reached in the finest hour of his creative breakthrough. And
I consider fulfilling my tasks when listeners feel a spiritual rise as well. Such
moments are full of joy and celebration to me.”

“The attempts of some teachers to force the curriculum might have a nega-
tive impact on the performance of young musicians in the future. Their task is
to preserve young talents, to gradually and systematically improve the technical
skills of their students.”

“I support the development of classical art in our time. The main problem is
the lack of real experts in the field of organizing cultural events. As for popular
music, there are some positive shifts due to investments. It is a fatal mistake to
hope that an enormous amount of profit can be generated from classical music.
The history of culture shows that great art has always existed with the support of
wealthy philanthropists or “the powerful” of this world... We depend on them.
A musician can not put his work for a drawer, unlike a writer or an artist. We
need a lot of support... Now in the West, the selflessness of a philanthropist
means that they feel a need to participate in the processes of spiritual growth of
a nation. It is prestigious and it is a bright sign of high culture, education and
elitism...”
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“Everyone needs knowledge and understanding of music, the ability to assess
its phenomena. Today, more than ever, millions have turned to art, and it serves
millions of people. A talent and skills determine its strength, influence on certain
events of social life. Therefore, in my opinion, we should pay special attention
to a thorough and constant search of bright talents, starting from the front-line
artists, where just some foundations of aesthetic preferences are nurtured, where
the first impressions are formed, first concepts are crystallized; what is right and
what is wrong, and then cherish very carefully but at the same time demand-
ing, and take care of this most expensive (and so vulnerable! ) human gift, the
talent of a musician, to help find themselves, to practically study all hidden
possibilities.”

“What matters is not what they say, but who says that: in our performing
practice, an individualism of a teacher is more important than anywhere else. It
is necessary that students unconditionally believe in him and recognize his au-
thority. And the teacher, in turn, must use it, his own authority, very carefully.”

“You should not start playing violin if you can not spend half a day prac-
ticing. I resist training in education. I think it is necessary to support the in-
dividuality of a student as much as possible by example of his own teacher, to
instill a fanatical love for music. Otherwise, it is almost impossible to become
a musician.”
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July 31, 2014. “The word of enlightenment”.
“Bohodar is a Ukrainian genius to play Paganini ‘Il Cannone Guarnerius’ vio-
lin”. Victor Verbych.

The whole destiny of the musician is encrypted in his name, his talent will never be
repeated. In June 2007 after visiting his native Volhynia region, Bohodar Kotorovych
prayed for the first time in front of the iconostasis which belonged to a church, where
he was baptized and that no longer exists. The most famous violinist also paid homage
to the memory of his grandfather, a priest, and talked to friends, previously admitting
that he did not mind even moving to Lutsk for permanent residence. Then the State
Chamber Ensemble “Kyiv Soloists” headed by Dr. Bohodar Kotorovych presented the
locals a miracle of music at the IV Music Festival “Igor Stravinsky and Ukraine”, which
was launched in Volhynia in 1994...

Zhabka village in Volhynia region is an unforgettable childlike paradise

Happy parents, Iryna and Anton Kotorovych, who always had love dominating in a
relationship, gave a name Bohodar for their long-awaited boy. “l am a late child. My
dad was 37, my mom 31,” said the world’s greatest violinist. “That’s probably why my
parents, who, by the way, met each other in Lutsk, called me “God-gifted”. My father
studied in the late 1920s at the Lutsk Ukrainian Gymnasium, and then became an en-
gineer in Podébrady*.”

Bohodar’s destiny was written in the code of his given name and it began in Hru-
bieszow, in the Kholm region. Not far from this town, in the village of Gostyny, in the
summer of 1941, the future genius maestro was baptized by Metropolitan Archpriest
loann, his paternal grandfather.

However, Bohodar Kotorovych will discover Kholmshchyna region in his adulthood,
under the squall of applause, when the violin will sound magnificently from the bot-
4 Central Bohemian Region of the Czech Republic. Population of about 14,000
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tom of his sunlit heart. And in 1944 -1945 his family will be forced to end up in the fate
of thousands of local people who became exiles by the will of the Moscow and War-
saw-Soviet regimes. “We got to Kivertsi® by train, and from there took another train to
Zhabka,” said the Maestro. “Here in 1945, my grandfather built a house.”

“Now we are entering this house, where, after the death of father loann and mother
Katheryna, the Boyarchuks settled, a family of priests, Peter and Anna who was an aunt
of Bohodar Kotorovych...”

Bohodar, after opening the door to the barn, points to the attic, where he used to
spend some nights in the hay with his childhood friend Mykola Tolochko, who works as
a teacher at the Lutsk® Pedagogical College. “Here grew a birch tree and | used to lean
against it to listen to the whisper of the wind. And the cellar still serves its purpose.”
From this well young Bohodar tasted healing water. And squatting on the porch, he lis-
tened to his grandfather’s stories, instructions, taking over a spiritual relay race. From
here, the old pastor walked almost daily to Hirka Polonka’ where he served as an abbot
at the local church. By the way, in the family of loann and Katheryna Kotorovych (they
were buried in the old cemetery in Kivertsi), all six children were extraordinary individ-
uals. Gennady was one of the most famous journalists in Germany (his grave is next to
the grave of Yevhen Konovalets).

Nadiya was the wife of Yakov Galchevsky-Voynarovsky, a colonel of the Ukrainian
People’s Republic, Ataman Eagle of the holy and fearless Ukrainian horsemen, a man of
legend who later headed the self-defense of the Kholm region. So, is it worth wondering
why the undying star of Bohodar Kotorovych will flash so brightly?

“My father played the violin,” said Bohodar. “Although he was an engineer by profes-
sion, had a good voice, a tenor, and he was a regent in the church choir. Then he worked
part-time in the opera choir in Lviv. He often took me to concerts, and | waited either
behind the stage somewhere, or with the permission of the conductor, sat on a chair
next to him. Hence I acquired much love for music.”

When musicians and teachers came to the class, where Kotorovych studied, to select
candidates for the music school, young Bohodar caught their ears. Therefore, it was ob-
vious that his talent combined with hard work would eventually ensure his enroliment
to the Lviv Conservatory even though he studied there only for a year. “The determining
factor in my career was my movement to Moscow when | became a student at the Mos-
cow Conservatory, which at that time was one of the best in the world,” the Maestro
admitted. “I learned from the famous teacher Yuriy Yankelevich. Tretiakov, Spivakov,
Zhislin and others were among his students... All my dreams and first significant suc-
cesses are connected with Moscow.”

As a confirmation of the successes mentioned above are two winnings in the interna-
tional competitions for violinists, such as Enescu in Bucharest and Paganini in Genoa. In

> A town in Volhynia region, Ukraine. Population of about 14,000
6 A city in Ukraine, the administrative center of the Volhynia region. Population of about 217,000
! A village in Volhynia region, Ukraine. Population of about 2,600
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the Romanian capital he will meet Rostislav Rostropovich and feel his greatness and at
the same time amazing modesty. In Italy he will be honored to hold Paganini’s “Il Can-
none” violin. Then, in 1967, he could not even imagine that in 1999 he would become the
only non-Italian musician in the world who would be recognized for his genius and would
be allowed to perform with this unique instrument twice outside the homeland of the fa-
mous Niccolo. Nobody is able to break this record, as the Italian authorities have recently
banned taking this violin abroad. And other non-Italian musicians had the opportunity to
perform with the violin only once.

But then, in 1967, a virtuoso musician, a graduate student of the Moscow Conserva-
tory received a referral to move to Novosibirsk®. However, with the assistance of Stefan
Turchak , necessary papers were prepared within one day. And as a result, Bohodar was
able to return to Ukraine where he became a concertmaster of the State Orchestra in
Kyiv or the right hand of conductor Turchak®.

Unquestionably, in the capital of Ukraine, he continued to create wonders, having
a grateful audience for this. Not only in the theaters and philharmonic halls, but even
on the open-stage behind the Mariinsky Palace, as he formed the chamber ensemble
“Kyiv Soloists” in 1984. Thousands of open-air listeners witnessed his phenomenal suc-
cess during the performance of “Night Serenades”, when he became the laureate of
Shevchenko National Prize, received the title of National Artist and a Ph.D. title... His
tours in the “most musical” countries of the world became a phenomenon for Ukraine...

Dr. Bohodar Kotorovych never wore a mask of majestic unavailability. Once again,
you get convinced that a genuine talent usually possesses maximum openness and
modesty. He shared his memories in a slow manner, and listened to the silence, the
voice of memory, at the grave of his grandparents in Kivertsi. And in the Church of John
the Baptist, in Pryluky, overshadowing himself with the sign of the cross, he learned
about the amazing history of asceticism and the power of faith.

On a warm summer day in 2007, the Maestro recalled some reunions with local peo-
ple as well as his concerts in Kivertsi and Lutsk: “But I still have to come to Volhynia
with my daughter Myroslava and my son Anton. They dream of meeting my friends,
fellow villagers, among whom | grew up, and to worship the ashes of their great-grand-
father, Metropolitan Archpriest loann.”

Let's meet Yevheniya Kyryliuk from Luhansk who managed to organize a tour
around Volhynia region for the genius virtuoso and Viktor Vovk who was baptized
and later was given a blessing at the marriage ceremony by grandfather of Bohodar
Kotorovych.

The artist also mentioned his father and admitted that he named his son after him...

8 The third most populous city in Russia, located in the southwestern part of Siberia. Population of about
1,600,000
€ Stefan Turchak (1938-1988) — famous Ukrainian conductor, National Artist of the USSR
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July 31, 2014. “The Day”.

WILL THERE BE A MUSEUM OF MY
FATHER IN THE GREAT-GRANDFATHER’S
HOUSE? Stefan Voychyk.

The visit of the Kotorovych family to
Kivertsivshchyna.

“On the Feast of Saints Peter and Paul, An-
ton Kotorovych, the son of the famous musi-
cian, National Artist of Ukraine, Dr. Bohodar
Kotorovych, visited Kivertsivshchyna together
with his mother, a great pianist Yevheniya Ba-
salayeva.

Residents of Zhabka village remember
young Bohodar wearing a Ukrainian vyshy-
vanka and spending summer vacations with
his grandmother Katheryna and grandfather
lvan together with a large Volhynia family of
the Kotorovychs who resided in different plac-
es, such as Zhabka, Kivertsi, Lutsk... The musi-
cian last visited his grandfather’s grave in 2007
(Metropolitan Archpriest lvan Kotorovych was
buried in the old cemetery in Kivertsi). And re-
cently a great-grandson came here to listen to the memories of his famous ancestors
from respected residents of Kholmshchyna, his cousins, Katheryna Shiyko and Mariya
Onyschenko.

Anton Kotorovych at a very young age, when he was 21 years old, but already be-
came a well-known guitar-cover maker in Ukraine. At the grave of his great-grandfather
Anton said that he always dreamed of continuing the creative path of his parents.

After visiting the Kotorovychs’ estate in Zhabka village, Anton and Evheniya Basa-
layeva had an idea to establish the Bohodar Kotorovych museum in the former house
of their great-grandfather. Important guests met with the chairman of the regional or-
ganization of the Kholmshchyna society Mykola Maslosh and then they visited the
Church of St. loann the Baptist in the village of Pryluky. In July 1941, priests loann
Levchuk and loann Kotorovych baptized Bohodar in this church in front of the iconos-
tasis. But it was in the village of Gostiny, Hrubieszow County, Kholm Region, which is a
part of Poland today.

The guests received an invaluable gift from the head of the Pryluky village council Vik-
tor Kyryliuk, a book “Sunny Furrow” written by a famous author, and a local historian,
Nadiya Korniychuk. The book has separate sections dedicated to Father loann Kotor-
ovych who saved the iconostasis from the St. George’s church in the village of Gostiny

© a casual name for the embroidered shirt in Ukrainian national costumes.

Anton Kotorovych and Yevheniya Basalayeva
on the background of the lake, the most
favorite place of young Bohodar. 2014

Interview with Anton

Kotorovych in front
of the house where
his father spent his

childhood. 2014

in Poland, which was destroyed by Pol-
ish crocuses. This iconostasis is now
installed in the church of St. loann the
Baptist in the village of Pryluky.

Anton Kotorovych and Yevheniya
Basalayeva also visited Hirka Polon-
ka village in the Lutsk raion, where
the Church of the Archangel Michael
stands, where Anton’s great-grandfa-
ther, Metropolitan Archpriest loann
Kotorovych, served as the abbot for
more than 15 years. The faithful of the
church told a story of the great feat
of rank and faith performed by Father
loann. It is witnessed by the fact that
each time the priest walked from Zhab-
ka village passing Lutsk to Hirka Polon-
ka 28 kilometers one way...

In memory of Father loann and with
gratitude for his feat, the faithful pre-
sented Anton Kotorovych with an icon
of St. Nicholas the Wonderworker.
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Anton Kotorovych in the Church of St. Michael

the Archangel, where Anton’s great-grandfather,
Metropolitan Archpriest loann Kotorovych, was the
abbot for more than 15 years. 2014
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«So, you chose the violin as your musical
instrument. Did you take into account that the violin is the most
difficult instrument ever invented? Though, it seems very simple and
small at first glance, yet it conceals in itself a magnificent richness of
tone, a hidden wonderful secret, which is revealed to the few, chosen
by nature itself.”

Ernst-Theodor-Amadeus Hoffmann, student of Giuseppe Tartini

December 1979. “Rainbow”.

RONDO. Sergiy Grechaniuk.

What are you trying to find in music, violinist?

Takingin hand a score from the unfading heritage of musical genius, you almost
physically feel but first at all let me know what you are trying to find in music,
violinist? What did you come to it with? And what qualities do you possess?

You must be pure to it, as to yourself and to the world where you live. You must
see its purity, absorb it into your world, not hastily, unlike a Saracen, but divinely, in
awe that was never ashamed to be called sacred. The demanding gaze of the Master
is looking at you, through the eyelids, inquisitively and strictly. He seems to be jealous
of you for his creation. And you have to understand his feelings, his right to be strict,
and you have to find answers to silent and unspoken questions. You have to hear
them through the thickness of time. To give them the warmth of your own heart and
the fertile soil of your own thinking, so that they may germinate, mature and finally
bear fruit which will become your own discovery. How many questions are there? A
lot... But first of all, what are you trying to find in music, violinist? What did you come
to it with? And what qualities do you possess?

Therefore, start seeing the light amid the premature twilight of everyday worries and
feelings, absorb in your eyes the sacred, untouchable clarity of sounds and your own
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soul will become crystal-clear to the deep bottom. And the world will be filled with purity.
Do you desire that, violinist? Then play! May your reward be a stingy smile of a grateful
Master.

HE WAS AWAITING FOR YOUR APPEARANCE...

For better or worse, Bohodar Kotorovych'’s path to music began similar to thousands
of others, and nothing seemed to portend the emergence of the violinist, whom in a few
decades many music lovers would call the first violin of Ukraine.

As a matter of fact, he had noticeable musical abilities. Parents were advised to
encourage the boy to serious practice, but no one was able to predict that those hands
would obediently master not a small, but a concert violin, that they would play on the
instrument, which is a dream of all violinists of the world, the violin of genius Paganini.

In Lviv, where the Kotorovychs lived, music in those difficult years flowed everywhere.
And, of course, from the open windows of the Solomiya Krushelnytska Music School.
Bohodar’s path lay there, and in the end it was a regularity, which, however, did not
guarantee anything. According to Bohodar, there can be no guarantees in art at all. And
yet, remembering ten years spent in the music school, he finds such warm words that
it becomes obvious that he has sincere gratitude to this institution, where the most
talented children enrolled mainly from the west of Ukraine, a region where a violin has
long been a respected, traditional instrument. Among those, whose path to music began
at the Solomiya Krushelnytska Lviv Secondary Specialized Music Boarding School, are
pianists, laureates of the M. Long, Tchaikovsky and Chopin International Competitions.
Viktor Yeresko and Oleksandr Slobodyanyk; a famous cellist, Lydia Tchaikivska, laureate
of the Tchaikovsky International Competition, and other violinists who received first
prizes under the applause of the awarding audience in Moscow, Genoa, Warsaw,
Bucharest and Poznan...

Bohodar outlined this geography together with his compatriot Oleh Krysa. Itis amazing
how similar the life and creative paths of the two violinists were.

Peers. After graduation from the Music School in Lviv, they enrolled into the Moscow
Conservatory, where, under the leadership of David Oistrakh and Yuri Yankelevich, their
skills were polished and their artistic worldview expanded. Years will pass and the world
will hear about Lviv again at prestigious international competitions.

But then, in the 1950s, everything looked more ordinary and even prosaic. Bohodar
memorized scales, staring wistfully at the window, behind which football fans were
looking forward to him.

However, it is impossible to say that someone forced him to play music. His father did
not have time for that because he had to work two jobs, and his mother... Mom, of course,
wanted their family had a musician, but she did not rely so much on the providential
skills of the specialists who organized an audition for her son in kindergarten, to limit
his whole world, as is often the case in honorable families, with annoying practice of
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“do-re-mi.” So the boy lived like his peers, dividing his time into music and non-music,
sometimes seeing more music in children’s pranks than in the violin.

So that is how it was. But there was something else: from some certain time the
process, invisible to the naked eye and incomprehensible to Bohodar himself, began,
and ended with a complete reorientation in values and preferences, where music came
to the first place. Thinking today about the pros and cons of his early specialization, he
said, “It is necessary, of course, that the growth of children should have a comprehensive
approach, that they deserve to have a lifestyle suitable with their age, imbued with all the
joys and sorrows that everyone gets. But there is one thing that remains indisputable.
It is an inspiration, and even unconscious, it should be aroused as soon as possible
to what at first seemed dull and unenjoyable. It is very critical to stop wasting time,
because | know how difficult it is to make up for lost time.”

It remains unknown whether Bohodar once had to compromise being “overgrown”
among the younger ones as he remembers himself today. Probably not. But the desire to
do more than was expected of him was inherent in him from the early grades.

Thanks to his teachers, P. Makarenko and D. Lekger, the student developed an early
interest in classical music and expanded his repertoire with the works of different
styles. Adagio and fugue from Bach’s “First Sonata”, Beethoven’s “Romance”, Paganini’s
“Caprice”, Saint-Saens “Introduction and Rondo Capriccioso’, several pieces from
Prokofiev's ballet “Romeo and Juliet”. Does this concert program of the eighth-grader’s
demonstrate the desire to go beyond a small form and to reach the sonata-concert one?
Obviously, to approach self-interpretation of the great form was still a gene far away,
but the orientation was already shaped. He focused on music works that required a lot
of work, and... on work itself.

How does Kotorovych work? He tries every day, but he is not one of those musicians
who turn rehearsals into exhausting self-torture, when one phrase is repeated hundred
times over and over again. He easily conquers passages of enchanting complexity, quickly
reads music, catching subtle strokes and covering the general contours with his eyes.
His hands are flexible and elastic and do not require long warming up. His fingers do not
impress with the hypertrophied length we are used to seeing in portraits of musicians,
but they are sensitive and strong. With relative ease, the violinist practices a new work
that is not quite simple for him. Even during a long term of studying, he did not strive for
mechanical memorization, but for independent and creative reading.

There are different views on what to look for in music in the past centuries, how to
play classics. Some believe that a performer should strive for the greatest precision in
the transmission of thought, which was once polemically expressed by Paul Valerie: “A
piece of music is only a text that can be compared to a cooking recipe. The main role is
played by a chef who performs it.” In practice, on a concert stage, these two extreme
positions to school literalism in one case and to unforgiving a bit half-hearted in another,
that is, to the tendencies of supposedly hostile, but in fact unambiguous. Neither of
them will give any warmth, light or moisture for an evergreen tree of genuine creativity,
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the one that music lovers are waiting for. And let experts complain that the “written”
language of music, the so-called notation, is far from perfect, that it allows performers
to interpret in different ways one or another stroke and even the entire work. In reality,
classical music fans are not concerned much about this. Because tomorrow, and in a
hundred years, they will come to the concert hall to feel the joy of their presence at the
Music Creation, to enjoy the comparison of, say, exactly identical but at the same time
different Beethoven’s First Sonata performed by different violinists. Is it that different?
Yes, even the same violinist, if he is an artist, does not have a desire and will not be
able to canonize his today’s reading for the rest of his life! Tomorrow he will play a little
differently than today, and the day after tomorrow, perhaps, he will stun his fans with
an unexpected interpretation of the work, which seemed to sound perfect until now. If
he is an artist...

Since the recording of his first long-playing record, the flair of the violinist had been
repeatedly noted by both critics and professional musicians. The skills of Dr. Kotorovych
were praised, in particular, by the world-famous Italian conductor Carlo Zecchi.

Analyzing his playing, musicologists certainly note the balance of emotional and
rational, deep and subtle sense of rhythm. Singing of a bow, the width of breath and
many other signatures. Hard, daily and extremely intense work is behind all this. What
is it for?

His credo... if we tried to gather all the pieces that Dr. Kotorovych said about the goal
he set for himself in his work, we would see that it was not that simple. He did not belong
to those musicians or actors, artists, etc... who, at the slightest opportunity, willingly
and wisely start a wordy conversation about their creative “Self”, about dominants and
vectors, gaps and spirit, alpha and omega, origins and red thread... He prefered to play.
Playing instead of commenting on his play in pseudo-theoretical articles or complaining
about the difficulties that befall a musician...

May 25, 1967. “Culture and life”.

“ON THE CONCERT STAGES OF KYIV.” M. Kladkovy.

“Bohodar Kotorovych is one of those young artists who came to the orchestra through
a competition. In 1966 he became an accompanist. Like other soloists, he also worked in
a group with frequent concert performances. The young, thin Bohodar appeared behind
the first stand as a concertmaster at the National Symphony Orchestra of the Ukrainian
SSR last year. At that time, it seemed that no one but Stefan Turchak knew him. And
that was the reason why not only musicians but also listeners were a little wary of him.
And this is natural. After all, until now this place was occupied by one of the “kings” of
orchestral violinists B. Hilberger.

But there was one responsible solo, and another one, and everybody began to believe
that Bohodar was a musician to be reckoned with. The Lviv Music School and studies
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at the Moscow Conservatory in the class of Dr. Yankelevich gave him the height of
creative space, which only the gifted can reach. Bohodar Kotorovych played the Violin
Concerto with the Sibelius Orchestra with inspiration and skill. “His violin sounded over
the orchestra like a living voice. And the technique showed that the violinist had a talent
for playing with ease not only cantilena works, but also virtuoso ones.”

It is not easy to combine the work of an orchestra accompanist with distance learning
in graduate school at the Moscow Conservatory. And it is even more difficult to have
rehearsals at the same time in order to prepare for participation in the J. Enescu
International Competition.”

May 16, 1967. “Evening Kyiv”

“BOHODAR KOTOROVYCH’S VIOLIN”. V. Dzherelny

“...The All-Union competition for the selection of participants for the George Enescu
International Violin Competition ended in Moscow. The jury determined three winners
among 19 young violinists.

Our compatriot, the concertmaster of the National Symphony Orchestra of the
USSR Bohodar Kotorovych was recognized as the best. Kyiv's violinist is 25 years old.
Only last year he graduated from the Moscow Conservatory from the class of Dr. Yuri
Yankelevych. And now he is a graduate student in the correspondence department at
the same university.

“The program of the competition was difficult,” said Bohodar after arriving in Kyiv.
“Each participant had to perform Bach’s adagio and fugue, Paganini’s two caprices,
Mozart's concerto and Enescu’s sonata.”

Itis gratifying that the magic violin of a musician from Kyiv will represent our country at
the international competition, which will take place in September this year in Bucharest.

The qualifying round in Moscow required a lot of effort. But Bohodar Kotorovych was
able to pass this first test due to the persistence he acquired from work in the orchestra.”

October 29, 1967. Lviv. “Lenin’s Youth”

“THE JOY OF BEING A TALENT.” P. Romaniuk.

“..The Romanian Athenaeum, a famous concert hall in Bucharest, was overcrowded.
It was the third, and the last, round of the Enescu competition. In the hall, in addition to
music fans and an authoritative jury, there were the world’s famous performers: cellist
Mstislav Rostropovich, violinists David Oistrakh and Isaac Stern, pianist Van Cliburn,
conductor Zubin Mehta. They came to Bucharest to take part in the Enescu Memorial
Festival, and now they have come to listen to the exciting competition of their heirs,
since the age of the contestants should not exceed thirty years.
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A member of the jury announced a representative of the Soviet Union, soloist of the
National Symphony Orchestra of Ukraine Bohodar Kotorovych.

Two intense rounds of the competition are left behind. The second one was especially
memorable. Bohodar had to perform four works of different composers. Under the
terms of the competition, students had the right to applaud only after the participant
completed the entire program. But when Bohodar played the third piece, the audience
applauded, violating all the strict rules. Loudly and for a long time.

The third work which Bohodar was going to perform was “Dialogue and Capriccio”
by Moscow composer Alexander Chugayev written for solo violin. This work, written
recently and dedicated to the anniversary of our country, was performed abroad for the
first time. Bohodar had to interrupt his performance and leave the stage. And only when
the applause fell silent, he returned to continue...

And now Bohodar, accompanied by the Bucharest Philharmonic Orchestra, is
performing a violin concerto by Finnish composer Jean Sibelius. Now everything will be
sorted out. Sibelius's work is full of the stern beauty of northern nature, courageous and
restrained images, and a particularly deep humanity.

After the jury had announced the names of the winners, Bohodar was among the
winners invited to the Enescu Museum, where he played the violin, which previously
belonged to the composer. Playing this unique instrument, made by Italian masters of the
XVIII century, was considered symbolic. After all, a musician playing it seemed to receive
the approval and blessing for the future career by George Enescu himself, a masterful
violinist in his time. In a few days, a Romanian company “Electrecord” released a large
number of records with performances by the winners. As the winner of the competition,
the company presented Bohodar with a record of his performance.

This is a great success for the young violinist. After all, the competition named after the
famous Romanian composer George Enescu, which is held every three years, is one of the
largest and most popular. Suffice it to say that in the competition, in which Bohodar took
part in, more than 70 musicians from 21 countries competed for the title of laureates. And
to become a laureate equals to passing a very difficult maturity test. It is a very difficult
path and even a gifted musician sometimes is unable to overcome it. First you have to win
the contender competition, and it is as difficult as participating in the competition itself.
It is not enough to be a virtuoso who brilliantly performs works by composers of different
countries and eras, a virtuoso who generously distributes the magic of music and is fluent
in the language of the most complex melodies. A musician has to be able to make such
music so that thoughts and feelings become alive. And to do so, the precise accuracy of the
fingers and outstanding musical ability are not just enough.

Now Bohodar is 26 years old. Almost 20 years have passed since he first held a violin.
Or should | say, he was given a violin. The instrument was placed in the hands of little
Bohodar by the teachers of the Solomiya Krushelnytska Lviv Secondary Specialized Music
Boarding School, who found a gifted boy during auditions in one of the kindergartens in
Lviv.
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And then there were three of them: a boy, a violin and music. They were carefully
monitored by the school teacher, Professor Dmitry Lekger. But it is unlikely that the
professor himself could say approximately how many kilometers a bow ran along the
strings of his student’s violin before the instrument became alive.

Yes, mastering music is not just about knowing its spiritual and aesthetic essence. These
are long years of stubborn training. Physical fatigue from the number of movements and
repeated scales. Extreme tense of hearing. It is a state of complete awareness of the Creative
Self, which every second brings together sounds and feelings, melodies and images.

And Bohodar kept on playing. He listened attentively to every sound, evaluated and
played again. New works, new composers, and he discovered a new unknown world of
beauty. After the school graduation and enrollment at the Moscow Conservatory, in
the class of Dr. Yuri Yankelevich, a small student violin was replaced by a large concert
one. And the monotonous monody of school scales grew into the sublime and complex
polyphony of Bach’s sonatas, the tumultuous ingenuity of Paganini's whims and the
sunshine harmony of Mozart’s concertos.

“.. Solomiya Krushelnytska Lviv Secondary Specialized Music Boarding School gave
Soviet art a whole plaid of wonderful artists. Oleh Krysa, Victor Yeresko, Oleksandr
Slobodianyk, Lidiya Tchaikovska are the names of the virtuosos, winners of many
international competitions who are well known to the music community. Performing skills,
fine musicality and excellent artistic taste of these artists were appreciated in the largest
music centers in the world, such as in Moscow, Paris, Genoa, Warsaw and others...”

And recently the list of international laureates, whose art was nurtured in this music
school, was filled with a new name — Bohodar Kotorovych.

And now Bohodar is in Lviv. He meets his teachers, friends, home school...

He told about his future plans: “I will persistently practice for the next tour. After all,
music knows no bounds of skills, beauty, concepts. | have a long-held dream. | regard
Lviv as my hometown, and it is here that | would really like to have stage performances,
to please the people of Lviv with interesting concert programs. By the way, somewhere
at the end of the year, Oleh Krysa, my former classmate, and | are planning to have a
concert as a duo in Lviv. We will perform Vivaldi in A minor concerto for two violins and
orchestra. Then we will play separately, Oleh will perform Spanish Symphony by Lallo
and I will play a concert by Sibelius. And of course, our school friend Igor Symovych will
conduct the orchestra.

December 12, 1967. “Culture and Life”.

A TALENTED VIOLINIST. O. Manilov, acting Professor of the Kyiv Conservatory.

Concerts of laureates of international competitions Oleg Krysa, Yuriy Mazurkevich
and Bohdan Kotorovych recently took place in the Lysenko Column Hall of the Kyiv
Philharmonic.
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In this concert program Bohodar Kotorovych performed works by Leclercand Schumann,
Hindemith, Paganini, etc., showing a fine musical taste, sense of style and great performing
culture. The Sonata of J. Leclerc (senior), a French composer of the XVIII century, was
played with noble restraint, simply and effortlessly. R. Schumann’s Sonata in A minor is
often played on the concert stage. The romantic sublimity, impulsiveness of the first part,
tenderness and dreaminess of the second part are especially successfully reproduced by
musicians. P. Hindemith’s Sonata in E Major was written in 1935. The works of this talented
German composer are characterized by oscillations, searches, which sometimes led him to
urbanism and constructivism. To convey its content, the musicians found new colors, a
more “rough” sound (piano party was performed by Boris Bekhterev, a graduate student
of the Moscow Conservatory). To perform the whims of N. Paganini requires a virtuoso
mastery of the instrument. B. Kotorovych did not notice any difficulties. He played freely,
skillfully and at the same time with inspiration, not as sketches, but as musical pieces.”

January 18,1968. “Zakarpattian" truth”

THE PERFORMANCE BY BOHODAR KOTOROVYCH. M. Hertz, director of the

Mukachevo Music School.

Wonderful sonata music is poured. The audience in the hall is listening to it attentively
and holding their breath. One after another works by different composers are performed,
different genres, and styles. The violin is played by the young artist, laureate of the G.
Enescu International Competition, graduate student of the Moscow State Conservatory
from the class of Professor Y. Yankelevich, concertmaster of the National Symphony
Orchestra of the Ukrainian SSR Bohodar Kotorovych.

January 24, 1968. “Soviet Bukovyna™“

GUESTS OF OUR CITY. BOHODAR KOTOROVYCH.

V. Zeltser, teacher of Chernivtsi Children’s School N22.

The concert began with Leclerc's Sonata. From the very first measures the listeners felt
the magic skill of the musician. The music flowed explicitly and gracefully. Schumann’s
Sonata was played fresh, with a very warm sound. By the way, during the whole
performance there was a constant quality of the violinist’s sound.

“We live under the sign of improvement. We are required to play a Sonata flawlessly
every night, without any false notes, and this is like demanding a bunch of fresh grapes

n Carpathian Ruthenia or Zakarpattia is a historic region on the border between Central and Eastern Europe,
mostly located in western part of Ukraine with smaller parts in Slovakia and Poland. It is famous for the beauty of the
Carpathian Mountains and variety of cultures due to the presence of different minorities

12 a historic region located on the northern slopes of the central Eastern Carpathians, divided between Ukraine
and Romania
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in February without any spoiled berries. In both cases it is a miracle of artificial cold. In
art, it is important that a performer gets emotional and makes others get emotional...”
J. Enescu.

We met with a young, promising violinist who had an excellent command of the
instrument and had his own style, his own “handwriting”, with a musician who was
direct, life-affirming, romantic and very temperamental.

Bohodar Kotorovych’s creative path has just started, and there is no doubt that he
has a great future ahead of him.

February 9, 1968. “Free Ukraine”
THE BOW OF OUR COUNTRYMAN. S. Kryvoruchko, Associate Professor of Ivan
Franko National University of Lviv.

These days, Lviv residents were delighted by a young violinist Bohodar
Kotorovych who graduated from the Lviv Music High School. Now he is a teacher
at the Kyiv Conservatory and a soloist of the Republican Symphony Orchestra...
The repertoire of the talented musician’s concert is diverse and interesting... Yet
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Kotorovych is more of a lyricist than a moderate narrator. The lyrical and dramatic
nature of his play was especially evident in the interpretation of the very melodic
and heartfelt Aria by Anatoly Alexandrov. Everything attracted the audience: the
vocal melody of the work; its rich detailed tone, and, finally, the impeccable purity
of the sound.

The young musician works hard, preparing for his first tour in German Democratic
Republic® and a music festival in Sofia.

April 5,1968. “Danube Truth”.

DIARY OF THE MARCH MUSIC DAYS

(March Music Days in Bulgaria)

.. In the concert program of the Kyiv Symphony Orchestra conducted by Honored
Artist of the USSR Stefan Turchak during a tour of Kyiv days in Bulgaria, the core
performance was Sibelius Concerto performed by young soloist Bohodar Kotorovych,
which demonstrated brilliant virtuosity and deep musicality.

October 12, 1968. “Lviv Truth”.
BROTHER AND BROTHER’S TEACHER.

Oleh, Bohodar’s brother, also could not imagine his life without a violin. This year
he graduated from the Lviv Music Boarding School. He entered the Kyiv Conservatory.
He played so well at the entrance exams that, according to the existing tradition, as the
most gifted entrant, he was given the right to a public concert. Oleh Kotorovych’s speech
was broadcasted on Ukrainian television.

Oleh finds out that his violin teacher at the Kyiv Conservatory will be his brother,
Bohodar.

“lam very happy. Now | can work seriously with my brother,” says Bohodar Kotorovych.

“And I'm glad that Oleh will be a student in Bohodar's class,” noticed Anton Kotorovych,
the father of two brothers.

“Dad, 'm not going to go easy on him. It won’t happen!” stated Bohodar categorically.
“After all, a violin... is only given to the hardworking...”

July 4, 1969.
According to the Decree of the Presidium of the Supreme Soviet of the Ukrainian Soviet
Socialist Republic “On conferring the honorary title of Honored Artist of the Ukrainian

13 eastern part of Germany, a state that existed from 1949 to 1990, was a part of Eastern Bloc during the Cold War.

Soviet Socialist Republic’ Bohodar Kotorovych, concertmaster of the State Symphony
Orchestra of the USSR, was awarded the title.

October 25, 1969. “Truth of Ukraine”.

CONDUCTED BY CARLO ZECCHI. N. Kladkova.

“A sold-out performance at the International Center of Culture and Arts in Kyiv. The
conductor enters the podium on crutches, very slowly, accompanied by an interpreter
and an orchestra worker, who carefully helps him to be seated on a chair behind the
music stand. The conductor stands up slowly and waves his hand. And our honored
Symphony Orchestra of the USSR starts playing as it can sound only under the guidance
of a great master. One of the greatest musicians of our time was behind the stand, the
Italian conductor Carlo Zecchi.

It was the time when the residents of Kyiv first met Carlo Zecchi, a brilliant pianist,
since 1928. Afterwards, Zecchi had repeatedly visited Kiev. And since 1961 he had acted
mainly as a conductor, nonetheless.

This concert went with a great dynamic rise, the music of Haydn, Mozart, Beethoven
and Weber sounded inspiring. Violinists B. Kotorovych and V. Klimov took part in the
concert. Then C. Zecchi shared his impressions of the new meeting with the residents of
Kyiv: ..As for the soloists, they are “primissima'”. | invite Bohodar Kotorovych on a tour
to Italy...” “Listeners are the elite class of culture and understanding.” C. Zecchi.

1969. “Culture and Life”.

SYMPHONIC TOUR. Galina Konkova.

“During this time, Bohodar Kotorovych performed concerts by Mozart, Sibelius,
Paganini. The young artist always takes every performance seriously and constantly
improves his skills. Some of his works are so successful that they remain memorable for
a long time. There is a lot of evidence of his talent. In particular, he was highly praised
by the Italian conductor C. Zecchi. N. Paganini’'s concert showed some of the most
characteristic features of the young musician’s performance style, such as the variety
of the sound palette, the brilliance and brightness of the technique, the beauty and
richness of the cantilena.”

w number one in Italian.
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November 8, 1971. “Young Guard”.

TWO NEW WINNERS FROM THE FAMILY OF LAUREATES.

“The Kyiv family of laureates of international competitions has been replenished with
two more musicians: Mykola Suk and Bohodar Kotorovych.”

Bohodar Kotorovych: “My childhood took place in Lviv, where | received my secondary
music education. Then I studied at the Moscow Conservatory. It is the sixth year | have
lived in Kyiv. I am teaching at the conservatory and at the same time working as an
accompanist in the National Symphony Orchestra of the USSR.”

The Genoa Violin Competition has a history dating back to 1958. Our musicians
have repeatedly been awarded first prizes. This year, in addition to me, M. Sekler and
E. Nakipbekova from the Soviet Union took part in it. The requirements of the competition
were very high as the participants played the same program. I will always remember the
most responsible third round of the competition, the final concert of the winners.

December 16, 1971. “Culture and Life”.

YOUNG STARS OF UKRAINE. Dr. Arsen Kotliarevsky.

“The path to mastery is long and thorny. And then it finally comes to recognition, which
nowadays is most often realized in obtaining the title of a winner... This is a recognition
of skill and at the same time a generous advance, which must be justified by further
artistic and performing activities.

The concert of young performers of Ukraine of winners 1971, which took place in
the Kyiv Philharmonic, became a holiday of music and performing arts... Among the
participants of the concert, who won the competition this year, a special place was taken
by the violinist Bohodar Kotorovych. And it’s not just that he was already a “veteran” who
won the international competition for the second time. More importantly, we see in him
an artist who was not only awarded prizes, but also continues to intensively develop his
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skills and gain recognition for all his performing and pedagogical activities. He is loved
for his excellent violin and impeccable taste, his playing is always warmed by sincere
feelings and for the fact that he is sensitive, simple and friendly with those around him.

His appearance on stage was greeted with stormy applause. Inspired, with a deep
sense of style, he performed a beautiful adagio by W. Mozart, and then played a virtuoso
play “Dance of the Witches” by N. Paganini. This play, naive in its design and content, at
the same time contains many incredible difficulties, which in the hands of such a master
as Bohodar Kotorovych, turn into sparkling diamonds of violin skills...”

November 21, 1971. “Culture and Life”.

TWICE LAUREATE. Vadym Stetsenko, acting Professor of Kyiv Conservatory.

At the end of the concert, the listeners were deeply impressed by the power of
artistry, the maturity of creative ideas and their embodiment and the subtlety of
the violin’s sound palette. It was unusual to hear from a very young musician such a
complete interpretation of Mozart's Concerto, such a wild flight of fantasy performed by
Szymanowski's “Nocturne and Tarantella”, and a truly romantic flexibility of emotion in
the interpretation of Paganini’s Fourth Caprice. The violinist found his approach to each
of these works, the appropriate sound techniques, performance style, and this, in the
end, is the most important thing... You can't list everything performed by the master. But
the essence of his activity is not in the number of played works. The main thing is in the
restless work of art, in the continuous striving for the highest aesthetic ideals, which are
felt in every sound that was born under the bow of the artist.

Kotorovych is a performer and probably would not have been formed so quickly if
his father, Anton Kotorovych, had not helped him in teaching and developing his talent.
Skillfully combined, both facets of musical activity in talented people always mutually
inspire and enrich each other.

Bohodar made his first steps in music pedagogy at the Kyiv Conservatory in 1966,
where he was assigned to work with one student. The consequences of the annual
training were surprisingly successful and his pedagogical load was gradually increasing.

If the growth of a capable performer occurs in a relatively short period of time, it
is considered a natural phenomenon, a natural result of the musician’s intensive work
on himself. To become a good teacher, in addition to the ability to work, there must
be significant experience, which does not come quickly and which can not be forced.
Bohodar Kotorovych refuted this widespread opinion. During the five years of his
pedagogical activity, which is the shortest time for the formation of a teacher, he grew
into a qualified master of pedagogical work, who confidently and skillfully guided his
students by the shortest way to conquering the cherished boundaries of musical and
performing skills. Evidence of this is the frequent public performances of his students,
which are always attracted by true professionalism and high culture of performance.
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How did such a young teacher acquire an early maturity? The innate pedagogical
“gene”, which is an integral part of his musical talent, is very important. The ability to
observe and objectively understand all aspects of the performance process, the tendency
to accurately analyze the achievements and failures of students, the ability to embody
their impressions and thoughts in concert instructions, aimed at the most important
thing for students at the moment and, finally, certainly pedagogical intuition. That is
what characterizes Kotorovych as a teacher. In addition, it should be borne in mind that
working with students is undoubtedly influenced very positively by extensive experience
of their own concert activities. Finally, the pedagogical qualities of the young musician
are based on a deep knowledge of the nature of the violin performer and on the rational
pedagogical skills he gained from observations of the pedagogical process in the class
of Professor Yankelevich.

The student proved to be worthy of his teacher. He not only borrowed techniques and
methods, but also managed to adopt the creative spirit of a streamlined, scientifically
sound system of education of violinists-performers, created by the prominent Soviet
teacher.

January 4, 1972. “Youth of Ukraine”.

PAGANINI’S FOUR STRINGS. M. Starushko.

Nervous fingers touched the hot fingerboard. Drawing a semicircle, the bow dared to
fall on the strings of a violin that once belonged to the genius Paganini. The first sounds
were made, as if somewhere in the distant silence a sonorous fountain was sounding.
Full of faith and thirst, it omnipotently grew into a river, until it turned into a surf of the
boundless ocean.

It seemed that Livorno and Milan, Venice and Rome, Lucca and Parma, amazed by the
sounds of immortal whims, were looking into the windows of the concert hall. It seemed
that the omniscient Guarneri, who made this violin, was staring greedily at the violinist
and was trying in the rise of the bow and sounds, with a confused face, to find common
ground with the same young and unique Niccolo.

“These are the most precious moments in my life,” sincerely admitted Bohodar
Kotorovych, the winner of the last international competition of violinists in Genoa, the
young teacher of the Kyiv Conservatory. “It seemed to me that the representatives of the
Genoese municipality and the respected jury of the best musicians and theorists allowed
me to hold not Paganini’s violin, but a handful of flaming fire... That was my feeling.”

Four inspired strings

For the first time, they responded with magical sounds to Bohodar Kotorovych in
Lviv, where he went to the musical school with his inseparable friend and colleague Oleh
Krysa. They had the same teacher, Grigoryi Terletsky, who nurtured in a paternal way
their fragile growth of two talents and inculcated a passionate desire... Then Bohodar
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studied at the most respected music college in the country, the Moscow Conservatory.
There he honed his musical abilities, took part in numerous university competitions.
After graduation, the young violinist started his concertmaster activity in Kyiv and
had the first serious success in 1967 when he became the winner of the international
competition named after Enescu in Romania.

Four strings

“For me, they are also my four life concepts: perfect pitch, virtuosity of fingers, depth
of philosophical concepts and ability to interpret them.”

With his success, Bohodar Kotorovych simplified the idea that the violinist’s playing
in the orchestra delayed his creative growth. Bohodar had his own opinion: “Even the
atmosphere of the orchestra, the spirit of communication with colleagues and the
conductor, assists me. Just as among the musicians of the orchestra there are wonderful
performers, sometimes much better than the soloists. And | feel that participation in
the orchestra does not limit, but on the contrary, enriches my creative search, expands
my life and artistic horizons. Therefore, in our work, all the strings must be tuned to the
singing sound.”

“Mozart, Beethoven, Bach... Like the Magellans who opened new shores, so for me
these geniuses remain a mysterious world, a boundless ocean of greatness, wisdom and
beauty. That is why I learn and will learn from them, so that the shores become closer to
my new hopes.”

1972. “Musical life”.

WINNING OF SOVIET VIOLINISTS IN GENOA. Valeriy Klimov, acting member of

the jury from the Russian Soviet Federative Socialist Republic.

“His performance is characterized by convincing artistic interpretations, dense sound
and good technical skills”

June 6, 1972. “Soviet culture”.

ON PAGANINTI’S VIOLIN. E. Pozdniakova.

There was a boy who lived in Lviv. His mother was a teacher, his father was an engineer.
Everybody in the family loved music and everybody loved singing. And the boy played
the scales more and more stubbornly year after year. He had a dream of becoming a
violinist. Of course, he could not even dream of playing on the great Paganini “Il Cannone
del Gesu” violin.

He did not dare to dream, but it came true. At the end of last year, Ukrainian
violinist Bohodar Kotorovych became one of the winners of the Paganini Competition
in Genoa. First of all, the technique of the performance was judged. Yet Bohodar did
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not consider himself as a purely virtuoso performance violinist. The young musician
performed magnificently in Italy. And, in addition to the title of laureate, his reward was
an incomparable right to play the violin of the “great Maestro”.

Lviv with all its richness of original folk melodies and Moscow with all its musical
schools were left in the past. And now he is in Kyiv, where one of the best musical
ensembles in the country, the National Symphony Orchestra of the USSR, became the
place of the concertmaster. A well-known Italian conductor Carlo Zecchi, after the
performance with Kotorovych, called him “the most serious musician.”

Bohodar Kotorovych has started to teach students at the Kyiv Conservatory. He is
a benevolent teacher. It is easy to work in his class atmosphere, but by the middle of
a lesson, when the activities are in full swing, he loses his composure. Lighting up, he
shouts: “Pace, pace! Good! Sing, sing! Don’t do such a sharp forte...”

“The music should be played with a soul rather than with fingers. At the end of a
performance a head should hurt, instead of fingers...”

“Well, now the most important thing is to practice for six or seven hours!” and he ends
the lesson. This is how he works!

13 April, 1972. “Culture and Life”.

YOUR TALENTS, UKRAINE!

The rich and diverse concert program began with a performance by the Honored Artist
of the Ukrainian SSR, teacher of the Kyiv Conservatory, Bohodar Kotorovych, a violinist
who has long won the love and recognition of listeners. His violin playing stands out by
maturity, ever-increasing skill and high artistry.

March, 1973. “Music”.

PERFORMED BY KOTOROVYCH. V. Zaderatskyi.

The first long-playing record of the Honored Artist of the USSR Bohodar Kotorovych
has gone on sale. This is a gratifying event for those who appreciate violin art. A wonderful
concert program was recorded in an original, bright and talented interpretation. The
release of B. Kotorovych’s author’s record marks a new stage of public recognition of the
artist, who was recently awarded the first prize at one of the most difficult competitions,
the Paganini International Violin Competition. Successful concert performances of the
artist eloquently testify to the flowering of his talent and the stability of the performance
style.

The record includes a Violin Concerto, Orchestra by J. Sibelius, two romances for violin
and orchestra by L. Beethoven.
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June 24, 1973. “Culture and Life”.

IN THE CONCERT HALLS.

Mastery and Search. Vadym Stetsenko, professor of the Kyiv Conservatory.

After returning from the Niccolo Paganini International Competition, Bohodar
Kotorovych repeatedly performed in various concerts with a new repertoire.

Perhaps the most significant from this point of view was the last concert of Kotorovych
in the Column Hall named after Mykola Lysenko® of the Kyiv Philharmonic. The direction,
in which the development of the skills of the winners of many international competitions,
is mostly mentioned in the programs of his performances. Even a cursory glance at the
program of the peer-reviewed concert allows us to state the breadth and versatility
of the young violinist’s interpretive interests. It shows, on the one hand, an attempt
to delve into the violin classics as the artist clearly understands that only systematic
work on penetrating the immortal images of the music of Bach and Beethoven can lead
to the maturation of artistic individuality. On the other hand, there is a desire of the
concertmaster to expand the boundaries of his repertoire by including in the program
works saturated with fresh, unusual colors, renewal on the stage of valuable but little-
known works, performance of interesting samples of modern music. Hence Kotorovych’s
interest in sonatas for Paganini’s violin and guitar, as well as to other works for guitar.

Thus, the concert program is of great interest, of significant cognitive value and makes
the performance of the violinist an unusual phenomenon of the current season.

The most important thing in the concert was the first part. Sonata N4 for violin and
piano by L. Beethoven and Sonata N92 for violin solo by J.S. Bach were performed.
Having chosen his own convincing performance concept, the artist proved once again
that the works of Beethoven and Bach, which reflect the boundless greatness of the
creative spirit of a man, do not tolerate any performance dogmas... The stingy, infrequent,
but multifaceted culmination in Kotorovych’s performance best revealed the dynamic
character of this outstanding Beethoven’s work.

The central place in the concert, of course, was taken by the performance of the
Sonata for violin in A minor by J.S. Bach. In his interpretation, the Sonata is perceived
as a holistic and organic artistic expression of the main idea, which can be defined as
“‘continuity of life”.

The performance in the second section of four sonatas for violin and guitar by
N. Paganini (A minor, D major, C major and A major), the works in which appeal lies in
the direct expression of the romantic worldview of their author, was marked as high
inspiration and joy of making music.

Kotorovych managed to convey the colors of the virtuoso “outfit” of these works as an
expression of sincere musical ideas, as an organic form of specific musical thinking, and
not as an external effect. In this way, the artist interpreted the common but erroneous
concept of performing Paganini’s works, built on the discovery of their virtuoso brilliance.
The audience was presented with the image of a thoughtful artist who talentedly unfolded

B a famous Ukrainian pianist, composer, conductor and ethnomusicologist (1842-1912)

fascinating dramatic contrasts of the musical plot in the spirit of the traditions of Italian
opera of the early nineteenth century.

From the beginning to the end of the performance there was an uncontrollable thirst
for music. High-voltage creative charge, which absorbed all the spiritual powers of the
performer. Kotorovych’s emotionality was based on the wisdom of creative thought, on
great intellect, on comprehensive intuition, which the artist was generously endowed
with by nature.

If we compare the current concert with past performances, it should be noted the
undoubted growth of artistic maturity of the young musician. Listening to the program,
involuntarily, the audience indulged in the aesthetic pleasure of the harmony and
completeness of the sound of each note.

November 21, 1973. “Tselinograd™ Truth”.

CONCERT OF A FAMOUS VIOLINIST.

The concert of the famous Soviet violinist, laureate of international competitions,
Honored Artist of the Ukrainian SSR Bohodar Kotorovych took place in Tselinograd.

The guest from Kyiv masterfully played the B minor part for Bach’s solo violin, Paganini’s
four sonatas for violin and guitar, Falla’s Spanish folk suite, Skorik's “Spanish dance”
from music compositions of Lesia Ukrainka’s drama “The Stone Lord”. The guitar part
was performed by Peter Polukhin. The concert of Ukrainian musicians was a success.

December 11, 1974. “Evening Kyiv”.

“The voice of the violin in the hands of Bohodar Kotorovych is strong and gentle.
Music lovers are happy to listen to classical and modern works performed by him.
For students of the Kyiv Conservatory, he is not only a fabulous violinist, but also a
magnificent teacher.

October 22, 1975. “Lviv Truth”.

Two evenings of violin music. E. Anisimova.

“Music enthusiasts in Lviv are always happy to attend violin concerts. But Bohodar
Kotorovych's performance aroused special interest, as this now famous musician was
in the past a student of the Solomiya Krushelnytska Lviv Secondary Specialized Music
Boarding School. Now he is the Laureate of the International competitions named after
Enescu (1967), named after Paganini (1971) and the Honored Artist of the USSR. Every

16 one of many former names of Nur-Sultan, the capital city of Kazakhstan.
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concert of B. Kotorovych in Lviv is considered by the public as his creative report. This
time in search of new, non-traditional forms of making music, the musician focused on
the version of playing accompanied by a guitar. Haydn’s “Musical Offer” for violin, cello
and guitar sounded fresh and original. He also virtuously played two Paganini’s sonatas
for violin and guitar, three pieces by M. Skoryk, “Spanish Folk Suite” by Falla. Each of his
performances ended in a big round of applause.

July 20, 1976. “Caucasian’ health resort”.

AND SOUNDS OF BEAUTIFUL MUSIC (ART DIARY). T. Klepko, music editor of

Kislovodsk National Philharmonic Society.

“Caucasian health resort” has already reported about the opening of the IV festival of
symphonic music in the Caucasian Mineral Waters. The performing style of the soloist,
laureate of international competitions, Honored Artist of the URSR Bohodar Kotorovych
is strict and truthful. He has aesthetic elegance in everything, a sense of proportions,
subordinated expressive means to the continuity of the development of thought, its
classical purity and the perfection of shape. It is absolutely noticeable all the peculiarities
of a very confidential tone of the performer’s communication with the audience (Mozart.
Concerto No. 3 in G major).

November 20, 1976. “Young Guard”.

Artistic Kyiv.

“The work of the talented Kyiv violinist, Honored Artist of the Ukrainian SSR, laureate
of international competitions Bohodar Kotorovych is widely known to music enthusiasts
of our country. His performances are always of great interest and popularity.”

November 17, 1976. “Evening Kharkiv™”.

Bohodar inspired poets. An adorable review “Flowers for Maestro” can be found on
some pages of newspapers.

It came after the last chord went silent... Applause was still rolling in a stormy wave in
the hall of the Kharkiv National Kotlyarevsky University of Arts.

And first there was music. There was a solemn Bach with B minor for solo violin, there
was gentle Galinin with an aria for violin and orchestra, there was modern Raats with a

v Caucasia or Caucasus is a region situated between the Black Sea and the Caspian Sea, home to the Caucasus
Mountains, occupied by Georgia, Russia, Armenia and Azerbaijan.
18 is the second largest city in Ukraine. Population of about 1,434,000.
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concerto for violin and chamber orchestra, conductor Suren Kocharian, artistic director
of the orchestra, head of the chamber music department. There also was Bohodar
Kotorovych, the winner of the Paganini competition in Genoa, Enescu in Bucharest,
Honored Artist of the USSR, associate Professor of the Kyiv Conservatory.

“When the maestro picked up a magic violin, the bow itself, and believe me, itself!
began to sing so that the hall froze in delight and stopped breathing. A Nightingale!
How that violin was singing! It seemed as if a roaring sea filled everything around us,
and sang in the voices of all the nightingales in the world, as if it conveyed all existing
rhythms of our graceful time.

Moreover, the violin sounded with such inspiration, with such professional perfection
that one couldn'’t tell or write with a pen. That violin was a miraculous violin. And what
was Maestro Bohodar Kotorovych doing at that time? Absolutely nothing. He only
bowed to those who came to the chamber concert, and received bouquets of flowers
and kisses from the better half of humanity as well as many handshakes from Kharkiv
music connoisseurs...”

November 25, 1976. “Culture and Life”.

“In recent years, the number of leading violinists has rightfully been enriched with

a talented Kyiv musician, Honored Artist of the USSR, winner of international

competitions Bohodar Kotorovych. His vivid performing arts are known not only

in the Soviet Union, but also in many countries around the world, where he has

successfully represented our Soviet art.

The performance style of the violinist is determined by excellent musical taste, high
culture, perfect technique and sense of style. The repertoire of B. Kotorovych consists
of the works of composers of different epochs and directions. He is also known as a
tireless propagandist of new works by Ukrainian Soviet authors. Recently Kotorovych
successfully performed a violin concerto by M. Skoryk together with the State Honored
Academic Symphony Orchestra of the Ukrainian SSR under the direction of the People’s
Artist of the USSR S. Turchak.”

January 21, 1977. “Evening Kyiv”.

Portrait of Honored Artist of the USSR, violinist Bohodar Kotorovych. V. Bilyk.

The exhibition “Kyiv is the capital of Soviet Ukraine”, which was attended by renowned
masters of sculpture and painting, as well as talented youths, became very popular
among the locals and guests of the city. The exposition successfully recreated the
rhythm of urban life, introducing to the audience its best people: workers, scientists,
researchers, writers, artists; new districts and the old city, weekdays and holidays. All
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this a viewer saw in a different angle with attentiveness and love. The exhibition clearly
convinced us to address the topic of Kyiv more often, to glorify the greatness of the work
of Kyiv residents who decided to make their city exemplary.

February 6, 1977.

RELAY RUN BY TWO BROTHERS. Y. Zorin.

“Last week many new posters appeared on Kyiv's bulletin boards, which immediately
attracted the attention of music fans. The Lysenko Column Hall invited Antonio Vivaldi
to the Evening of violin music.

The names of two of the four performers do not need a recommendation: they are
well known not only in our country, but in many countries around the world. Oleh Krysa,
the Honored Artist of the USSR, winner of international competitions, and Bohodar
Kotorovych, the Honored Artist of the USSR, winner of international competitions. The
names of two others, Bogdan Krysa and Oleh Kotorovych, appeared on the poster of
the National Philharmonic of Ukraine for the first time. They are two young brothers of
famous musicians and now they are only at the beginning of their creative life.”

“ ... That evening there was not enough room to swing a cat in the Lysenko Column
Hall. Full house. The audience enthusiastically accepted the performances of the artists.”

The Honored Artist of the USSR, composer Myroslav Skoryk shared his impressions of
the concert: “There was an extremely interesting event in the musical life of the capital
of Ukraine in the Column Hall tonight. The program included a Concerto for Violin and
Orchestra in A Minor, very popular among young musicians, deeply emotional concerts
for two violins with an orchestra in C minor and A minor, the latter one is from the
famous cycle “Harmonic Inspirations” and a Concerto for four violins with orchestra in
B minor performed in the final part.”

“Great quartet, great quartet! They made this evening a joyous holiday of violin
music...”

And the studio of the Ukrainian branch of the All-Union recording company “Melody”
proceeded the recording of their concert on a gramophone record.

February 12, 1977. “Evening Kyiv”.
“The Violinist’s Bow” is a poem dedicated to Bohodar Kotorovych. It was published on
the front page of the newspaper.
The bow is soaring,
Like a bird in the night.
Starfalls are fading close to the bridge,
Oh, all four strings are lit up!
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Snow is melting silently in the woods,
Nature is rapidly swapping the moods.
The bow is soaring,

Like a plane in the sky,

As a storm of lightning,

Tears apart all life.

The bow is soaring,

Like a bird in a day.

The bow is soaring,

Recall tumbling in the fresh hay.

The bow is soaring,

And the heart goes... ding.

This is the happiest thing.

Myhailo Bakhtinsky

June 15, 1978. “Culture and Life”.

“The creative activity of the talented violinist of the Ukrainian SSR, laureate of
international competitions, associate professor of the Pyotr Tchaikovsky National Music
Academy of Ukraine, Bohodar Kotorovych is widely known in our country. For many
years he has been tirelessly promoting little-known works by composers of the XVII-XVIII
centuries, new compositions by Ukrainian Soviet authors. Recently Bohodar Kotorovych
together with his students performed all 24 whims of N. Paganini in Kyiv.

July 5, 1978. “Desnianskaya Pravda”.

SINGINGS OF VIOLINS. L. Kurovska.

The performance of the violinists, who are the students and graduate students of
the Pyotr Tchaikovsky National Music Academy of Ukraine, took place in the hall of the
Revutsky Chernihiv Music School.

The students of the Honored Artist of the USSR, laureate of international competitions,
associate Professor Bohodar Kotorovych performed whims for the violin of the outstanding
Italian composer, violinist-virtuoso N. Paganini. In his introductory speech, B. Kotorovych
emphasized that these works of the Italian musician “are not only an encyclopedia of
performing techniques, but at the same time ingenious examples of romantic music...”

The best features of N. Paganini’s art were brought to the listeners by graduate
students T. Pecheny, O. Kotorovych, V. Ushkov, students K. Stetsenko, L. Galkina, and
. Vasiliev.
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December 14, 1978. “Evening Kharkiv”.

TEN DAYS OF THE MUSIC FESTIVAL. O. Chepalov.

“The republican competition of violinists named after M. Lysenko, which took place
in our city, is over. Noone was defeated. After all, each of the young violinists acquired
a creative incentive for further work and gained valuable experience. The first prize was
shared by Oles Yasko and Serhiy Schott, the second prize was awarded to Petro Tsehelsky
and the third one to Oksana Trunko and Serhiy Yusov.”

Bohodar Kotorovych: “Frankly speaking, in some modern competitions the element of
competition comes up in front. On the one hand, it encourages both the audience and
the contestants, on the other hand, sometimes performers with nerves of steel, rather
than first-class musicians, become winners. So during the performances our jury paid
more attention to the originality of a young violinist, the expressiveness of his play. From
this point of view, we selected candidates for participation in the competition at the
Department of the Kyiv Conservatory, and we made the right choice.”

May 5, 1979. “Red Banner”, Kharkiv.

MUSICAL LIFE. CHAMBER ORCHESTRA CONCERT. G. Smagliy, musicologist.

The artistic revelation was the performance of Concerto N28 for violin and orchestra
by the German composer Spohr. In Bohodar Kotorovych’s program, the sublime pathos
of Spohr's music, full of grandeur and beauty, breathes energy, romantic excitement, and
has a deep feeling. Extraordinarily beautiful, warm and singing sound, virtuoso mastery
of the instrument, bright emotionality and sincerity of its performance left an indelible
impression on listeners.

1978. “Aamulehti”, Finnish language daily newspaper, Tampere

Days of Kyiv in Tampere.

“In such a grand symphonic work as Shostakovich’s First Concerto for Violin and
Orchestra, in the work of intense and dramatic performance by the soloist, the most
amazing warm and lyrical tones were found...”

June 20, 1979. “Soviet Lithuania”
Published announcement of the concert
June 20

Lithuanian Chamber Orchestra

Violin — B.Kotorovych
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Conductor — S. Sondeckis, People’s Artist of the Lithuanian SSR
the Art Gallery, National Philharmonic of the Lithuanian SSR, 07:30 p.m.

November 1, 1979. “Ukraine”.

The violin’s voice is charming. Oles Dorichenko.

The last chords subsided, the applause quieted down. The violinist wiped his moistened
forehead with a handkerchief and, like a sacred relic, placed the instrument in its case.
After a short rest, he went across the stage to the exit. And suddenly there was applause.
Why? After all, the concert is long over... The lights in the hall have already been turned
off, but people’s faces were carved in this semi-darkness.

As it turned out later, the audience in Poltava® have a good custom: not to leave the
hall even after the performance is ended in order to invite a favorite artist to come back
to the ancient Ukrainian city.

He returned to the hotel at midnight, and he did not sleep until the morning. He was
dreaming and recalling...

How many enthusiastic words, the most refined epithets. How many legends and
poetic stanzas are dedicated to the queen of music, the violin! In moments of joy and
sorrow, in @ moment of inspired work and quiet reflection, we fall to its pure source to
water the souls with the life-giving beauty of its voice.

The violin also enchanted Bohodar Kotorovych, then he was still a boy, and was
capable of enchanting to the extent that now he does not think of his life without it.

Whether he heard a violin trio playing in the native Hrubieszow, or a transparent voice
of it on the radio, at once the boy’s heart was filled with sweet thirst. And all around
became joyful. And sad at the same time...

He just remembered going to the Lviv Opera with his dad. His father, a hydraulic
engineer by profession, loved music immensely, possessed a dramatic tenor, and was
gladly invited to sing in the theater choir. At the rehearsals he took little Bohodar with
him, who was indescribably delighted by those journeys.

He remembered with great gratitude Pavel Makarenko and Dmytro Lekger, his first
teachers and advisers, his first timid steps on the way to the beautiful, sometimes so
difficult world of art.

While he was a student at the Lviv Conservatory, he had big dreams for the All-Union
Competition for Young Performers, which was to take place in Moscow. He returned from
the competition with a feeling of bitterness and sadness because of his unsuccessful
performance.

But soon he received a letter in Lviv from his violin teacher, Professor Y. Yankelevych,
with a request to enroll a young musician, whom he had heard at a competition at the
Moscow Conservatory, to his class.

10 is a city located in central Ukraine. Population of about 283,000.
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There, in one of the most famous musical institutions in the world, Bohodar Kotorovych
acquired skills, and expanded his creative range. The first successes were not long in
coming. He won the title of laureate at the George Enescu International Competition
in Bucharest in 1967. And then a brilliant victory at the Niccolo Paganini competition in
Genoa.

“The name of the Ukrainian violinist became more and more popular on the posters
of concert halls of our country and abroad, the voice of his violin is heard on radio and
television. The authentic style of the young master was noticed.”

“He is a talented violinist, a profound musician with a huge repertoire,” this was the
assessment given to him by the outstanding artist, People’s Artist of the USSR, Professor
Leonid Kogan.

“Indeed, Bohodar Kotorovych is one of the worthy representatives of the Soviet violin
school, which has gained undeniable recognition throughout the world...”

“Bohodar Kotorovych is a romantic and passionate musician,” wrote the Italian
newspaper “Corriere della sera”, “who is captivated by the depth of sound production,
the transparency of the trembling vibrato and the flight of imagination.”

“Kotorovych belongs to a cohort of those young Soviet instrumentalists,” the Bulgarian
magazine “National Front” reviewed the violinist's performance, “who is constantly
growing, forcing the entire world music community to talk about him.”

The artist's programs include Bach and Vivaldi, Beethoven and Mozart, Brahms and
Tchaikovskyi, Shostakovich and Khachaturian. And, of course, works by Ukrainian
composers A. Shtogarenko, M. Skoryk, V. Kyreiko and others.

The musicianis characterized by a relentless creative search and constantimprovement
of skills. That is why he finds something new, previously unknown, in the works that
have been known for a long time and performed many times from the stage.

Aspiring in his work by large-scale compositions, where he could most fully express
his own artistic concepts, he also achieved the majestic monumentality of style in works
of smaller formats.

Concerts with the participation of the Honored Artist of the USSR Bohodar Kotorovych
are always a holiday for lovers of fine art, because in every work he performs, he puts all
his flair and his extraordinary talent. Concerts of classical music, works by Vivaldi, Bach,
Corelli, Paganini in his inspired performance became an epicenter of cultural life.

A characteristic feature of the violinist’s work is brilliant technique, refined beauty
of sound and exceptional taste in the choice of repertoire. And added to all that, his
tireless diligence.

“When you walk across the field,” says the violinist smiling, “it seems that the terrain
is perfectly flat from a distance. And as soon as you get closer to it, you start to notice
many hills ahead. That is the reason you have to work non-stop...”

He definitely wants to fulfill his old dream: to perform and record all sonatas and 24
caprices for violin by Niccolo Paganini. Experts call them a real encyclopedia of romantic
instrumental technique.
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Next in line is the preparation for the series of Bach concertos for violin and organ
together with Kyiv organist Zoya Samosvat. Soon after, the violinist toured the cities
of the Soviet Union with his favorite ensemble, the Lithuanian Chamber Orchestra
conducted by Saulius Sondeckis.

The artist generously shares his artistic experience, reveals the secrets of creativity to
students and helps them to develop their own style of performance. His students have
already won All-Union and republican competitions. And this is also the victory of their
teacher, associate Professor of the Kyiv Conservatory.

December 26, 1979. “Soviet Ukraine”.

The Decree of the Presidium of the Verkhovna Rada® of the Ukrainian SSR of
December 25, 1979 on conferring honorary titles of the Ukrainian SSR on employees of
art universities for merits in the development of Soviet musical art and training of highly
qualified personnel to confer honorary titles:

People’s Artist of the Ukrainian SSR Kotorovych Bohodar Antonovych, Associate
Professor of the Pyotr Tchaikovsky National Music Academy of Ukraine, Honored Artist
of the USSR.

In 1979, for his services in the development of Soviet art and the training of highly
qualified personnel, Bohodar Kotorovych was the first to be awarded the title of People’s
Artist of the USSR in the republic not only among violinists, but amongall instrumentalists.

2 Verkhovna Rada or shortly Rada is the unicameral parliament of Ukraine.
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January 28, 1980. “Evening Kyiv’.

MASTER AND VIOLIN. T. Satayeva.

The violin is the most romantic musical instrument. The expressiveness and insight
of its sound is close to the capabilities of the human voice. It is able to convey subtle
and deep feelings. No wonder so many works of art, legends are dedicated to the great
violinists, their amazing influence on listeners. The personality of the master is always
interesting. They are mostly strong-willed people, with a strong character, which, at first
glance, is difficult to relate to the sophistication of their playing on a seemingly fragile
instrument.

Such is the People’s Artist of the USSR, winner of international competitions, associate
professor of the Pyotr Tchaikovsky National Music Academy of Ukraine Bohodar
Kotorovych. He is known not only as a talented performer and teacher, but also as a
tireless popularizer of classical music, a bold experimenter who is looking for new forms
of communication with a listener...

Bohodar Kotorovych: I feel very proud when an audience which consists of ordinary
people, not professional musicians, who may have come to the concert for the first
time and listen to my performance attentively. It is a victory of art to “conquer” every
soul, when a heart opens to goodness and beauty. | assume this should be the primary
mission of every artist.”

June 1, 1980. “Komsomol flag”.

A CELEBRATION OF HARMONY. T. Satayeva.

“First of all, it strikes me how Bohodar Kotorovych is impeccably devoted to music.
It seems that there is nothing to be surprised about. This is how everyone who works
by vocation should be. And yet Kotorovych’s dedication is a rarity among enthusiasts.
Not bigotry. As fanatics are categorical, irreconcilable and narrow in their views. But

a a syllabic abbreviation of the All-Union Leninist Young Communist League.
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Kotorovych is benevolent, tolerant, and generally alien to any “salerism”. No, just a
selfless love for the cause of his life and the inability to do anything but play the violin,
being unable to forget about it for a moment.

And, the second thing that surprises me about the performer, is a striking contrast
between what he looks like in life and what he is like on stage.

Usually Bohodar gives the impression of a soft, compliant person. He is cheerful,
sociable, and during the performances he turns into a spring of nerves and muscles,
amazes with his temperament, complete dissolution in music, courage and independence
of interpretations. There is no fatigue or uninteresting audience for him, he does not know
how to play half-heartedly, to spare himself for some special concerts. And generally, to
spare. And the hall can not help but feel this full dedication of a talented performer. His
concerts always become a holiday for music fans.

July 12, 1980. “Young Guard”.

THE FIRST VIOLIN OF UKRAINE. S. Grechaniuk.

Bohodar Kotorovych: “I would like to feel the music, to get closer to it not only with
understanding, but also with feelings. In other words, | try my best to follow the composer
to the height he reached in the finest hour of his creative breakthrough. And I consider
fulfilling my tasks when listeners feel a spiritual rise as well. Such moments are full of
joy and celebration to me.”

He has a deep, subtle sense of rhythm, no matter what work he performs, the
rhythm is always clearly defined, filled with expression and sustained to the last
sound... His violin sings, and a clear rhythm does not ruin this singing, but on the
contrary, keeps on the general picture of the melody, fills it with expression... One
of the most important truths that the musician has grasped with his heart lies in the
same powerful crystal shield on which all our art rests. Maybe it is the truth of the
highest order for Kotorovych?

1980. Theatrical and concert Kyiv. Issue N°2.

Many musical treasures of the past have been discovered nowadays. The modern
listener’s interest in the music of past epochs brought back to life a large number of
undeservedly forgotten masterpieces. Suffice it to mention the names of the genius
composers of the thirteenth century, the Italian Claudio Monteverdi and the Englishman
Henry Purcell, whose works, after almost two hundred years of oblivion, again took their
rightful place in concert programs. But even in comparison, the fate of Antonio Vivaldi’s
legacy seems unique: only nowadays the manuscripts of his works, which impressed the
music community, have been found by chance.
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Vivaldi’s lifeand work were inextricably linked with Venice, a city that in the seventeenth
century became the center of flourishing instrumental performance and, above all, violin
art. Among the famous violinists-composers of that time - J. Tartini, P. Locatelli, F. Veracini
and others. Antonio Vivaldi takes the first place among them. While still alive, he became
famous not only in his homeland, but also abroad. His works were published in London,
Paris and Amsterdam. But after the composer’s death, his descendants did not mention
him for almost a hundred years.

Vivaldi wrote about 500 instrumental concerts, approximately 50 operas, symphonies
and cantatas.

Concerts will be dedicated to the works of the original Italian composer, which will
take place on January 28 in the Column Hall of the Kyiv Philharmonic and on January 29
in the Palace of Culture “Ukraine”. Music community will be able to get acquainted with
the series of Vivaldi’s concerts “Harmonious Inspiration”. Performers: laureate of the
Lenin Komsomol Prize, Honored Ensemble of the Lithuanian SSR Lithuanian Chamber
Orchestra (Conductor - Professor Saulius Sondeckis, People’s Artist of the Lithuanian
SSR). Soloists: People’s Artist of the USSR, laureate of international competitions Bohdan
Krysa and Oleh Kotorovych.

February 28, 1980. “Culture and Life”.

VIVALDI EVENINGS. V. Beliakov, teacher of the R. Glier Kyiv Institute of Music.

..These evenings will long be remembered by listeners. Lithuanian Chamber Orchestra,
Kyiv Chamber Choir, brilliant quartet of violinists and the undivided dominance of music
by Antonio Vivaldi, music of inexhaustible optimism of charming simplicity, unfading
freshness. In the Lysenko Column Hall and in the Palace of Culture “Ukraine” musicians
successfully performed a new program: twelve Vivaldi concerts from the series
“Harmonious Inspirations”. Both chamber music concerts took place in crowded halls,
which showed that nowadays there is a strong and steady interest in chamber music,
especially in chamber and instrumental music. Chamber music opens people’s horizons
of clear, harmonious wisdom, makes the eternal beauty of the classics tangible and
familiar...

17 March 17, 1981. “Lviv Truth.”

THE MUSIC IS BRIGHT AND INSPIRED. S. Tseliuk-Askadskaya, musicologist.

The posters announcing these concerts immediately attracted the attention of
music lovers. B. Kotorovych, O. Krysa, O. Kotorovych, B. Krysa performed as soloists
in these concerts. The Chamber Orchestra of the Lviv State Conservatory accompanied
the soloists’ performance. The concerts were conducted by S. Sondeckis, a wonderful
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musician who is one of the most authoritative specialists in the field of chamber
orchestral performance.

All performers of the program cycle sought to find in each work features that would
reveal their characteristics and uniqueness. And, thanks to this, A. Vivaldi appeared
unexpectedly multifaceted and diverse...

“EVENING MELODIES”

Oles Dorichenko

We are pleased to note that a new good tradition has been established in Kyiv, another
format of open-air concert music called “Night Serenades”. They truly start at night, at 10
p.m., and finish, sometimes, at midnight.

When the curtains fall in the theaters and concert halls and the applause subsides,
the musicians rush to the “Pershotravneva” stage, which is located on the picturesque
slopes, to give people a heartfelt pleasure and joy of their melodious performance and
a meeting with the beauty.

Music finds the shortest way to human hearts, to the deepest sources of the inner
world, makes us nobler and better, because it has a powerful inspiring force inside, the
eternal desire for beauty and perfection. That is why many of music lovers welcomed the
appearance of “Night Serenades”, which opened a new page in the diverse cultural life
of the capital.

June 15, 1981. “Evening Kyiv”

HOUR OF ROMANTIC SERENADES.

Bohodar Kotorovych: “Open-air musicians’ performances have a long tradition. It is
known that Handel wrote his wonderful work “Music on the Water” for such evenings.
“Landscape music” has been given due attention by other composers of the past.”

Itis gratifying that on the eve of the celebration of the 1500th anniversary of Kyiv, such
a tradition was introduced in our city. Itis a joy to feel that the new form of popularization
of the classics was welcomed by both the older generation and the youth...

July 4, 1981. “Evening Kyiv”.

SERENADES OVER THE DNIEPER RIVER. T. Satayev.

Saulius Sondeckis: “I welcome the new tradition that has emerged in the cultural life
of Kyiv. While traveling through the republics of our country, for the first time I met
with this format of popularization of musical art. The point is that summer is a time of
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vacation, many people go on vacation, so the musical life temporarily subsides a bit. But
in such a beautiful, big city as Kyiv, there are many tourists and guests. “Night Serenades”
are devoted, first of all, to them and the residents of Kyiv who are left on holiday in their
hometown. Personally, I am glad to perform in this concert on Sunday, July 5, especially
together with the wonderful Ukrainian instrumentalists. | have performed more than
once with Bohodar Kotorovych, whom | respect both for his performing skills and for his
constant search for new formats of concert activity.

July 19, 1981 “Culture and Life”.

GOOD START.

CHAMBER MUSIC IN THE PARK.

It was an unusual concert for the summer season. For the first time, a series of
chamber concerts “Night Serenades” have been started on the Pershotravneva stage in
Kyiv, where symphonic music seasons have been held for more than forty years.

The program includes instrumental concerts by Antonio Vivaldi. Performers: People’s
Artists of the USSR Bohodar Kotorovych and Oleh Kotorovych. Conductor: People’s
Artist of the USSR Saulius Sondeckis (Lithuania).

Theinitiator, a soul and organizer of the cycle of performances, is Bohodar Kotorovych,
a musician of bright creative handwriting, inquisitive and boldly experimenting. ...It is
desirable that such cycles of chamber music become a tradition. This season’s experiment
deserves the approval and unconditional support.

July 15, 1981. “Flag of Communism”.

ENCHANTING NIGHT SERENADES! L. Kozlova.

It seemed that an unknown director was in charge of this strange evening, even the
words could not be heard. Only some of his ideas were perfectly clear, such as the shining
of the moon, the soft touch of the beautiful old trees, that surround Pershotravneva stage
in Central Park, by a light breeze. It appeared that all extraneous sounds disappeared.
Let nothing interfere with the birth of a miracle!

It’s time for night serenades. The modest old stage stayed in its frame, as if it was in a
precious outfit, suddenly turning into a magical act.

The romantic atmosphere was transmitted to the musicians, they felt that the most
desirable flicker in the fingers, very soon the performance would start! The absolute
silence in the open air “hall” told everything to the sensitive soul of the artist: “Your
audience has arrived and now is awaiting.”

What else can one wish for night serenades, the so-called “landscape” music, which
was so loved by the music community in XVII-XIX centuries. The serenade plots were
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dedicated to the wonderful landscape painting by Italians and Dutch. And only some
unconscious nostalgia lived in us today. This was confirmed by the first concerts from the
series “Night Serenades”, which featured music by Paganini, Torelli, Monteverdi, Haydn,
Schubert, Scarlatti, Vivaldi. And often we heard a small addition which was performed
for the first time.

Bohodar Kotorovych: “During performance at the night serenades in Palanga, which
took place on the territory of the Amber Museum, | got stuck with the idea of introducing
such concerts in Kyiv. Our old, maybe inconspicuous Pershotravneva stage, attracted my
attention, which has an indisputable advantage over other stages due to its amazing
acoustics. All the musicians, who performed on it, said that the sound was reflected like
a ray of sunshine.”

“No matter what tour | go to, | try to find old works, always correspond with
musicians at home and abroad. There are already successes. Our repertoire carefully
selects little-known works of the Renaissance, instrumental music of the XVI-XIX
centuries, masterpieces of “landscape” music, written specifically for performance
in the open-air.”

July 23, 1981. “News from Ukraine”.

NIGHT SERENADES OVER THE DNIEPER RIVER.

Ancient music pours over the emerald cliffs of the Dnieper river. It is late in the
evening, the city calms down and music invites its fans to the Central Park of Culture
and Recreation...

Right in the open air, under the canopy of winged trees, everyone could join the
beautiful and comprehend the magical world of music. A need for spiritual enrichment is
a distinctive feature of the Kyiv's residents. The program included little-known works of
the Renaissance, instrumental music of the XVII-XIX centuries. Among the performers
was the Honored Artist of Ukraine, winner of the International Competition Mykola Suk.
A guest from fraternal Lithuania, the honored chamber orchestra under the direction of
the People’s Artist of the USSR, Professor Saulius Sondeckis, brought great joy to the
people of Kyiv.

December 18, 1981. “You are watching Ukraine”.

THE VIOLIN SPEAKS IN THE VOICE OF THE SOUL.

7:45 pm, live on the First National TV Channel.

His virtuoso play fascinates listeners. Concerts with the participation of the talented
Ukrainian violinist Bohodar Kotorovych were successfully held in Yugoslavia and Finland,
Czechoslovakia and Germany.
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The expressive and refined language of his violin is similar to the nature of the musician
himself. Sensitivity and extreme self-demand are such characteristic features of Bohodar.

He believes that the performance of a work is not just a means of transmitting the
ideas laid down in it by a composer. A thoughtful performer becomes a creator himself.

Kotorovych sees his vocation in joining the magical world of music to as wide a range
of people as possible. And that is a reason why he never stops at the reached progress.
He constantly enriches the repertoire, looking for new sound colors and interesting
combinations of different instruments.

1982. The fifth issue of Rainbow magazine.

THE FIERY SOUNDS OF FOUR STRINGS. Tatiana Satayeva.

He is rightly called “the first violin of the Republic’. The People’s Artist of the USSR,
laureate of international competitions Bohodar Kotorovych successfully represents the
Soviet performing arts abroad, tours the Soviet Union a lot.

Even people who are far from musical life are captivated by his impeccable dedication
to his work, not enthusiasm, as this is a very weak word, but a complete dissolution in
vocation with a constant focus on it.

It is difficult to imagine him without a violin, and in his mind he always stays with it.
Preparations for concerts, learning new programs, rehearsals with partners, recording in
studios, radio and television, classes with students at the conservatory, recordings for
television films... He has every minute scheduled. And there is not a single moment that
is not dedicated to art.

As an interlocutor and a friend, he is gentle, kind and condescending. People like
him are usually called easy going. But this ease ends where it starts. In everything that
concerns his vocation, Kotorovych shows perseverance, firmness and consistency ...

The childhood years of the Ukrainian violinist passed in the city of Lviv, where the
signs of modern life organically and unobtrusively fit into the intricacies of ancient
streets. Each house in small cozy squares is unique. Like an exhibit of a museum of
ancient architecture. They say that even the air in Lviv inspires creativity, not without
reason there are so many artists, musicians, and writers in the city.

Then there was the Moscow Conservatory. Class of Professor Y. Yankelevich,
where the young man got after performing at the All-Union Competition of Young
Performers. Postgraduate studies, then work at the Kyiv Conservatory, where
Bohodar has been teaching for over ten years. He recently became the head of the
violin department there.

Many of his students, in turn, became laureates of all-Union and republican
competitions. They joined the best musical groups of the republic, and act as soloists.
Among the most beloved and capable, the teacher calls Taras Pechenyi, Kirill Stetsenko,
Peter Tsegelskyi. Sometimes he performs with them in concerts.
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The talented musician’s repertoire is extensive. It contains works by classical
composers and those that are being created in our time and some specially written for
Kotorovych. Andrey Shtogarenko and Myroslav Skoryk, Vitaly Filippenko, Vladimir Guba
and other Ukrainian composers trust him with the first performance of their creations.
Interpretations of the recognized master are always unexpected, bold, deeply organic,
conditioned by the style and content of the works.

A characteristic feature of the performing activity of the famous violinist is his
participation in various instrumental ensembles. For several years now he has been
playing with guitarist Pyotr Polukhin. Experimenters have revived the forgotten traditions
of the XVII century. In their concerts, you can hear the plays of N. Paganini, Bach, Villa-
Lobas, Castelnuovo-Tedesco and Shostakovich.

Bohodar Kotorovych considers Paganini, Bach, Vivaldi to be his favorite composers.
This choice is not accidental, it is due to the peculiarities of the musician’s inner world.
The harmony and light outlook of the great authors, the clarity of musical characteristics
allow the artist to invest his own thoughts and feelings in their heritage. He often performs
Vivaldi as part of an amazing ensemble of violinists, which includes his younger brother
Oleh, the Honored Artist of the Ukrainian SSR, laureate of the Lenin Komsomol Prize Oleh
Krysa and Bogdan Krysa. The Quartet of Brothers erforms concerts by Antonio Vivaldi
from the series of Harmonious Inspirations, accompanied by the Lithuanian Chamber
Orchestra, with which Bohodar Kotorovych tours in the Baltic republics, in particular, he
plays at traditional music festivals.

The violinist's extensive concert activities, experiments associated with his name are
a reflection of the master’s creative credo. Kotorovych considers his primary task to
democratize the performing genre, to help a listener, who is not always willing to take
the first steps towards understanding “serious music”. The performer is firmly convinced
that musicians should popularize their art by diversifying concert forms, but by no means
“lightening” the repertoire, without lowering the level of performance. “After the music is
heard, the listeners must come back,” this is how the artist formulates the main goal of
his performances.

“I have played in the Vilnius Picture Gallery,” the violinist continued, “The combination
of two arts, painting and music, has an amazing effect on the audience. But it is true that
the audience was already prepared for the perception of beauty as it is a uniqueness of
this city in particular and the republic in general.”

Quite recently, on the initiative of Kotorovych, a new form of aesthetic education of
listeners was born in Kyiv. During the summer months, concerts of the Night Serenades
cycle began to be held on the Pershotravneva stage of the Central Park of Culture and
Leisure. The best musicians of the city and guests from the fraternal republics play
works of classical authors, many of which were written specifically for performance in
the open air. These concerts are free of charge. Who knows, maybe they have already
managed to conquer and open beautiful hearts of listeners who have never been
interested in music before? In any case, Bohodar Kotorovych is counting on this. This
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is guaranteed by a high level of performance, an extremely serious selection of the
repertoire.

Wherever Kotorovych performs, he always plays with full dedication, not knowing how
to save himself for some particularly important concerts. The passion, noble burning of
a talented musician are always transmitted to the audience. They are no less impressive
than his brilliant technique and independence of interpretation.

He never performs the same thing in the same way. One cannot enter the same river
twice, as a person changes from day to day, and the time, in which the great creations
of the past kept unspeakable, is changing. The artist wakes them up with the touch of
a bow. He breathes his soul into them, gives them flesh and becomes a co-author of the
composer. And the past, rethought by our contemporary, becomes the present.

Speaking about himself, Bohodar Kotorovych is ironic. He never mentions his
successes. He makes fun of failure. He doesn't like big words. It is believed that a sense
of humor in relation to oneself is the key to creative growth. Probably, this is how it is:
People’s Artist of the Ukrainian SSR Bohodar Kotorovych has not reached all the peaks
yet. Because they are innumerable in art. As soon as one is reached, the next one shines
in the distance.

August 10, 1982. “Flag of Communism”.

VIOLIN MELODY. Z. Mahtina.

Bohodar Kotorovych... When you think about the inspired art of one of the most
interesting Ukrainian violinists, the first thing you feel in his play is the excitement of a
contemporary and sincere desire to convey to a listener his admiration for the beauty
of music and life... Bohodar Kotorovych is capable of revealing the most precious values
of world classical music. The works of modern and classical composers are equally
performed brilliantly by him. That is why all meetings with the artist are always interesting
and often turn into a real event in the musical life of our city. Kotorovych’s performance
of works by classical composers is marked by nobility of taste, sincerity and naturalness.
As a violinist, he has a beautiful juicy sound, excellent stroke technique, and flexible
vibrato. All these qualities are completely subordinated to the artistic idea of the work,
its figurative, emotional content, architectonics of the form.

October 19, 1982. “Baku Worker®“.

BIG SUCCESS. R. Farkhadova, musicologist.

The guest of Azerbaijan is the renowned ensemble, the State Academic Symphony
Orchestra of the Ukrainian SSR. The complex drama of the composition (Skoryk, Violin

2 political newspaper in Azerbaijan since 1906.
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Concerto) posed certain difficulties for the orchestra and soloist, the People’s Artist of
the Ukrainian SSR, laureate of international competitions Bohodar Kotorovych, who
demonstrated deep penetration into the author's imaginative world and impeccable
technique.

January 4, 1983. “Evening Odessa”.

LISTENING TO THE SYMPHONIC ORCHESTRA.

The symphony concert of the Odessa Philharmonic Orchestra, dedicated to the 60th
anniversary of the formation of the USSR, featured works by the famous Ukrainian
composer Vitaly Gubarenko and the classic of Soviet music Aram Khachaturian. The
music of the honored art worker of the Ukrainian SSR Vitaly Gubarenko was presented
for the first time in Odessa with the Suite from the ballet “The Stone Lord” and the
Symphony for violin and orchestra.

A great creative success was the performance of the symphony (V. Gubarenko,
Symphony for violin and orchestra) by the People’s Artist of the Ukrainian SSR,
Professor of the Kyiv Conservatory Bohodar Kotorovych. An extremely soulful, strong
and significant interpretation. There was an exciting passion with the integrity of
the drama, thoughtfulness and clarity of the performing plan. The presentation of
the first part was attracted by the unity of breaths and the brightness of dynamic
contrasts. The declamation, at times almost verbal expressiveness emphasized the
elevation of the mood. The variety of the sound palette was especially pronounced
in the second part. The violinist performed the symphony with great passion and
enthusiasm...

June 18, 1983. “Evening Kyiv”.

SERENADES FOR EVERYONE. N. Soroka.

Dr. Bohodar Kotorovych: “One of the leading conductors of our country, People’s
Artist of the USSR Saulius Sondeckis, has been invited to the Night Serenades. By
the way, on his initiative, concerts of classical music with the participation of the
Lithuanian Chamber Orchestra have been held in the Baltic resort of Palanga for more
than twenty years. We have adopted a good tradition from our colleagues from the
fraternal republic.

The masters of the past wrote many interesting works for playing in the open
air. How can we not mention Mozart’s inspired divertissements ?! Apparently, few
people know that, say, the young Paganini loved to perform in the square of one of
the Italian cities.
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August 19, 1983. “Evening Kyiv”.

SORCERER OF THE ORCHESTRA. N. Soroka.

Saulius Sondeckis has a great creative friendship with Ukrainian performers. And
first of all, with the People’s Artist of the USSR Dr. Bohodar Kotorovych... “Joyful and
unforgettable participation for me in the opening of the season of Kyiv “Night Serenades”.
This wonderful festival of music gathers no less of an audience than similar evenings in
our country, in the Baltic resort of Palanga. And no one, neither the musicians nor the
listeners, was worried that it rained a few hours before the concert. Vivaldi’s music proved
to be truly omnipotent. Hundreds of Kyiv's residents came to the elegantly decorated
Pershotravnava stage of the Central Park of Culture and Recreation... | appreciate their
devotion to art” S. Sondetskis.

June 28, 1984. “Evening Kyiv”.

SERENADES AGAIN.

The first of July. At its usual somewhat late time at 10 p.m. on the Pershotravneva
stage of the Central Park of Culture and Recreation will be the opening of the season of
“Night Serenades”. This series of open-air classical music evenings is especially loved by
the residents of Kyiv and guests of our city. Thousands of listeners gather not only to
meet first-class musicians, but they are attracted by the original concert program and,
of course, the unique romantic atmosphere, when music and nature complement each
other.

Apparently, the main event will be the acquaintance of a new creative team, the
Chamber Music Ensemble “Kyiv Soloists”.

And another piece of good news. This season, “Night Serenades” is also planned to be
held on the territory of the State Architectural and Historical Reserve “Sofia Museum”.

July 17, 1984. “Flag of Communism”.

NIGHT SERENADES IN THE PARK.

The public’s interest in such concerts is growing every year. And the “Night Serenades’
themselves have already become a tradition in the city. And this summer the festival
is held for the third time. This time a large audience of classical music lovers gathered
in the park. Such well-known performers as B. Kotorovych, O. Vynokurov, B. Krysa, O.
Kotorovych had successful performances. The first concert-monograph was devoted to
the work of A. Vivaldi. The next concert-monograph, dedicated to Paganini’s work, will
take place with the participation of “Kyiv Soloists * on July 19.
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August 4, 1984. “Evening Kiev”.

LISTENING TO MOZART. N. Soroka.

On the Pershotravneva stage of the Central Park of Culture and Leisure, the season of
classical music concerts “Night Serenades” started. So this Sunday evening is devoted to
this wonderful holiday of art and to the work of the outstanding composer of the XVIII
century V.A.Mozart.

Dr. Kotorovych: “I hope our performance will bring real pleasure to the audience. It is
difficult to find a person who would not admire the works of Mozart. Indeed, this music
contains a whole world of human feelings: from jubilant joy to the most inmost and
intimate experiences. It is figurative in its language and, typically, is unusually accessible
for perception.... Probably, many people know that the composer also wrote a number
of works specifically for playing in the open air. We also took this feature into account
when designing the program.”

Night Serenades

And serenades again in August night

Float over Kyiv's cliffs.

Melodies that come out from the stage,

Take us to the gray depths of the elapsed time...

The night is charming,

And the nightingale trills

Reveal all fineness in the tunes of

Bach and Paganini with unique ease.

And the strings of the violin are torn with sorrow,

They groan, they weep, they cry.

Night serenades pour over Kyiy,

Melodies of gray stones come back from the past.

The hearts of listeners and classic symphonies

Are merged in unison at last.

Raindrops that touched the leaves,

Fell silent, and the stage got dressed up in flowers.
Sergiy Boychuk

September 8, 1984. “Nighttime Kiev”.

MUSICAL EVENINGS.

UNTIL NEXT SUMMER, SERENADES! N. Soroka.

On Sunday, the final concert of the current season “Night Serenades” will take place at
the Pershotravnave stage of the Central Park of Culture and Leisure. The instrumentalists
have prepared a new program with the works of J. Haydn. A piece of suite was written,
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specially for playing music in the open-air, Cassation in F major for eight instruments, as
well as the Farewell Symphony.

For three years of the existence of this wonderful tradition, one thing is certain:
neither the residents of Kyiv, nor the guests of our city can not imagine the summer
concert season without the “Night Serenades”. Perhaps this is the main success of the
musicians’ interesting endeavors, the good fame of open-air concerts in the Central Park
of Culture and Leisure, where anyone can come. Thanks to Central Television, the whole
country now knows about classical music evenings. It is also important that this season
gave life to a new ensemble “Kyiv Soloists”. The famous Lithuanian conductor Saulius
Sondeckis, under whose direction the ensemble’s performances were successful, praised
the performance of Kyiv instrumentalists, emphasizing that their level is compared to
the best performances in the world. This is undoubtedly the merit of the head of the
ensemble, Dr. Bohodar Kotorovych. This is where his exactingness in the painstaking
rehearsal process, the delicate taste of the artist, the talent of a virtuoso performer, and
the thoughtfulness of a teacher, were reflected.

Dr. Kotorovysh: “From the very beginning, “Night Serenades” were conceived as an
appeal to a wide range of listeners. Of course, it is not easy, but quite achievable, to
attract a person, who first came to the concert, to the serious perception of classical
music. During concert programs preparation, in my opinion, first of all, the most effective
should be a monographic concert format. It allows listeners to penetrate deeper into the
composer’s style, reveal all features and make it memorable ...”

February 3, 1983. “Young Leninist”.

AND MOON SONATAS STAYED DEEPLY IN THEIR HEARTS. V. Voron.

Where does the road to music begin?

For my interlocutor, the “milky way” into the universe of sounds began with silence. In
summer, it kindly enveloped Zhabka village, and it was left alone with its own thoughts,
experiences and the greatest musician of all time, Nature. In the morning a quiet ray of
sun looked into the room, and its footsteps melted in the grass. In the evening, when the
creamy white light fell on the village, and from the west a light breeze blew, the garden
was filled with the sound of falling apples... And a new day came again with new tones,
halftones and overtones. The wind carried the noise of the earth, from the faint rustling
of grasshoppers to the distant roar of thunder. And in the clear water, as in a mirror,
the small and quiet rain was dropping from the sky, as if sowing through a sieve. And
again a quiet moon, quiet stars and quiet joy on the face of his grandfather, to whom the
grandson-musician came every summer for a holiday from Lviv.

Two decades have passed since then. And again the roads led to the native places of
the heart. Only in Kivertsi he did not see the old woodworking plant, which he used to
visit in the evenings.
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People’s Artist of the USSR, winner of international competitions, Professor Bohodar
Kotorovych was playing with his colleague Peter Polukhin sonatas for violin and guitar
Niccolo Paganini on the stage of the magnificent Palace of Culture...

Dr. Kotorovych: “The attempts of some teachers to force the curriculum might have
a negative impact on the performance of young musicians in the future. Their task is to
preserve young talents, to gradually and systematically improve the technical skills of
their students.”

October, 1984. “Music”, issue N10. Moscow.

Dr. Kotorovych took a risk to bring on the philharmonic stage the Eighth Concerto by
L. Spohr for violin and orchestra, a work for which, for some unknown reason, the fame
of a purely methodological work was used in educational practice. Today, few people
remember that Spohr was not only a famous violinist and conductor in his time, but
also an innovative composer who used new means of harmonic language, a system of
leitmotifs in his romantic operas and program symphonies. The Eighth Violin Concerto is
subtitled “In the Form of a Vocal Stage.” Despite the most complicated virtuoso episodes,
the abundance of passages, leaps, double notes, intricate grace and the originality of
his music, determines the cantilence beginning, which Dr. Kotorovych conveyed to the
audience with enchanting clarity. There is something romantic in the very appearance of
the violinist. His performing manner is agitated, pathetic and at the same time sublimely
noble. The technical mastery of plating the instrument is perfect.

February 1, 1985. “Workers’ Newspaper”.

THE FIRST VIOLIN OF THE REPUBLIC. N. Koshara.

At the competition for the State Prize of the Ukrainian SSR named after T.G. Shevchenko.

This is how the musicians and numerous listeners deservedly call People’s Artist of the
Ukrainian SSR Bohodar Kotoroych.

Dr. Kotorovych is proficient in complex programs. He strikes with a dramatized
penetration into the immortal images of the music of Bach, Beethoven and other classical
composers. He brings to the stage works saturated with fresh, unusual colors, both
unfairly forgotten and interesting examples of modern music. He tours with concerts
to many big cities and small towns in the country and abroad. We have never had such
a fiery violinist, a propagandist of classical and Ukrainian music. Suffice it to say that
the composer V. Gubarenko has written all his violin works, starting with the Second
Chamber Symphony, counting on the performance of Dr.. Kotorovych. The musician is
the first to present to the audience M. Skoryk’s Concerto for Violin and Orchestra, his
“Children’s Album” arranged for violin and guitar. The musician has a creative friendship
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with the outstanding Ukrainian melodist G. Maiboroda. The composer only entrusts him
with the performance of his landmark work, the Concerto for violin and orchestra. And
soon Kyivans will hear “Canto Ricordo”, or “Memorable Song”, by G. Maiboroda for violin
accompanied by a choir, on which Kotorovych and the Lyatoshynsky Chamber Choir are
currently working.

February 3, 1985. “Culture and Life”.

ROMANTIC OF THOUGHTS. M. Cherkashin.

Awarding the Taras Shevchenko State Prize of the Ukrainian SSR.

Even today, in the era of amazing flourishing of the performing arts, Paganini’s legacy
remains the highest example of a violinist’s skill. Therefore, winning the competition in
his name speaks for itself. The competition drew the young musician’s attention to the
composition of N. Paganini, especially to his numerous ensembles, which attracted live
connections with the folk music of Italy, the immediacy of expression, clarity and purity
of style.

In the selection of the repertoire, Dr. Bohodar Kotorovych adheres to clearly defined
principles. He is less attracted to superficial virtuoso plays, which are spectacular in
appearance and capable of stunning with amazing technical tricks. He avoids the most
popular works that are constantly repeated in the programs of concert violinists. Dr.
Bohodar Kotorovych considers the search for an original repertoire, a combination of
strict self-restraint and a constant desire to discover the forgotten, little-known, to be the
main component of an individual musician’s performance, an indicator of a consciously
formed personal position in art.

He enthusiastically plays K. Monteverdi, J.S. Bach, A. Vivaldi and N. Paganini, opens
to the audience the scores of the German violinist and composer of the last century
L. Sphor, initiates the birth of new violin opuses of Ukrainian Soviet composers, with
whom he maintains constant creative contacts, reaches out to the works of composers
from Lithuania and Estonia. His artistic tastes are associated with music marked by high
spirituality, nobility, a combination of intense intellectualism with romantic sublimity of
feelings.

Dr. Bohodar Kotorovych’s performance style is characterized by special activity,
expression and hidden passion. His performance is always focused and purposeful.
He has mastery of a musical movement, captivating the audience with a convincing
performance, with his temperament. He never allows listeners to relax even for a
moment, taking them into the uncontrolled flow of emotions. His will, bright temper and
deep understanding of music make Kotorovych’s violin playing really modern, regardless
of whether it is the music of distant epochs or modern one. For him, music is an active
affirmation of the humanistic ideals, an ardent call for a better future, a struggle against
passive contemplation and, of course, superficial frivolity.
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The sharpness of the sensation of a rapid pulse of time affects all the activities of
Dr. Bohodar Kotorovych. The intensity of concert performances in various cities in his
home country and abroad, seems to have hindered his work as a teacher. However, at
the last Republican competition named after M. Lysenko, which took place at the end
of last year in Kharkov, he took eight of his students, and all of them demonstrated
high professional skills. Two of them, V. Kuznetsov and V. Astrakhantsev, became the
winners. By the way, in previous competitions, four more students of Dr. Bohodar
Kotorovych won the title of laureates. These are T. Pechenyi, K. Stetsenko, O. Yasko
and P. Tsehelskyi.

Recently, on the initiative of Dr. Bohodar Kotorovych, the ensemble “Kyiv Soloists *
was created, which won very quickly the love and recognition of many listeners and
guests of the capital. The Kyiv Soloists performed with great success at the All-Union
Chamber Music Festival in Yalta and later with two new interesting programs in Kyiv.
Flexible variation of different performers, participation of high-class musicians who can
play the most sophisticated creative tasks, allowed to use the ensemble literature, which
is rarely performed on the concert stage, and at the same time to interpret works from
the repertoire of famous chamber orchestras.

Dr. Bohodar Kotorovych’s wide range of activities included contacts with various
musical groups. The Ukrainian violinist had a strong friendship with the famous Lithuanian
Chamber Orchestra, conducted by the People’s Artist of the USSR S. Sondetskis. De.
Kotorovych performed with Lithuanian musicians in Moscow, Leningrad, and Vilnius. He
also made several records.

Dr. Bohodar Kotorovych is an active propagandist of Ukrainian Soviet music, in
particular works by G. Maiboroda, M. Skoryk, V. Hubarenko and other composers. With
his initiative and counting on his performing skills, V. Hubarenko wrote the Chamber
Symphony G3 for two violins with orchestra and “Canto Ricordo” for violin with chamber
choir, which he dedicated to the talented musician.

February 5, 1985. “Youth of Ukraine”.

SERENADES’ STAR BREATH. M. Beliaeva, musicologist.

Awarding the Taras Shevchenko State Prize of the Ukrainian SSR.

No matter what category of violin music Dr. Bohodar Kotorovych addresses, he always
acts as a subtle stylist-interpreter who organically combines a purely personal, unique
manner of performance with sensitive, thoughtful reading of each work, revealing its
internal specific features. And the “language” of the performer is far from ambiguous.
For the bright emotionality, visible expressiveness, close attention to the mysterious
“playing” of feelings in the works. The origins of Dr.Kotorovych’s performing signature
could be found in romanticism. But his emotionality is not blind or self-sufficient. While
listening to the subtle nuances and shades, it does not “blur” the form, but on the
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contrary, helps clearly define the logic of the musical idea, skillfully “sculpt” the frame of
the work. In this regard, the magazine “Soviet Music” wrote: “In the very appearance of
the violinist there is something romantic. His performance style is agitated, pathetic and
at the same time sublimely noble. Technical mastery of the instrument is perfect.”

August 3, 1985. “Truth of Ukraine”.

IN THE OLD PARK. T. Kuzmicheva, a student of the Theater School.

“Being an excellent violinist with a special beauty of sound, impeccable technique, he
is really able to ignite sparks of inspiration ...”

November 2, 1985. “Flag of Communism”

THE IDEA OF THE KOTOROVYCH’S PRIZE IS DESIGNED FOR ALL TALENTS.

MUSIC FOR EVERYONE. I. Shramko.

Dr. Bohodar Kotorovych: “Everyone needs knowledge and understanding of music,
the ability to assess its phenomena. Today, more than ever, millions have turned to art,
and it serves millions of people. A talent and skill determine its strength, influence on
certain events of social life. Therefore, in my opinion, we should pay special attention
to a thorough and constant search of bright talents, starting from the front-line artists,
where just some foundations of aesthetic preferences are nurtured, where the first
impressions are formed, first concepts are crystallized: what is right and what is wrong,
and then cherish very carefully but at the same time demanding, and take care of this
most expensive (and so vulnerable!) human gift, the talent of a musician, to help find
themselves, to practically study all hidden possibilities.”

‘I can't help but say that the work of Heorhiy Maiboroda’s new violin concerto is
extremely valuable for me as a musician and as a person. | saw a real example of a
demanding, honest attitude to his efforts, a deep understanding of his work and his life
which are all devoted to people...”

September 23, 1986. “Flag of Communism”.

Violin of virtuoso. O. Feshchenko.

Dr. Kotorovych: “This summer was full of events. At the end of August, the Crimean
festival “Evenings of chamber music” took place. And this is a week of concerts in Yalta...
Final concert... At night... Italian courtyard of the Livadia Palace. Sisters Lisicians, Pletnev,
Minin Chamber Choir... a real celebration of art: music, words, beauty and grandeur of
nature. Lights and radiant faces...”
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“The hall, the concert are not just for applause, flowers and happy fatigue. These are
human eyes, filled and turned into art.”

1986. “You are watching Ukraine”.

THE POETRY OF STRINGS. V. Demeshko.

It seems that nothing is impossible for his violinist at all, the sounds are born so
naturally and sincerely, enchanting from the bow. However, behind each of these perfect
sounds is daily selfless work, the desire to master the depths of the compositions of
different times and composers, constant restlessness and a thirst for search. Behind all
this is People’s Artist of Ukraine Dr. Bohodar Kotorovych, whose concerts are always
held with success both in our country and abroad...

December 31, 1986. “Evening Dushanbe”“.

VIOLINIST BOHODAR KOTOROVYCH. E. Feshchenko.

To the 70th anniversary of the great October. Days of Kyiv in Dushanbe.

“In such a grandiose symphonic work as Shostakovich’s First Concerto for Violin and
Orchestra, surprisingly warm and lyrical colors were found in the work of intense and
dramatic performance by the soloist...” One of the reputable newspapers of the Finnish
city of Tampere “Aamulehti ° responded with these headlines to the speech of People’s
Artist of the Ukrainian SSR Dr. Bohodar Kotorovych. For the first time, the Finnish
audience met the famous violinist last year during the Days of Kyiv in Tampere. And so
Dr. Bohodar Kotorovych received an invitation to speak at the opening of the symphony
season. The concert took place in the largest hall of the university. Accompanied by a
symphony orchestra conducted by Paavo Rautio.

Dr. Kotorovych: “The hall, the concert is not only applause, flowers, wonderful
weariness of what has taken place. These are also human eyes, filled and turned to the
beautiful ...”

April 11, 1987. “Truth of Ukraine”.

VIOLIN OF KOTOROVYCH. A. Tereshchenko.

The violin, like no other musical instrument, does not tolerate falsehood, indifference,
and craftsmanship. But how bright and generous is the beauty of its magical voice! One
could be convinced of this on the evening of the eighth of April in the Column Hall of
the Kyiv Philharmonic at a concert of the symphony orchestra of the T.G. Shevchenko

5 is the capital and largest city of Tajikistan. Population of about 863,000.
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National Academic Opera and Ballet Theater of the Ukrainian SSR with the soloist
violinist Dr. Bohodar Kotorovych. It was truly a celebration of music.

The creative life of Dr. Kotorovych is closely connected with Kyiv. He works at the
Conservatory, where he heads the Department of String Instruments. He gives concerts,
actively participates in the propaganda of the classical musical heritage and modern
creativity of Soviet composers.

The feeling of modernity, like youth, does not depend on age. This feeling is one of
the remarkable features of the creative character of Dr. Bohodar Kotorovych. And it is
manifested in everything, in his tense energetic rhythm of life, completely filled with
tours, concerts, appearances on radio and television and pedagogical work as well as in
a sensitive perception of everything new that is born in art.

The musician has very strong ties with Ukrainian composers who create violin
literature. Premieres of works willingly entrusted in him. He was the first interpreter
of violin concertos and plays by M. Skoryk, V. Gubarenko, A. Kos-Anatolsky and other
COmposers.

In the summer of 1984, Dr. Kotorovych created and headed the Kyiv Soloists chamber
ensemble, which became the main participant in the Night Serenades programs, concerts
on the open stage of the Central Park of Kyiv. There, on the picturesque bank of the Dnieper
river, on warm summer evenings, the music of Vivaldi, Paganini, Mozart, Schubert, and
Soviet composers sounded. Interest in these concerts is constantly growing. And this is
natural due to the wonderful music and brilliant performance...

The performing activity of Dr. Kotorovych is well appreciated. In 1985 he became the
laureate of the State Prize of the Ukrainian SSR named after T. Shevchenko.

And here we are at the concert at the Philharmonic. The program includes four major
works for violin and orchestra: three concertos by F. Mendelssohn, J. Sibelius and
N. Paganini, Chamber Symphony No. 2 by V. Gubarenko, the choice is by no means
accidental. These are landmark works in the musician’s creative biography. He always
gravitated towards the romantic element, towards large-scale canvases, towards deep
artistic concepts.

Mendelssohn’s Concerto for Violin and Orchestra became the first major symphonic
works, which were performed in front of the Lviv music community by the still very
young, beginning his career in art, Bohodar Kotorovych. With the Sibelius Concert,
he graduated from the Moscow Conservatory, won his first victories at all-Union and
international competitions.

The name of Paganini is associated with his highest creative ups. Twenty years ago in
Genoa, the brilliant performance of Paganini’s concerto determined the success of the
young Soviet musician, who won in the difficult struggle the title of laureate and the
right to play the violin of the great Italian master.

One of the milestone works of the violinist was V. Gubarenko’s Chamber Symphony,
which was dedicated to him and took into account the creative personality of Bohodar
Kotorovych. Created at different times and in different national schools, these works
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are united by romantic aspiration, the spirit of innovation. Brilliant virtuosity, qualities,
especially consonant with the performing manner of Bohodar Kotorovych.

Having become a standard textbook story, familiar from childhood to every musician,
the music of Mendelssohn’s First Concerto performed by the Kyiv musician gained
amazing freshness and sounded in a new way. The audience was conquered by the
extraordinary ensemble culture of the performers, the complete mutual understanding
of the soloist and the orchestra. The three parts of the concert appeared as a harmonious
integrity.

In the performance of Paganini’s First Concerto, Kotorovych again demonstrated his
highest technical skills. The interpretation of this work was marked by a bold romantic
impulse, bright contrast, and a great emotional charge.

The second part of the concert was opened by V. Gubarenko’s Chamber Symphony.
The violinist and the orchestra of the opera house performed with inspiration, with deep
penetration into the author’s intention, achieving true harmony of form and content.

The culminating point of the musical evening was the Sibelius Concert, which
demanded the full commitment of the performers. In this work Bohodar Kotorovych
demonstrated the best qualities of his performing character, his agitated expressiveness
and noble restraint.

The co-author of the success of the talented violinist was the ensemble of the
Symphony Opera and Ballet Theater, which that evening was headed by Honored Art
Worker of the Ukrainian SSR Igor Blazhkov.

The concert at the Philharmonic, conceived as a creative report by People’s Artist of
the Ukrainian SSR Bohodar Kotorovych, became a true festival of music.

April 14, 1987. “Evening Kyiv”.

WHEN THE ORCHESTRA APPLAUDS. Olga Kobets.

There is something artistically perfect in the image of the virtuoso violinist who has an
eternal dialogue with a human soul. It is within his power to control greatest passions
and the subtlest tenderness, deep sorrow and restrained sadness, which washes away
the stagnation of routine life. In a moment of inspiration, he gives an incomprehensible
height of spirit, which overcomes all disorders of vanity and transience, and promotes a
person in the certainty of reaching lofty ideals and dreams.

July 18, 1987. “Evening Kyiv”.

NIGHT SERENADES.

Tomorrow on the Pershotravneva stage of the Central park at 10 p.m. is the opening
of the traditional evenings of classical music “Night serenades”.
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B. Kotorovych: “When you see a filled hall at such a late time, you understand that
people are in need of you and your work... It is a great aesthetic pleasure to give people
an evening filled with the magic of a summer night, the presence of the Dnieper river
itself and the performance of beautiful music...”

September 14, 1988. “Flag of Communism”.

FOUR DEBUTS. 0. Feshchenko.

World-renowned artist, Professor of the Tchaikovsky Kyiv Conservatory,
where he is heading the violin department, soloist of the state ensemble “Kyiv
Concert”. He was asked to answer the question about what the brightest events
of this year were, although it would seem to surprise an artist whose creative
biography is one page brighter than another, not to mention the most honorable
international art forums. But all this year’s events were marked with the phrase
“for the first time”.

Dr. Kotorovych: “This is the first time in my long biography that | have made a trip
to Denmark. In March, the third largest city in the country, Odense, celebrated its
millennium and aimed to start counting down the strengthening of friendly relations
with our country, to become a brother city of Kyiv. Subsequently, the mayors of the two
cities exchanged official letters and agreed on business plans for the future. The mission
of our delegation was interesting, responsible and, most importantly, far-reaching, with
some perspective...”

Already in July, an invitation was received by Dr. Kotorovych to become a member
of the jury of a very prestigious international competition named after Karl Nielsen.
The work in jury, first of all, is an opportunity to communicate with colleagues, great
world-renowned authorities. At the same time to compare academic curriculums,
main directions of different schools, in particular Soviet and Kyiv. Unfortunately,
the conclusions are annoying. | clearly understood that we lag behind in the use of
computer science and in comparison, there is a feeling of information technology
hunger, a real computer hunger. For example, | personally do not know what and
where to find proper books on IT. Unlike other countries of the world, there are
no large seminars in my country, so we are reaping the fruits of our isolation and
separation.

For the first time, | received a personal invitation to be a member of the jury of the
world-famous Paganini Competition in Genoa. The invitation is, first of all, the recognition
of the Kyiv violin school.

| responded to the invitation of the city branch of the Ukrainian Cultural Foundation
without thinking. Today my first charity concert takes place in the Republican House of
Organ and Chamber Music. The funds will go to a noble cause. Some of the money will
be transferred to the account N°000700398 in order to perpetuate the memory of those
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who gave their lives in the international service of the Republic of Afghanistan. I believe
that it is our civic duty to financially support the initiative of young Kyiv war veterans,
our compatriots and contemporaries.

September 16, 1988. “Evening Kyiv”.

WHERE PAIN WITH SORROW WERE HAPPILY CONVERGED. 0. Kobets.

A few words about the charity evening at the Republican House of Organ and Chamber
Music which was organized by the Kyiv branch of the Ukrainian Cultural Foundation and
the opening of a separate account for the creation in Kyiv a monument to the soldiers-
internationalists who died in Afghanistan.

“...But we also need a deeper memory, about our origins and sources, about who we are
and where we came from. What kind of memory we will leave behind to our heirs. That
is why, at the initiative of Dr. Kotorovych, part of the funds from the concert will also be
transferred by a targeted contribution for the restoration of a historical monument, The
Pyrohoshcha Dormition of the Mother of God Church, where it is planned in the future
to put on display “The Tale of Igor's Campaign* “ at the Museum.”

September 9, 1989. “Evening Kyiv”.

WELCOME OR WHO'’S NEXT: “KYIV MUSIC FESTIVAL”, “NIGHT SERENADES” OR

“KYIV SOLOISTS”?

For nine years in a row, the Night Serenades, a series of chamber music evenings
that have become very popular in Kyiv, are coming to an end in our city. And it is not
surprising, because their founder is the famous violinist Dr. Kotorovych and a constant
participant of the famous Chamber Ensemble “Kyiv Soloists * consisting of highly
professional musicians...

Dr. Kotorovych: “I will reveal a secret that the entrance for the concerts is free of
charge. But keep in mind that the performers can not work for free for years. I am
not talking about purely organizational issues, which also fall on our shoulders. But
after I had to pay over my own money to the invited musicians several times to avoid
a scandal, | became disheartened and lost the desire to work. That is how the idea
of inviting famous performers to our concerts died. Then the number of concerts
decreased. And now we are facing a wall of indifference and alienation, feeling that
we will be forced to submit to this ugly force. It takes so little, to support in time
what has already made its way in life, which is already living. At that time | was
supported only by the late S. Turchak. He knew well that a viable thing in art is only

“ The poem gives an account of a failed raid of Igor Svyatoslavich ( 1202) against the Cumans of the Don River
region.
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that which is born, but not created by the administrative-volitional method, under
the direction of power.

Money is the root cause of the poor organization of the current concert life in the
capital of Ukraine. The more | watch all this, the more my soul aches for real art. Can
it be self-sustaining? Why are there those who strive to make money on art, and not
to educate human souls, to improve feelings? While performing on stage, the great
happiness envelops me and | feel a spiritual connection with the audience. They are
in need of me, and | am in need of them. This is a higher purpose of the artist and his
highest value.

September 11, 1989. “Evening Kyiv”.

HOW MANY OF US WERE UNDER THE UMBRELLA?

The last chord of the final serenades melted in 1989, and the bow of the incomparable
Dr. Bohodar Kotorovych froze to death. It rained. And the late evening was as clear as
the voice of a violin. The holiday-festival passed, taking place almost on the full program,
although the weather did not contribute to this. And if the history of this, without a
doubt a city-wide event, will be ever written, the current one will be called a holiday
under an umbrella.
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January 15, 1990. “Evening Kiev”.

UNDER THE SIGN OF KOTOROVYCH. O. Kobets.

This can be said about the musical life of our city at the end of the past and the
beginning of the new year: three concerts were held with the participation of the People’s
Artist of the Ukrainian SSR, laureate of the State Prize of the Ukrainian SSR named
after T. Shevchenko Dr. Bohodar Kotorovych. Now he is working on recording his new
concert programs at Melodiya* company. He had just arrived from Moscow, where he
had performed together with his 12-year-old student Alexander Semchuk at the charity
evening of the Lenin Children’s Fund. Then the roads will call the master to Holland,
where he will take part in the jury of the International Competition in the Hague, and
again he will be on tour...

And this concert was designed for connoisseurs of musical impressions: the music
of J. Leclerc, F. Couperin, J. Rameau sounds so rarely in our country that there are not
so many fans in our city. Therefore, the concert of French chamber music, in which
F. Couperin’s trio-sonatas “Parnassus or the Apotheosis of Corelli” and concert pieces by
J. Rameau with vivid portrait sketches were performed, was a real discovery.

The mastery of Dr. Bohodar Kotorovych, his ardent desire to convey to a listener the
beauty and sophistication of the compositions of the classical masters did their job and
the audience was fascinated by listening to the unusual passages, sensitively catching
every change in the mood of the music.

But the concert in the popular hall of the House of Education with the participation of
Dr. Kotorovych and the State Honored Academic Orchestra of the Ukrainian SSR under
the direction of the young Dnipropetrovsk?® conductor Viacheslav Blinov, despite everyday
popularity of the hall, became not only a solemn event, but also a significant one.

“Dr. Bohodar Kotorovych accomplished areal creative feat, having performed two works
in one evening: L. Beethoven’s Concerto for Violin and Orchestra and D. Shostakovich’s
Concerto No. 1. It is needless to say that it is a peak in the skill of the musician. I am
happy that I had the opportunity to take part in this concert.”

Young Viacheslav Blinov. After the joint concert.

5 former state-owned major record company in the Soviet Union.
2 Dnipro, previously called Dnipropetrovsk, is the fourth-largest city of Ukraine with about one million inhabitants.
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December 21, 1991. “Kyiv News”

THE POPE’S BLESSING MIGHT BE USEFUL.

During the last year, the creative life of People’s Artist of Ukraine, laureate of the Taras
Shevchenko State Prize, Professor Bohodar Kotorovych has been extremely fruitful and
rich. The art of our countryman-violinist was applauded in Poland, Canada, Italy and
England.

The year turned out to be successful for the professor's students as well. Oleksandr
Semchuk, a tenth-grader at the Lysenko Music Boarding School, won the international
competition in Germany, and Yevhen Andrusenko, an eleventh-grader, became a winner
of the same competition in London.

The other day good news came from lItaly, from the island of Sicily, where Alina
Komisarova, a second-year student of the Conservatory, and a young talented pianist, a
recent graduate of the Kyiv Conservatory and concertmaster Evheniya Basalayeva, were
awarded the titles of laureates at the international competition of chamber ensembles.

It is quite possible that the audience with Pope John Paul Il initiated such luck, during
which Dr. Bohodar Kotorovych received blessings and wishes to himself and all the
Ukrainian people of good, health and harmony.

1993. “Culture and Morality”

THERE IS LESS, LESS AND LESS PATRIOTISM. Alexander Klekovkin, journalist.

It would be possible to name many titles, ranks, awards, epithets that rightly stand for
the name of Bohodar Kotorovych...

Or one can simply say: he is the heritage of the country.

An ambitious, fit man with sad eyes says that somewhere there, in that distant life,
some interesting events are happening. They could be of interest to our society as well.

A group of very talented children aged from 10 to 17 is studying with Dr. Bohodar
Kotorovych. These children win prizes at prestigious international competitions. At the
last one, five out of his students received awards in Kloster Schontal! This was a unique
case.

“Our children,” says Dr. Kotorovych, “are much better prepared than children from
other countries, because our system of musical education is more effective than the
Western one.”

“Today,” continued Dr. Bohodar Kotorovych, “some hot-heads are trying to break the
system of our music education, which has been developed over decades, the system of
the seven-grade schools. | hope they never succeed! After all, despite all the problems,
we have reached a possible ideal system in education to date. A system of exclusively
private education is unable to provide streamlined and consistent training! And there are
music schools and palaces of art in every district of Kyiv. Who has the right to destroy
all this?”
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So far Dr. Bohodar Kotorovych, who was named “the king of the competition in
Kloster Schontal”, and who gave Ukraine many winners of international competitions,
relentlessly for a not at all optimistic time, had his son Anton born. And that’s a real
wonder.

May, 1994. “Free Thought”. Sydney.

“MEETING WITH VIRTUOSOS”. O. Buchatskyi.

The third year has passed since the proclamation of Ukraine’s independence. During
that time, here in Australia, we had the opportunity to meet a number of representatives
of Ukrainian culture, such as poets, actors, singers and various musicians and ensembles.

But so far we in Australia have not had the opportunity to meet musicians at such a
level as the couple of Drs. Bohodar Kotorovych and his wife Evheniya Basalayeva (she
sometimes performs under her maiden name Basalayeva), who are both now from Kyiv.

They arrived in Sydney at the invitation of the local conservatory, where Professor
Kotorovych will be an acting head of the violin department this year. In the hall of the
conservatory Professor B. Kotorovych, together with his wife Y. Basalayeva and the
famous Danish cellist Georg Pedersen, gave their first concert in Australia.

The conservatory was full with listeners. There were many Ukrainians among them.

It was enough when Dr. Bohodar Kotorovych picked up a violin and played only the
first few bars of Antonio Vivaldi's composition “Sonata in G Minor” to make it clear to
everybody in the hall that they were dealing with a unique virtuoso.

The concert program included works by Johann Sebastian Bach, Franz Schubert...
At the end Dr. Kotorovych performed a work written by his personal friend, Ukrainian
composer Myroslav Skoryk. No wonder there was no end to the applause of the listeners
who were amazed by the enthusiastic violin playing of the virtuoso. This concert was a
real proof of the high level of Ukrainian music and Ukrainian performers nowadays. At
the same time, it is another proof of how little we actually know here in Australia about
Ukrainian virtuosos, which our nation can boast of all over the world!

Over the past two years, Drs. Bohodar and Yevheniya have brought great glory to
independent Ukraine and aroused great interest in Ukraine as a new independent state
in Europe.

Both Ukrainian artists came to Australia temporarily for work. After returning to
Ukraine for the next two years, they started touring Europe.

It should be mentioned that on the initiative of the principal of The Sydney
Conservatorium of Music, Dr. Ronald Smart, a big concert of virtuoso violinists is
expected in the near future with participation of the students of Dr. Kotorovych from
Kyiv and Ivano-Frankivsk?'.

& a city located in the Western Ukraine with about 238,000 inhabitants.
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Dr. Kotorovych is now organizing with great enthusiasm the arrival of the students
and the concert program.

1995. “Television week”

EVHENIYA BASALAYEVA: “WE ARE EVERYWHERE TOGETHER. ON STAGE,

AT HOME AND ON TOUR.” Ivanna Slaboshpitskaya.

- Dr. Evheniya, you lived with your husband Dr. Bohodar Kotorovych in Australia for
over a year... Did you have a desire to stay there for a few more years? After all, in our
country the performing arts have not become elitist yet in the sense in which it exists in
the West?

- Yes, my husband and | were given invitations to the Conservatories from Melbourne,
Adelaide, Tasmania and offered to extend the contract for another three to five years.
But we decided that a one-year contract was enough. Of course, it is difficult for us, like
many other artists in Ukraine, to live here due to economic reasons, but being abroad
you always feel like an emigrant. In Europe, indeed, classical music is supported by
both the state and patrons of art. Their musicians only have to play even better. Both
Dr. Bohodar and | came to the conclusion that a person should live where he was born.

| am very lucky that Bohodar is a triune for me at the same time: he is my husband, my
mentor and creative partner. | don’'t know about other families, but Bohodar and | have
a commonwealth, where joint creativity colors and diversifies our relations, brings in a
unique emotional tone. We have common interests, as if we live in our own microcosm,
which does not alienate us, but brings us closer together. By the way, after one of the
concerts an article was published in one of the Australian newspapers, where it was
written: “When this duet of musicians plays, love reigns in the atmosphere.” We are
subordinated to one goal, which is to serve music. It is important not only to look at
things with one eye, it is much more important to look in one direction. And | realized
this when | met Bohodar. In Chinese mythology, there is such a symbol, a magic sign,
yin and yang, with black and white halves that are inseparable from each other... We
complement each other and became for each other as the two halves of one whole. The
most valuable and precious thing we have is our love. We are very grateful to art for
bringing us closer and that we found each other.

-You have an heir, your two-year-old son Anton. Would you like him to continue the
family tradition?

- Undoubtedly. By the way, when we brought our son from the maternity home, Bohodar
first looked at his hand. “These are the fingers and the hand of a future violinist.” “Or
maybe a pianist?” | asked. “No. He will be a violinist!” My husband categorically declared.
But for now, Anton is showing interest in piano. He already depicts some sounds on the
piano. He doesn’t even let me play, and when | sit down to practice the piano, he asks
me to give up a place for him. The piano is now more accessible for him, he can sit and
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ride on a turntable chair, play a bit. And he looks at the violin with some apprehension.
After all, it is an instrument that needs to be heard, and it is a big challenge for Anton.

About our future plans, at the end of November, in the Organ hall, Bohodar and |
will have a joint concert where we will play Mozart, Beethoven, Shostakovich. We are
preparing the premiere of M. Skoryk’s Sonata.

October 28, 1995. “Kyiv News”.

DR. BOHODAR KOTOROVYCH: “VIOLIN COMPETITIONS HAVE SOMETHING IN

COMMON WITH FIGURE SKATING.” Kira Ivashova.

Dr. Kotorovych has a very ambiguous attitude to competitions. In his opinion, a
musician cannot be judged only by the results of the competition, although it allows him
to show and prove himself. This is probably why he undertook the organization of the
First International Competition for Young Violinists, which opens today in Kharkov.

The jury includes two vice-presidents of the association (the World Association of
International Music Competitions with headquarters in Geneva): Oleh Skorodumov, the
program director of the Tchaikovsky Competition and Thomas Bechkevich, the artistic
director of the competition in Indianapolis.

June 25, 1997. “Culture and life”

“KYIV SOLOISTS”: INSPIRATION ADDED TO VIRTUOSITY. Evhen Kuryshev,

Candidate of Pedagogical Sciences, Associate Professor.

Among the brightest artisticimpressions of the ending concert season, which gave Kyiv
listeners many meetings with outstanding musicians, stands out the last performance of
the National Chamber Ensemble “Kyiv Soloists” under the direction of People’s Artist of
Ukraine, winner of the Shevchenko National Prize Dr. Bohodar Kotorovych. The concert
took place in the Column Hall of the National Philharmonic of Ukraine.

The sublime, subtle-elite music of Chausson, Rossini, Mendelssohn, which reflects the
various stylistic trends in the musical art of the nineteenth century, led the audience into
the world of artistic images of a distant era. The wonderful concert of rarely performed
works was appreciated by the audience, applause and enthusiastic “bravo” were
accompanied with the performance of musicians throughout the evening.

E. Shosson’s large-scale work Concerto for Violin, Piano and Strings is a unique
phenomenon in performance complexity. The Soloists were Professor of the National
Academy of Music Bohodar Kotorovych and Honored Artist of Ukraine, winner of
international competitions Evheniya Basalayeva. Their interpretation of the musical
masterpiece was remembered for its high expression, emotional richness, and
psychological depth of revealing the artistic imagery of the work. Many subtle findings
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of the timbre were revealed in the third part. Romantic enthusiasm, powerful energy of
the finale made the hall explode with stormy applause.

The encore finale of the Concerto for Violin and Piano with Mendelssohn’s Orchestra
captivated the audience with the filigree virtuosity of the soloists Y. Basalayeva and B.
Kotorovych.

The National Chamber Ensemble “Kyiv Soloists” was established by a special resolution
of the Cabinet of Ministers of Ukraine in 1995. Its purpose is the further development
of Ukrainian performing arts, popularization of the best works of domestic and foreign
authors, acquaintance of a wide range of listeners with contemporary Ukrainian art.
The active concert activity of “Kyiv Soloists” allowed the ensemble to quickly become
one of the most famous Ukrainian music groups.

The depth of performing concepts, virtuosity, and the large repertoire of the “Kyiv
Soloists” allow us to draw a parallel with the well-known Moscow groups of Y. Bashmet
and V. Spivakov. Now the period of creative formation of “Kyiv soloists” is over. They
have become an integral part of the musical culture of Ukraine.

September 19,1997. “Mirror of the Week”.

SEASON OPENING.

On September 19, the world famous violinist, People’s Artist of Ukraine, Professor of
the National Academy of Music of Ukraine and Professor of the Sydney Conservatory,
Bohodar Kotorovych, opens his new concert season in the Lysenko Column Hall under
the auspices of the popular concert and television program “Classic Premier”.

The unsurpassed interpreter of the music of Paganini, Vivaldi, Bach, the first performer
of many violin works by M. Skoryk, V. Gubarenko, L. Kolodub, E. Stankovic, this time
presents a program of works by Mozart , Beethoven and Shimanovsky with the laureate
of international competitions, Honored Artist of Ukraine, pianist Evheniya Basalayeva.

The concert of the renowned Maestro Bohodar Kotorovych will undoubtedly attract
the attention of numerous fans of classical music and will become one of the brightest
events in the cultural life of the capital this September.

December 19, 1997. “Evening Kyiv”.

THE KOTOROVYCH-SONDETSKIS DUO KNOWS HOW THE TRADITIONS ARE

PRESERVED. Iryna Sikorska.

Sondetskis: “Our friendship with Dr. Bohodar Kotorovych began somewhere in the
late 70s. We played with him in Moscow, Lviv, here in Kyiv where | took part in his
wonderful “Night Serenades” festival in the park in the open air. I also recorded two
records with him. And one of them is the Concert of L. Shpor G8. Thanks to the perfection
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of Kotorovych’s performance, it became the only one of my favorite recordings, which |
listen to with pleasure. | would like very much to record this concert on the CD.”

Dr. Kotorovych: “I am the initiator of these tours. And the impetus was my trip with
Evheniya Basalayeva on a tour to Vilnius in December last year at the invitation of Saulius
Yatskovich. | told him then: “It is enough for us to sit in the trenches. Having enough
money or not, it’s time to do something. It's time for us to get out of our isolation...”  am
grateful to Mr. Sondeckis for coming and for the gift (he translated Prelude and Allegro
Kreisler for piano and string orchestra and presented it to Evgeniya Basalayeva and “Kyiv
soloists”).”

1997. ONE TAKES IT ALL? Nadiya Nekrasova.

The Eighth International Music Festival “Kyiv Music Fest” is over.

The State Chamber Ensemble “Kyiv Soloists’, under the direction of its founder Dr.
Bohodar Kotorovych with the vocation of an artist, demonstrated growing skills and the
ability to reveal the composer’s idea. Two premieres, Concertino for piano and chamber
orchestra “Disappearing Images” by J. Kolodub, and composition “Way and Steps” for
violin and chamber orchestra by E. Stankovych, became a serious creative test for the
young ensemble. Both works are dedicated to the authors of their first performers, Y.
Basalayeva (piano) and B. Kotorovych (violin).

December 24, 1997.

“WHEN MUSIC REIGNS, VIRTUOSITY STAYS UNNOTICED.”

The duet of B. Kotorovych and Y. Basalayeva captivated the audience. S. Tyshko.

After the opening of the restored Lysenko Column Hall, the hall was overcrowded at
the first long-awaited concert of a recognized Maestro, People’s Artist of Ukraine Dr.
Kotorovych and Honored Artist of Ukraine, winner of international competitions, pianist
Evheniya Basalayeva.

The repertoire emphasis of the concert fell on the first part, which featured works
by Mozart and Beethoven. Simple, at first glance, Mozart’s Sonata in E minor, which
conveys the drama of life, the depth of human feelings, requires a special approach to
interpretation and, above all, understanding the author’s intention and deep knowledge
of his style. This was clearly felt in the performance of Dr. Kotorovych and Y. Basalayeva.
In the first part of the Sonata, the ensemble did not even a bit deviate from the general
pulse, although it was not easy to resist such a temptation. Dr. Kotorovych’s play was
marked by metrorhythmic accuracy, vivid emotionality, imagery, timbre-stroke richness.
In the second part of “Tempo di minuetto”, due to the small cadence of the piano, some
arbitrariness of interpretation was perceived quite naturally, becauseit fully corresponded
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to the author’s intention. At the same time, the perfect play of the duo helped to preserve
the dramatic unity. The lyrically contemplative and dramatically excited musical images
of Mozart’s works are not separated, but smoothly shift from one to another.

Beethoven’s Kreutzer sonata sounded completely different in mood. This grandiose
concert work approached the symphonic rather than the chamber genre in terms of
the scale of thinking. Beethoven established certain traditions, which later formed the
foundation of art of the Romantic era. This aspect of his work was especially popular with
us in Soviet times, giving it the meaning of a kind of primitive pseudo-revolutionary. In
concert performance, the second movement was often omitted in some sonatas (e.g. the
piano “Appassionata”) in order to give them an external effect, a stage advantage.
Beethoven’s symphony with its versatility, prosaicness and contradiction was pushed to
the background. In fact, in the music of this sonata, in addition to the raging energy and
uncontrollable sound flow, there were still moments of some numbness, unique sound
silence and frozen beauty. Take at least, for example, a side theme from the first part or
the whole second part, which with its pastoral, intimate mood and kindness resonates
with the later written Sixth Symphony. Thanks to the impeccable skill and deep intellect
of Dr. Kotorovych and Y. Basalayeva, all this richness and diversity of images came to
the fore, and at the same time was subordinated to a single dramatic concept. The violin
and the piano, which according to the author should be equal partners, merged into
a harmonious ensemble. Interpretations of Mozart's and Beethoven’s sonatas were
characterized by dramatic integrity, deep conceptuality and impeccable unity of the
ensemble, which, in particular, was manifested in a subtle sense of counterpoint to the
themes.

In the performance of Dr. Kotorovych romanticism did not go beyond the strict
classical form, its virtuosity was subordinated to the disclosure of the artistic content.

When music prevails, virtuosity stays unnoticed. A brilliant virtuoso, winner of many
international competitions and, in particular, the world-famous N. Paganini competition
in Italy, Dr. Kotorovych seeks in music not feigned efficiency, but meaningful depth.

The bright performance of both classical sonatas would be difficult toimagine without
the musically sensitive, technically perfect and tactful ensemble play of Evheniya
Basalayeva. The interpretation of these works involves overcoming the enormous
complexity of the content. There is a subtle sense of Mozart’s lyrics in the spheres of
harmony, counterpoint and timbre, the synchronicity of complex dramatic transitions
and their merging into a single whole in Kreutzer’s sonata. Evheniya Basalayeva does
not seem to notice all these difficulties and acts as an equal partner in this wonderful
duo.

The second section of the concert took the audience into the twentieth century.
Three plays from the “Children’s Album” and two pieces from the “Hutsul® Triptych” by
M. Skoryk, B. Kotorovych and Y. Basalayeva performed surprisingly easily and skillfully.
The composer and the violinist have a long-standing friendship. No one understands

» The Hutsuls are an ethnic group spanning parts of western Ukraine and Romania.
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Skoryk’s violin work as deeply as Dr. Kotorovych, who, by the way, set a kind of standard
for the interpretation of his music.

The duet’s performance of works by K. Szymanowski and C. Debussy proved that this
ensemble is fluent in the expressive means of music of the twentieth century. The ringing
silence that reigned in the hall after the last chord was broken by a furious thunder of
applause and screams of “Bravo!” and “Bravissimo”. It was an adequate response from
the audience to an unforgettable meeting with the wonderful world-class ensemble.

1998. 5 January 5, 1998. “Government Courier”.

THE MUSIC IN THE ROOM IS GETTING CROWDED. A. Tereshchenko.

We know that chamber musicis intended for performance in small halls or for so-called
home music theaters. However, an event that took place in Kyiv 10 years ago refuted
the established definition of this type of musical art. The Summer stage on the Dnieper
slopes, in the open air. A large group of audience, which was joined by more visitors from
the park. The flowers smelled sweet, the high sky was colored by the last rays of the sun.
And between heaven and earth the whole space was trembling, tender and mysterious...
Under such conditions, chamber concerts “Night Serenades” took place, initiated in the
capital by People’s Artist of the country Dr. Bohodar Kotorovych.

A new meeting with the works of wonderful musicians Dr. Bohodar Kotorovych and
Saulius Sondeckis became an event in the development of national chamber music.

Dr. Bohodar Kotorovych performed as a soloist in the concert, and the violin in his
hands was a living embodiment of human joys and sorrows.

Dr. Kotorovych: “Among the unfortunate losses of the last decade, which have had
a negative impact on the general cultural process, the rupture of creative contacts with
artists of the republics of the former Soviet Union is especially painful.”

March 14, 1998. “Today’.

“FROM BACH TO SKORYK?”. Igor Petrov.

Having replaced the conductor’s baton for a violin, Dr. Bohodar Kotorovych delighted
our ears with the soulful play of the premiere opuses by German Galynin from Moscow
and Estonian Jaan Raats. Then he stood at the conductor's stand and similar to a
magician-wizard, “bewitched” over the musicians who amazingly performed the works
of Myroslav Skoryk.

Evheniya Basalayeva powerfully and with excellent taste played the D minor concerto
by J.S. Bach, discarding its original harpsichord meaning and revealing the drama of the
work.
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1998. “Hour/Time”.

KOTOROVYCH, SONDECKIS AND KYIV SOLOISTS. Igor Petrov.

Dr. Bohodar Kotorovych and an outstanding musician, artistic director of the
Lithuanian Chamber Orchestra have been friends for more than twenty years...

Sodeckis: “We know Maestro Kotorovych as the first violinist of Ukraine and a
venerable Professor at the Conservatory. | remember the early 70’s. Then a whole team of
talented violinists gathered in Kyiv, all winners of prestigious competitions: Oleh Krysa,
Oleksandr Mazurkevych, Vadym Brodskyi, Arkadiy Vynokurov and Bohodar Kotorovych.
Four of them moved abroad for permanent residence. Kotorovych was not tempted by
the sweet western life. And one can admire his patriotism...”

Dr. Bohodar Kotorovych literally lived by music, performing a little-known concerto
for violin and string orchestra by F. Mendelssohn in D minor. The Maestro played with
pleasure, where his violin spoke, sang and suffered...

The famous Kyiv pianist Yevheniya Basalayeva presented in a temperamental and at the
same time smooth manner F. Kreisler’s virtuoso play “Prelude and Allegro” (arrangement
for piano and string orchestra by Sondetskis and Vaneyev) .

March, 1998. “Music Week”.

DR. BOHODAR KOTOROVYCH: “WHY WON’T OUR YOUTH BECOME ELITE?”

Oksana Stetsishyn.

Dr. Kotorovych: “Unfortunately, most young people know little or nothing about
classical music, and this is a whole layer of “high” or elite music. And why won't our
youth become elite? Lack of information, insufficient coverage of events of the classics
is the main reason for the lack of interest of young people....

Historically, we have not had independence for many years, we have always been
under someone’s rule, and, therefore, it is clear that there was a dominance of the
Russian language. It was almost impossible to hear the Ukrainian language in Kyiv in the
1950s. Now there is some progress in this regard, Ukrainian and Russian have become
almost equal...

| am infinitely glad that we managed to create an ensemble “Kyiv Soloists” with the
national status, and the main idea was to gather young people. Furthermore, the only
criteria to join it is high professionalism, all members of the ensemble are winners of high
awards of international festivals. In one year we have performed six full-fledged concert
programs, which is a lot, given the young age of the team. These are, in particular, works
of high skill, such as “Memories of Florence”, a double concerto for violin and piano by
Shosson, Rossini’s sonatas, Liatoshynsky's quintet. We often perform in the Mariinsky
Palace. We tour a lot with my wife, pianist Yevheniya Basalayeva in our country and
abroad.
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June 20, 1998. “Kyiv News”

RIVALS ARE STARS. WEAPONS ARE VIOLINS. RING IS LVIV. SCORE?

Yelena Kirichenko.

Each of the nine festivals “Virtuosos” that take place annually in Lviv has its own
flavor. This time, Lviv music lovers rubbed their hands as the arrival of two celebrities
was anticipated, Drs. Bohodar Kotorovych and Oleh Krysa, who had long been reputed
to be rivals. Both violinists carefully prepared for the duel.

Dr. Kotorovych: “This time they invited me and my wife, pianist Yevheniya Basalayeva.
We have prepared a “shocking program”. My character, my emotionality, is best expressed
in Beethoven’s Kreutzer Sonata, Nocturne and Tarantella by Szymanowski. Although
these works are very pianistically complex, Zhenia® coped with them magnificently...
They said about our duet: “When they play, love reigns in the air...” And this is true
because the formula works as the personal relationships added to the energy of the
performing music equals a powerful mixture.

Once, after a regular concert, Zhenia told me that for the umpteenth time she saw in
the auditorium, the same woman sitting in the same place in the third row. At the next
concert, but in another city, we noticed her again. Then again in a new city! It was too
much... But suddenly she came up to us: “Don’t be surprised, 'm not a crazy fan. | am
very ill, I have persistent pains. And at your concert my pain fades. | am following you,
thus alleviating my suffering.”

When there are concerts in my homeland, | traditionally carry flowers presented by
the audience to the cemetery, to my parents.

| was in my native school, at the conservatory. | walked with my wife along our favorite
streets...

May 23-31, 1998. “Culture”

DR. KOTOROVYCH: “I STILL HAVE RESERVES FOR MY OWN GLORY.”

Yaryna Bravchuk.

And he is truly gifted by God! For his excellent mastery of the art of violin playing
he became the People’s Artist of Ukraine, winner of the Shevchenko Prize and
winner of Enescu and Paganini international competitions, Professor at the Kyiv
and Sydney Conservatories. He was the first to organize his own classical music
competition in Ukraine. Dr. Bohodar Kotorovych, a former resident of Lvivand now a
resident of Kyiv, annually represents Ukraine in various countries around the world
as a virtuoso performer and authoritative member of the jury of many international
competitions. He is one of the few who admits that for him the main incentive to
work is selfishness.

- Dr. Kotorovych, have you ever had problems with your name?

» a diminutive form and loving way to say the name Yevheniya
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Dr. Kotorovych: “Indeed, there were many. In those days, any mention of God was
undesirable, and here my name was Bohodar. At school | had to become Bohdan. And
only in the conservatory, in the third or fourth year, | could allow myself to become
Bohodar again. My father sang in church. So | was a believer, even though | wore a
pioneer tie...

- Despite all your merits, you are also a Professor in Sydney...

- 1 worked there with my wife for over a year and after that | was offered to extend my
contract. However, the duties of the next contract included full-time teaching in Sydney
for at least five years. | couldn’t afford to accept that as it seemed to turn myself into a
rolling stone, losing everything here and achieving nothing there...

At one time | had to deal with the red tape and go in circles to municipal offices. The
permission to get a state status for the ensemble Kyiv Soloists was only granted after |
hinted that | might not return from Australia.

- Would you like your child to have the fate of a musician?

- Objectively, our son already has such hopes that it would be a sin not to provide him
with a musical education. Being a musician nowadays is unpromising, but it is unknown
what will happen in twenty years. Once upon a time, no one would have thought that the
profession of a musician would become unprestigious.

May 27, 1998. Lviv High Castle.

“HETMAN?3® OF UKRAINIAN VIOLIN”. Grygoriy Hramov.

Perhaps the most important impression of the listeners from the concert of the
duo of Dr. Bohodar Kotorovych and Yevheniya Basalayeva was expressed in literally
two words by Maria Krushelnytska, a pianist and rector of the Lviv National Musical
Academy named after Mykola Lysenko: “You conquered me today. It felt like you were
even breathing at the same tempo...”

And indeed, a single breath, the ultimate ensemble fusion united different, but carefully
selected in the program of the duo works: a restrained and passionate Sonata in E minor
by Mozart and Kreutzer Sonata by Beethoven, brightly colorful “Fountain of Arethusa”
and “Nocturne and Tarantella” by Szymanowski... Of course, Skoryk’s compositions were
also performed this evening...

- How does the life of Dr. Bohodar Kotorovych look like these days?

Below is his short answer to this question.

- First, I am the artistic director of the relatively new State Chamber Ensemble “Kyiv
Soloists”. The people of Lviv knew this news last year, but not in detail. And now a year
full of hard work is behind us. We perform a lot and | live by performances, | really like
it. This is my motive. There are other ongoing important events and one of them is my
invitation to the jury of the Tchaikovsky International Competition. It is a great pleasure

30 is a political title from Central and Eastern Europe, historically assigned to military commanders.
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to take care of our five-year-old son Anton who was named after his grandfather. It
turned out that my family did not have a son as | have a daughter from my first marriage
and my brother has no children, so there would be an end to the Kotorovychs in the
next generation. That is the reason for our happiness to have Anton. He has already got
a small violin...

February 25, 1999. “Day”, issue N236.

“SCHWARZKOPF. EUROPEAN ANNIVERSARY IN UKRAINE”. K. Doroshenko.

Festive presentation of the “Schwarzkopf” company in Kyiv, the 100th anniversary of
the company is celebrated throughout Europe...

The culmination of the program was Britten’s “Viennese Waltz” performed by Kyiv
Soloists under the direction of Dr. Kotorovych. The masterfully selected and performed
music inspired both the guests of the concert and the celebration organizers, led by
Dr. Dietrich Trundle, CEO of SHC Beauty, which represents Schwarzkopf & Henkel in
the CIS.

May 6, 1999. “Day”.

DR. KOTOROVYCH’S MUSIC LESSONS FOR THE UKRAINIAN ELITE.

T. Polishchuk.

Dr. Kotorovych: “Our Ukrainian elite is just at the beginning of its formation. The
process is slow, but the sooner it strengthens and becomes a legislator of good taste,
the more harmonious our society will be. We need leaders in art, business, politics
and people to emulate. Our bright intelligent people have been harassed for decades.
| would like to have a feeling of returning celebration. | would like the audience to
be prepared for attending concerts, to be tuned in not only on the outside, wearing
tuxedos or evening dresses, but also on the inside to be ready for the perception of
musical art.

- Mozart’s Divertissement in D major was written for strings and two French horns KV
334. You also performed the solo violin with orchestra edited by Carlo Zecchi. How did
you get the sheet music?

Dr. Kotorovych: “I| met with Carlo Zecchi in Italy when | performed at the N. Paganini
International Competition. In the early 80s, he came to the former Soviet Union on tour.
It was then that this edition of Mozart’s work first sounded. Carlo was very pleased with
our creative collaboration and gave me his sheet music in memory of the concert. He
was a virtuoso conductor and had a dream that we would work together. He sent me
invitations, but the officials from the National Concert Department answered “no” to me,
referring to my duties of employment.
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- You chose A. Vivaldi’s concerto for your musical evening from the cycle of
‘harmonious inspiration”. Could you let me know where, besides music, in usual life you
draw inspiration and find harmony?

Dr. Kotorovych: “I find both harmony and inspiration in my family. I have a wonderful
wife, a wonderful pianist Yevheniya Basalayeva. She is a soloist of our ensemble Kyiv
Soloists, a real virtuoso. And our orchestra can afford to play the most difficult pieces of
piano music. | noticed Zhenia at the conservatory. The first time | saw and realized that
she was a “diamond”, a brilliant musician and a wonderful woman. | never doubted that
we would definitely be together.

May 26, 1999. “Kyiv News”.

THE MOST PEACEFUL “CANNONE”. Andrey Belous.

Her first “shot” thundered on May 23 in the Column Hall of the National Philharmonic
of Ukraine when for the first time in Ukraine, the famous Paganini violin sounded,
nicknamed by Maestro the “Cannone” for its powerful, “long-range” sound.

The honor to play the violin, bequeathed by the great musician to his hometown
of Genoa, was awarded to the most outstanding performers. Suffice it to name
such names as David Oistrakh, Leonid Kogan... In most cases, such concerts are
held in Genoa and other cities in Italy. But from time to time, the municipality of
Genoa sends the instrument on a foreign concert tour. And the best performers from
different countries have the opportunity not only to play the ‘del Gesu'’ violin created
by another great Italian, Giuseppe Bartolomeo Guarneri, but also to acquaint their
compatriots with the legendary instrument. The geography of the “‘cannon” tour was
Edinburgh, New York, Maastricht, Frankfurt... In 1955 Sergei Stadler played it at
the St. Petersburg Hermitage. This time, thanks to the cooperation of our cities and
countries, we are happy to see and hear Paganini’s 1743 ‘Cannone Guarneri ‘del Gesu’
violin.

This event took place thanks to the joint efforts of the Kyiv City State Administration,
the Ministry of Foreign Affairs of Ukraine, the Italy-Ukraine Society, the Italian Cultural
Center, the municipality of Genoa and the Italian Embassy in Ukraine.

The violin arrived in Kyiv under the supervision of Interpol, which was joined in Kyiv by
the “Titan” special security police units of the Ministry of Internal Affairs of Ukraine. The
instrument is invaluable in the most literal sense as today it is impossible to determine
its market price.

The program of the concert prepared by Dr. Kotorovych was created carefully and
skillfully. It was designed to reveal to the audience all the possibilities, all sides and
colors of the instrument’s sound. We heard both virtuoso passages and a melodious
cantilena, the violin performed solo in ensembles with piano (Evheniya Basalayeva), with
guitar (Valeriy Petrenko), with the Kyiv Soloists chamber orchestra. The music of various
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styles and eras sounded: Bach, Vivaldi, Beethoven, Shimanovsky, Stankovich, and, of
course, the music of Paganini himself.

It must be said that the enthusiasm of the audience, among which were the President of
Ukraine and the head of the City State Administration, increased with each performance
and reached its climax in the finale, when Paganini’s first concert was performed.

The President of Ukraine sincerely thanked the participants of the concert for their
high art.

And the enthusiastic Italians regarded everything that happened as a triumph, a triumph
of the genius of Paganini, and, in the person of Dr. Kotorovych, a triumph of Ukrainian
culture. One of the organizers and sponsors of the action from the Italian side spoke about
the event as following: “We are always afraid, to send the violin into unfamiliar hands,
lest the masterpiece be discredited. We can safely say that the performance of Maestro
Kotorovych is one of the best we have recently heard. The presence of Paganini was felt in
the hall. We did not expect Ukraine to have such a high level of musical culture.”

The cultural event of a level that, perhaps, has not yet been known in Ukraine. The
next “Cannone’s shot” is on May 26 at the National Opera.

May 28, 1999. “Facts”.

A UNIQUE INSTRUMENT. Oksana Shevchenko.

The famous Paganini violin, insured for US$4 million, was delivered to Kyiv in an
armored Mercedes, guarded by six machine gunners.

The concert “Paganini’s Violin” by Dr. Bohodar Kotorovych with Paganini's 1743
‘Cannone Guarneri del Gesu’ violin was performed at the National Philharmonic of
Ukraine on May 23 and at the National Opera on May 26.

This week, an unprecedented event took place in the musical life of the capital with
two concerts, the protagonist of which was a unique violin that belonged to the great
violinist Niccolo Paganini for more than 150 years. Despite the museum value, it was
made in 1743 (forty years before the birth of the virtuoso) by one of the best Italian violin
makers Giuseppe Bartolomeo Guarneri, the violin was not locked in a museum under
lock and key, as relics should be, by no means the Municipality of Genoa, to whom he
bequeathed his favorite instrument “for eternal storage”, several times a year sends the
violin to the best violinists in the world. This year, by the decision of a special Expert
Commission, the invaluable instrument was brought to Kyiv. The honor of playing it fell
to the Professor of the Academy of Music, laureate of the Niccolo Paganini Competition,
Dr. Bohodar Kotorovych.

Unlike the famous Stradivarius instruments, this violin has a juicier and more powerful
sound, for which it was nicknamed “Cannon” by Paganini himself. Dr. Bohodar Kotorovych
performed works by Paganini, A. Vivaldi, J.S. Bach and works by contemporary composers:
K. Shimanovsky, E. Stankovich, A. Schnittke.
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Thereisalegend that Niccolo Paganini, experiencing a creative crisis, in despair decided
to sell the violin and quit his musical career. At that time, it was valued at 1,000,000
Italian liras, which was equivalent to about three hundred kilograms of gold! Now the
cost, largely thanks to its former owner, is almost impossible to determine, its insurance
is more than four million US dollars. Naturally, transporting one of the most expensive
musical instruments in the world comes with a known risk. The violin is transported in
a special case, in which the required temperature and humidity are maintained, on a
Mercedes armored car with machine gunners and an escort. In Genoa, where the violin
is located most of the time, there is a whole staff of attendants, as well as a curator
violinist, whose duties include playing on it for two hours so that the instrument does
not lose its sound qualities.

According to the rules, during the concert, armed guards must be in the hall and
behind the scenes. But since the concert at the National Philharmonic of Ukraine was
attended by the President of Ukraine, the presence of the guard of the instrument was
temporarily assigned to the presidential security. The violin was in Kyiv for a week;, it was
kept at the Italian Embassy, on which initiative the concerts took place. The instrument’s
world tour will continue in the United States and Japan and conclude in Rome.

May 27, 1999. “Kyiv News”.

PAGANINI’S DEVIL'S VIOLIN ATTRACTED... FLIES ALSO IN KYIV. N. Kirichenko

Only a person with phenomenal flexibility of fingers can play it.

Maestro Bohodar Kotorovych experienced stress as soon as the bow touched the
strings. Suddenly he heard someone echoing the sounds behind him. No one was there
as he turned around. He began to play further and the voice was heard again. The famous
violinist said this was to the vigilant guardian of the instrument. Maria San Filippo smiled
mysteriously and said: “It's the way to go...”

The lucky ones who got to the unique concert likewise experienced an emotional
shock. Our music lovers heard the violin played by the great Genoese for the first time.
It chooses not every country and not every performer is given the opportunity to play.
Paganini’s first chord sounded in the Sonata in A minor and the audience got stunned just
as it was not a musical instrument. The violin was moaning, laughing, crying, whispering,
screaming...

The clergy forced Maestro Paganini to dip the devil's instrument into holy water in
order to expel the unclean from wooden flesh. The violinist paid for the refusal and for
several years after his death, his body was not buried, his coffin was suspended in the
crypt.

As a twenty-year-old boy, Paganini won this instrument from a certain Mr. Livron,
who promised to give the violin if the audacious musician played the piece he read for
the first time. Maybe that is why the Maestro loved his “girlfriend” so much and took it
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with him to numerous concerts. Judging by the letters, he treated the violin as a human
being with its own character and feelings. And for the power of the sound he called it
“Cannone’.

Paganini’s favorite instrument was made by the famous Giuseppe Bartolomeo
Guarneri “del Gesu” exactly forty years before the birth of the great Genoese. The
Italian city of Cremona remained the birthplace of bowed instruments for two
centuries: the Amati, Stradivari, Guarneri and Bergonzi dynasties worked there.
Giuseppe Bartolomeo was a representative of the last generation of Guarneri, and
his instruments became the pinnacle of the famous masters of the family. If there are
about a thousand Stradivari violins, then Guarneri was somewhere around the fortieth.
After the signature, Giuseppe put a cross sign inside each instrument and dedicated
the violins to Saint Maria Teresa. That is why the churchmen did not condemn the
author of the instrument, they considered the antichrist-musician to be guilty of the
fact that the devil chose the violin as his home.

Playing the Guarneri violin is very difficult. It deviates from generally accepted norms,
in particular its shape of the neck. A musician, mastering this violin, feels significant
inconvenience and gets tired quickly. It fit only Paganini with the phenomenal flexibility
and range of his fingers. | asked how Maestro Kotorovych felt after performing for more
than two hours of the concert (Paganini, Schnittke, Bach, Vivaldi, Beethoven, Stankovich,
Shimanovsky). On the surface, everything looked easy and beautiful ...

Dr. Kotorovych: “Yes, this violin has 5 centimeters (usually 2-2.5 cm) of strings above
the neck. And if a person has weak and soft fingers, then it is not only difficult for him
to play, but he can also get hurt. The fact is that my Viillaume violin is even harder and
tougher, so | rested on Guarneri violin like | was at a resort. And in terms of the scale, the
neck size, this violin turned out to be identical to mine, so I was lucky...

The violin was brought to Kyiv on May 20. According to the rules, on the day of the
arrival, it must have been untouched. Starting on May 21, I played for three hours every
day in the presence of the guardian. After the violin was placed in a special case. Then it
was sent to the Italian embassy, where it was guarded by two security guards.”

For more than 100 years, the Genoese have been fulfilling the testament of Paganini,
who gave them his favorite instrument “for eternal safekeeping.” The violin is located
in Palazzo Tursi, in the residence of the municipality of Genoa. But keeping it does not
mean the same as keeping it closed under glass. The musical instrument serves to be
used, otherwise it dies. Therefore, once a month a special curator plays the “Il Cannone
Guarnerius” violin, and several times a year the best violinists of the world are honored
to play it.

People’s Artist of Ukraine Bohodar Kotorovych became the laureate of the Paganini
competition many years ago. Maybe it was a sign? The lItalians, led by the mayor of
Genoa, accompanying their jewel and hearing Paganini’s violin in more than one glorified
hands, were screaming to the Ukrainian Maestro “Bravo!” and throwing flowers to the
stage.
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December 7, 1999. “Facts”.

“SECRETS OF THE SINGING TREE”. Yaroslav Shapochka.

Dr. Kotorovych: “After playing the Paganini’s ‘Cannon’, | was hospitalized twice and
even experienced a coma...”

May 1999. The excited audience stayed in the hall for a long time. Evening dresses
were full of colors, a light aroma of expensive perfumes soared. English, Italian and
Ukrainian phrases were mixed into one dialect. Everybody was eagerly awaiting Her
appearance at the entrance to the Kyiv Opera. In the bright reflections of the reporters
flashlights, the doors of the theater were opened and there was a wave of admiring
murmurs running through the crowd. And into the suddenly formed human corridor,
four carabinieri officers armed with machine guns went out. So in Kyiv they said goodbye
to the violin of the great Genoese Niccolo Paganini, created by the master Guarneri “del
Gesu”. Its cost is simply indecent to name, although it is known that the sponsor for the
concerts in Ukraine, the municipality of Genoa, paid a deposit of US$4 million. A devilish
price for a devilish instrument that travels the world several times a year in an armored
vehicle with an enhanced escort. The “Cannone” drives crazy not only the best violinists
in the world, but also thousands of music connoisseurs. Playing on it is equal to the
magical ritual of initiation, behind which there can be everything: glory and oblivion,
death and eternal life ...

In Ukraine, any unique violin is a rare guest, therefore, newspapers write about the
next visit to us of an ancient bowed instrument with provincial tenderness, scrupulously
describing its every detail, every breath, often forgetting about the skill of the performers
who played it. The May sensation of Dr. Bohodar Kotorovych, who played twice (for the
first time!) On Paganini’s “Il Cannone Guarnerius” in Kyiv, showed the whole world that the
level of the Ukrainian violin school is quite high and our virtuosos could have been allowed
to take the “Italian wood” in their hands earlier. But there’s kind of a catch, there are no
genuine creations of either Amati, Guarneri or Stradivari in Ukraine. They say that all the
authentic ones were taken out with emigration after the revolution, several instruments
sank in the Black Sea, and one of the last unique violins that left Ukraine were two Stradivari
violins of the famous Qistrakh, who moved from Odessa to Moscow in the twenties.

.. Despite being extremely busy as simultaneously Dr. Bohodar Kotorovych together
with his wife, pianist Evheniya Basalayeva, were preparing for a concert with the Argentine
pianist, UNESCO Goodwill Ambassador Miguel Angel Estrella, which takes place on
December 9 at the National Philharmonic, Dr. Kotorovych said: “When | took Paganini’s
‘Il Cannone” in my hands, the first thing | felt was disappointment. After all, I usually
play on an exact copy of it, the violin made by the master Vuillaume. At the rehearsal,
the “Cannone” did not make much of an impression, but later, at the concert, it simply
changed. It was inexplicable. And not without mysticism. When | was playing, | suddenly
felt that someone was playing with me. I felt only sounds, maybe this was just aniillusion,
a fantasy. But it seemed to me that there was a twin behind me. Do you remember when
Paganini was portrayed with a violin, behind him they drew a playing devil?.. Maybe the
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violin took revenge on me in this way. After that concert, | was hospitalized twice and
went through a coma...”

August 13, 1999. “Le Temps”, Swiss French-language daily newspaper.

“KYIV SOLOISTS” SEDUCED THE AUDIENCE.

The evening of the official closing of the international symphonic music festival in the
city of El Jem was marked by a brilliant performance of “Kyiv Soloists” led by Maestro
Bohodar Kotorovych. ...The Kyiv Orchestra aimed to entice listeners and took them into
the world of musical pleasure, offering them an extraordinary journey into European
musical culture, one of the sources of which is Ukraine... As if magnetized reddish light
with an amazing chorus of candles, outlining the magical space mixed with the effect of
the breeze. They seemed to be enchanted under the influence of music rising from the
stage joyfully picked up by the hand of choreography, whose silhouettes were clearly
motionless but moving and up going at the same time, whose body was an amphitheater,
and whose soul was magical music.

There seemed to be a magical, incomprehensible connection between the building and
the orchestra. This evening has become a truly remarkable event due to the wonderful
performances of masterpieces by Tchaikovsky, Chrysler, and Weber . The credit for this
incredible result lies not only in the conductor Dr. Bohodar Kotorovych, who conducted
his orchestra with such inspiration and enthusiasm, but also in the soloist, unique pianist,
Yevheniya Basalayeva, who with unsurpassed virtuosity and energy conveyed music to
the hearts of listeners, with its traditional pieces and amazingly meaningful facets. Her
performance style was skillfully polished...

August 28, 1999. “Voice of Ukraine”.

“THE COLOSSEUM HAS NEVER HEARD SUCH MAGICAL MUSIC.”

Galyna Stepanchenko.

Brilliant performances at the XIV International Festival in the Tunisian city of El Djem.

All the concerts took place in the ancient architectural monument, the El Djem
Coliseum, which impresses with its grandiose construction. Even in those partially
destroyed majestic architectural structures of past centuries, the strength and power
of the human spirit is felt. ...Ancient ruins during the concert are illuminated by both
modern light and torches. Excellent sound equipment creates unforgettable acoustic
effects. The concerts take place at night and thousands of people come to them, because
El Djem itself is located near the sea.

Ukrainian musicians took part in this popular festival for the first time, accompanied
by a choir from France and the Vienna Chamber Orchestra.
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The program of “Kyiv Soloists” included works by P. Tchaikovsky, F. Kreisler, K. Weber,
and M. Skoryk. The performance of Ukrainian musicians made a striking impression
on the local fans of classical music, which was enthusiastically written about by the
Tunisian press.

There seemed to be a magical, incomprehensible connection between the building
and the orchestra. This evening was a truly remarkable event, as the masterpieces were
performed of Tchaikovsky, Chrysler, Weber, and even Skoryk’s “Spanish Dance” seemed
to be perfectly combined with the geographical configuration of the Colosseum.

We contacted the Ukrainian embassy in Tunisia by phone and heard from its
representative office the following: “Just brilliant and very impressive! Undoubtedly, they
are the best musicians at the festival. This is of great importance for the presentation
of Ukrainian culture in Tunisia.” ... Such a brilliant success of the young creative team
was achieved primarily due to its artistic director, the outstanding violinist Dr. Bohodar
Kotorovych.

July 10, 1999. “Mirror of the Week”.

DR. BOHODAR KOTOROVYCH: “A VIOLINIST CANNOT WORK FOR THE

‘DRAWER’ ”. Yekaterina Shchepkina.

He believes that classical art is a lot of the rich, including those, and perhaps in the
first place, who are rich in spirit. This musician is one of the few who realizes that art
is a service. He is ready and able to work, achieve, support, invest all his time, strength
and authority in what he is intended to. Merits stood the test of recognition and now
People’s Artist of the USSR was honored to play Paganini’'s 1743 ‘Cannone’ Guarneri
del Gesu'’ violin, meanwhile he is a Professor and creator of the competition for young
violinists. And, probably, the most important thing is that he withstands the test of
listeners, who come to concert halls not so much “for Beethoven” as for “Dr. Kotorovych”.
But a musician has to spend a lot of time and effort on organization, negotiation and
administrative work. Our life does not forgive passiveness, which often turns into just a
lack of time for creativity...

Dr. Kotorovych: “For me personally, the season was successful. The works that we
presented were highly appreciated by the audience. In particular, Shostakovich’s concert,
Schnittke’s concert and Bach’s concert, in which | entered into polemics with the School
of Authentists. ... Here | profess openly a different philosophy. | believe that Bach is also
our property. This is a universal, inexhaustible genius. And we can and must interpret his
works taking into account our aesthetics, our experience; everything that has been passed,
everything that has been written. In my opinion, this authentic boom was inspired by the
record companies, which thus have the opportunity to rewrite and sell the entire classical
music archive. This is kind of a fashion game. Here is the core constant: art must reach the
public. What matters to us is not so much what Bach is in himself, but what he is for us.”
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About Paganini’s violin:

Dr. Kotorovych.: “The violin was bequeathed by Paganini to the city of Genoa. And
the city just kept it for some time, was proud of it, and sometimes some musicians played
on it. Then, there was a contest named after Paganini, where as a prize the winner was
given the opportunity to play the instrument. But the violin cannot be silent for a long
time due to its sound loss. And this gradually reached the custodians of this instrument:
the violin must be played, there must be concert activity. Therefore, they organized a
tour of the violin in different cities and presented the honor of playing it to the world’s
greatest violinists...

The current violin keeper is Maria San Filippo, a very interesting person, researcher
and active figure in the Genoese mayor’s office. I am lucky because | play the violin of
Vuillaume, which was actually copied by the master from the violin of Paganini. And | did
not experience the problems that musicians usually experience with the Paganini’s violin.
Therefore, everything turned out naturally. Of course, it was not without mysticism. There
was something unusual, either pliability, responsiveness, or timbre features. There was a
feeling of something living, of a living voice from inside it. Paganini at one time practiced
on this violin imitating the sounds of nature, up to the mooing of a cow. And although I do
not strongly believe in otherworldly forces, but while | was playing it, sometimes | heard
some extraneous sounds, as if someone else was playing behind me. Perhaps something
was happening in my perception, or maybe there really was something like that.

In a concert program, violinists usually prefer to play this instrument to the grand
piano. But I followed the line of Paganini himself, that is, | played to the piano and with
the orchestra, and with the singer. The difference was that Paganini played only his own
works, and | also added Beethoven, Paganini’s favorite composer, Bach, without whom
the concert could not be performed, Shimanovsky and Vivaldi. This was undoubtedly
an event. It shook people up, it shook up big bosses, who then treated me with great
understanding. And | believe that it was thanks to the “Il Cannone Guarnerius” that we
were able to hold the competition as planned in Kharkov.”

- How is classical music perceived in our cultural establishment?

Dr. Kotorovych: “Our main problem is the lack of experts in the field of organizing
cultural events, especially in the field of classics, because in the field of popular music
there are many attempts. Everything is ongoing because there is money. We have no
money and we will never have. It is a profound delusion if someone thinks that one
can make money out of classical music. The history of art itself has always existed only
thanks to the support of “the powerful”. Or if it concerns, say, in writing work, an author
can afford to write for the “drawer” in the hope that someday it will be read. But how can
a musician play for the “drawer”? If he is not allowed to play a concert, that is the end,
he will never play. Therefore, we are dependent. A musician can not work for a “drawer”,
unlike a writer or an artist. And we need a lot of support because, as Bernard Shaw
found exact words: “Music is expensive noise.”
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The disinterestedness of a philanthropist who gives money because he feels the need
to participate in the processes of a spiritual order is a consequence of high culture, good
upbringing, elitism in the full sense of the word. And if this is an upstart who suddenly
became rich as a result of all these incredible events of the 90s*, and there is not enough
upbringing, education, then, of course, he simply does not feel a vital need to participate
in the spiritual growth of his own nation. At best, he will support athletes. At worst,
beauties. Because his primary goal is: “What will I get from this?” And we are talking
about a completely material profit with an early return.

If you're drowning, you're on your own. This can only be the duty of the representatives
of the creative intelligentsia themselves, who have already made their way up to the
top...

What is happening now with us is not in our favor. And I don’t know why this is
happening. Maybe some political goals are being pursued in terms of popularizing
certain political parties and ideas, analysts have decided that this is the optimal form of
communication with the general public. | must say that | do not like the fact that at the
state level, popular music is so openly given preference. It’s not that I'm against this kind
of art, it should exist, it should sound. But it should not be supported financially by the
state, this type of art should support itself, because it can be sold.

Besides, it is also a problem for the mass media, especially television. That's where the
problem lies, because they shape public opinion. They are the masters of our brains. And
there is so much bad taste, and in such a beautiful, so-called label, that sooner or later
any viewer begins to think that “this is really good”.”

— Can these problems be solved at the level of cultural policy?

Dr. Kotorovych: “It simply does not exist. Of course, we have minds that think about
it, develop some concepts. But from my point of view, practice is perhaps feasible through
the institution of appropriately selected advisors. There could be, of course, a system of
actions at the level of mass media and education. First of all, education and upbringing.
We have a perfect educational system. There is no need to reinvent the wheel. Just do
not interfere.”

“As a rule, when | communicate with representatives of our creative intelligentsia, |
am not left with the feeling of being in some not very nice get-together reunion, where
everyone knows each other’s price, but will never announce it aloud. And this is one of
the reasons for the decline in the level of our art.”

“This is provincialism. This is our inferiority complex. The problem is that in fact
there is no independent criticism. All people in the field of art are somehow connected
with each other, somehow they can influence the fate of each other. And so I try to
stay away from the crowd, which tends to cause a certain amount of annoyance. We
have a stereotype that everything needs to be done collectively, “rejoice together or rot
together”. Therefore, when someone gets out of this “together”, the more he gets out into
the area of success, and this is not welcomed.”

3t a difficult period in the modern history of Ukraine in 1991-1999, with the growth of crime and social instability.

Flipping pages. 1990s, early 2000s 273

- What will make us complete and whole in the cultural sense?

Dr. Kotorovych: “Time and a new generation. If there will be. In point of fact is that
all this is the result of intimidation, fear of punishment, which was brought up by the
past. | don’t know if it's necessary to walk in the desert for forty years, but at least for a
while it would be worth it.”

1999. Kharkiv. “News”.

A VIOLIN IS PLAYING... V. Galkin, musicologist.

The second international violin competition was held in honor of the outstanding
modern musician, People’s Artist of Ukraine, Professor of the National Conservatory
Bohodar Kotorovych under the motto “All-Ukrainian Union of Democratic Forces” and
brought together 38 violinists from ten countries. We can emphasize in advance that
the competition has identified many talented musicians who live and work in the new
millennium. Their level of performance was marked as very high, despite their young
age, the contestants played extremely maturely, professionally and skillfully. Those who
successfully passed the first two rounds were admitted to the third, the final round. Now
the young musicians performed their concert classical performances accompanied by
the Lysenko Youth Orchestra from Kharkiv under the direction of the Honored Artists of
Ukraine R. Nigmadulin and V. Syrenko.

The jury was headed by Dr. Kotorovych, and included S. Kravchenko (People’s Artist
of Russia, Professor of the Moscow Conservatory); Y. Lin (Professor at the Shanghai
Conservatory); R. Liasotsky (Professor of the F. Chopin Academy of Music in Warsaw);
E. Wolfson (Professor of the Paris Conservatory, winner of international competitions);
S. Kocharian (Professor of the Kharkiv Institute of Arts, Honored Artist); V. Altukhov
(rector of Kharkiv secondary special music school). The intense competition revealed
its winners. Among them are N. Pilatiuk (Kyiv), V. Luchenko (Kyiv), A. Prytchyn (St.
Petersburg), M. Stepanenko (Kyiv), D. Halvidite (Vilnius), E. Velen (France), A. Pilatiuk
(Kyiv). The competition announced the issuance of grants to Maksym Stepanenko and
Anastasiya Pilatiuk to study in France.

June 13, 2000. “Kirovograd Truth”.

THE WORLD OF CULTURE, HISTORY, HEALTH AND ENTERTAINMENT.

“Bohodar and Yevheniya”. Victor Pohribny.

In the countryside one always admires someone or something. Birds migrate once
a year... And for a person it takes a bit longer than within one season to leave a
trail. But during this spring an incredibly flowering and incredibly warm couple came
with a visit. Beautiful, unusual, and at the same time stunning. | faced something
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pure and high, which is lost here, in the countryside, unnoticed. Sometimes it's gone
irrevocably...

And it is not lost forever when they arrive from the vortex, crying out, circling with a
mournful sound over your tired long-awaited soul. Disturbing to the point of pain, they
will touch with the greyness of routine life full of wiggling and drowsiness, and then fly
away without waiting for the blue fall season. And you will remember their whirling for a
long time, and... that disappearing sound...

Dr. Bohodar Kotorovych and his charming wife (it is true that when he first saw her
in the halls of the Conservatory about ten years ago, he stopped in amazement), who
is now a prominent pianist Evheniya Basalayeva. | promised to give you a conversation
with them after the concert in mid-May performing the program of the traditional festival
“May Meetings’.

When [ listened to chamber works performed by these musicians, | was fascinated by
their musical magic. After the concert, | asked Dr. Bohodar: “You played brilliantly today.
A lower level will never dare to be shown. You always do that. But | read in everything
some great passion and confidence, not only in the movements of the conductor... How
can you possess such confidence while thousands and thousands of stadiums and
squares, gyms and concert halls are packed with pop stars playing and singing, in the
ear of pop culture flooded all TV and radio programs, when TV shows are required to
have more “pop”, as having three meals a day?”

Dr. Kotorovych thanked me for this question and answered: “You were totally right!
We play with great faith. Due to the immortal musical works, which are regarded as both
artistic and spiritual heritage of mankind. These are enduring values. Let’s recall Vivaldi!
After all, this is the end of the XVII and the beginning of the XVIII centuries. There was
an explosion of interest in his art fifteen years ago... We were recently in Kamianets-
Podilskyi*. Local people have not heard chamber music there for twenty years... But after
the concert, young people came up to us and asked: “Where can | get audio recordings
of concerts by your ensemble? We can't find them in our stores.” The children heard
symphonic music for the first time. One local talented boy did not play music for three
years. And after our concert he decided to become a musician...”

Probably Drs. Kotorovych and Basalayeva are two like-minded people. But | wanted
to hear her answer to my question as well. She would not repeat, word for word,
Dr. Bohodar. When she performed the solo part of Mozart’s piano Concerto N221 in
C major, it was astonishing. She did not scatter sounds, but watered us with a wave, with
meridians of splashes... from which the meridians of sequins on her red dress, probably
not seen by Kirovograd residents, lit up in time... A woman, who extracts such a golden
rain of harmony from a piano, can not simply repeat someone’s words, despite being a
close and dear partner.

“What is our strength?” Dr. Basalayeva repeated the question, “We are experiencing
what great composers put into music compositions. We read in these works modern

32 a city in the Western Ukraine with about 99,000 inhabitants.
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content. And we always get feedback from France, Tunisia and Germany... Mozart, Bach
were living people, their passions were perhaps more ardent than it can be found among
the present generation. In any case, not as small and minor. Therefore, the secret of
our success is the amount of sincerity, depth, warmth, cordiality, a storm of feelings,
a gentle breeze of mental balance we put in the chamber compositions of the classical
composers...”

Probably, Dr. Kotorovych shares the same opinion. Indeed, he always performs in this
manner. This is his plan, this is his energy tension. And | was already subdued by the
famous pianist after her silent, but such, as it is now trendy to say, iconic statement:
“Ukraine should be known in the world not only as the country of Chernobyl, but as, first
of all, a country of high culture..”

Oh my God! 'm amazed at how these fascinating people think! What a harmony of
their music and their minds. This is the unity that we, Ukrainians, must adore, share and
follow...

Dr. Kotorovych continued: “We have faith and confidence that we are living among
like-minded people. We are a community of like-minded people. Now | am in no hurry
to attract talents to the ensemble of young people who are interested in doing what
Yevheniya was talking about...”

When we talk about preserving our culture, | defenselessly liked Dr. Bohodar’s maxim.
| would like to say that this is a matter of culture itself. There are people!

“The historical-classical genre in all ages could not exist without support. Princes and
kings always took good care of it... Without patrons, this genre will be incredibly poor.
Such art does not suddenly break in, but it enters as a guest. Art is defenseless...

When we talk about national values, it is music, like no other form of art, develops
intelligence...”

| asked Drs. Bohodar and Yevheniya how they see our assistance in this as journalists,
because we are talking about the intelligence of the nation, then every intellectual should
put his own contribution to the common cause.

“Write more about music. This is a very true path... And do not write that first we raise
the economy and then start raising culture...”

All I have to do is to paint portraits of these talented artists. To talk about the talented
equals to telling nothing. To say something about spiritual ascetic artists is to say a little
bit more. But if we use musical vocabulary here, then Drs. Bohodar and Yevheniya are
the owners of a range of various merits. Dr. Kotorovych with his vivid living eyes, sincere
look and sincere smile and Dr. Basalayeva is like a cute creature with gentle posture,
with brightly defined facial features... Both souls are shining, which today is pacified by
the purity of the world of sounds in which and with which they live, and with the good
will of their high culture mission. | am not imagining encounters with deities. But if God,
having forgiven us for what we have done wrong, sends grace into our lives, awakening
in us a person with high morals, then this was the case.



276  BOHODAR KOTOROVYCH

July 8, 2000. “Mirror of the week”.

“IN THE HOMELAND OF MOZART”.

July 8, 2000. “Government Courier”, Issue N2122.

Kyiv soloists in Austria. Embassy of Ukraine in the Republic of Austria.

The news of the Days of Ukrainian Culture in Austria, the first in the history of
bilateral relations, was received in Vienna with great interest. Although, it should
be said frankly that the Viennese public is not accustomed to the influx of world-
class stars.

However, during the first concert of Ukrainian artists in the elegant palace, the
Palais Dietrichstein-Lobkowitz, one of the most prestigious concert halls of the
Austrian capital, there was no trace left of the restrained attitude of the audience.
The performances of the outstanding Maestro violinist Dr. Bohodar Kotorovych and
People’s Artist of Ukraine Yevhenia Basalayeva together with their still very young yet
very talented students, the State Chamber Ensemble “Kyiv Soloists * were especially
memorable.

Dr. Bohodar Kotorovych, one of the few artists who had the honor of playing the
legendary Paganini’s “Il Cannone Guarnerius del Gesu” violin, literally enchanted the
audience with the unearthly deep power of his talent. His original author’s interpretations
of P. Tchaikovsky's “Florentine Souvenir’, F. Schubert’s minuets, works of famous
Ukrainian composers B. Liatoshynsky and M. Skoryk in impeccable performance by
Kyivans impressed with their inner perfection and completeness of form, distinguished
by their uniqueness and rebellious innovation.

The performances of the winner of international competitions Yevheniya Basalayeva
were no less bright. No one left indifferent to her virtuoso performance of piano
compositions by C. Debussy and F. Chrysler, and brilliant technique, phenomenal
plasticity and emotional saturation of the works were transformed into stormy and
long-lasting applause.

This means that in the homeland of the great Mozart and Haydn, Strauss and Brahms,
they recognized Ukraine as not only a prosperous, but also a musical country.

July 22, 2000. “Government Courier”. Issue N2172.

“DR. BOHODAR KOTOROVYCH ON THE STAGE OF LIFE.” Liudmyla Volga.

Everyone who visits concert halls where serious music is played knows that the
silence can be different. It can be deaf and lethargic or electrified and tense to the
point of trembling so one is afraid to take a deep breath so as not to disturb it. Such
silence reigned in the hall when a prominent modern violinist, People’s Artist of Ukraine,
winner of Shevchenko Prize , Professor of the National Philharmonic of Ukraine and
artistic director of the ensemble “Kyiv Soloists” Dr. Bohodar Kotorovych performed. ...
The magic thread that existed between the Maestro and the hall did not break with the
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end of the concert. This connection continued for some time. And if we hurry to share
the impression of a book that's been read, then the inner state generated by the music,
we wanted to keep inside as long as possible.

Five years ago, we could talk about the double talent of Dr. Bohodar Kotorovych, a
talented musician and a talented teacher, who taught not only professional musicians,
but also the audience that attends events of classical music. Today, the world knows him
as a talented conductor, and it was evidenced by the world media. For a while, this last
incarnation even took a leading position, but for a creative personality it is quite natural
to have periods of enthusiasm ...

Combining both positions of artistic director and managing director of his orchestra,
Dr. Bohodar Kotorovych is always looking for means of subsistence for people who
have entrusted their destinies to him. Creative people, simply not adapted to today’s
conditions of survival. And the fact that his orchestra members receive their salaries
on time and still have the opportunity to tour is an exceptional merit of the leader, who
by his social status can open high office doors. People of a different scale simply would
not reach the officials in power. But only a vain man can be proud of that, not an artist
whose time should be devoted to creative and productive work.

It is interesting to watch the Maestro in conversation. His perfectly calm ascetic face
is hard to imagine to be excited. However, attentive eyes are easily ignited by sparks of
laughter. How can this man change under the influence of music, how expressive and
“talking” his hands become as a conductor, what range of feelings is transmitted by each
nerve on his face. He simply transforms into a dramatic actor, who brings emotions,
fantasies and emotions of the composer to listeners...

“My love and a calling card of the orchestra.” This is how the Maestro defined the role
and place in his life of People’s Artist of Ukraine Yevheniya Basalayeva, his wife and a
soloist of his team. “It is thanks to the talent of this young musician that the orchestra
has its own face. It is not common for chamber orchestras to collaborate with a pianist-
soloist. As a rule, such cooperation is reduced to 2-3 rehearsals, and the co-performance
itself looks like ‘made it from scratch”, underlined Maestro. “We have the opportunity to
play the piano repertoire with the orchestra,” continued Virtuous, “and this has become
our strength, our calling card.”

“Our marriage was born in love, although it is now very “unfashionable”, especially
in the show business environment, where everyone seeks a career. And our feeling is
supported by the common cause we do together. Zhenia is an inexhaustible generator of
new ideas. She captures bold, extraordinary ideas, which | am interested in implementing.
She tirelessly builds her professional potential, and today she can be called an elite-
class pianist, which is confirmed by the recent reviews. All of them are just fabulous. In
general, my family is the most precious thing I have in my life.”
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On the stage of life.

Dr. Kotorovych: “Surprisingly, | almost have no friends. In fact, there is a whole crowd
around, but without real friends. More precisely, my real friends are my former classmates
from the Solomiya Krushelnytska Lviv Secondary Specialized Music Boarding School,
with whom | maintain relations and have reunions. These are, in particular, outstanding
violinists Oleh Krysa, Yuriy Mazurkevych, who, unfortunately, went abroad, Harytyna
Kolessa, a talented cellist and a dozen other good and close to me in spirit people.”

As if turning the last page of an interesting book... The Maestro left with his big
black suitcase, he went with the intention of continuing his opposition to bureaucratic
indifference, not only with the ability to reach the highest offices of power, but above all,
the unfading power of his talent.

Looking after him, | ask myself: why in today’s realities of survival of high art, he
blessed his seven-year-old son Anton on this path, sending a young violinist to study at
the music school? And suddenly the words of the Maestro came to mind: “I predict an
explosion, a boom, a new life of serious music in 10-15 years. A new young generation
of intellectuals will grow up who will feel an urgent need for spiritual improvement, who
will strive for high art at their mental level. My son will then be at most 22 years old...”

Probably, from a hungry post-war childhood, his father, an engineer by education,
who, however, had a wonderful voice and worked half-time in the Lviv Opera Choir, also
prophesied a happy creative destiny for him. The Maestro’s first approach to high art
took place behind the scenes.

October 27, 2000. “Government Courier”. Issue N2198.

“WARSAW AUTUMN OF KYIV SOLOISTS”. Liudmyla Volga.

The 43rd International Festival “Warsaw Autumn 2000 recently took place in
Warsaw. According to experts, it was one of the top ten most popular and prestigious
music festivals in the world. It featured the best music ensembles, premieres of works
by famous composers. The most important feature of this music forum was that its fans
could hear the latest, avant-garde music, even controversial in some ways.

This autumn, for the first time in the last eight years, the festival was attended by
a representative delegation of well-known performers far beyond Ukraine, whose high
art gave the hosts a reason to invite them. In particular, it is People’s Artist of Ukraine,
winner of the Shevchenko Prize, outstanding violinist and conductor Bohodar Kotorovych
and led by him the already well-known ensemble “Kyiv Soloists”; and People’s Artist of
Ukraine, extremely talented pianist Yevheniya Basalayeva, winner of many international
competitions, as well as Honored Artist of Ukraine, famous conductor Volodymyr
Sirenko. The ensemble performed a work by the well-known contemporary Ukrainian
composer Yevhen Stankovych, which he wrote at the official request of the hosts of the
“Warsaw Autumn 2000”, named “Quid pro qwo’, ie “against each other”, which means a
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kind of encounter battle between the piano part with the orchestra, but in the end the
philosophical concept of deep human relations wins...

November 7-13, 2000. “Politics and Culture”. Issue N241 (76).

UKRAINIANS AT THE “WARSAW AUTUMN”.

.. The State Chamber Ensemble “Kyiv Soloists”, led by Dr. Bohodar Kotorovych,
impressed the festival audience not only with the level of skill, but also with a refined
interesting program. First of all, the concert program included the premiere of Yevhen
Stankovych’s “Quid pro quo’, specially written for “Warsaw Autumn”, for the not-quite-
ordinary, but typical Kyiv soloists performance (piano and bowed string ensemble). The
work is dedicated to the first soloist, Dr. Yevheniya Basalayeva. “The confession of an artist
can take place in different ways: either in line with philosophical generalizations, or in the
deepest intimacy. In this case, it’s about the latter.” said the composer about his opus.

August 4, 2009. “Kyiv News. Individual’.

“VIOLINIST AND MYSTERY” L. Kucherenko.

As you know, with the death of a person, his existence does not end, the soul goes to
the heavenly world, and here, in the world below, memory remains. It is the stronger, the
larger the footprint on the ground left by a person.

If we talk about the famous Ukrainian violinist Dr. Bohodar Kotorovych, who recently
passed away, the list of his titles alone is worth something!..

Numerous records of world and national classics of the violin repertoire, stored in
the funds of the National Radio Company of Ukraine, have added a brilliant page to
the annals of Ukrainian musical culture. Dr. Kotorovych’s students, who became the
laureates of international competitions, successfully work both in Ukraine and abroad.
The ensemble “Kyiv Soloists” established by him has successfully toured in many countries
of the world.

His wife and long-term stage colleague, People’s Artist of Ukraine, laureate of
international competitions, Professor of the Pyotr Tchaikovsky National Music Academy
of Ukraine, famous pianist Evheniya Basalayeva share her memories of Dr. Bohodar
Kotorovych with “Kyiv News”.

- Yevheniya, for many years you were a soloist and creative director of the ensemble
“Kyiv Soloists”, often performed with Dr. Bohodar Kotorovych and toured almost the
whole world.

- Yes it’s true. All of Europe, Australia, Canada, Arab countries... | remember in Berlin
they presented a unique Bach collection (in 2000), in Paris we performed at the Pierre
Cardin Hall ...
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- Have composers dedicated some of their creations to you?

- Yes, among them are Zhanna Kolodub and Vladimir Guba, Australian Anatoly
Miroshnik. As an example, Evheniy Stankovich wrote Chamber Symphony No. 9 for piano
and chamber orchestra specially for me and the Kyiv Soloists on demand of the famous
Warsaw Autumn festival. We performed it under the baton of Dr. Bohodar Kotorovych
at the Warsaw Autumn festival.

- Probably there were some particularly memorable moments?

- There are a lot of them. I'll tell you about one of them. In 1999, the famous violin of
Niccolo Paganini, made by the great master Guarneri “del Gesu”, was brought to Kyiv
from Genoa. The fact is that if the instrument is not playable, it dries up. Therefore,
from time to time, the keepers of the violin allow outstanding musicians to play it. Of
the Ukrainian ones, of course, they chose the laureate of the Paganini competition, Dr.
Bohodar Kotorovych. On the eve of the concert, in which Bogodar and | together with
“Kyiv Soloists” took part, everyone was waiting for a miracle. And, indeed, there were
a lot of miracles. But previously we experienced a slight disappointment. During the
rehearsal, it turned out that the sound of the violin was not as good at all as it was
expected ... But as soon as the concert began, | was happy to realize that it sounded like
a completely different violin. The sound was simply divine! And then I noticed that Dr.
Bohodar from time to time turned his head back, as if something bothered him. After
the concert he said: “The violin played as if by itself. All the time I heard the sound of
the instrument tuning right next to me.” But it just could not happen. No one behind the
scenes would dare to interfere with Dr. Kotorovych’s performance. That is, it was some
kind of mysticism ...

The concerts turned out to be fatal for Dr. Kotorovych. Several of his fingers were
numb. And no matter how much we treated his hand with different medical specialists,
nothing helped. And Dr. Bohodar completely switched to conducting.

- And what was Dr. Bohodar Kotorovych like in ordinary life?

- He was always optimistic, but at the same time, he was always prone to loneliness
and solitude. He did not like noisy holidays. He had an extraordinary personality both as
a musician and as a person. | am happy that fate brought me together with a man who
means everything to me.

- And what kind of relationship did your son Anton have with his famous father?

- Bohodar loved Anton very much. There was a special bond between them. | often
forbade my son a lot, but my husband, on the contrary, allowed everything. And it turned
out that their friendship gave a better result than my strictness. The wisdom of Bohodar
built the framework for the fight against being negative.

- Tell us about your joint work in Australia.

- The creative upsurge in the early 1990s coincided with a breakdown in our society.
Then the musicians began to go abroad. Many resided there permanently. Concert
organizations were closed, classical music was not held in high esteem. | remember the
Night Serenades concerts, which the audience loved. For this cycle of concert programs

Flipping pages. 1990s, early 2000s 281

Bogodar spent almost 10 years in the Mariinsky Park in Kyiv. The last serenade concert
took place in 1989, where | was invited to perform. The very next day we played “Night”
by A. Vivaldi, accompanied by the orchestra. | remember it was raining in the evening
and | played beautiful music on the harpsichord with the famous Maestro.

Our first joint concert took place on television in 1985, where we played live music
from Skoryk’s suite for the film “Shadows of Forgotten Ancestors” (“lvan and Marichka”).

In 1991 we got married. Perestroika started hard times. | saw how difficult it was for
Bohodar, although he always had a strong personality. | then pushed him to the idea of
creating the national status of the ensemble “Kyiv Soloists”.

In 1993 our son Anton was born. We had to support ourselves financially. At the
initiative of the outstanding violinist of our time, Yehudi Menuhin, and at the invitation
of the Australian violinist, Dr. Charmian Gadd, we were offered to teach at the Sydney
Conservatory, where Dr. Bohodar headed the violin department. | taught at the
conservatory as well. We worked there for a year and a half. The documents, submitted
for the creation of the national ensemble “Kiev Soloists”, were going through the red
tape at that time.

In 1995, the Decree was signed by the Cabinet of Ministers of Ukraine on the creation
of the State Chamber Ensemble “Kyiv Soloists”. Dr. Bohodar Kotorovych was appointed as
the artistic director and managing director of the ensemble. As a soloist of the ensemble,
by the Decree of the Cabinet of Ministers, | was assigned to a role of creative director.

The debut concert of the ensemble took place in 1996 at the grand opening (after 10
years of renovation) at the National Philharmonic of Ukraine.

- Yevheniya, you probably find it difficult to come to terms with the fact that Dr.
Bohodar Kotorovych is no longer around?

- Of course... But my son and | feel his presence with us. Now we need to do the
important things and continue with what he started, to support the international
violin competition he founded in Kharkov, to organize a festival named after him... We
remember him and he will stay with us forever.

Yevheniya Basalayeva:

‘I must say that after a forced dramatic point on the path of violin performance,
Dr. Bohodar Kotorovych’s powerful talent, like the flame of his genius as a conductor,
iluminated even more the immense height of the sacred Olympus of the prominent figure
of Maestro, in which the Earth and Heaven united. Since 2001, Dr. Kotorovych never
performed as a violinist, but his artistic path reflects him on various facets of creative
achievements and realizations as a conductor and artistic director of the ensemble “Kyiv
Soloists”, as evidenced by powerful concert performances around the world. Namely:

July 2001, Austria. Grand Prix and first prizes in the nominations “Chamber Orchestras’
and “All Orchestras” at the XXX Vienna International Competition Festival.
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September 2001, Germany. The world premiere of F. Bach’s Cantata “Grateful Hymn to
Friendship” with the choir of the Berlin Choir in the Opera House.

2001 and 2003, Japan. Tour in Japanese cities, including Tokyo and Kyoto, recording
a CD of one of the concerts.

April 2004, Kyiv, Ukraine. Benjamin Britten International Music Festival 2004, world
premiere of the stage version of B. Britten’s “Military Requiem”.

June 2004, Krakow, Poland. International Music Festival of Contemporary Music.

August 2005, Japan. World Exhibition “Expo-2005", a concert in the Central Exhibition
Hall “Expo-Plaza”.

September 2005, Paris, France. Performances at the Madeleine Church, the Senate
and the UNESCO Conference Hall.

December 2005, Singapore. Concert in the Esplanade Hall.

October 2006, Vienna, Austria. Concert at RadioKulturhaus.

November 2007, Estonia. Concert tour around the cities of the republic.

March 2008, Poland. Tours within the framework of the XII Ludwig van Beethoven
International Festival, etc.

March 23, 2010. “News”.

Anton Kotorovych. Father said to a truant: “Well done, everything is fine.”

Svetlana Torshina.

On March 23, an evening in memory of the outstanding violinist, People’s Artist of
Ukraine Bohodar Kotorovych, was held at the National Philharmonic of Ukraine. The
Festival of virtuosos “Maestro-fest. Bohodar Kotorovych” was opened. His friends,
colleagues and students took part in the concert. How great the Maestro was in the
family and how he was capable of combining concert and teaching activities, the son of
Dr. Bohodar Kotorovych Anton told correspondent Svetlana Torshina from “News”.

Anton: “My father taught me the violin so unobtrusively that I quickly fell in love
with the instrument. And | began to learn how to play it from my dad. | really liked the
process. When | was little, he, after looking at my hand, liked to say: “This is the hand of
a violinist.”

He was never a strict father. As a child, he spoiled me. He never shouted, was never
rude. Nevertheless, he raised me effectively. He did not put pressure on me or on my
older sister. And he strove to reveal all the best features in us.

When my father worked with the children, they never got tired. That's why they
obeyed him. The time of the kids during lessons flew by unnoticed. And after school,
when children got home, they were so inspired that they wanted to study even more.
He loved the students of the conservatory, yet he demanded discipline. My father did
not like students who came late for lessons and rehearsals, not to mention truancy.
But he never scolded his students. It seems to me that he was not even capable of a
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tough conversation. If it happened that a student came to the lesson unprepared, my
father said: “Well done, everything is fine. True, you need to work hard on some pieces
in this work.” Seeing such an understanding of the teacher, the students could no longer
afford to be lazy. And they were prepared diligently for next lessons... Father also was
an excellent leader. He always took care of the ensemble: to have a convenient concert
schedule, good hotel rooms and good food during tours...

- Have you ever performed on the same stage with Dr. Bohodar Kotorovych?

Anton: Yes, less than a year ago | performed alongside him. Despite the enormous
responsibility, | was not worried at all. Then it became clear that such calmness was
a common thing for other musicians. They never had stage fright when performing
alongside my father. Everyone said that when Dr. Bohodar Kotorovych was conducting
or playing, the musicians on stage felt cozy and calm.

Anton Kotorovych graduated from the Lysenko Specialized Children’s Music School,
violin class. He has already become the Laureate of the International contests “Art of the
XXI century” (Kyiv-Vorzel) and “Silver Bell” (Uzhgorod).
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Epilogue

«GOLDEN HERITAGE
OF DR. BOHODAR KOTOROVICH»

Nataliya Semenenko, musicologist
September 29, 2021

You have just turned the last page of the unique book, thanks to which you
have the opportunity to join the amazing mental and sensual world of Dr. Bohodar
Kotorovych, an outstanding artist whose name is engraved in golden letters in the
cultural map of modern Ukraine. It is no coincidence that this book appeared today:
its rich verbal content and sufficient amount of visual aids is dedicated to the 80th
anniversary of the legendary Maestro’s birth date. In fact, this anniversary literally
exploded in the cultural space of the capital of Ukraine with fireworks of numerous
artistic celebrations and events presented in the large-scale project “MAESTRO-FEST.
Bohodar Kotorovych”, organized by the Kyiv-Classic Cultural and Artistic Charitable
Foundation headed by its founder and CEO, outstanding pianist, People’s Artist of
Ukraine Yevheniya Basalayeva.

Dr. Bohodar Kotorovych’s long-term polyvector activity was brightly expressed in
the focus of the current anniversary. At such a special time, man’s connection with the
universe is simply boundless. Along with the energy to implement certain ideas, plans
and strategies, we receive a mission for the future, together with the tips on the best
solutions for future plans. At this point in life, the gift of foresight is often revealed,
unprecedented opportunities appear for the fulfillment of desires, revelations and
blessings. For now, we can be sure that the magic of anniversary exists even after the
artist left for other worlds. From the height of the 80th anniversary of the iconic figure
in Ukrainian culture, we can fully comprehend the broad retrospective of the virtuoso’s
tireless multidimensional culturological activities from a new perspective and under
new socio-historical circumstances as well as to understand the soundness of his
warnings and predictions about the prospects for the development of academic music
in Ukraine. The anniversary of each artist is a tangible information and energy boundary,
the purpose of which is to realize and generalize the achievements of extraordinary
creative personality and at the same time organically transfer to the cultural matrix
of future generations, thus ensuring a continuous chain of their succession and, if
possible, outlining new trajectories of development in the future. There is also an
inner need to remember the prominent figure of Dr. Bohodar Kotorovych, who with
his powerful talent, persistent dedication, in every step in the space of high art proved
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his ability to actually influence the cultural environment not only in his homeland but
also far beyond. To speak about a genius, there is always a temptation to understand
the secrets of his success, to expose the code of extraordinary personality, to search
for miraculous tools to achieve his triumphs, to recognize the mysterious signs that
always accompany a creative person in life. It seems that the original code of the
artist’s creative program was already laid in his name. It carried a gene of the Creator,
after all, parents of Bohodar Kotorovych really perceived his birth as a Gift of God. The
next powerful code-hint for the formation of a creative personality and the realization
of the talent of the future virtuoso was not accidental, in my opinion, the choice of
musical instrument, which was a violin. A violin is largely a mystical instrument. People
have always felt the mysterious power of the violin’s voice: “A violin is a dangerous
instrument. You can not play it badly or simply well as you play the piano. The mediocre
level of playing the violin is awful, and the good level is perceived as barely tolerable.
The violin must be played famously, only then its music can be enjoyable. ”’(“One-story
America” I. IIf, E. Petrov). From ancient times the violin has been endowed with magic,
even sorcery power. In the most ancient layers of past epochs some frescoes were found
with images of angels holding various bowed instruments. The same images adorn the
pages of many handwritten Bibles. And in one ancient manuscript Jesus Christ was
even called a “favorite violinist.” Let us finally recall the image of a musician playing
the violin on the wall of the Saint Sophia Cathedral in Kyiv. In numerous epic tales and
fairy tales of different ethnic groups, a violin is used either as a magical weapon that
destroys insidious enemies, or as an instrument that dispels evil spells and enlightens
a human soul. Probably, Bohodar Kotorovych felt this mysterious power of a violin
more than anyone else during his life. It is associated with many triumphant, but at
the same time mystical moments of his career. The Maestro felt the mystical power of
Paganini’s violin, on which he had the honor to play. It was his historic performance
in Kyiv with the famous Genoese violin that eventually led to radical changes in the
creative biography of the Ukrainian virtuoso...

The current anniversary of Maestro Kotorovych acquired historical significance, as
it became a milestone state-building cultural event that mobilized and consolidated
different generations of violinists, brought up by the maestro and now spread around
the world. Dr. Bohodar Kotorovych laid the foundations of an author’s virtual map
during his lifetime: numerous countries and cities are scattered on it in an impressive
cluster, where today the maestro’s students create and teach others, who became the
bearers and heirs of the Kotorovych original school of violin performance.

The scale of this year’s celebration of Dr. Kotorovych’s anniversary is commensurate
with the grandeur of his figure. Today, his instructions sound especially relevant:
“Not always we are capable of looking into our own soul, which is often covered
with the ashes of the greyness of routine life, whereas it needs purification and
renewal, which Music and Poetry give us...” In fact, thanks to the anniversary date
of the legendary Maestro, we were given a moment to slow down time and touch
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brought to his life and the world around him.

Maestro’s Soul:

the spiritual values that the genius musician Dr. Bohodar Kotorovych professed and
In an incomprehensible way, in the field of Ukrainian poetry, which was so finely
felt and respected by Dr. Bohodar Kotorovych, at the end of the first decade of the 3 M |CT
third millennium, poems were born that resonate so sharply with the vibrations of the TABLE OF CONTENTS
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boropap KOTOPOBMY

OPAIMEHTH

HE3ABEPLLIEHOI IMOBICTI

Bohodar KOTOROVYCH

FLASHBACKS

OF THE NEVERENDING
STORY

CTBOpeHHs npe3eHTaLinHoro bykneta-kuuru «borogap Kotoposuy. ®parMeHTy He3aBepLUeHol NoBiCTi» NPUCBAYEHO 3HAKOBIN
NoAii PoKy — BiA3HAYEHHIO HA JepXKaBHOMY piBHi 80-pivya Bif [HA HAPOMKEHHA BMAATHOMO YKPAiHCbKOro CKpunans, negarora,
ampurenTa borogapa Kotoposuua (1941-2009). 3 #oro iMeHem nos’si3aHa Lifa enoxa CTaHOB/EHHSI HALOHANBbHOTO MY31U4YHOTO
MUCTeLTBa, GpyHAALls Cy4acHOi yKpaiHCbKOI CKPUMKOBOI LWKOAM, GOPMYBaHHS HOBITHbOT iCTOPIi HE3aNeXHOI YKPATHCbKOI AepxaBu
Ha LWASXY PO3BMTKY KYAbTYPHOI ANNAOMaTii, 3MiLIHEHHS Ta PO3LUMPEHHS MiXXKHAPOAHNX MUCTELbKMX 3B'A3KIB.

Mpe3eHTauiitHNit bykneT-kHura «borogap Kotoposuy. dparmeHTH He3aBepLUeHOi NoBiCTi» — nepLua cnpoba ynopsiaKyBaHHs: Ta
cucTeMaTmn3aii 3Ha4HOT YaCTMHM JOKyMEHTa/IbHWUX MaTepianiB, NOB'A3aHNX i3 iMeHem nerenaapHoro MaecTpo, Lo 36epiratoTbes B
«PoanHHoMy apxisi borogapa KotopoBsuya, Moro Apy>KWHK i TBOPUOi copaTHMLi EBreHii bacanaesoi Ta cMHa Noapyxka — AHTOHa
KoTopoBsuya». 3rafaHi Matepianu BifTBOPIOOTb TBOPYMI MOPTPET NIEreHAAPHOTO MY3MKaHTA AK 3a BUCIOBAMM Cy4aCHUKIB, TakK i 3a
0COBNCTUMM JymMKammn camoro Maectpo. Lie yHikanbHe ece — NogopoX CTOPiHKaMK OpuriHabHUX ApykoBaHNx 3MI i3 cepednHm
XX cToniTTs. Lle pparmMeHTn HeoCskHOT MUCTeLbKOT noemm npo boropapa Kotoposuya.

IHiLiaTOpy Ta yknapayi: aBTop NpoeKkTy — HapodHa apTUCTKa Ykpaiu, fokTopka dinocodii, B. 0. npodecopa Esrexis bacanae-
Ba; Jlaypeat MKHapOAHMUX KOHKYPCIB, CKpUMab, riTapucT, negaror AHTOH KOoToposuy.

The publishing «Bohodar Kotorovych. Flashbacks of the neverending story» book is dedicated to the significant event of this
year, the celebration at the state level of the 80th anniversary of the birth of the outstanding Ukrainian violinist, teacher and con-
ductor Dr. Bohodar Kotorovych (1941-2009).

The whole epoch of formation of national musical art, foundation of modern Ukrainian violin school, formation of the modern
history of the independent Ukrainian State on a way of development of cultural diplomacy, strengthening and expansion of interna-
tional relations with art, is connected with his name.

«Bohodar Kotorovych. Flashbacks of the neverending story» is the first attempt to organize and systematize a significant num-
ber of the documentary materials related to the biography of the legendary Maestro, which are kept in the «Family Archives of Bo-
hodar Kotorovych, his wife and creative colleague Yevheniya Basalayeva and their son, Anton Kotorovych”. The materials reproduce
a creative portrait of the legendary musician both in the words of contemporaries and

according to the personal opinions of the Maestro himself. This unique essay is a chronological journey through the pages of
the original newspapers printed from the middle of the twentieth century. These are the pieces of an immense artistic poem about
Dr. Bohodar Kotorovych.

Initiators and compilers: author of the project — People’s Artist of Ukraine, Doctor of Philosophy, acting Professor Yevheniya
Basalayeva; winner of international competitions, violinist, guitarist and teacher Anton Kotorovych.
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